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cal in Music—Its Age of Rich Maturity 


Se eT ELM REL ALLEL ST Peco eee 


1) it has been said, pass through the same mutations as 
living men. They have their period of dependent infancy, their 
day of ardent, sanguine youth, their rich maturity of middle-age, 
and finally their time of senility and decay. No old nation has 
ever really renewed its youth, and though the torch of progress 

has never been extinguished, it has gone forward by being passed from 
hand to hand, from nation to nation, from race to race. Where its bright 
flame has been, the warm glow of the arts has followed—the product in- 
evitably of a civilization neither too young to see beyond the raw necessities 
of life, nor too old to heed the hot urge of adventure and the beckonings of 
radiant dreams. 

Young as we are, America has left its musical infancy behind; it has worn 
off the rougher edges of its sophomoric youth; it stands today, a full-grown 
colossus among the nations in arts, testing its strength in every feat and 
exercise known to the older world. Already the day is dimming when a decla- 
ration of musical independence was required. An equal now in the great 
family of musical peoples, it freely gives where it freely takes. The century 
of absorbing, acquiring, emulating and in large measure conforming to the 
esthetics of countries that were in robust middle life when this country 
wore its swaddling clothes, has been put behind. There are details in which 
America’s maturity has come so rapidly as to seem to place this country 
even a little in advance of its elders across the sea. In others, undoubtedly, 
it still is only on the threshold, contemplating, agitating, debating the steps 
to be taken in the fulfillment of high hopes. The vision of a few, twenty 
and thirty years ago, has now become almost a definitely formulated program, 
for the achievement of which communities from the Atlantie’to the Pacific 
and from the Great Lakes to the Gulf are pondering ways ‘and means. 

The old days of doubt and uncertainty are gone. No clearNheaded observer 
can question now, as many did a generation ago, whether Amefi@a is, or can 
ever be, a musical nation. There even may be need today to check, & certain 
chauvinism, a certain braggadocio over what we have and are, that is not 
becoming to us as the youngest in this family of musical peoples. AAmerica’s 
musical growth, though it may have been temporarily at the expense of 
nations impoverished by the recent staggering upheavals in the older world, 
must in the end add new glories to the universal heritage of art-beauty, 
rather than merely shift and transfer and substitute the old. 

This is the new era upon which it may be confidently asserted America 
already has entered; that of world enrichment through its own production, 
rather than self-advancement through unparalleled absorption, as in the 
decades that have now passed into history. 


* % * * x 


MERICA, today, unites the three pre-requisites of a major power in music. 

It appreciates what it has. It knows its needs. It has the will, the 
incentive and the assurance to overcome every obstacle that is still a barrier 
along the chosen paths. 

No other musical people is seeing more clearly the goals to be striven 
for, and pending some readjustment of the relation of the government to the 
arts, virtually every question that vexes the American musician is today 
one of ways and means, rather than of anything pertaining either to stand- 
ards or to public appreciation and encouragement of the art. 

Much, perhaps too much, has been 
has played, 


said of the part this country’s wealth 
and will continue increasingly to play, in attracting from coun- 
tries less fortunate in pocket, the cream of the artists of the day. It is 
the spirit of achievement behind the willingness to pay dearly for the best 
in music that has made America musical. A few multi-millionaires, providing 
to some extent a substitute for the governmental subsidies prevailing on the 
continent, have rendered services of incalculable value. Progressive mana- 
gers, eloquent writers, influential educators have played equally important 
parts. 

But progress has outstripped the efforts of individuals, and it is because 
in virtually every American community, public spirited clubs, 
groups of many kinds have fought music’s 
when fortune smiled, that America is the musical nation it is today. 

If we, as a people, are spending more on music than any three other nations, 
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battles in adversity as well as 
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it is because there is a hunger among us for musical beauty, and a recognition 
rate with the accumulation on this continent of 


of what it means, 
material wealth. 


commensu 


* = * * * 
O repeat, an adult America may be said to have cleared away the mists 
from its eyes with respect to what its music must be. Conscious of its 
strength, it sees no reason why it should not achieve these definite ends: 

Orchestras the equal of any in the world. 

Opera that shall not be confined to two or three great cities. 

Choral organizations that will afford numberless individuals the 
tunity to be participants, not merely listeners, in the rites of music. 

Training organizations that will supply new material for every type of 
musical organization, without the necessity for going abroad to fill vacancies 
or to form new ensembles. 

The development of native conductors, as 
talists already have been developed. 

Educational institutions that will be second to none 
pean capitals of music. 

Recognition by the primary schools, as well as the universities 
leges, of the need of placing music study on the same plane as the 
mathematics or literature. 

Concerts by the best artists and chamber music organizations, 
prices and in auditoriums of such size as will place them within the 
all. 

Encouragement of 
literature 
letters. 


oppor- 


native singers and instrumen- 


in any of the Euro- 


and col- 
study of 


at such 
reach of 
native the end that America’s musical 
will be as distinctly its own as its achievements in the domain of 


composition, to 


* * * *% 
HESE are no longer visions of a few pathbreakers endeavoring to point 
the way for others to follow. They have become criteria by which Ameri- 
eans in large numbers throughout the nation are gaging their own civiliza- 
tion. Whether private enterprise, alone, can ever accomplish all that this 
program implies, is being discussed from Coast to Coast by persons who, a 
few years ago, would have had no real understanding of what was involved 
in the movement for a National Conservatory under government auspices 
and a Minister of Arts in the Cabinet of the President. 
* * % 
MERICA’S orchestras unquestionably are fulfilling the high hopes that 
have been entertained for them. They are the marvel of the overseas 
conductors who lead them, and foreign critics have given some of them the 
most unstinted praise. There is no need to go further and make invidious 
individual comparisons with Europe’s best. That they play beautifully and 
satisfyingly is enough. It is not necessary to belittle achievements elsewhere 
to appreciate in full what has been accomplished with any one of several 
of our leading symphonies. 

How to carry these orchestral beauties to communities that now are without 
them is of far more vital concern. Of two possible methods—the creation of 
more local orchestras and the extension of the tours of the established organi- 
zations—the latter is the readier but the more temporary solution. It is 
heartening to note that cities which formerly were considered too small to 
justify permanent organizations are experimenting, with an increasing meas- 
ure of success. 

Here, perhaps more than in any other phase of musical activity, codpera- 
tion, courage, faith in the future, and belief in the American’s inherent love 
of music for its own sake, are fundamentals of success. 

But it is no exaggeration to describe America as already a nation of 
symphony orchestras. Virtually every section of the country is represented 
by one or more organizations which, in spite of their recentness of origin, 
may hold up their heads in company with those that are to be heard in 
England, France, Germany, Austria, Russia; Italy and Scandinavia. 

* * * * *% 
HE day is approachably nearer when the Metropolitan and Chicago com- 
panies will have, not rivals, but sister companies in many cities that are 
working toward a solution of the problem of combining local choruses and 
orchestras with casts of principals including notable guest artists, possibly 
through some chain or circuit that will be a product of methods typically 
American and already strikingly successful in other lines of endeavor. 

Of the preéminence of the Metropolitan and Chieagp corapanies: there is 
no need to speak. The advance of surnmer- dpera at Revinia -has «supplied 
America with a third major operatic institution. The tours,of the Gallo 
San Carlo Company are taking on a new importaace 2,, season by seasén. As 
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with the symphonies; ‘there are local opera projects in half a dozen cities 
endeavoring to solve their problems in different ways. 

Experiments are bearing fruit, and if many difficulties remain, there is 
no doubting that the goal is clearer than ever before. 


% , © x * * 


Fychoral music has not held the dominating place in the United States it 

long since assumed in England, or across the boundary in Canada, no 
greater mistake could be made than to underestimate the influence it is 
exerting throughout America. Here, as in virtually every department of 
music, the music clubs are exerting a power perhaps insufficiently recognized 
by busy professionals concerned chiefly with affairs in a few great cities. 
There are literally hundreds of thousands of singing Americans, and it may 
be questioned whether there is a city worthy of that designation in the Union 
that has not one or more choral societies supplying the bedrock of the musical 
life of the community. 

What has been achieved at Bethlehem, where the material available was 
by no means unusual, but where ardor and persistence were not to be denied, 
may yet be repeated in equally notable choral festivals in other cities off 
the main highways of professional or celebrity music. And this is by no 
means an isolated instance. 


* * * * * 


HE start that has been made in New York and possibly other cities to 

train young orchestral musicians, supplementing and carrying on the 
work of the schools, is not passing unnoticed among musicians. It is, of 
course, but a beginning. But in its very reason for being is a clear sign of 
progress. The necessity of developing players at home, and of providing 
them with a place for preliminary experience, has been recognized as only 
a people who have come to a realization of their musical requirements could 
have recognized this need. 

% * * ¥ * 


HERE is a growing and justifiable confidence that the American con- 

ductor will make his mark; that the doors which now seem closed to him 
will open as new orchestras come into the field. Those of moderately long 
memories will have no difficulty in recalling the day when singers and in- 
strumentalists had much the same complaint to make as the conductors now 
have. How often it was asserted that nothing could be done without 
European reputation; that engagements were only to be obtained on the 
basis of prestige won abroad! This bubble has been pricked in opera and 
on the concert stage, so far as individual artists are concerned. But the 
conductor finds himself handicapped in a doubly perplexing way. He cannot 
acquire prestige without engagements, he cannot obtain engagements without 
prestige. First of all he must have an orchestra to lead. It is only natural, 
therefore, that he should feel chagrin and even something akin to despair as 
European guest artists come and go, apparently preémpting every post our 
symphonies have to fill. But this is a passing phase of the march of music 
in America. 

Europe’s supply of conductors is not inexhaustible and it is more than 
likely that by. draining the older countries dry of leaders good, bad, and 
indifferent, the way is being prepared for ultilization of the material that 
can be developed at home. 

The American conductor simply has made a later start than the American 
singer or the American pianist, and in a more limited sphere. As this coun- 
try becomes more and more preéminent for the number and quality of its 
orchestras he will come to the front as naturally as the American singer 
has at the Metropolitan, since there can be no more reason for an abiding 
prejudice against one than the other. 

The situation again is merely one of ways and means. 

* * * * > 


NTIL such time as a National Conservatory shall assume its natural 

leadership in the musical education of the country, and thus give it 
a stability it may not otherwise possess, private institutions must take upon 
their shoulders duties that extend beyond mere classroom efficiency and in- 
volve an altruistic fostering of the music spirit and the encouragement of 
unusual talent. The number of scholarships available in America has doubled 
and trebled in recent years, becoming one of the most remarkable single 
features of America’s musical advance. That talent is thus being developed 
more rapidly than the musical market can absorb it has become a matter 
of some concern among our musical educators. But what is to become of 
the gifted student after he has left the scene of his studies is, after all, 
more a problem for managers and for such organizations as the National 
Federation of Music Clubs than it is for those whose province is that of 
teaching and shaping prospective artists. 

The primary concern of our conservatories and music schools is the quality 
of their instruction. In this, America can no longer have reason to evade 
comparisons with Europe. As in the concert field, celebrities from all lands 
are conducting classes and master classes in various American cities, and 
native teachers are more than holding their own. There is quite as valid a 
reason, today, for the European student to come to these shores to benefit from 
the instruction of some particularly outstanding teacher as there is for an 
American student to go abroad. Doubtless, complete equalization in this 
respect is not yet achieved, and there are more Americans studying in Eu- 
rope than there are Europeans studying in America—but the momentum of 
the times is in the contrary direction, and there is no longer any questioning 
of the high character of the instruction to be obtained at home. 


x x ~ % a 

CHOOL music is in a very different position than it was a generation ago 

For every advance made, others can be seen ahead. 

The.increasing, number of good ayditpriyts being erected the country over 
has jn “piayy. ipetarices simplified; the: problem of concert-giving at prices 
within ti¢ reh¢h of*¢veéryont. * Ther? ate unmistakable arrows pointing the 
way for, cities. that have been .wajting far guidance and example. 

The, Avheridah’ dompober : nyv:lohge# fads conductors unwilling even to ex- 
amine his manuscripts. 

Symphonic works, oratorios, operas have been commissioned direct, and 
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prize contests are being sponsored in virtually every form of composition. 
Most of all, the programs of our orchestras prove that in many instances 
American works are being given more than a single perfunctory performance. 

MusicaL America’s prize of $3000 for a symphony or symphonic work 
is a salient illustration of the incentives now before the American composer. 
A series of performances in leading cities is promised the winning compo- 
sition in this contest. 

* * * * * 

T is probable that if a census could be taken throughout the length and 

breadth of the land, it would be found that there are more aspirants for 
musical careers in the United States than in any other country under the sun. 
That only a smal] number of these will have their hopes realized is of sec- 
ondary consideration compared to what it means to music to have literally 
hundreds of thousand of persons being added yearly to its votaries, and— 
whatever their own aspirations and disappointments—supplying a great 
thinking public. quick to comprehend wherein our musical life is still il- 
balanced and in need of intensification; recognizing that many obstacles still 
remain to be overcome, clear-headed as to what the goal should be, and ex- 
perimenting with new ways of approach where old ones have failed of results. 

The tremendous advances of the last thirty years could never have taken 
place in any country, or with any people, not deeply enamoured with the 
tonal art. 

These advances have only to be duplicated in the period of maturity on 
which America now has entered to place the entire art and business of music 
on a footing without parallel in history. 

The old order passeth in music as elsewhere. Problems there will always 
be. But with the changed order will come new issues which America will 
be particularly fitted to solve—and to turn to the most profitable and beni- 
ficent uses—by reason of the very struggle through which, in the raw youth 
that now lies behind, the cobwebs have been swept away. 
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Many . 


-usical Innovations Mark Country's Progress 


Year 1926 Has Seen Drastic Changes and Striking Improvements in Art Life of Nation—Foremost Opera Companies of Country 
Have in View Establishment of Own Houses—Circuits for Lyric Drama Foreshadowed and Performances for Industrial 
Workers Planned—Movement for Concert-Giving at Popular Prices under Civic Auspices Gains Ground—New Musical Organ- 
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izations and Auditoriums Arise—Developments in Teaching Methods and New Mechanical Inventions Aid Progress 
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SOME BUILDINGS AND AUDITORIU MS THAT WILL FIGURE IN MUSIC 


Upper Row, Left to Right, Sketch of the Building That Is Being Erected in New York by Fortune Gallo, Director of the San Carlo Opera Company, Which Will Be Used for Grand 
Opera, Drama, Moving Pictures, and Will House Studies and Offices; Drawing of the Concert Hall of the Aeolian Company, New York, Showing How This Artistic Interior Will 
Look When the New Aeolian Hall on Fifth Avenue Is Finished: Detroit's New Masonic Temple, Which Was Completed Last Spring and Has an Auditorium That Seats 5000 Persons ; 
Lower Row, Left to Right, the New Milwaukee Auditorium, Which Will Be the Scene of the City’s Opera and Symphony Series; the New Concert Auditorium of Salaam Temple. 
Newark, N. J.. Which Has a Seating Capacity of 4000 


AIEWING the changes that the past year has wrought in the 
musical life of the country, the person who is interested in the 
growth of the art and its cultural power may well feel encour- 
There has been much, and in some cases startling, prog- 
our country are many of the new 


schemes for the improvement of the system of musical education, the in- 
crease of means for giving concerts and hearing music in all its forms 


It is encouraging to see that the 
growth in all phases has been normal 
but steady, and in line with what might 
have been foreseen from the situation 
last year. Education in this field has 
kept pace with the construction of halls 
and auditoriums for musical events, the 
organization of orchestras, opera com- 
panies and smaller musical bodies. The 
establishment of popular-priced concert 
courses—even the extension of high- 
priced operatic productions to the pub- 
lic on a cut-rate scale—has had a notable 
impetus. 

The old is making way for the new in 
New York. The old Academy of Music 
has recently been demolished, and, as the 
music world already knows, the Metro- 
politan Opera Company will soon quit 
the famous building on Broadway that 
is mellowed in the glamor of the most 
romantic operatic tradition in this coun- 
try. It is announced that by next year 
or the year following a larger and more 
modern structure, at 330-358 West Fifty- 
seventh Street, will house the company. 
There will be space enough here to ac- 
commodate every department that is 
necessary to the production of opera on 
Metropolitan scale—and they are many, 
from scenic studios, carpenter shop, re- 
hearsal rooms, to the immense stage and 
auditorium. 





A second new opera house for Man- 
hattan will be that of the San Cark 
Opera Company. Fortune Gallo, its im- 
presario, has secured a site at Broadway 
and Fifty-fourth Street upon which he 
will build a theater suitable for opera, 
drama and moving pictures. The audi- 
torium will seat 1400 persons and the 
stage will be unusually large. The build- 
ing, it is reported, will cost $2,000,000. 
and that part not occupied by the the 
ater will be devoted to offices and studios 


Project for Chicago 


Samuel Insull, addressing the Associa- 
tion of Commerce last spring, stated defi- 
nitely that a new opera house for Chi- 
cago will some day be reared for the 
housing of the Chicago Civic Opera 
This announcement indicates the ulti 
mate relinquishment of the 
Auditorium as the home Chicago's 
lyric theater. There are, however, n 
present plans for the building of a new 
house. 

The Chicago company’s five-year guar- 
antee by some 2200 citizens, expires this 
year. Another one, for a second five 
years, must now be raised. There is n 
doubt that the guarantee will be raised, 
but it will probably not be completely 
underwritten until the present operatic 


Until the guarantee is 


present 


season is closed. 


received, the Chicago company will make 
no plans concerning a new house, for 
naturally the company must be assured 
continued existence before a permanent 
home is built for it. 

The Auditorium does not belong to the 
Chicago Opera Company, but is rented 
by it. The great theater was built late 
in the ‘80's, as a civic monument, upon 
what was at that time the site of several 
f Chicago's finest residences. The own- 
ers of this property leased it to the 
Auditorium Association, the terms of in- 
corporation for which forbid the sale of 
the property or the use of the building 
for any puprpose other than that for 
which it was raised; namely, as a cul- 
tural, not commercial, edifice If these 
terms are not kept, the Auditorium As- 
sociation, which owns the property, auto- 
matically ceases to exist 

There is no possibility that the new 
ypera house will be built on the present 
site of the Auditorium, nor is it generally 
considered in Chicago that it would be 
right to demolish a beautiful building in 
which so much of the history of Chicago 
has centered. No site is as yet chosen 
for the new building. Several have been 
proposed. The one received with most 
is Grant Park, between Michigan 
avenue and the lake, where the Art In- 
stitute, Field Museum and the Stadium 
are located. If the opera house is built 
here, radical improvement in transporta- 
tion will be necessary to bring it within 
mmediate reach from all parts of the 
city at all times. 

The opera season in Philadelphia will 
be a busy one this year. The Philadel- 
Opera Association was 
formed in May to sponsor’a series of 
productions with principals from the big 
nies The singers for the minor 






tavor 


phia Grand 





rdles and the chorus will be drafted 
locally. The organization is backed by 
civic leaders, many of whom are officers. 
This is the third important local opera 
organization for this city. 

The number of new auditoriums 
erected this year throughout the country 
bespeaks a notable impetus in the mu- 
sical life of these fortunate communities. 
Newark, N. J., and Detroit, Mich., have 
in the past season, added considerably to 
their facilities for musical performances 
of the largest scale. Through the com- 
pletion of the auditorium of the Salaam 
Temple in Newark, and the auditorium 
of the Masonic Temple in Detroit, the 
former having a seating capacity of 
4000, the latter 5000, these two cities 
have additional means to accommodate 
indoor settings of the most spectacular 
kind. The stages and equipment of both 
buildings are of the latest description, 
and thus are suitable for the presenta- 
tion of opera and ballet productions. 

With. a long operatic tradition behind 
it, New Orleans would naturally be ex- 
pected to show interest in this form of 
music. During the year a local group 
was formed, under the title of Le Pétit 
Opera Louisianais, to give six perform- 
ances of grand opera, lyric drama, opera- 
comique and opera bouffe in French. The 
group has its own ballet. 

In Milwaukee the Chicago Opera wil! 
give three performances at dates several 
weeks apart—establishing a precedent 
and presaging the development of opera 
“circuits.” Here also a new all-city opera 
group has just been formed. 

A Civic Opera Association has just 
been started at Savannah, Ga. 

On the Pacific Coast the San Francisco 


[Continued on page 6] 
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New York’ S Orchestral Promenade B ithely Begins 


Qa tae NATIT HAT 


NEW NATIVE WORK 
AT FIRST CONCERT 
OF PHILHARMONIC 


Mengelberg Conducts Ameri- 
can Premiere of Howard 
Hanson’s Symphonic Poem, 
“Pan and the Priest,” at 
Outset of Symphonic Year 
—Composer Called to Plat- 
form by Demonstrative Au- 
dience 





N American novelty on the pro- 
gram of the first pair of orches- 
tral concerts of the new music season 
in New York—this was a sign of the 
times when the Philharmonic began 
its eighty-fifth season last week. The 
hierons of Carnegie Hall were filled 
with the faithful, and these gave zeal- 
ous welcome to the ruddy Willem 
Mengelberg, applauded works of 
Johann Christian Bach, Beethoven and 
Berlioz, and called upon Howard Han- 
son to take the platform and show him- 
self thrice to his appreciative compat- 
riots. 


First in the field among the sym- 
phonic organizations competing for 


favor in Manhattan, the Philharmonic 
set a very promising pace for its sev- 
eral rivals, and it may be said at the 
outset that if all the year’s concerts 
could attain the level of this one, the 
city’s audiences would be the most thor- 
oughly spoiled the musical cosmos con- 
tains. 

The opening program on 
night, repeated on Friday 
under Mr. Mengelberg’s 
embraced the following: 


Thursday 
afternoon, 
leadership, 


Symphony in B Flat (Arranged by 


Pe “sik. Gene ces «sed. GS Baek 
Symphony No. _ ? -_-s . Beetho ven 
Symphonic Poem, “Pan and the Pric st,” 

Hanson 


First Time in New York 
Excerpts from “Damnation of Faust,” 
Berlioz 
Minuet of Will-o’-Wisps, Dance of 
the Sylphs, and Rakoczy March 


With Concertmaster Guidi and other 
familiar principals in their accustomed 
places, the Philharmonic plainly began 
its year in lively fettle. Thursday’s 
audience applauded not only Guidi but 
the veteran Leo Schulz, Nestor of ’cel- 
lists, and certain other individual mem- 
bers of the ensemble. The one change 
of personnel likely to be noted is that 
of the tympanist, S. Goodman having 
succeeded the long familiar A. Friese. 
Mengelberg, looking refreshed and 
finely fit, has seldom found his ensemble 
more eagerly responsive, and he con- 
verted this early season enthusiasm 
into one of the most thoroughly suc- 
cessful exhibitions of his own skill as a 
conductor that New York has expe- 
rienced in several seasons. The applause 
given him was commensurately prodigal. 


* * « 
Howard Hanson’s “Pan and _ the 
Priest,” his Opus 26, left the impress 


of a work well worth performing, if 
not to occasion any unusual stir. Struc- 
turally, it seemed one of this able young 
craftsman’s best achievements. In the 
handling of the orchestra were surety, 
directness, a clear eye to effects. That 
the musical substance on which this 
deftness was extended was lacking in 
distinctive character or individual ap- 
peal was the reviewer’s personal reac- 
tion. Other ears may have had differ- 
ent reports to make. 

Though the composer abjures a pro- 
gram, “Pan and the Priest” is a musi- 
cal depiction of the struggle between 
sensuous paganism and religious esthet- 
icism, as found together in the artistic 
ego. The psychoanalysts might take 
it for their own, claiming it as a typical 
illustration of their pet hypothesis — 
that of inhibitions checkmating desires. 

Which wins in the tonal conflict 
the composer leaves to his auditors to 
guess. Perhaps many of those who 
heard the work would confess they 
There was a final din 
whether the Priest was 


hadn't an idea. 
of bells, but 
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Kansas City Tenor Is Benefi- 
ciary of Marion Talley Fund 


ANSAS CITY, MO., Oct. 16.— 

Clark Sparks, tenor, of this 
city, will be the beneficiary of the 
Marion Talley fund for young tal- 
ent this season. Mr. Sparks, twen- 
ty-three years old, has had his 
early training with Earl Rosen- 
berg, of the Horner Conservatory, 
and Arch Bailey. Last season, 
however, was spent in study with 
Alessandro Bonci in New York. 
Carl Busch, composer; Austin Lat- 
chaw, editorial writer of the Kan- 
sas City Star; John A. Selby, music 
editor of the same paper; James T. 
Quarles, dean of the School of Fine 





Arts of the University of Missouri, 


= and Donald Swarthout, dean of the 


Kansas University’s School of Fine : 
Arts, were chosen by Miss Talley ; 
to judge the thirty contestants and : 
to administer the fund. Mr. Sparks 
will continue to study with Mr. 
Bonci and will be given funds to 
study piano, theory and languages. 
Living expenses will also be pro- 
vided, as well as an allowance for 


concert tickets. Allen Stewart, 
tenor, of Parsons, Kas.; William 
Barclay, baritone, and Gladys 
Morrison, soprano, both of this 


city, were ranked next to Mr. 
Sparks in the judge's decisions. 
The contest was held in Ivanhoe 
Auditorium, Oct. 14. Receipts from 
a concert given by Miss Talley in 
this city recently made possible the 
establishment of this fund. The 
second contest will be held in the 
spring. 


celebrating his victory over Pan, or Pan 
had persuaded the Priest to join him in 
the orgy, is perhaps of no momentous 
importance, the essential fact being that 
the sonorities were generally effective 
in a robustious, hammer-and-tongs way. 
A piano was among the instruments 
used in the contrasting of the claustral 
theme of the priest and the joyful caper- 
ings of his adversary. If the scoring at 
times was noisy, it seemed purposely 
so. But it never suggested any very 
riotous abandon. Pan remained rather 
priestly throughout. 

The performance had all the ostents 
of being an admirable one, and the en- 
thusiasm with which the composer was 
greeted when he came forward to the 
stage was in part also a tribute to the 
conductor. 

Of the other numbers, it is unneces- 
sary to speak at length. The symphony 
of the “Milanese” or “London” Bach, 
as arranged by Fritz Stein, was new to 
these concerts but had been played in 
New York in recent memory by Bruno 
Walter. It is a work of grace and 
charm, with more prelibations of Mozart 
than echoes of the mighty Johann Sebas- 
tian. Its melodious phrases were engag- 
ingly delineated and painstakingly pol- 
ished by Mengelberg. 

Beethoven’s Aufgeknépft but dithy- 
rambic Eighth was given with just 
enough suggestion of smoldering vio- 
lence behind the exterior of fantasy and 
whimsicality. OscaR THOMPSON 





Orpheus Choir Starts Capital’s Season 


WASHINGTON, Oct. 9.—The season was 
auspiciously opened under the direction 
of Katie Wilson-Greene when she pre- 
sented the Glasgow Orpheus Choir in its 
first Washington appearance, on Tues- 
day afternoon, Oct. 5, in Poli’s Theater. 
Hugh S. Roberton conducted the Choir, 
which sang, incidentally a number of 
his compositions. “On MHimalay” by 
Granville Bantock stood out, with 
Elgar’s “Death on the Hills” and Cole 
ridge-Taylor’s “Summer Is Gone,” as 
high lights in beautiful ensemble sing- 
ing. D. DeM. W. 





Poldini Opera te Be Given in London 


Lonpon, Oct. 2.—“Love Adrift,” an 
English version of the operetta, “Hoch- 
zeit in Fasching,” by Poldini, the com- 
poser of numerous waltzes, will have its 
London premiére at the Gaiety Theater 
here soon. The title réle will be sung by 
Eva von der Osten, soprano of the Dres- 
den Opera, who created the réle there 
several years ago. The translation is 
by Calvocoressi. 
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DETROIT APPLAUDS 
ORCHESTRA OPENING 


Brahms, Beethoven, Debussy 
on Program—Singers 
Liked 


By Mabel McDonough Furney 


Detroit, Oct. 16.—The Detroit Sym- 
phony opened its season in Orchestra 
Hall Oct. 14. There was a large audi- 
ence, which paid Ossip Gabrilowitsch, 
the conductor, a standing tribute upon 
his first entrance, and there were flow- 
ers, a laurel wreath, and much applause. 
The orchestra was in mid-season trim, 
due to the fact that the members played 
through the summer at Belle Isle and 
that there were but five changes made 
in the personnel. The opening number 
was the “Leonore”’ Overture No. 3, a 
number of enduring popularity with 
local audiences and one that proved the 
ability of the new trumpeter, O. Schmeis- 
ser. The Symphony was the Brahms C 
Minor and, following it, the caddies 
rose in response to a tremendous ova- 
tion. Detroit audiences are becoming 
more enthusiastic over Brahms with 
each succeeding season, and, ere long, 
probably, his symphonies will vie in 
popularity with the Beethoven Fifth and 
those of Tchaikovsky. Two Nocturnes 
by Debussy were sketched with a deft 
hand, and the program closed with the 
Liszt “Hungarian” Rhapsody, No. 2 
tingling, exuberant and festive. 

The Philharmonic-Central Concert 
Company opened its course in Arcadia 
Auditorium on Oct. 11 with a _ joint 
recital by Maria Kurenko and Lawrence 
Tibbett, both new to Detroit. The audi- 
ence was extremely large and appreci- 
ative. Mr. Tibbett’s magnetic stage 
presence and unusual ability as a recital 
singer, coupled with his excellent voice, 
will doubtless make him a prime favor- 
ite here in the future. 

Mme. Kurenko’s work was skillful, 
and her florid passages were performed 
with remarkable flexibility. As a clos- 
ing number, the two artists sang a 
duet from “Rigoletto.” 

Ralph Douglas accompanied Mme. 
Kurenko and Edward Harris played for 
Mr. Tibbett. 

On Oct. 4, J. Rosamond Johnson and 
Taylor Gordon gave a _ program of 
spirituals in Orchestra Hall. This con- 
cert was one of the best of its kind ever 
heard in Detroit. The artists’ voices 
were pleasing and so dexterously han- 
dled that they achieved remarkable 
effects. 





MANY MUSICIANS ARRIVE 


Metropolitan Stars on Incoming Liners 
—Heifetz Sails for Tour 


Incoming liners brought many musi- 
cians last week, last minute arrivals for 
the beginning of the season. 

On the France, Oct. 18, came Rudolph 
Ganz, leader of the St. Louis Symphony; 
Adamo Didur, bass, Ottokar Bartik, 
ballet master, of the Metropolitan Opera 
Company; Dora Stroeve, Franco-Russian 


singer and dancer; Yvonne and Marcel 
Hubert, of the Paris Colonne concerts; 
Nina Tarasova, singer; and Vera 


Netchinova and Mordkin of the Russian 
Ballet. 

Marce! Journet, 
same day on the 
Moissewich, 


baritone, came the 
Berengaria; Benno 
pianist, came on_ the 


Homeric. Mieczyslaw Miinz, pianist, 
arrived Oct. 14 on the Mauretania. 
Oct. 15 brought the Resolute, with 


George Meader, Metropolitan tenor; the 
President Harding, with Hans Kindler, 
cellist, and the English Singers for a 
five months’ tour; and the Duilio with 
Ezio Pinza, bass, Alfio Tedesco, tenor, 
new at the Metropolitan this season; 
Vittorio Fullin and Angelo Bada, Metro- 
politan tenors; and Roberto Moranzoni, 
Chicago Opera conductor. 

Johanna Gadski. soprano, came Oct. 
18 on the Albert Ballin. Maria Jeritza 
came Oct. 19 on the Olympic. Also on 
the Olympic was Vincenzo Reschiglian, 
Metropolitan baritone. Rudolf Lauben- 
thal, Metropolitan tenor, came Oct. 18 
on the Berlis. 

Jascha Heifetz sailed Oct. 16 to fill 
European engagements. Richard Koch, 
president of the Koch Harmonica Co., 
sailed Oct. 18 on the Resolute. 
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CHICAGO SYMPHONY 
OPENS 36TH SEASON 


Brilliant Concert is No. 1773 
in Regular Subscrip- 


tion Series 
By Eugene Stinson 


CuicaGgo, Oct. 16.—The Chicago Sym- 
phony began its thirty-sixth season yes- 
terday afternoon with the 1773rd concert 
in its regular subscription series. The 
customary packed audience of faithful 
Friday afternoon patrons, whose sym- 
phony seats are counted among the fam- 
ily heirlooms, was present to applaud 
one of the most brilliant opening con- 
certs the orchestra has given in many 
years. Frederick Stock received his 
usual warm greeting shortly after the 
principals of the orchestra, including 
Jacques Gordon and Alfred Wallenstein, 
had taken their seats amid volleys of ap- 
plause. 

The program was as follows: 

Overture to “Euryanthe”’ .. Weber 
(In commemoration of the 100th an- 
niversary of the composer's death) 

of... ee oe eee Franck 

Suite, “L’Oiseau de Feu”... ..Str avinsky 

Scherzo, “Midsummer Night's Dream, 

Mendelssohn 
eee eee Borodin 


“Prince Igor’ 


The orchestra was at its best and 
played in mid-season form. T. Yeschke, 
the new first flutist, rose At Mr. Stock’s 
behest, after an admirable performance 
in the Scherzo. Four new violinists, a 
trumpeter and a ’cellist have been added 
to the orchestra. 

Besides ninety-eight concerts at Or- 
chestra Hall, the orchestra will give eight 
concerts at the University of Chicago, 
four in the suburbs, twelve in Milwaukee 
and four others elsewhere, the total num- 
ber reaching 126 concerts in twenty- 
eight weeks. 

The first of the orchestra’s Beethoven 
memorial programs is to be played Oct. 
29 and 30, and includes the first two 
symphonies, plus the triple concerto, to 
be played by Alfred Blumen, Mr. Gordon 
and Mr. Wallenstein. 

The orchestra announces a gift of $10,- 
000 from Mrs. Charles L. Hutchinson. 


MENGELBERG CLOSES 
“SESQUI”’ CONCERTS 


Conducts N. Y. Philharmonic 
in Last Symphony Event 


of Series 
By H. T. Craven 

PHILADELPHIA, Oct. 16.—The New 
York Philharmonic Orchestra, William 
Mengelberg, conductor, closed the sym- 
phony concert season at the Sesqui-cen- 
tennial auditorium on Wednesday eve- 
ning, Oct. 13. The program was as fol- 
lows: 





Sinfonia (Overture to “Lucio Silla’’), 

J. C. Bach, arr. by Fritz Stein 

Symphony BO, Ma 60 46866 6 AC Beethoven 

“Pan and the Priest”....... . Hanson 

Excerpts from “The Damnation of 

lr ee Berlioz 

A nienliedbien of adverse circum- 
stances served to prevent Mr. Mengel- 
berg and the New York orchestra from 
drawing an audience commensurate in 
numbers with the artistic importance of 
the occasion. Owing to lack of heating 
facilities in the vast auditorium, the en- 
gagement was cancelled after it had been 
scheduled. The mercury rose and it was 
decided to book the orchestra again. In- 
evitable confusion resulted. 

Mr. Mengelberg, however, was privi- 
leged to enjoy an opportunity for a pub- 
lic rehearsal. The occasion marked his 
first appearance with the orchestra this 
season. Exactly the same program was 
played at the opening of the regular 
series in New York two days later. 

The novelty by Howard Hanson dealt 
freely, vigorously and, at time, freshly, 
with a theme that may be characterized 
as the composers’ standby. 

Mr. Mengelberg stressed the sunny 
gaiety of the symphony and gave a suit- 
ably pictorial interpretation of the Ber- 
lioz excerpts. The “Sinfonia” of J. C. 
Bach was presented for the first time 
in Philadelphia. It is a _ graceful 
and agreeable trifle in the style of its 
period. 
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TRAFFIC — IT iS 
REGULATED BY A CHANGE 
OF RECORD — 














USIC has a mission; so many missions, 

in fact, that it has required ten pic- 
tures for Cartoonist Hager to deal adequaie- 
ly with the subject. 

Industry, Interior Decoration, Public 
Health, Marriage, Traffic, Service a la Mode, 
the Press, the Law, Climate and Interna- 
tional Politics, will all undergo great 
changes. 

No longer will it be possible for any indi- 
vidual to live selfishly or beyond his means, 
or in other than perfect accord with the 
neighbors and the neighbors’ children. The 
span of life will be greatly lengthened, fire 
insurance rates will be lower, chest expan- 
sions larger, half soles more durable, Moros 
and Zulus will think better of the Viennese, 
gumdrops will be of improved quality in Lap- 
land, and the mother-in-law problem will 
practically cease to exist. 

Consider, then, the first of these sketches. 
No more strikes. Capital and labor playing 
in the same tonalty. Walking delegates be- 
coming ‘cellists. Coal barons hammer- 
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CLIMATE=— RAIN INDUCED AT WILL IN 
AGRICULTURAL REGIONS BY 
UTILIZING CLOSE HARMONIES 
OF ROTARIANS — 


SU ULL | 


klaviering. Away, with industrial discord. 
And what chance has Schénberg? 

The American home will come back to its 
own. The second sketch shows how and 
why. The trotible in recent years is here 
proved to have been neglect of the p.ate 
rail. Without a plate rail the young people 
would not stay in the home, and this led 
first to the iniquities of cabarets and then 
to kitchenettes with dumb waiters. With 
the new electrical process of recording it 
ought to be possible to make phonograph 
disks equal in attractiveness to any heir- 
looms of family china. The artistic taste of 
any family can thus be adjudged in casual 
study of the labels. The superior collector 
will solve the question as to how to be indi- 
vidual but not vulgar. 

Man’s age-old warfare with epizoons will 
be brought to a victorious conclusion. For, 
as the third picture shows, the clarinet will 
be put to new scientific uses, once its un- 
paralleled powers as an insecticide have be- 
come fully known. Though in this instance 
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it is a half-grown New Jersey mosquito that 
is being bereft of its powers to torment the 
human species, any really good clarinetist 
will be equally successful in disarming the 
pulex irritans. 

The fourth drawing raises a question as 
to whether society has not been abysmally 
ignorant of the real reason for unhappy mar- 
riages. How many brides, it is fair to ask, 
have actually begun keeping house properly 
equipped with a trombone—or a bass drum— 
or a treatise on orchestration? No wonder 
so many promising unions ended in the di- 
vorce courts! 

Time has been required to work out a 
traffic system absolutely fool-proof. Skya- 
binie and Cyril Scottish lights were tried, but 
failed. What was needed was not a change 
from red to green and green to red, but from 
“Petrushka” to “Coq d’Or.” As the last of 
the sketches indicates, an entirely new way 
will be found for determining the crucial 
question of International Pitch. 
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[Continued from page 3] 


Grand Opera Company and the Los An- 
geles Opera Association have been amal- 
gamated. 

The same spirit has taken hold of 
Seattle, and a Civic Opera Company in 
the Northwest city has been organized 
for productions of grand opera in the 
winter and summer months. 


Concert Prices Reduced 


Particularly noticeable among the in- 
novations of the past year are the plans 
to offer concert courses at greatly re- 
duced prices. Bureaus in San Francisco, 
San Antonio, New York and Worcester, 
among others, are making such offers. 
In the Massachusetts city a low-priced 
series of five concerts can be had for 
$2.50 and $3 for the entire season. 

There has been a movement in Mil- 
waukee to make concerts of all descrip- 
tions available to the entire public. This 
year the city will have concerts at cost, 
through the operation of the Civic Con- 
cert Association. This is a cooperative 
enterprise, which was begun with the 
aim of securing at least 2000 citizens to 
subscribe for season tickets at $5 each, 
thus raising $10,000, to be spent for hall 
and artists. Since its inception, the plan 
has proved so successful that it is hoped 
to secure 4000 members. By this ar- 
rangement, it will be possible to hear 
the performances of the finest artists at 
the rate of fifty cents or a little more for 
each ticket. Thus no guarantee is needed 
and no deficit is believed possible. 

The means of inculcating love and dis- 
criminating taste for good music are 
being expanded to reach the remotest 
individual, in order that art shall be 
made to flourish as a factor in our na- 
tional life. 

By means of radio the managements of 
most of the larger orchestras have un- 
dertaken to husband an orchestra-loving 
public far vaster than any that could be 
accommodated in their respective audi- 
toriums. One of the most promising 
plans is that announced for this year 
by the Detroit Symphony for the benefit 
of the schools of the State. Numbers to 
be broadcast will be included in the 
schools’ curricula of both State and De- 
troit institutions. so that youthful lis 
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CIVIC ORCHESTRA OF SPRINGFIELD, ILL. 


Which, Under the Leadership of Wallace Grieves, Will Give a Sea son of Five Concerts, with Several Guest 


teners over all Michigan will have be- 
come acquainted with the compositions 
beforehand. 

This season the Boston Symphony will 
broadcast its twenty-four Saturday 
evening concerts in the regular subscrip- 
tion series. For the advantage of the 
Hub and its vicinity, three orchestras 
will be heard this winter, including the 
new Philharmonic. The Boston Civic 
Symphony now consists of seventy play- 
ers of both sexes, and of all ages, though 
youth predominates. It is chiefly for 
graduates from the school orchestras 
who have shown decided orchestral gifts 
and interest in following that work. 
However, many semi-professionals are 
among the recruits. 

Opera in Chicago will this season be 
carried to a portion of the public which, 
as a unit, is not opera-going: the em- 
ployees of industrial organizations. 

The Chicago Opera is to inaugurate a 
series of private performances on Sun- 
day nights. Already the Illinois Central 
Railroad has bought the entire house for 
one performance, and two packing houses, 
two department stores, the student body 
of Northwestern University and groups 
of other organizations have been nego- 
tiating for performances. Prices for 
these special nights are considerably 
lower than capacity houses would bring. 
The organizations, in turn, scale the 
house at whatever price they wish, even 
to the point of incurring a loss in order 
to make opera possible for their em- 
ployees. 


New Auditoriums Rise 


Each year adds to the list of cities 
that are building auditoriums of one kind 
or another, and the past year brought its 
quota. Larger audiences in a number of 
places were made possible last year by 
the erection of halls and auditoriums 
adequate to accommodate them. San 
Antonio has a new auditorium. 

At San Diego the auditorium of the 
newly built Senior High School is now 
the largest in the city. 

The Music Committee at Toledo has 
been enabled to continue educational re- 


citals on the first Monday of every 
month through the completion of the 
hall in the Toledo Art Museum. This 


seats 1000 persons. 


The Sunday after- 





Modest Altschuler, Conductor, Rehearses the Glendale Civic Symphony in the Open Air 
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noon concerts, all of which are open to 
the public, will also be continued. 

Spokane is making plans for a civic 
auditorium that will cost $1,000,000. 

The completion of the auditorium at 
Lakeland, Fla., seating 1600, brought a 
needed relief in the matter of a public 
hall, and the Lakeland Choral Club was 
organized to dedicate it. The purpose 
of this new club is to foster good music 
in Lakeland and engage celebrated art- 
ists during the winter season. 

There has been much activity in Mil- 
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concert was given Oct. 1. This is the 
nucleus of what is hoped will eventually 
become the Terre Haute Civic Orchestra. 

There is a new Civic Orchestra at 
Springfield, Ill. As an earnest of its 
ambitions, it will suffice to mention that 
Claire Dux was soloist at its third con- 
cert last season. 

The women in Chicago have begun to 
assert themselves orchestrally in a way 
that demands respectful attention. Al- 
ready the Windy City has two women’s 
orchestras—the Chicago Women’s Or- 
chestra and the Chicago Woman’s Sym- 
phony. The former was founded by 
Elena Moneak; the latter is temporarily 
being conducted by Richard Czerwonky, 
pending the acquisition of a woman con- 
ductor capable of leading it along its am- 
bitious way. 

The Woman’s Symphony is composed 
of forty-seven players, and they made 
their début in the Goodman Theater on 
May 9. Their number will be increased 
to seventy, and they plan a scholarship 
fund that will make it possible for 
women to master some of the less usual 
instruments—bassoon, horn, trombone, 
oboe, etc. 

Elena Moneak established the Women’s 
Orchestra because she believes that 
women should have the same orchestral 
opportunities as men, that they should 
be adequately remunerated, highly 
trained, and give music on a par with 
the programs of the best orchestras. She 
hopes to make her orchestra a civic in- 
stitution. 

A Civic Symphony of large proportions 
is being nurtured at Miami. The Olympia 
Theater Orchestra, of twenty-five men, 
Manuel Baer, conductor, is to be its 
nucleus. 

Last season, the first for the Philhar- 
monic of Kansas City, Kan., was suc- 









































Personnel of the Savannah Civic Opera Company; Insert, Luther J. Williams, Conductor 


waukee. This city, through the advan- 
tage of the large seating capacity of its 
remodeled auditorium, has been able to 
offer 7000 seats at Chicago Symphony 
concerts to the school children at greatly 
reduced rates. The orchestral manage- 
ment is assisting by authorizing the or- 
chestra to play at a low rate for the 
matinées. 

Kansas City, Kan., has seized upon the 
night school idea, and now has a Night 
School Orchestra, for the benefit of those 
interested in orchestra playing who can 
rehearse only at night. This orchestra 
has already given public concerts with 
soloists. 


Music Groups Organized 


From New Haven to Long Beach or- 
chestras have been organized and sub- 
sidized. A sum of $6,000 toward the 
permanent endowment fund of the New 
Haven Symphony was raised during the 
year. 

The Syracuse Symphony is enabled to 
continue on a bigger scale this year by 
virtue of the $30,000 subsidy raised last 
year. 

The Terre Haute Orchestral Society, 
formed in March, aims to give the In- 
diana city its own symphony concerts. 
At present a group of musicians are 
giving their services until a strong or- 
ganization has been formed. There are 
now fifty-five players, and their first 


cessful, and this year there will be an- 
other season of at least three concerts. 


Pittsburgh’s Surprise 


A group of orchestral players of Pitts- 
burgh have undertaken to revive the 
home orchestra, which was disbanded in 
1910. Their first concert, on May 2, 
with Richard Hageman as guest con- 
ductor, was the big surprise of the Pitts- 
burgh music season. The new Pittsburgh 
Symphony is composed of ninety local 
musicians who subscribed $2,000 of their 
own money to defray the expenses of a 
program. They have outlined for this 
season a series of ten concerts under the 
membership plan. 

Out on the Pacific Coast orchestras 
are flourishing. Portland’s Symphony is 
entering its second big season under 
Willem van Hoogstraten, and great in- 
terest has been shown at Seattle in the 
launching of the new Seattle Symphony, 
under Karl Kriiger. 

Down in California, both Glendale and 
Long Beach have their own orchestras. 
The Long Beach Symphony is now on a 
sure financial footing, which assures the 
continuation of this body of forty-five 
players. Through its recently secured 
list of supporting members, it is now 
backed by a definite policy of support 
from the general public. The Glendale 
Civic Symphony has been reorganized as 


[Continued on page 63] 








aS 
is 
—¥ 
n- 
he 


nd 


is 


he 
ve 
ed 
Ww 
yrt 
ile 
as 








October 23, 1926 


MUSICAL AMERICA 





Biennial Convention Looms for Nation’s Music Clubs 


Chicago Meeting of Federation in April Will Bring Brilliant Pisaiitis <<. Mteaiibl Prizes for American Composers and Young 
Native Artists to Be Awarded—MacDowell to Be Honored, and Choral Organizations to Participate in Massed Concert 
—Junior Work and Church Music cacao: to Be Features 
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when the National Federation of Music 
will meet in its Fifteenth Biennial Convention. 
as a vantage point so situated that clubs from north, south, 
east and west will have equidistant travel, the attendance at 
the Biennial is expected to exceed record. 


Clubs 
With Chicago 


Chicago’s emi- 


nence as one of the great music centers of the United States will in itself 
be ample reason for country-wide interest in the event. 
The Chicago Symphony is offering co-operation, which has virtually made 


the Biennial possible in Chicago. 
National Federation of Music Clubs’ 
prize symphonic poem necessitates a 
symphony orchestra of paris, a require- 
ment which often presents difficulties. 
The Chicago Symphony will not only 
present the prize symphonic poem, but 
will also play an entire program for the 
delegates. 

Prize composition performances which 
will command interest, other than the 
symphonic poem for which the Los An- 
geles Philharmonic Orchestra has given 
$1,000, are: a three-part chorus for 
women’s voices, prize $500, from the 
Theodore Presser estate; a trio for vio- 
lin, ‘cello and piano, prize $200, offered 
by the Kansas City Musical Club; a 
‘cello solo, prize $100, offered by the 
Saint Cecilia Society of Grand Rapids, 
Mich.; a song prize of $100, given by 
Mrs. J. R. Custer of Chicago; and a harp 
solo prize of $100, given by Charles G. 
Ditson. 

The musical profession has come to 
regard the National Young Artists’ Con- 
test as a valuable, highly-organized and 
carefully-managed project, the result of 
fourteen years of experience. The Na- 
tional Young Artists’ Contest finals, the 
culmination of the biennial State and 
district contests, involving more than 
2000 contestants, will claim large place 
in the biennial program, since judges of 
national repute, teachers, critics, and 
friends of aspirants will be present. 
Added interest in the contest has been 
supplied by the special opera voice prize 
of $1,000, offered by the National Opera 
Club of America, Inc., for a feminine 
voice of outstanding quality. A hearing 
at the Metropolitan Opera ‘Hou ise will be 


given if the winner aspires to the oper- 
atic stage and is equipped f r such an 
idition. 
First-prize winners in the regular con- 
test will receive $500, and winners of 
honorable mention, $150. The finals be- 


tween three young artists in each of the 
four media, which follow the preliminary 
contest by a few days, will doubtless 


take place, as heretofore, before a “ca- 


pacity” audience, and one which main- 
tains intense interest. 
School supervisors of music are ex- 


tended a special invitation to be present 
at the Biennial and take part in the 
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by noted educators, and enjoy the vari- 
ous demonstrations on a large scale of 
public school music accomplishment in 
Chicago. 


Choral Features Prominent 


A special invitation is also extended to 
choral organizations to attend and join 
the Biennial Massed Choir. Professional 
adjudicators have selected the choral 
numbers to be sung in the Biennial 
Massed Choir concert from a list of pre- 
ferred selections sent in by fifty promi- 
nent choruses. The Biennial choral 
numbers are available in bound form 
through Mrs. Frank A. Seiberling, Stan 
Hywet Hall, Akron, Ohio. Mrs. Seiber- 
ling is chairman of the choral ensemble, 
and, with a committee, has evolved a 
Choral Federation Ritual for the formal 
opening and closing of the convention, 
and for singing intervals during the 
sessions. 

Proof comes once more that the pres- 
ent day has melted distance as dew be- 
fore the sun. The MacDowell Club Cho- 
rus of Portland, Ore., the last Biennial 
city, is raising $6,500 to make the trip 
to Chicago, while the Woman’s Lyric 
Club of Los Angeles, the Milwaukee 
Lyric Club, the Cleveland Fortnightly 
Chorus, the Eurydice Club Chorus of 
Toledo, two famous a capella choirs and 
other choruses are planning to attend. 
The Lakeview Club Chorus of Chicago 
will form the nucleus for the Massed 
Chorus. 


VacDowell Celebration Planned 


A MacDowell celebration, in the na- 
ture of a gala luncheon, will be a feature 
of the Biennial, as a culmination of the 
MacDowell Children’s Crusade for the 
perpetuation of the Peterboro Colony— 
which “looks out o’er the whispering 
tree-tops and faces the setting sun,” and 
it is an unique and ideal setting for the 
inspiration of American creative genius. 

The Juniors of the National Federa- 
tion will spend the year in zealous labor 

r the MacDowell Fund. They will 
also look toward the Biennial for the 
finals in the national music cross-word 
puzzle contest, and examinations in the 
“Instruments of the Orchestra” course. 





Murillo 
PROGRAM FOR THE CHICAGO CONVENTION 


President of the National Federation of Music Clubs; Left, Mrs. Edmund Joseph Tyler, President of the Illinois Federation of Music Clubs 


The harmonica is beckoning many to 
the musical fold who otherwise would 
not know rhythm from rum, and is lead- 
ing the way to better instruments! “The 
Philadelphia Harmonica Wizards” are 
coming to the Biennial to demonstrate 
their work. Twelve hundred young har- 
monicists are selected from 60,000, and 
permitted to appear with the Philadel- 
phia Civic Junior Symphony Orchestra 
once a year, and “The Wizards” are 
forty of the best. Chicago harmonica 
virtuosi are expected to “outwizard” 
Philadelphia to the edification of both 
juniors and adults, who are, or will be, 
puckering their mouths to join the ad- 
vancing harmonica hordes! 

The Apollo Club of Chicago, of long- 
established reputation—having chosen to 
give its third rendition of Edgar Still- 
man Kelley’s “Pilgrim’s Progress” dur- 
ing the 1926-1927 season—has agreed to 
present it during the biennial. Since 
the National Federation of Music Clubs 
upholds musical merit in composition, 
foreign or American, and places em- 
phasis upon American creative genius, 
the Federation will anticipate this event 
with interest, the more since “Pil- 
grim’s Progress” has been cordially re- 
ceived in an impressive performance in 
England, and also in many presentations 
in the United States. The performance 
of meritorious American compositions at 
a Biennial assists in the Federation pro- 
gram of sponsoring repeated presen- 
tations through the music clubs—a prac- 
tical demonstration of a much-lauded 
ideal. 


Church Music Conference 


A Church Music Conference, planned 
by Mrs. Grace Widney Mabee of Los 
Angeles, Federation Church Music chair- 
man, will take place in connection with 
the Biennial. It will have as feature 
the discussion by eminent organists and 
clergymen of such subjects as ‘““Music as 
a Religious Educational Force’; “Music 
a Vital Part of the Church Services”; 
“Preparation Necessary for a Choir 
Director”; “Different Kinds of Choirs 
and their Place in the Church—Adult, 
Junior Boys and Girls, Vestment” 
‘Gregorian Music and the Mass” 
“Musie Problems of the Protestant 
Church”: “The Motet”; “How Can We 
Raise Church Music Standards?” and 
“Hymn Contests and Their Value.” 

This vital part of the Federation pro- 
gram of work covers three phases of 
Church Music development—Choirs and 
their needs, music in religious education, 
and hymn contests. Definite activities 
along these lines will be carried on dur- 
ing the year leading up to the Biennial. 

Four luncheons are scheduled under 
the direction of Publicity, Extension, 
American Music, and the Junior Depart- 
ment. There will be a half dozen de- 
partmental breakfasts, and a Biennial 


Right, Mrs. Elmer James Ottaway, Second Vice-President of the National Federation of Music Clubs and National Chairman of the 
Accompanying Article on Plans for the Notable Meeting Next Spring 


banquet, honoring distinguished foreign 
and American composers in the interest 
of International Reciprocity. 

The Biennial program will be replete 
with fine musical offerings, owing to the 
generosity of some of our most accept- 
able artists and organizations. Other 
outstanding events in this Fifteenth 
Biennial Convention will be educational 
addresses by the best musical authorities, 
a Chicago Artists’ Program, a program 
by the Dayton Westminster Choir, the 
Choral Opera, “Everyman,” by William 
Lester, representing the Chicago com- 
poser, special chamber music, and other 
performances of importance chosen from 
the numerous offerings. 


Chicago Cooperation 


Splendid opportunities will be offered 
by Chicago. The Chicago Federated 
Music Clubs, led by the Lakeview Music 
Club, the largest and oldest federated 
music club of Chicago, of which Mrs. 
William M. Thompson is president, and 
the Illinois Federation of Music Clubs, 
with the State president, Mrs. Edmund 
J. Tyler of Chicago, as local Biennial 
chairman, are extending enthusiastic co- 
operation, together with the most in- 
fluential philanthropic and professional 
leaders in the Chicago musical world. 

The Hotel Congress will be the head- 
quarters for the sessions and for the 
delegates, many of whom are already 
planning specia! cars to carry State dele- 
gations to the Chicago Biennial. 





Promise of New Opera House 
Greets End of San Francisco 
Season 

AN FRANCISCO, Oct. 16.— 


This city’s operatic season of 
twelve performances, which were 
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heard by approximately 55,000 
persons, closed with “Il Trova- 
tore.” Claudio Muzio, Richard 
Bonelli, Kathryn Meisle, Aroldo 
Lindi and Antonio Nicolich were 
in the cast. Gaetano Merola con- 
ducted. This was Mr. Lindi’s San 


Francisco début. More artists 
were heard this year than in any 
previous season, and box-office re- 
turns and expenses both exceeded 
the figures of other seasons. C. 
H. Kendrick, as representative of 
the War Memorial Association, 
announced that next year’s operas 
will probably be heard in the new 
War Memorial Opera House, for 
which ground will be broken on 
Nov. 11. Already $2,000,000 is on 
hand for the project, and though 
$1,000,000 more is needed, the 
Opera House and Symphony Hall 
will be erected at once. F 
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American Artists at Metropolitan 
Now Number More Than Third of 
Total for All Nationalities—Five 
New Ones This Season Bring Total 
to Thirty-three—Sorrows of the 
Critics, or Adding Suspicion to 
Their Other Burdens—A Baritone 
Expresses Himself Cynically Re- 
garding the Fair Sex, Even Hero- 
ines of Opera—A Chinese Cor- 
respondent Protests About “Turan- 
dot” 


Dear MUSICAL AMERICA: 
ITH the new season of opera at the 
Metropolitan about to begin, I have 
been waiting expectantly for some one 
to start waving the red flag of indigna- 
tion because of discrimination against 
the American singer. 


I find thirty-three Americans among 
the principals of the company; and if | 
were to add four who were born under 
the Union Jack, but who commonly are 
referred to as Americans, I could bring 
the number up to thirty-seven. 

Altogether, there are ninety-three 
singers of all nationalities on the list of 
principals engaged for this season at 
the house of Giulio Gatti-Casazza. The 
Americans therefore number more than 
a third of the entire company. If the 
Italians, who total seventeen, the Ger- 
mans, who are eleven, and the Czecho- 
Slovakians, now a brave four strong, are 
added together, their sum is one less 
than the number of Americans. 

I commend these figures to persons in 
search of hand grenades with which to 
bombard the policies of management of 
the famous oid opera house on Broad- 
way. For reasons not far to seek, they 
are not being utilized. 


x * * 


F the British, French, Spanish, Scan- 
dinavian, Hungarian, Russian, Pol- 
ish, Greek, Roumanian and Armenian 
singers are counted on the fingers they 
are discovered to fall seven short of the 
total for Americans alone. The strength 
of the native wing is thirty-three times 
that of the French, three times that of 
the German and twice that of Italian. 
However, Armenia has quite as many 
singers on the roster as Allentown, and 
the Russian tatal exceeds that of Kan- 
sas City! 
> . ” 
FTEN it is remarked that the Metro- 
pol.tan is in a somewhat precarious 
situation when it comes to producing 
works in English. “The King’s Hench- 
man,” for instance, has as many as five 
important characters, and on!y thirty- 
seven of the Metropolitan’s list of 
ninety-three tenors, sopranos, contral- 
tos and baritones grew up speaking and 
singing the language! Most of the oth- 
ers have acquired it well enough to in- 
clude English songs in their concert pro- 
grams, and several have become full- 


— American citizens. 

e@ one woman singer at the Metro- 
politan who—to my knowledge—was 
born in Italy, is married to an Ameri- 
can, and sings and talks English better 
than many a product of our own conser- 
vatories. I am not certain of the birth- 


place of another feminine artist of Ital- 
ian name, but I believe she is an Ameri- 
can. In all, there are twenty-five Amer- 
_ jean women on the roster of principals, 


UT “discrimination,” the dissatisfied 

will tell you, can consist of some- 
thing besides a smailer or larger number 
of singers. It is quite possible that when 
the complete list of operas for the first 
week is scanned, some performance or 
other will be found in which no Ameri- 
can is the star. But it is worth remem- 
bering that Rosa Ponselle will open the 
season in “La Vestale” and that Marion 
Talley will sing the Queen of the Night 
in the first novelty, Mozart’s “Magic 
Flute.” For the life of me, I can see 
nothing very disheartening in either cir- 


cumstance. 
6 * * 


ET us look on the darker side. Sup- 
pose all the foreign-born singers at 
the Metropolitan were to conspire to 
punish the management for permitting 
some American to sing too important a 
réle, and walk out in a body. There 
would be left to Mr. Gatti some sixteen 
sopranos, nine contraltos, three tenors, 
three baritones and two basses; and 
here again an English soprano, another 
whose girlhood was spent in Australia, 
and a tenor and a contralto from Can- 
ada might we!l be added to the remnant. 
Of course, there are réles none of them 
has sung. Who, for example, could say 
“all right” and “pleased to meet you” 
with the inimitable accent of Pompillio 
Malatesta when he appears as Don Bar- 
toldo in “Il Barbiere”’? 


* * * 


ITH twenty-eight hold-over Ameri- 

cans on his lists, Mr. Gatti-Casazza 
has engaged five more. Some will regard 
this as a right promising beginning, 
but point out that at this rate—five new 
ones a season—something like one thou- 
sand, one hundred and forty-four sea- 
sons would be required to engage all the 
Americans who are quite sure they 
ought to be at the Metropolitan. The di- 
rectors have re-engaged Mr. Gatti four 
or five times but have given no indica- 
tions that they contemplate having him 
at the Metropolitan that long. 





AM told that the cast previously re- 

ported as having been selected for 
the “King’s Henchman” was entirely in- 
correct; and that when Mr. Gatti comes 
to announce it the parts will be assigned 
as follows: The King, Joseph Urban, 
New York; the Henchman, Prof. Hans 
Kautsky and Franz Rottonara, Vienna; 
The Henchman’s Mortal Enemy, Willy 
Pogany, New York; the Soothsayer, 
Boris Anisfeld, Petrograd and New 
York; The Beautiful One, Maison Marie 
Mueller, Paris; Lady in Waiting, Gretel 
Urban, New York; The Cup Bearer 
(Doubling with the Red-Headed Dane) 
Robert Edmund Jones, New York; Con- 
ductor, Serge Soudeikine, address with- 
held. Reports that Stage Director Wil- 
helm von Wymetal has resigned appear 
to be without any other foundation. 


FTER what happened to them at a 
violin recital last week, I am very 
much afraid our critics are going to be- 
come a suspicious lot, who will go about 
looking for a joker in every program 
they hear. Having discovered in time to 
prevent some serious mistakes in their 
comment that the Bach Concerto played 
by Raoul Vidas was a pasticcio made up 
of material borrowed from the B Minor 
Mass and some of the Preludes and Fu- 
gues, and that the subsequent Grieg 
opus was the piano concerto re-stated in 
terms of the violin, they may refuse to 
take anything for granted hereafter. 
They may even come to regard printed 
programs as mere scraps of paper like 
international treaties and depend upon 
their own erudition entirely in writing 





NO = 

Span 
about what they hear. This may mean 
that when a reviewer hastens from hall 
to hall he will be compelled to confine 
his attention to the small fraction of 
each list he actually hears, or qualify 
much that he writes with such familiar 
bits of journalese as “it is alleged,” 
“rumor has it” or “the police believe” 
in referring to the other numbers 
played. 

Perhaps the cruelest joke that was 
ever played on the, profession was that 
of a concert artist who distributed no 
programs at all. Critics quite generally 
refuse to compete in music memory con- 
tests. Next in iniquity stand those who 
make substitutions without announcing 
that they are departing from the printed 
list. Only a few such experiences are 
necessary to make a professional re- 
viewer wary and distrustful — even 
something of a misanthrope. To retain 
one’s native sweetness, in the face of the 
disillusionment erring artists inevitably 
bring about, is one of the perplexities of 
a trusting press. 





IG GEORGES BAKLANOFF is pes- 

simistic with respect to woman. He 
thinks there are just two ways to lose 
one you may have happened to admire. 
These are, to marry her or to fall in love 
with her. Women, he observes, are not 
creatures of reality, anyway, and have 
nothing to do with humanity. They are 
not realists. They want something men 
never can understand. Their spirit and 
their ambition is something entirely 
alien to the world in which men live and 
think. Big Georges goes to opera for 
his illustrations, and he takes not Vio- 
letta, Manon, Thais or others of the 
heroines famed for their fraility, but 
Melisande and Monna Vanna. Melisande, 
he declares, is a liar. Monna Vanna 
went to Prinzivale’s tent clad only in her 
cloak not because she sought to save the 
city but because she was bored with her 
husband and wanted a new experience. 
Georges, himself, is not altogether inex- 
perienced and perhaps his cynicism is 
based on something more personal than 
the study which he, as a leading baritone 
of the Chicago and other opera compa- 
nies, has made of the opera plots. I 
have even heard it whispered about that 
Mary Garden once beat him soundly at 
poker. 





ISTENING to the very beautiful sing- 
ing of a very popular opera tenor, 
and noting the outbursts of applause be- 
fore he had completed the final tone of 
any aria or song, I was moved again to 
reflect on the query of an English writer 
who asked why lovers of music should 
show their appreciation of beautiful 
sounds by making ugly ones. With fully 
half the numbers of this particular pro- 
gram the last note might as well have 
been omitted entirely. To have written 
into the composition What actually was 
heard, the composer would have had to 
orchestrate his work for several thou- 
sand pairs of hands, a considerable num- 
ber of feet and a chorus shouting “Bis.” 
No doubt all this approbation made 
the singer very happy. But it seemed to 
me he would have had a perfect right to 
be indignant and to ask of his hearers 
who was giving this recital, he or they? 
It is an old story at the opera house, 
of course, that one seldom hears the 
final chord of any act. Why do compos- 
ers write final chords, anyway? I sup- 
pose if they didn’t the audience would 
interrupt at the next to last one, and if 
that were dropped in turn, at the one 
before that, and so on, ad infinitum; 
like the Southern soldiers who were told 
they could take only the top fence rail 
for fuel and kept on taking the top one 
until there were no fences left, 


So eager are our audiences to applaud 
that few composers dare risk a pause 
after a climactic effect. 

Even the well-trained claque persists 
in mistaking the high A flat which most 
baritones now interject into the “Pagli- 
acci” prologue for the G of the final “in- 
cominciata” a few bars later, so there 
have to be hisses and “sh-hs” to permit 
the performance to go on. 

That similar things happen at orches- 
tral concerts and even those of chamber 
music is an equally old story. If there 
is a work with a complete close just be- 
fore a trio or coda or a repeat that is 
not plainly foreshadowed, the chances 
seem to be that some one, no matter how 
select and knowing the audience, will 
break in with a too hasty handclap. 

All this, I suppose, is a form of that 
self-expression that may be at the basis 
of all art appreciation. Some of our 
metaphysical friends tell us that a song 
stirs the individual because he sees him- 
self, his dreams, his hopes, his aspira- 
tions, his loves, his sorrows mirrored in 
it. I am not so sure, but if this is true, 
he may find it difficult to let the artist 
travel the path of emotionalism or sen- 
timent alone. He may interrupt, much 
as he would interrupt the fellow who is 
telling his own favorite story, to put im 
the final word himself. In other words, 
the most successful singer, and there- 
fore the one most apt to be interrupted 
by untimely applause, is the one who can 
make the song something the listener 
will regard as essentially his very own. 

Perhaps in conscious or unconscious 
admission of this, Beniamino Gigli 
changes the final line of a ditty he sings 
in English as an encore number, from 
“My heart belongs to you” to “My heart 
belongs to everybody.” I know what 
some of my critical friends think of the 
artistic propriety of the substitution, 
though the song is not one to be taken 
very seriously in any event. 

The only way out would appear to be 
to devise some more euphonious way 
than handclapping for showing approba- 
tion. Our newspapers, from time t 
time, have waged war on the raucus au- 
tomobile horn, and some seem to think 
the problem has been solved by con- 
trivances which play chords instead of 
merely honking. 

For want of a better remedy for the 
applause din, why not place one of these 
on every seat in the concert halls? 





RAVELERS continue to be surprised 

to find that it is possible to view the 
body of Enrico Caruso, who has been 
dead for more than six years, in the 
great cemetery of Naples. I have heard 
various tales of fees being charged in 
this connection, but I would not vouch 
for them without some personal experi- 
ence of my own. 

I have been assured by a friend of 
whom no such charge was exacted that 
Caruso’s body still lies in state in a her- 
metically sealed glass case in a marbk 
receptacle in the center of his marble 
and granite tomb, and that so marvel- 
ously was the work of the embalmers 
done that the great tenor appears like 
one sleeping and not dead. Clad im his 
evening clothes, the expansive shirt 
front and the tie faultless!y white, the 
dress suit appearing as if only just 
pressed, he seems unchanged from the 
days when he last saw visitors at Cor- 
rento and talked of returning to the 
Metropolitan to sing. 

I, for one, have no particular desire to 
look upon the familiar figure in the 
tomb, but I can’t say that I have any 
feeling of reproach for those who do. 
Science has achieved a greater marvel, 
as I see it, in the preservation of the 
golden voice, than in thus making it pos- 
sible for the curious—even those who 
are reverently so—to look upon a man’s 
form and features after he is gone 

+ * > 
iy my morning’s mail I find the fol- 
lowing, which it seems to me ad- 
visable to include in these musings with- 
out comment: 

Respected Mephisto, Sir: Why must 
dignified Metropolitan opera give an- 
other Chinese opera which is not 
Chinese, in words, music or probably 
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seemery? Also, with conductor who is 
Italiam amd singers who never speak 
Chimese much less know how good 
hearted real Chinese are? When I hear 
“L’Oracolo” I hear, see, and intimate 
nothing Chimese. Even San Francisco 
policemen wear wrong hats. But what 
I like least about that opera is its dis- 
eourteous conduct, including murders, 
child stealing, lieing and bad behavior 
which it is unfair to attribute exclu- 
sively or even in cursory manner to law- 
abidimg Chimese. Never have I seen one 
Chimese hit another with a hatchet and 
mever say one word of warning. Be- 
sides, nothing Chinese would ever sound 
like that music or look like those faces; 
also pants, slippers, laundry and other 
details. But what I wish to protest to 
you is why must always Chinese operas 
have eruelty and bad sin? I think I 
shall mot like Turandot because she 
starts out eruel, which is not Chinese. 
America, I respectfully wish to remem- 
ber, also has lynchings and bank rob- 
beries, but good Americans do not do 
this. Supposing Barbara Fritchie or 
Jame Addams were made cruel and un- 
wholesome in opera. Would American 
men like that? Or American women 
and children? I was educated in Snoho- 
mish (Wash.) High School and know 
best of good feelings exist when poli- 
ticiams on both sides of Pacific permit. 
But I do not like Italian opera to make 
all Chimese seem uncivilized and I prefer 
Marion Talley in “Lucia.” Sincerely 
yours, with compliments of the season.— 
Tem Yuen Gee. 
¥ . i 

— the sake of the reviewers, I believe 

everyone ought to adopt the desig- 
nation of the operatic twins first applied 
to them by Frank Warren, former critic 
of the Evening World, when he dubbed 
the double-bill “Cavaliacci.” There re- 
mains a question as to the composer. 
Should it be Leonscagni or Mascavallo? 
asks your 


7 





Two Unpublished Works of 
Debussy Found 


WO hitherto unpublished works 

by Debussy have been found 
among the late composer’s papers 
by Mme. Debussy, according to a 
report in the Paris Chantecler. 
The first is a set of two pieces 
from some incidental music for a 
production of “King Lear,” com- 
posed in 1904. It includes a fan- 
fare for three trumpets, four 
horns, three kettledrums, a drum 
and two harps. There is also a 
Berceuse for the Dream Scene of 
the King, which is scored for 
strings, flute, horn and harp. Of 
quite different nature is the other 
production—a “Lindaraja,” or sort 
of habanera, a piano work written 
for four hands, and dating from 
the year 1901. These pieces will 

be published and performed in the 
= coming season in Paris. 
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Children Give Damrosch Roses to Mark 
Decade of Junior Concerts 


Honoring the tenth anniversary of 
Walter Damrosch’s symphony concerts 
for children, a group of boys and girls 
called upon the conductor of the New 
York Symphony on Oct. 15 and pre- 
sented him with a large boquet of 
American Beauty roses. Eight-year-old 
Mary Rizzo, as representative of the 
100,000 children who have attended the 
junior concerts, made the presentation 
with a little speech to Mr. Damrosch. 
George Gartlan, director of music for 
the New York public schools, was pres- 
ent and spoke of the interest in music 
that the concerts had long created 
among school children. 





Henry Weber Prepares “Tiefland” for 
Chicago Opera 


CHICAGO, Oct. 16.—Henry G. Weber 
has resumed his duties at the Audi- 
torium, among which are the prepara- 
tion of the first Chicago Civic Opera 
production of “Tiefland,” which he will 
conduct. Mr. Weber lectured at a meet- 
ing of the University of Wisconsin 
Alumni Oct. 9, and before the Engle- 
wood Women’s Club Oct. 11. 

An alteration in the plans of Elsa 
Alsen makes her available to the 
Chicago Civic Opera Company early 
in the season, and accordingly the 
revival of “Tristan and Isolde” is now 
advanced to the first week’s bil!s. The 
cast will include Charles Marshall, 
Cyrena Van Gordon, Richard Bonelli and 
Alexander Kipnis. The season opens 
Nov. 8. 





Bostonians Abplaud Steinert Novelty 
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ISTON, Oct. 18.—The premiere of 

Alexander Lang Steinert’s “Southern 
Night,” a poem for orchestra, featured 
the pair of concerts of the Boston Sym- 
phony on Friday afternoon and Satur- 
day evening, Oct. 15 and 16. Serge 
Koussevitzky’s program was as follows: 


Eime Kileime Nachtmusik’”’.. ...Mozart 
Southern Night,” Poem for Orchestra, 
Steinert 
Till Eulenspiegel” . Strauss 
Symphony in D Minor. . Franck 


Mr. Steinert, a native of Boston, had 
already revealed himself through various 
compositions as a young composer of 
great abilities. In “Southern Night,” 
his first orchestral composition, Mr. 
Steimert has achieved a music of notable 
distinction. The work was composed 
during the summer of 1925, which was 
spent by Mr. Steinert in the Provencal 
region of Southern France and at St. 
Paul in the Maritime Alps. “The beauty 
of this country had a decided influence 
upon the character of the work,” states 
the composer, “but there is no particular 
story connected with it.” 

A distinguished trait of “Southern 
Night” is its poetic delicacy and 
subtlety. The strings carry a pensive, 
brooding theme of exotic flavor. The 
erchestration is iridescent and tastefully 
rich. Barring a few discursive moments, 
of imtrimsic beauty nevertheless, the 
composer shows a keen feeling for prog- 
ress, climax, and structure. A spirit of 
wholesome, poetic contemplation per- 
vades the early measures. Finely pre- 
portioned climaxes serve as requisite 
foil As a whole, “Southern Night” 
marks Mr. Steinert as a composer of 
sensitive imagination and as a tech- 
nician skilled in economical use of 
means. 
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Mr. Koussevitzky gave his first Bos- 
ton performance of the Franck Sym- 
phony. His reading was distinguished 
for its searching sympathy and dra- 
matic dash. Into high relief were pro- 
jected the spiritual anguish and majesty, 
the transcendent fervor and noble sub- 
limity of this glowing music. 

The Mischa Elman String Quartet, 
Mischa Elman, first violin; Edwin 
Bachmann, second violin; William Schu- 
bert, viola, and Horace Britt, ’cello, made 
its initial bow before a Boston audience 
in Symphony Hall on Oct. 10. The pro- 
gram consisted of Haydn’s Quartet in 
D Minor, Beethoven’s Quartet, Op. 74, 
and Tchaikovsky’s Quartet, Op. 30. The 
personality of Mr. Elman dominates the 
playing of the Quartet, notwithstanding 
his subordination of self to the demands 
of artistic ensemble. There is anima- 
tion and keenness of exposition in the 
Quartet’s playing. Only at times in the 
undue reticence of the other instru- 
mental voices was Mr. Elman’s playing 
correspondingly over-assertive. 

The Glasgow Orpheus Choir, con- 
ducted by Hugh S. Roberton, made its 
first Boston appearance at Symphony 
Hall on Monday evening, Oct. 11. This 
choir is a remarkable choral organiza- 
tion. Mr. Roberton, an _ exceedingly 
skillful conductor, achieved startling re- 
sults with his singers. 

George Liebling, pianist, played in 
Jordan Hall on Saturday afternoon, 
Oct. 16. His program contained works 
by Schumann, Chopin, Liszt, and com- 
positions and transcriptions of his own. 
In lyric and reflective music, Mr. Lieb- 
ling showed himself a pianist of imagi- 
nation and subtlety of poetic insight. 


HENRY LEVINE. 


_ New Artists and Old Favorites 
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Gigli Poss ap ren Theater 
for Sunday Recital — 
Hutcheson and Moiseiwitsch 
Head List of Pianists—Two 
Russian Choruses Heard in 
One Day—Elman Quartet 
and Old Masters’ Trio Pro- 
vide Chamber Music—Santi- 
ago, Filipino Baritone, Sings 
Native Music 


ITH the second week 
of the concert season, 
the list of events in 
the recital halls in- 
creased, and both fa- 
miliar favorites and 
débutants were heard 

in programs of interest. Ernest 

Hutcheson drew a large audience to 

Carnegie Hall, and at the same hour, 

Bomar Cramer, a promising new- 

comer, was heard with appreciation 

in Aeolian Hall. Katherine Palmer, 
débutante of last season, fulfilled 
promise in a well-sung program, and 

Ursula Greville, English devotee of 








exotic music, brought out newly- 
discovered gems of English folk- 
music. Gigli of the Metropolitan drew 


such a crowd of admirers to the Cen- 
tury Theater that extra seats to the 
number of 900 had to be placed upon 
the stage. 


Gabriel Zsigmondy Makes Bow 


Monday evening saw the début of Ga- 
briel Zsigmondy, Hungarian pianist, in 
Aeolian Hall. Tales of Mr. Zsigmondy’s 
prowess have him an engineer, a builder 
of bridges, a tennis champion, an Alpine 
climber, not a musician until he had 
passed the age of twenty-one. Since then 
he has done considerable concert work 
in Europe and Mexico whence he came 
to the United States in 1923, to be head 
of the Facu!ty of Music at Catawaba 
College, Salisbury, N. C. Whether or 
not Mr. Zsigmondy is as able an engi- 
neer or sportsman as he is a pianist is 
beside the point. Suffice it to say that 
he acquitted himself most creditably in 
his first New York recital. He has light- 
ning fingers, a good sense of showman- 
ship and a capacity for many moods and 
for transmitting them. Especially co- 
herent were the gay, wispy things he 
played. These he painted in a hundred 
different shades, pale, most of them, but 
very lovely. He lost himself a bit in 
gloom and overpedaled especially in the 
Chopin Polonaise in F Sharp Minor. 
The program began classically with the 
Bach-Busoni Prelude in F Minor, 
Searlatti’s Pastorale and Caprice, Bee- 
thoven’s Sonata, Op. 27, No. 1, in E Flat. 
Schumann’s Carnival came next and 
then a Chopin group. Albeniz “Se- 
villa,” Ravel’s “Ondine” and Dohnanyi’s 
Caprice, which composed the final group, 
displayed his best talents. 


An American Folk Festival 


Indian, English, Negro, French and 
Spanish, and, for a conclusion, cowboy 
“influences” were illustrated, with a 
group each, at a concert described as an 
American Folk Song Festival, given in 
the Town Hall the afternoon of Oct. 12. 
The event was part of an American Art 
Pilgrimage under the auspices of the 
New York Federation of Women’s Clubs. 

The cowboy of the program, David 
Daca, humorously denied that he was 
an influence and sang “Hell in Texas” 
by way of self-vindication. How much 
of genuine folk character there was in 
any of the music presented need not be 
debated here. It is sufficient to say that 
the program was one of both interest 
and variety, with the words in most of 
the songs attracting more attention than 
the music. 

Altogether delightful were several 
Negro spiritua's of a now amply famil- 
iar genre arranged by J. Rosamond 
Johnson and sung with racial bouyancy 
and sympathy by four Negroes, Clinton 
Hall, Marion Jones, William Lindsay 
and James Brown, uniting their lyrical 
gifts in the name of the Hallelujah 


In New York’ s Concert Week 
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Quartet. The first tenor and second bass, 
besides singing with musical tone, gave 
their parts sly touches of humor that 
never approached the boundaries of bur- 
lesque. The pianissimo of the quartet 
was remarkably soft and smoothly sus- 
tained. 

Donald Pirnie, baritone, donned red- 
skin garb to do his duty by Tewa and 
Navajo lays arranged by Homer Grunn. 
They were well sung, but like most so- 
phistications of Amerind music lost 
their aboriginality in the processes of 
harmonization. Crystal Waters, soprano, 
added the virtues of an ante-bellum at- 
tire to those of her singing, in neat pro- 
jections of traditional mountain tunes 
drawn from Vermont, Tennessee, Ken- 
tucky and the Appalachians. Joanne de 
Nault, also in commodious furbelows of 
a frigate age, gave attractive tone to 
arrangements of transplanted Spanish 
and French airs. Daca was in his ele- 
ment in range-rider argot, and when he 
had pictured jovially the infernalities of 
his native State, called the cattle home 
with a lullaby. Whereupon Kenneth 
Clark persuaded the audience to sing 
Stephen Foster. Accompanists for the 
singers were Everett Tutchings, Harold 
V. Milligan, and Maida Veeres. Ap- 
plause was nicely apportioned between 
the participants. as 


Mischa Elman Quartet 


Beginning its third season in Aeolian 
Hall on the evening of Oct. 12, the 
Mischa Elman String Quartet was 
warmly welcomed by a large audience. 
Since its first appearance on Nov. 19, 
1924, the organization has, to use an 
astronomical figure, behaved like a 
quadruple star with a variable compo- 
nent. Each season, observers have seen 
a new viola player in the group; the first 
was Nicholas Moldavan, the second 
Louis Bailly, and the third is William 
Schubert. The steadfast members of 
the cluster are Mr. Elman himself, Ed- 
win Bachmann and Horace Britt. 

Haydn’s D Minor Quartet from Opus 
76, Beethoven’s Quartet in E Flat Major 
and Tchaikovsky’s E Flat Minor Quar- 
tet were the works performed by the 
foursome. The vitality and exuberance 
of spirit in the Haydn Quartet were 
gained at the expense of some slight 
maladjustment of parts and certain er- 
rancies in attack—minor flaws that de 
tracted scarcely at all from one’s enjoy- 
ment of excellent playing. By the time 
that the Beethoven was reached, the mu- 
tuality of technic and interpretation 
was firmly established, and the reading 
of the entire “Harp” Quartet was 
fraught with moving eloquence. After 
the exaltation of this work, the Tchai- 
kovsky Quartet came as an anti-climax 
of sentimentality. 

Despite Mr. Elman’s very evident ef- 
forts to subordinate his artistry, his 
golden tone retained its individuality 
and was nearly always dominant over 
the other three voices. This is not to be 
attributed as a fault, for there are some 
lights that cannot be dimmed by a 
bushel. On the other hand, Mr. Elman’s 
associates are perhaps a little too defer- 
ential and self-effacing. They respond 
sensitively, however, to his meticulous 
feeling for color shading and phrasing, 
and show an ever-ready understanding 
of his interpretative ideas. The play- 
ing of the ensemble is notable for its 
surety in dynamics, its sonorous and 
resilient tone, and its irrepressible spon- 
taneity. B. L. D. 


Ernest Hutcheson Plays 


Ernest Hutcheson, whose recitals are 
becoming yearly more popu’ar with those 
who appreciate perfection in piano-play- 
ing, was heard in Carnegie Hall on the 
evening of Oct. 13. Mr. Hutcheson’s 
program consisted of the D’Albert tran- 
scription of Bach’s Organ Fugue in D, 
Beethoven’s Sonata, Op. 110, Skriabin’s 
Sonata in F, Op. 30, and a long group of 
Chopin, consisting of a Fantaisie, a Noe- 
turne and seven Etudes. 

It would be difficult to conceive of a 
better interpretation of Bach than that 
which Mr. Hutcheson gave. The clarity 
was amazing and some octave passages 
in the left hand where the twittery 
theme was balanced against counter- 
point in the right, were things to wonder 
at. Occasionally in the Beethoven the 
tempo seemed a bit slow, but the quality 
of tone was lovely and the gentleness of 
this suave sonata was beautifully 
brought out. The Skriabin formed an 
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“Meteors that blaze and burst 
in darkness, rockets that rush up 
in dazzling splendor and come 
slowly down again mere smoking 
sticks, prismatic bubbles that van- 
ish into air, and leave behind but 
a drop of suds!’’ 

Was Cirillo Antognini one of 
these? Or were the New York 
critics of the eighteen-forties right 
in acclaiming him the greatest of 
tenors? 

Did he surpass Mario and Salvi? 
Would he have eclipsed the later 
: Campanini? Would he have been 
a rival in beauty of voice for Ca- 
ruso? 

The curious career of a now for- 
gotten celebrity, as revealed by the 
newspaper criticisms of his own 
day. 


Vesnenennenusecaannagessnnensninny 


enevenantae 


Haveaeenarvonsenonsensenan: 


sreaanenennercay 





uansuneeaenny ' Horveoneneenensneny 


OMPSON 





By OSCAR TH 






mania. The designation 
is not a new one, conven- 
iently coined to contrast 
the dance craze of eighty 
years ago with the jazz 
mania of our time. The newspapers 
and the smart commentators of 
the eighteen-forties used the term 
blithely and freely in mirroring 
their own day. The steps of the 
newly imported Bohemian dance 
were pictured on the front pages. 
Editorial writers and paragraphers 
rolled their tongues about saporous bon 
mots in which a nominee for the presi- 
dency—for it was the time of the cam- 
paign of James K. Polk against Henry 
Clay—was the butt of pasquinades and 
bi-verbalisms. Polk and the polka were 
twinned in jest, the while Daniel Webster 
sounded the organ roll of his oratorial 
periods, and “the Texas question” 
seethed with a ferment not yet boiling 
to the danger point in the slavery 
eauldron. 

With less than a half million residents 
in Manhattan, Italian opera was no new 
or strange story to New Yorkers. Some- 
thing like two decades had passed since 
Garcia, Malibran and Viardot had made 
their historic entry. Lorenzo da Ponte, 
Mozart’s librettist—having repented at 
his leisure that he ever came to America, 
only to engage in odd jobs of tutoring in 
Italian and selling groceries—had but 
recently gone to his final accounting. 
Palmo, the restaurant keeper, had thrust 
his long nose and sharp chin into the 
far more precarious adventurings of im- 
presarios, and it was at Palmo’s on 
March 20, 1844, that Cirillo Antognini 
made his American operatic début. And 
who was Antognini? So formidable a 
writer as Richard Grant White has de- 
scribed him as the greatest tenor that 
ever sang in his country, barring neither 
Mario nor Salvi. 


Incidentally, the few historians who 
have recorded the fact—including the 
illustrious White — have erroneously 
agreed upon the date of March 17. The 
newspapers of the day disclose that the 
opera, Bellini’s “Beatrice di Tenda,” in 
which Antognini was cast as Oromubello, 
was originally announced for that date, 
but was postponed because of the illness 
of Mme. Majocchi, who sang the title 
role. 

But this was not, in fact, Antognini’s 
introduction to the American public. 
Three years before this date, he had 
already made conquests of New York 
audiences as a concert artist, as will be 
set forth in more detail a little further 
on. As early as 1841, White’s praise of 
him as the king of tenors—written retro- 
spectively in the early eighties—had been 
anticipated by eulogiums in the press. 
More than once the reviewers of the time 
accorded him the same title of 
supremacy, and perusal of the bound 
volumes of the New York newspapers of 
the period—the Herald, the Tribune, the 
Post and the Commercial Advertiser 
would seem to bear out what White has 
passed on to us through the medium of 
two articles he wrote for the Century 
Magazine, forty-four years ago, on 
“Opera in New York.” 

No other available reference, however, 
gives so complete a picture of this now 
completely forgotten singer, as that by 
White. It is quoted here in full. 
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Cirillo Antognini, the Caruso of the Eighteen-Forties. 


His Brief Career on the American 


Opera Stage Brought Him But Transitory Fame, Though He Was Once Acclaimed the 


Greatest of All Tenors 


He (Antognini) was an artist of the first 
class, both by natural gifts and by culture. 
His voice, although not of notable compass, 
was an absolute tenor of a delicious quality 
and great power. His vocalization was un- 
exceptionably pure, and his style was man- 
ly and noble. As a dramatic singer I have 
never heard his equal except Ronconi; as 
an actor, I never saw his equal, except Ron- 
coni, Rachel and Salvini. He had in perfec- 
tion that power which Hamlet speaks of in 
his soliloquy, after he dismisses the players, 
when the speech about Pyrrhus is ended: 


Is it not monstrous that this player here, 

But in a fiction, in a dream of passion 

Could force his soul so to his own conceit 

That from her working all his visage 
wann'd; 

Tears in his eyes, distraction in’s aspect, 

A broken voice, and his whole function 
suiting 

With forms to his conceit! 


I have seen the blood fade not only from 
Antognini’s cheeks, but from his very lips, 
as he strode slowly forward to interrupt 
the nuptials in “Lucia di Lammermoor,’’ and 
then flame back again as he broke into defi- 
ance of his foes. The inflections of his 
voice in passages of tenderness were rav- 
ishing, and his utterance of anger and de- 
spair was terrible. Nor was any tenor that 
has been heard here, not even Mario in his 
prime, his superior in that great test of fine 
vocalization, a sustained cantabile passage. 
He was one of those blond Italians who are 
found on the northern border of the penin- 
sula, Being all this he nevertheless soon 
disappeared and was forgotten except by a 
few of the most exacting and cultivated 
among his hearers; the reason of which was 
that his voice could not be depended upon 
for two nights together—not, indeed, for 
one alone. On Monday he would thrill the 
house; on Wednesday he would go about 
the stage depressed, almost silent, huskily 
making mouths at his fellow actors and the 
audience His voice would even desert him 
in the middle of an evening, thus producing 
an impression that he was trifling with his 
audience. No judgment could have been 
more unjust, for he was a conscientious ar- 
tist, but the effect of this defect, as Polo- 
nius might say, was therefore no less dis- 
astrous, and he soon gave place to artists 
less admirable but more to be relied upon. 


That an artist who could have inspired 
such commendation should now be less 
than a name is cause, indeed, for melan- 


choly reflections on the transiency of 
fame. 

* * . * 
Cirillo Antognini was a Sardinian 
from Cagliari, the capital of that 


ruggedly beautiful isle. Old files of the 
Allgemeine Musikalische Zeitung yield 
this information, in contradiction to 
White’s assumption that the northern 
border of Italy was his place of nativity. 
They give also a few glimpses of his 


European career before he came to 
America. As early as 1833, he is found 
singing at Novi, near Genoa, in Mer- 
cadante’s “Elisa e Claudio.” His first 
American visit, eight years later, brought 
him to New York with the soprano, 
Euphrasie Borghese, and the bass, Sta- 
tuti, enroute to Havana, where, late in 
1841, they appeared in opera. New Or- 
leans heard Antognini the following 
spring. 

It was of Borghese that White wrote 
that one might be content never to hear 
a better prima donna if one were secured 
against ever hearing a worse; though, in 
expressing himself rather acridly with 
respect to the fulsome praise of some 
contemporary reviews, he declared she 
was not worthy to tie the shoes of Mali- 
bran, Pedrotti, Fanti, Carodori, or even 
Mrs. Wood. This, in itself, tends to for- 
tify his position with respect to Antog- 
nini, though one has only to turn to 
Louis C. Elson’s “History of American 
Music” to find White, himself, referred 
to as one who could write better than he 
could judge—‘“an essayist who had added 
music to his literary topics,” like John 
D. Dwight. “But White had none of 
the gentleness and suavity of the elder 
writer; he was keen and bitter in con- 
troversy, pronounced in opinions, re- 
lentless in polemics. He wrote some of 
his diatribes in vitriol.” 

To return to Antognini and his New 
York début. For some days prior to 
October 5, 1841, there appeared in the 
dailies. beside advertisements for grow- 
ing hair where no hair grew, an an- 
noucement ot a concert in the New 
Gothic Hall (“Late Masonic”) on Broad- 
way, for which admission of $1.00 would 
be charged. Modest headlines on news 
items referred to it as Mrs. Sutton’s con- 
cert. Assisting that singer were Signors 
Antognini, tenor, and Statuti, bass, with 
Mr. Timm as accompanist. The reviews 
of October 6 were brief. That of the 
Herald contained the following: 

“Signor Antognini has a _ voice of 
great power and compass, and_ the 
manner in which he sung his arias was 
received with great applause. He su: 
passes every tenor who has been heard 
here. He sings with great feeling and 
evinced all the qualities of a superior 
artist.” 


Statuti also was praised and it was 
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stated that “both these gentiemen pro- 
duced the greatest sensation.” 

There was another concert, this time 
in the Broadway Tabernacle on October 
7, when Antognini appeared with John 
Nagel, “violinist to the King of Sweden.” 
The Herald spoke again of a voice of 
great compass, adding that Antognini 
“sings with much feeling and is evidently 
an accomplished musician.” October 12 
brought a third concert in the City Hotel, 
with Borghese, Statuti, Antognini and 
Signor Voizel appearing, and on October 
18 in the same hotel our tenor and 
Statuti combined their talents with those 
of one G. Knoop, “concertmaster to the 
late King of England, William IV.” Still 
one more concert is listed in October, 
with the same participants, save that 
a pianist, Scharfenberg, replaces Statuti 
in the public announcements of this pro- 
gram, on the 22nd. [Illustrated by a 
wood cut of two horsemen in full gallop, 
a trotting course advertisement in an ad- 
joining column keeps pace with the suc- 
cessive notices that mark the steps of 
the Italian tenor’s American career. 

The December 11, 1841, issue of the 
Herald contains the following informa- 
tion and tribute: 

“Signor Antognini sails next Thursday 
in the Adelaide for Havana. He possesses 
a voice of rich quality and extensive 
compass, ranging from C below the line, 
to B chest voice, and in the falsetto to 
E flat. This is an extraordinary com- 
pass for a tenor. His style is excellent, 
his enunciation distinct, and he is imbued 
with the impassioned feeling necessary 
to give full effect to any music he may 
sing. As an actor, judging from his ex- 
hibitions in the concert room, he must 
excite the greatest enthusiasm. He is 
the finest tenor we have ever heard im 
this country.” 

It may be surmised that the blond, 
romantic Antognini made no little im 
pression on the fair sex. He was a com- 
poser of songs as well as a handsome (01 
at least a “manly”) tenor. Some of 
these songs he used in concert. The 
New York Public Library possesses a 
volume of them, each dedicated to some 
New Yorker of the day—save two or 


three to fellow artists—and there is 
something of a preponderance of names 
of (presumably) young women. The 
designation of “Miss” would seem 


to justify the assumption. One surmises 
that the Misses Mary Stewart, Jane 
Stewart, Josephine Marman and Emma 
Bridge were much envied among their 
friends and acquaintances for being thus 
honored in “La Mia Dimora in America,” 
as the volume is called. It was published 
in 1845 by Samuel C. Jollie of 385 Broad 
way, and an attractive example of musik 
engraving of the period it must be con- 
fessed to be. 

Not content with dedicating his noc- 
turnes, romanzas, serenatas and conzon 
ettas to his American friends, and in an 
instance or two setting their words to 
music, Antognini included among them 
a tribute to their graces in a song to 
which he affixed the fetching title, “La 
Filles de L’Ohio.” Surely, that common- 
wealth, if ever in need of a State song 
that can be trolled in French, might do 
worse than turn to this one, with its 
refrain of, 

“Bel Ohio, o, de tes superbes filles 

Les chants melodieux rediront aux echos.” 
The Ohio song is announced for the pro- 
gram of a concert in 1844, with Antog- 
nini as the singer. 

Of the music of these songs, their 
Bellinian tunefulness, with running, 
triplet-studded accompaniments, is im- 
mediately evident to one who opens the 
neat covers of the book. There are here 
the tokens of a love that feeds on its 
own heart, the sighs of languor and 
gentle melancholy, of tender sentiments 
in which no violence will ever be dons 
to the most maidenly conceptions of 
chivalric affection. That the spirit of 


Thomas Moore as well as of Bellin 
enters into them (though Antognini 


wrote many of his own lyrics in Italian» 
is seen in these lines from “The Fare- 
well,” with English text by one “Capt 
Ww ” 





These were when even Byron 


days 


spoke too brashly; days when the lyric 


writer fashioned no thought more pro- 
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vocative than that “gentleness dwelt in 
thine eyes and love upon thy cheek.” 
Days, also, when the general director of 
the opera company in which our tenor 
sang—aAttilo Valtellina, active baritone 
as well as manager of the stage—felt 
compelled to insert a public notice in the 
dailies explaining that Signora Majocchi 
was his lawful and wedded spouse; and 
that “owing to some false, ungenerous, 
malignant and cowardly insinuations,” 
she would thereafter sing under her 
married name, as Amalia Valtellina. 
eo 


Opera of those times was not the 
luxurious institution it was to become 
later on, and Palmo’s, which had been 
widely known in its pre-opera days as 
Stoppani’s Arcade Baths, was not to be 
compared with the existing opera houses 
of Europe. “There were no boxes,” 
wrote White, “except in name. The 
seats were hard benches with a board 
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ducted by George Loder. Beethoven’s 
Eighth Symphony is played for the first 


time in America. So, too, Mendels- 
sohn’s “The Hebrides.” Lindpaintner’s 
“War Jubilee Overture,” commemorat- 


ing the 25th Anniversary of William, 
King of Wurtemberg, is a third “first- 
time” work—and is described as the 
“noisiest composition extant.” Some 
rather noisy ones have been written 
since. Several of the operatic artists 
appear as soloists, among them the pop- 
ular Sanquirico, a buffo basso, to whom 
Antognini dedicated a song or two. He 
is praised by the reviewer, with the res- 
ervation that the opera music he sang 
is “as unsatisfactory, after divine Men- 
delssohn, as vin ordinaire after generous 
Burgundy.” 
* * * * 

Returning to the New York of the 
forties after his appearances in Havana 
and elsewhere, Antognini was delayed 
in making his operatic advent by throat 
troubles of a kind that have hampered 
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Composed and Dedicated to 


Society Buds and Prominent Citizens of Early New York 


slat about shoulder high as a support 
for the back. Upon these seats luxuri- 
ous and extravagant people caused a 
covering of plush or rep to be placed 
with a modicum of hair stuffing beneath, 
all at their own expense.” 

The Weekly Mirror’s blasé writers 
liked Palmo’s not at all. “The opera,” 
observed one, “is not exclusively a place 
to hear good music but a place for ad- 


vancing two ends—human _ tenderness 
and human vanity. Ten go thither to 
flirt, and forty to be seen, where one 


goes to pamper his auricular nerve upon 
a cadenza.” The scene was not gay 
enough—it was likened to Quaker Meet- 
ings, as compared to the aristocratic 
show of the Old World’s opera. “You 
need the dandies,” was a bit of printed, 
and pointed, advice to Palmo. 

Nor were manners of the best, 
be assumed, in the face of incidents such 
as a noisy quarrel between two naval 
officers and a leading jurist of the city, 
over the opening or closing of some shut- 
ters behind one of the so-called boxes; 
the naval officers finally being dragged 
off to the Tombs. 

Even then, as today, writers on mu- 
sic were disparaging opera in favor of 
the symphony. One comes upon a re- 
view of a Philharmonic concert. con- 


it may 


many another singer in New York, in- 
cluding some of the most illustrious of 
the royal line of tenors that followed 
him. 

Although the company began its sea- 
son with “Puritani” early in February, 
1844, it was five weeks later when those 
who had admired this artist as a con- 
cert singer were finally enabled to ap- 
praise him as an interpreter of stage 
parts. And even then he was not at 
his best. 

The Albion, of March 23, thus de- 
scribes the event: “Signor Antognini 
made his first appearance of the season; 
a severe cold and bronchial irritation 
having disabled him for the greater part 
of the winter.” There were “signs of 
weakness,” and although his “abilities 
were plainly evident,” his “hoarseness 
was painfully felt by every one.” 

Thereafter, there is no lack of con- 
firmation of what White wrote of An- 
tognini’s unreliability. Another tenor, 
Perozzi, substituted for him, apologies 
were made, performances postponed, 
operas substituted. He was in the cast 
of the first American performances of 
“L’Italiani in Algeri,” the Rossini buffa 
opera courageously but unsuccessfully 
revived at the Metropolitan a few sea- 
sons ago by Mr. Gatti-Casazza. Mme. 


TINT TINEA 


Cinti Damoreau was its luminary in the 
several representations of July, 1844. 
They seem to have been undertaken at 
this untoward time because of her brief 
presence in America. She was highly 
praised, but of Antognini, already pass- 
ing the peak of his popularity, it was 
written: 

“If the opera of last night would bear 
the title of ‘Midsummer Night’s Dream,’ 
Antognini would deserve a ‘well-roared 
lion.” The public entertained not the 
least doubt of the recovery of his voice 
and can very conveniently dispense with 
his loud singing. He is not a tenor 
di forza, but di grazia, and will, as such, 
always please.” 

How many times the like has been 
written of tenors who followed Antog- 
nini, including not only the departed 
Caruso, but certain of our idols today! 

Of Antognini in “The Barber of 
Seville,” the occasion being Mme. 
Damoreau’s farewell, July 10, 1844, it 
was remarked that he “was not in very 
good voice and was therefore not as 
efficient a Count Almaviva as was ex- 
pected. The transitions from the chest 
yoice to the sotta voce (?) were too 
abrupt, nor was the ‘medium un tenuere 
Ceati’ sufficiently observed.” 

Of a “Lucia” on Sept. 30, a reviewer 
wrote that “Borghese was received with 
great applause and the acting and sing- 
ing of Antognini were excellent.” The 
American premiére of Ricci’s “Chiara 
di Rosemberg’”’ took place on Nov. 18, 
with a cast including Pico, Sanquirico, 
and our tenor. Here, we are told, “An- 
tognini electrified the house.” Again on 
Dec. 9, as Don Ramiro in “Cenerentola,” 
he was “in excellent voice and spirits.” 

Dec. 17 brought “Puritani.” To quote 
the Herald again: “The part of Arthur, 
formerly given to Perozzi, was played 
last evening by Antognini, who acquitted 
himself with his usual credit. He some- 
times forces his voice too much and his 


gestures are often boisterous and un- 
graceful; still he is a fine artist and 
makes an audience feel him whenever 


he is on the stage.” 

Another “Puritani,” Dec. 28, led to an 
incident that must have been the talk 
of the town, and probably hastened An- 
tognini’s decline, though at its worst 
only illustrative of certain eccentricities 
of temperament that have been known 
to manifest themselves in tenors—and 
other opera artists—since that time. 

Three announcements were made from 
the stage regarding Antognini. The 
first was that he had been stabbed be- 
hind the scenes. The second was that 
in spite of his wound he would sing. 
The third (after he actually had gone 
through an act) was that he would be 
forced to withdraw because he was too 
ill to continue, and that Perozzi would 
finish the opera. After “Cenerentola,” 
in January, The Mirror, which one may 
suspect rather relished relating the dif- 
ficulties which more and more engulfed 
the variously reorganized Palmo enter- 
prise, comments thus: 

“Signor Antognini, we were happy to 
observe, was convalescent. One of the 
medical men (who rushed behind the 
scenes when the opera was suspended 
with the announcement that he was 
stabbed) informed us that he found 
Signor stripped to have his wound 
dressed, and, on examination, found that 
he had accidentally caught the lobe of 
his ear upon the bayonet of one of the 
supernumeraries. The Signor was too 
ill to sing the next day, 
yond danger.” 
to a pin-scratch 

“Certain sneaking critics, of the oyster 
cellar calibre” were doing their best to 
promote dissension, it was charged by 
the Herald. Oyster cellars were the pop- 
ular, inexpensive lunchrooms of the day. 
Antognini’s name figured in some ex- 
changes regarding the treatment of an 
artist, and the salary paid, in such a 
way as to indicate that he was at the 
time the dominating factor, if not the 
actual manager, of the company. Sev- 
eral of the artists tried their hand at 
directing it during various reorganiza- 
tions of their company. 

But criticisms prevail 
with the coming of 1845. “Antognini,” 
one notice says, “appeared to suffer a 
little from indisposition, which is to be 
regretted for his sake, but not for the 
sake of the public, since it prevented 
him from forcing his voice to a pitch 


The wound was likened 


over praise, 


anything but agreeable to ‘delicate or- 
gans.’” 

After what must have been a par- 
ticularly bad “Puritani” the Mirror 
critic told how “Antognini, in one pas- 


sage, ran off his voice and was gone for 
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From the 


several notes in some unknown region, 
and yet, on spreading out his hands im- 
mediately after, there was great appro- 
bation from the audience.” 

The dependable, if nondescript, Peroz- 
zi became the tenor standby in what re- 
mained of the season, which ended on 
Jan. 24, 1845. Part of the company, 
headed by Borghese, went to New Or- 
leans. Antognini and several others 
elected to remain in New York. 

Some concerts follow, and then An- 
tognini’s lustre fades entirely and he is 
heard of no more in New York’s music. 
There is an echo of him at Palmo’s, how- 
ever, when an operatic burlesque, “Som- 
am-bul-ole” is given there, and, among 
the personages of the cast, Borghese and 
Antognini are parodied, thus: 


Amina—a-mean-her........ 
Signora 
he’ll-wean-her 


Schreecher Porgia 


Elvino 


‘Sig. Aint-a-ninny 
* * * * 

Other tenors of the period immediately 
following soon drove Antognini from 
mind. White is authority for the state 
ment that “among all the tenors who 
have appeared in America, not one took 
such a hold upon the musical public as 
Sento Benedetti, although he had not a 
great voice, nor a finished style, nor a 
handsome person.” The women wor- 
shipped him—faulty, self-taught singer 
though he was, “and almost ugly with 
his shapeless nose and little Chinese 
eyes.” A virile style and an individual 
appeal in his tone compensated for vocal- 
ization “often open to severe criticism.” 
As with Antognini, Edgardo was Bene- 
detti’s most fortunate réle. “At one 
time it seemed as if he might have sung 
Edgardo every opera night without in- 
termission for a year.” 

Salvi, of whom little is recalled today 
—though his is not so completely a for- 
gotten fame as Antognini’s—led on to 
Mario, whom the late H. E. Krehbiel, 
while lending a respectful ear to White’s 
prior claim for Antognini, has decided 
was the tenor of tenors, worthy to be 
ranked above Caruso. 

It was Antognini’s misfortune, if he 
was indeed all that White contended he 
was, that he lived in advance of the 
era when the golden voice could be pre- 
served by mechanical recording and re- 
production. 

Yet what is this? Adjoining one of 
his concert announcements is an adver- 
tisement of “The Greatest Invention of 
the Age.” Mr. Faber of Vienna has 
perfected and is exhibiting his “Speak- 
ing and Singing Automatum,” which 
“converses with his auditors and will 
sing and recite in three languages, 
English, German and _ Latin.” And 
there were other marvels in Antognini’s 
dim day. As witness the admonition, 
“You Youths Without Whiskers, Listen,” 
in connection with a three-shilling bot 
“You Youths Without Whiskers, Listen” 

in connection with a three-shilling bot- 
tle. The tenor’s portrait speaks for it- 
self. 
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GIULIO GATTI CASAZZA WHO CONTROLS THE 


2, Martha Attwood, Soprano: 3. 





HEN the Metropolitan 
Opera House opens 
its doors for the first 
performance of the 
season on the evening 
of Monday, Nov. 1, 
the musical season in 
New York may be said to have begun. 
It is true that concerts have been 
sprinkled here and there during the 
past month and that the two resident 
orchestras will by that time be in full 
swing, but it is not until the huge 
yellow brocade curtains drape back on 
the Metropolitan’s vast stage that the 
season is really under way. 

What the opera is on that night is 
of less importance to the audience, 
perhaps, than at any other perform 
ance of the year. That it must be 
one of the popular works in the ré 
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Louise Lerch, Soprano; 5. 


pertoire is a foregone conclusion, and 
that it shall be a more or 
tacular one is desirable, but as a matter 
of fact the house would be crowded to 
overflowing, no matter what was sung. 
Behind the scenes, however, it is not so. 
Every last member of the company hopes 


less spec- 


that he or she will be in the cast, so 
the rivalry is great. 

This season Mr. Gatti-Casazza has 
selected Spontini’s “La Vestale,” which 


was one of the outstanding successes of 
last season. The cast will be largely the 
same as last year, though with two art- 


ists new to their respective parts and 
one new to the company and to New 
York. These are Giacomo Lauri-Volpi, 


who will sing Licinio for the first time, 
replacing Edward Johnson, who is still 
abroad, and Ezio Pinza, who will make 
his New York début the Pontifex 
Maximus, in which Mardones was heard 
last year. Rosa Ponselle will again sing 
the title réle, Giulia: Margaret Mat- 
zenauer will be the Chief Vestal, and 


as 


Fare For Metro 
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THE METROPOLITAN. 
George Cehanovsky, Baritone; 6, 
Alfio Tedesco, Venor; 10 Editha Fleischer, Soprano; 11, 
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Pavel 


Ezio 


Ludikar. 


Pinza, 


Giuseppe De Luca will again be Cinna, 
“friend to Licinio.” 

Following his custom of many years’ 
standing, Mr. Gatti-Casazza will produce 
the first of his revivals during the open- 


ing week, this year, Mozart’s “Magic 
Flute,” which has been out of the réper- 
toire since the war. This will bring 


Marion Talley to the extremely taxing 
role of The Queen of the Night, whose 
two arias are probably the most difficult 
in any opera. The remaining singers an- 
nounced far are Elisabeth Rethberg 
as Pamina, Rudolph Laubenthal as 
Tamino, Gustav Schiitzendorf as Papa- 
geno, Paul Bender as Sarastro and Clar- 
ence Whitehill as the Sprecher. Mr. Bo 
danzky will conduct. 


so 


Premiere of “Turandot” 


Much interest centers naturally in the 
American premiére of Puccini’s pos- 
thumous work, “Turandot.” This will 
take place on Tuesday night of the sec- 
ond week of the season, a performance 
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AND THE NEW MEMBERS OF THE ORGANIZATION 


Bass: 7, Walter Kirchoff, Tenor; 8, Joseph 


Bass 


outside of the subscription nights. The 
only details announced so far as to the 
performance itself are that Maria 
Jeritza will appear in the title réle 
and that the conductor will be Tullio 
Serafin. Wilhelm von Wymetal will 
direct the staging of the performance, 
and the settings will be by Josef Urban. 
Other operas announced for the opening 
week will be Wolf-Ferrari’s “Jewels of 
the Madonna,” with Jeritza as Malliela, 
under the baton of Vincenzo Bellezza, 
who will make his New York début on 
this occasion, and Flotow’s “Martha,” 
with Frances Alda and Messrs. Gigli and 


De Luca. Mr. Serafin will conduct this 
work for the first time here. 

During December revivals will be 
made of Verdi’s “Forza del Destin,” 
which has not been heard for several 
seasons, and Montemezzi’s “L’Amore dei 
Tre Re.” which has heen absent for one 
season. Beethoven’s “Fidelio” will be re- 


vived during January in memory of the 


[Continued on next page] 
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centenary of the composer’s death. The 
work has not been given at the Metro- 
politan since 1917. 

The first novelty in the new year will 
be Deems Taylor’s “The King’s Hench- 
man,” the libretto of which is the work 
of the American poet, Edna St. Vincent 
Millay, under the baton of Tullio Sera- 
fm. The scenes of the opera are laid 
in England in the time of King Alfred, 
and the general outline of the story is 
said to be similar to that of “Tristan 
und Isolde.” 

Beginning somewhere about the end 
of January, the usual matinée cycle of 
Wagner’s “Der Ring des Niebelungen” 
will be given, and Richard Strauss’ “Der 
Rosenkavalier,” announced for last sea- 
son but not sung, also the revival, after 
nearly twenty years, of Ambroise 
Thomas’ “Mignon” will take place dur- 
ing the second half of the year, as well 
as the American premiére of Alfredo 
Casella’s ballet, “La Giara.” 

The Casella work has been heard here 
in concert form but never on the stage. 
The ballet, which is in one act, was com- 








Bellezza, Conductor 


Vincenzo 


posed by Casella for the Swedish Ballet 
and was performed for the first time at 
the Théatre des Champs Elysées, Paris, 
on Nov. 19, 1924, under the baton of 
the composer. The scenario was adapted 
by Casella from a burlesque tale by 
Luigi Pirandello, the contemporary Ital- 
ian playwright. It deals with Sicilian 
peasant life and concerns a rich, miserly 
farmer, Zirafa, who possesses an enor- 
mous oil jar of which he is inordinately 
proud. A careless peasant knocks over 
the jar and breaks a piece from its side. 
Zirafa is enraged and sends for Licasi, 
an old hunchback from the village, to 
repair it. In order to do so, Licasi gets 
inside the jar, but when he has done his 
work and tries to get out his hump gets 
stuck and he cannot move. Zirafa re- 
fuses to let the jar be broken in order to 
release Licasi, but the latter is undis- 
turbed and settles himself as comfortably 
as he can in the jar and proceeds to 
smoke his pipe. Night falls and a dis- 


tant voice is heard singing a popular 
song. JZirafa’s daughter, Nela, comes 
out of the house and begins to dance 
around the jar. Peasants enter and 
make merry with her. Their jollification 
becomes so noisy that Zirafa, infuriated, 


comes from the house and kicks the jar 
so that it rolls downhill into a tree and 
is smashed, thus releasing Licasi, who 
joins the celebration and is carried about 
on the shoulders of his rejoicing com- 
rades. 


New 
The new 


{merican Artists 


American artists to be heard 
this season include several names fa- 
miliar to the public from appearances 
in concert and with other operatic or- 
ganizations. 

Elda Vettori, Italian-American  so- 
»rano. who comes from St. Louis, has 
heen heard widely in recent years with 


the San Carlo, the St. Louis Municipal 
and the Washington opera companies. 


She is said to have discovered her pos- 
session of a voice while engaged as a 
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milliner’s apprentice. Her first engage- 
ment was with the Delmar Opera Com- 
pany in St. Louis. She studied with 
Riccardo Dellera in New York and made 
her formal début with the San Carlo 
forces in New York in September, 1923. 

Martha Attwood, a young American 
lyric soprano, has had considerable 
experience in concert work and has sung 
in opera houses in Italy. She is a Balti- 
morean and first attracted attention as 
a recitalist and as soloist with the Balti- 
more Symphony. She sang in New York 
as soloist with various clubs, and made 
a concert tour to the Pacific Coast and 
sailed for Italy in 1922 for further study 
and operatic appearances. Miss Attwood 
gave an Aeolian Hall recital last Decem- 
ber, in which she won favorable atten- 
tion for her singing of modern songs. 

Louise Lerch, soprano, comes from Al- 
lentown, Pa., ‘where she received her 
general education and studied voice with 
Warren Acker. She also became pro- 
ficient as pianist and organist, and held 
a church organist’s post. She studied 
voice with Perley Dunn Aldrich, and for 
a time sang as a church soloist in Pitts- 
burgh. About three years ago she be- 
came a pupil of Marcella Sembrich at 
the Curtis Institute. Miss Lerch has 
appeared in concerts in her native State 
and elsewhere. 

Joseph Macpherson, bass, a young art- 
ist of twenty-five, comes from Nashville, 
Tenn. He studied in that city for sev- 
eral years under Gaetano de Luca at 
Ward-Belmont College. He is the son 
of a clergyman and was “discovered” 
while singing solos at a camp meeting. 

Ruth Page, danseuse, has appeared as 
solo dancer both in New York and ex- 
tensively on tour. She was a member 
of Anna Pavlowa’s company at one time, 
touring with that organization in South 
America and elsewhere. She is_ best 
known, perhaps, for her dancing of the 
solo part in Carpenter’s ballet, “The 
Birthday of the Infanta,” with the Chi- 
cago Opera Company. 


Other New Singers 


Among the artists from European 
countries, several have been heard in 
America previously Editha Fleischer, 
soprano, has been for several seasons a 
member of the William Wade Hinshaw 
Opera Company, where she has sustained 
Mozart roles, including that of Zerlina 
in “Don Giovanni.” Before coming to 
America several seasons ago as a mem- 
ber of the Wagnerian Opera Company 
—with which she sang leading réles in 
New York and elsewhere—the singer 
was a member of several leading opera 
theaters in Germany. Her engagement 
for the Metropolitan was announced last 
year, but her début was postponed be- 
cause of a conflicting contract. 

Walter Kirchhoff, tenor, has _ been 
prominent in German operatic circles 
for a number of years. He was a mem- 
ber of the former Royal Opera in Berlin, 
now the State Opera, and received the 
patent of Kammersanger from. the 
former royal family. He has sung 
widely in recital in his native country 
and elsewhere in Europe. His voice is 
described as of the dramatic tenor type. 
Alfio Tedesco, tenor, is well known in 
Italian opera houses. He will make his 
first appearance in this country. 

Pavel Ludikar, bass-baritone, has for 
the last two seasons been a member of 
the Hinshaw Company, singing the rdéle 
of Don Giovanni and other parts in 
Mozart operas. He is of Czech birth, 
and has appeared widely in the opera 
houses of Europe, including those of 
Prague, Paris, Vienna, Turin and Milan 
(La Scala) before coming to America 
several years ago. He has given recitals 
in New York and other cities. He is 
known particularly for his performance 
of dramatic and buffo réles. 

Ezio Pinza, bass, has a reputation in 
his native Italy and in South America 
as a singer of bel canto réles. He has 
been heard at La Scala and at other 
important Italian theaters and has sung 
during the last two summers at the 
Colon in Buenos Aires. 

George Cehanovsky, baritone, is a 
Russian artist who has sung with the 
San Carlo and the Washington opera 
companies. He has been resident in New 
York for several years. 


Italian Conductor Engaged 


Much interest centers in the engage 
ment of Vincenzo Bellezza, a new Italian 
conductor, who is recognized in Italy 
as one of the most promising young 
leaders. He was recently chosen to con- 
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duct the Italian répertoire in the spring 
Covent Garden opera season, now being 
given in London. Mr. Bellezza has been 
active as conductor in the past at the 
Costanzi in Rome and the Colon in 
Buenos Aires. He is also known as 
a composer. His coming to ‘the 
Metropolitan seems in effect to presage 
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Ruth Page, Solo Danseuse 
a further strengthening of the Italian 
wing, begun with the engagement of 
Serafin two seasons ago. 
Complete Roster Named 
The complete roster of artists for the 
new season follows: 
SOPRANOS 
Mary 


Frances Alda Lewis 


Grace Anthony Queena Mario 
Martha Attwood Nina Morgana 
(new) Maria Mue ller 


Lucrezia Bori 
Ellen Dalossy 
Florence Easton 


Frances Peralta 
Rosa Ponselle 
Elisabeth Rethbderg 


Minnie Egener Marcella Roeseler 
Editha F'leischer Charlotte Ryan 
(new) Thalia Sabanieeva 
Amelita Galli-Curci Marie Sundelius 
Nanette Guilford Marion Talley 
Louis@ Hunter Marie Tiffany 
Maria Jeritza Elda Vettori (new) 


Nanny Larsen-Todsen 
Louise Lerch (new) 


MEZZ0O-SOPRANOS AND CONTRALTOS 


Phradie Wells 


Merle Alcock Kathleen Howard 

Cecil Arden Marie Mattfeld 

Mary Bonetti Margaret Matzenauer 

Ina Bourskaya Carmela Ponselle 

Karin Branzell Ernestine Schumann 

Julia Claussen Heink 

Dorothea Flexer Marion Telva 

Jeanne Gordon Henriette Wakefield 
TENORS 


Max Altglass 
Angelo Bada 
Max Bloch 


Rudolf Laubenthal 
Giacomo Lauri-Volpi 
Giovanni Martinelli 
Mario Chamlee George Meader 
Rafaelo Diaz Lauritz Melchior 
Miguel Fleta Giordano Paltrinieri 
Vittorio Fullin Curt Taucher 
Beniamino Gigli Alfio Tedesco (new) 
Edward Johnson Armand Tokatyan 


Walter Kirchhoff 
(new) 
BARITONES 
Mario Basiola Vincenzo Reschigli 


Titta Ruffo 
Friedrich Schorr 


Louis D’ Angelo 
George Cehanovsky 
(new) Gustav Schuetzendort 
Giuseppe Danise Antonio Scotti 
Giuseppe De Luca Lawrence Tibbett 


Arnold Gabor Clarence Whitehill 
Millo Picco 

BASSES 
Paolo Ananian Pompilio Malatesta 
Paul Bender Jose Mardones 
Michael Bohner Giovanni Martino 


Ezio Pinza (new) 
Leon Rothier 
Friedrich Vajda 
James Wolfe 


Feodor Chaliapin 
Adamo Didur 
William Gustafson 
Pavel Ludikar (new) 
Joseph Macpherson 


(new ) 
CONDUCTORS 

Giuseppe Bamboschek Louis Hasselmans 
Vincenzo Bellezza Gennaro Papi 

(new) Tullio Serafin 
Artur Bodanzky Giulio Setti 

ASSISTANT CONDUCTORS 

Julius Burger Carlo Edwards 
Giuseppe Cesati Paul Eisler 
Fausto Cleva Wilfrid Pelletier 
Riccardo Dellera Karl Riedel 
Antonio dell'Orefice Vittorio Verse 
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CHORUS MASTER 
Giulio Setté 
STAGE DIRECTORS 
Samuel Thewman 
Wilhelm von Wymetal 
STAGE MANAGER 
Armando Agnini 
ASSISTANT STAGE MANAGER 
Oscar Sannee 
PREMIERE DANSEUSE AND BALLET 
MISTRESS 
Rosina Galli 
BALLET MASTERS 
Ottokar Bartik 
August Berger 
PREMIER DANSEUR 
Giuseppe Bonfiglio 
MIME AND DANSEUR 
Alexis Kosloff 
SOLO DANSEUSES 
Florence Rudolph 
Lillian Ogden 
Rita De Leporte 


Mollie Friedenthal 
Ruth Page (new) 


LIBRARIAN 
Lionel Mapleson 


The Season’s Repertoire 

The standard repertoire for the season 
will be selected from the following 
works: “Carmen,” “Mefistofele,” “Sky- 
scrapers,” “Louise,” “Pélléas et Méli- 
sande,” “La Vida Breve,’ “Lucia di 
Lammermoor,” “Martha,” “Andrea Ché- 
nier,” “Fedora,” “La Cena delle Beffe,” 
“Faust,” “Roméo et Juliette,” “La 
Juive,” “Pagliacci,” ““L’Oracolo,” “Caval- 
leria Rusticana,” “L’Amico Fritz,” “Don 
Quichotte,” “Manon,” “Thais,” “L’Afri- 
caine,” “Boris Godunoff,’ “Cosi Fan 
Tutte,” “Les Contes d’Hoffmann,” “La 
Gioconda,” “La Bohéme,” “Gianni Schic- 
chi,” “Madama Butterfly,” “Tosca,” “Le 
Coq d’Or,” “Il Barbiere di Siviglia,” 
“Guglielmo Tell,” “Samson et Dalila,’ 
“Die Verkaufte Braut,” “La Vestale,’ 
“Petrushka,” “Le Rossignol,” “Aida,” 
“Un Ballo in Maschera,” “Don Carlos,’ 
“Ernani,” “Falstaff,” “La Traviata,” “Il! 
Trovatore,” “Rigoletto,” “Die Meister- 
singer,” “Die Walkiire,” “Gétterdim- 
merung,” “Lohengrin,” “Parsifal,’ 
“Rheingold,” “Siegfried,” “Tannhauser,’ 
“Tristan und Isolde,” “Der Freischiitz,” 
“T Gioielli della Madonna.” 

Not all these works will be heard dur- 
ing the season, but it is from this list, 
in addition to the novelties and revivals 
already named, that Mr. Gatti-Casazza 
will select his fifty works for perform- 
ance, JOHN ALAN HAUGHTON. 
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Moscow Theatre Habima 
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Company 
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HE Moscow Théatre Habima_ will 

give its first American series of pro- 
ductions, beginning Nov. 22, in Jolson’s 
Theater, New York, under the manage- 
ment of S. Hurok. This company, 
founded in 1905, has attained note in 
European capitals for its striking stag- 
ing of ritualistic plays in Hebrew, with 
accompanying music. The productions 
include striking décors of the modern 
school, elements of grand opera and the 
dance. 

The répertoire for the New York en- 
gagement is as follows: “The Dybbuk,” 
drama in three acts, by Ansky, music 
by J. Engel; “The Golem,” drama in 
three acts by L. Levuck, music by M. A. 
Milner; “The Deluge.” drama in three 
acts by A. Berger; “The Wandering 
Jew,” drama in two acts and a pro- 
logue, text by I. Pinski, music by Alex- 
andre Krein; “Jacob’s Dream,” drama in 
three acts, text by Richard Beer-Hoff- 
man, music by M. Milner. 

A prospectus issued by the company 
contains the following history of the 
organization: 

“The Moscow Théatre Habima was 
founded shortly after the revolution of 
1905. N. L. Zemach, conceiving the 
idea of a theater in Hebrew, gathered 
around him a troupe of gifted young ac- 
tors and actresses. The first perfor- 
mance took place on a tiny stage, in a 
little private house on one of the nar- 
row cross-streets of Moscow. 

“But in 1911 the Tsarist persecutions 
became so severe that Habima was 
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Orchestras, Ensembles and Choruses All Prepare for a Season of Unusual Activity in Manhattan’s Concert Rooms—No New 
Conductors for Philharmonic but Fritz Busch from Dresden Will “Guest” with New York Symphony in March—Both 
Resident Orchestras Promise Unique Novelties and Visiting Symphonic Bodies Will Also Bring Scores New to America 
—Choral Organizations and Instrumental Ensembles All Promise New Works—Schola Cantorum Will Be Led by Two 


Guest-Conductors, Margarete Dessoff and Hugh Ross—Stoessel to Give Bach Mass Intact 
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7,ACH musical season be- 
gins with a sense of 
interested expectation. 
The questions in the 
minds of all music lovers 
are: “What is the or- 
chestra going to give us this year?” 
“Will this Quartet or that Chorus be 
heard in New York?” The forecast, 
therefore, of what the musical or- 
ganization are going to do in Manhat- 
tan, is one of the most important as 
well as the most interesting things 
which MusICAL AMERICA can publish. 
There are upwards of fifty musical 
organizations which will be heard in 
New York, ranging in size from the 
two great resident orchestras and the 
five great ones from the outside which 
will be welcomed as visitors either for 
series or single concerts, down to 
small organizations of three or four 
members. The aims of all of these 
are artistically high and it is doubt- 
ful if any other city in the world 


hears as much good music as New 


York. 

The New York Symphony begins its 
forty-eighth season this year. Walter 
Damrosch will conduct the organization 
for his forty-second season, and will 
have as his associates Otto Klemperer 
who was heard last season, and Fritz 
Busch, a young newcomer to America, 
who hails from Dresden. 

The Philharmonic, now in its eighty- 
fifth season, will again be under the 
baton of Willem Mengelberg who will 
share the rostrum with Wilhelm Furt- 
wingler and Arturo Toscanini, both of 
whom return from late season, and 
Henry Hadley and Ernest Schelling will 
also conduct, the latter having in charge 
the Children’s Concerts. 

The visiting orchestras will include 
the Boston Symphony under Serge 
Koussevitzky, the Philadelphia Orches- 
tra under Leopold Stokowski, the Cin- 
cinnati Symphony under Fritz Reiner, 
the Cleveland Orchestra under Nikolai 
Sokoloff and the Detroit Symphony 
under Ossip Gabrilowitsch. 

Among the choral organizations will 
be the New York Oratorio Society, now 
in its fifty-third season, with Albert 
Stoessel as leader. Mr. Stoessel will give 
at one of his concerts several interesting 
novelties, and at the final concert will 
produce Bach’s B Minor Mass in its en- 
tirety for the first time in New York. 
The Friends of Music and the Schola 
Cantorum will also give interesting 
choral works although the former does 
not confine itself exclusively to choral 
music. The League of Composers and 
the International Composers’ Guild 
promise their customary programs of 
novelties. Chamber music organizations 
will include the Flonzaley Quartet, 
the Mischa Elman String Quartet, the 
New York String Quartet, and as 
visitors the Pro Arte Quartet from 
Brussels and the London String Quartet. 
Trios include the New York Trio, the 
Elshuco Trio, the Norfleet, Sittig and 
Tollefsen Trios. Ensembles will be 
represented among other, by the Barrére 
Little Symphony, the New York 
Chamber Music Society, the Stringwood 
Ensemble and the Thirteenth Sound En- 
semble, the last-named being devoted en- 
tirely to works in fractional tones. The 
Beethoven Society will continue its con- 
certs by the world’s greatest artists in 
the Town Hall. 
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New York Symphony Society 


Opening its forty-eighth season on 
Oct. 29, the New ork Symphony 
Society plans to present a number of 
notable new 
works during 
1926-27. Two 
of these are 
commissioned , 
under the 
plan adopted 
last year. Jean 
Sibelius and 
Alfredo Casel- 
la. will con- 
tribute works 
on the com- 
mission plan. 
Sibelius has 
announced the 
name of his as 
“Tapiola,” the 
wild northern 
forest wherein Phote Pirie Macdonald 
dwell the god Walter Damrosch 
of the forest and his wood nymphs. 
“Scarlattiana,” Casella’s new composi- 
tion, is written for piano and orchestra. 
The composer himself will play the piano 
part. He has announced that the work 
is based on the compositions of Scarlatti. 


A number of other new works are to 
be performed by the orchestra, during 
the early part of the year while Walter 
Damrosch is in 
command. There 








will be “Phae- 
dre” by Arthur 
Honegger, and 
“Judith”; “Deux 
Esquisses Sym- 
phoniques” by 
Ernst  Hallfter, 


one of the tal- 
ented Spanish 
composers; a 
symphony by 


George Antheil, 
young American 
now living in 





Paris; and a 
Ballad for piano 
and orchestra by 
Darius Milhaud, 
modernist French composer. 


When the season opens in Carnegie 
Hall Friday evening, Oct. 29, Walter 
Damrosch will be at the conductor’s 
stand. This will be Mr. Damrosch’s 
forty-second year as conductor of the 
New York Symphony. He plans to give 
another program this season of “Modern 
Music, Pleasant and Unpleasant,” the 
subject which created such a stir last 
year. There will also be a performance 
with scenery of “El Retablo,” puppet 
play with music by Manuel de Falla. A 
Wagner program including the first act 
of “Walkiire” will be given with well- 
known soloists. 

Mr. Damrosch will hand over the 
baton to the guest conductor, Otto 
Klemperer on Jan. 7. This is Mr. 
Klemperer’s sec- 
ond visit to this 
country, and he 
is scheduled to 
remain for eight 
weeks. At the 
close of his stay, 
Fritz Busch, sec- 
ond guest con- 
ductor will im- 
mediately follow. 
Mr. Busch is con- 


Otto Klemperer 





ductor at the 
Dresden Opera 
House, and is 


considered one of 
the foremost of 
European con- ’ 
ductors. He is only thirty-six years old. 


Plans for soloists include the farewell 
appearance with orchestra of Mme. 
Ernestine Schumann Heink, as part of 
her Golden Jubilee Tour. The other as- 
sisting artists announced so far include 
Pablo Casals, Alfred Cortot, Dusolina 
Giannini, John Charles Thomas Alex- 
ander Brailowsky, Walter Gieseking, 
Alfredo Casella, Albert Spalding, Darius 


Fritz Busch 
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Milhaud, Elsa Alsen, Rudolf Laubenthal, 
Joseph Szigeti, Elisabeth Rethberg, 
Lewis Richards, Frederick Patton, 
George Barrére and Mischa Mischakoff. 

During the season twenty Sunday 
afternoon concerts will be given in Mecca 
Auditorium, twelve Thursday afternoon 
and twelve Friday evening concerts in 
Carnegie Hall. There will also be a 
series of six concerts for Young People 
and five concerts for children in Car- 
negie Hall. The orchestra will as usual 
give a short series in Washington, Balti- 
more and Philadelphia. Plans for this 
year also include a short winter tour to 
the Middle West. 


Philharmonic 


New York’s veteran orchestra which 
is also the oldest symphonic body in the 
United States, the New York Philhar- 
monic Society, 
has already be- 
gun its eighty- 
fifth season with 
Willem Mengel- 
berg conducting. 

The season 
promises to be the 
most active in its 
history, not only 
in the number 
and variety of 
concerts but in 
the demands for 
subscriptions. 
There will be no 
change in the 
personnel of con- 
ductors during 
the season. 
Willem Mengel- 
berg and Wilhelm 
Furtwaengler continue to conduct most 
of the concerts, with Arturo Toscanini 
as guest conductor, Henry Hadley as as- 
sociate conductor and Ernest Schelling 
leading the Children’s Concerts. 

For the first time in several seasons, 
the Philharmonic Orchestra began its 
activities on the road, the opening con- 
cert having 
taken place in 
Philadelphia on 
Oct. 13. The first 
New York concert 
was in Carnegie 
Hall on the 
following evening. 
The Philharmonic 
calendar provides 
twenty Thursday 


Society 





Willem Mengelberg 


evening, twenty 
Friday after- 
noon, twelve 


Sunday after- 
noons and twelve 
Saturday evening 





concerts in Car- 

negie Hall, the 

Saturday events 
forming the Stu- i!helm Furtwangler 
dents’ Concerts. The series at the 


Metropolitan Opera house, formerly of 
five Sunday afternoon concerts has been 
extended to seven, the additional con- 
certs falling on Tuesday evenings. The 
complete schedule of all New York and 
Brooklyn concerts for the Philharmonic 
Orchestra, excluding two series of 
Children’s Concerts, concerning which 


announcement is to be made later, is as 
follows: 

Twelve Sunday afternoons, Nov. 14, 
21; Dec. 5, 26; Jan. 9; Mr. Mengelberg 
conducting. Jan. 16, 23; Feb. 6; Mr. 
Toscanini conducting. Feb. 13, 20; 
March 6, 20; Mr. Furtwaengler con- 


ducting, all in Carnegie Hall. 

Metropolitan Opera House: Five Sun- 
day afternoons and two Tuesday eve- 
nings, Nov. 7; Dec. 12, 19; Mr. Mengel- 
berg conducting; Jan. 25 (Tuesday): 
Feb. 1 (Tuesday); Mr. Toscanini con- 
ducting. March 13; April 3; Mr. Furt- 
wiaengler conducting. 

Twelve Saturday evenings in Carnegie 
Hall, Students’ Concerts; Mr. Mengel- 
berg conducting: Oct. 30, Nov. 6, 13, and 
27; Dec. 18, Jan. 1. Mr. Toscanini con- 
ducting: Jan. 15, Feb. 5. Mr. Furt- 
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wiangler conducting: Feb. 12, March 19, 
March 26 and April 2. 
Children’s Concerts, 
conducting, Saturday 
afternoons, Jan. 22, 
March 5 and 19. 

In Carnegie Hall: Twenty Thursday 
evenings, Oct. 14, 28; Nov. 4, 11, 24; 
Dec. 9, 16, 23, 30; Mr. Mengelberg con- 
ducting. Jan. 13, 
20, 27; Mr. Tos- 
canini conduct- 
ing. Feb. 10, 17, 
24; March 3, 17, 
24, 31; Mr. Furt- 
waengler con- 
ducting. 

Twenty Friday 
afternoons, Oct. 
15, 29; Nov. 5, 
12, 26; Dec. 10, 
17, 24, 31; Mr. 
Mengelberg con- 
ducting. Jan. 14, 
21, 28; Mr. Tos- 
eanini conduct- 
ing. Feb. 11, 18, 
25; March 4, 18, 
25 April 1; Mr. Furtwangler conduct- 


Ernest Schelling, 
mornings and 
Feb. 5 and 19, 





Arturo Toscanini 


ing. 

The soloists at these concerts will in- 
clude Claire Dux and Helen Traubel, 
sopranos; Lauritz Melchior, tenor; 
Alfred Cortot, Carl 
Friedberg, O ssip 
Gabrilowitsch, 
Walter Gieseking, 
Gitta Gradova, 
Darius Milhaud, 
Ernest Schelling and 
E. Robert Schmitz, 
pianists; Scipione 
Guidi, Paul Koch- 
anski Joseph Szigeti 
and Efrem Zim- 
balist_ violinists; 
Hans Kindler, Leo 
Schulz and Corne- 
lius Van Vliet, ’cell- 
ists; Hans Amans, 
flute. Soloists for 
choral works to be 
performed in the course of the season 
will be announced later. 

Mr. Mengelberg’s list of novelties for 
his concerts with the Philharmonic is 
unusually large this year. It includes, 
in addition to the 
Hanson work 
played at the 
first concert, the 
first American 
performance of a 
poem for violin 
and orchestra by 
Templeton 
Strong, an Amer- 
ican composer 
now living § in 
Geneva. Joseph 
Szigeti, to whom 
the composition 
is dedicated, will 
be the soloist. At 
the same concert, 
Mr. Szigeti will 
play a rarely heard violin concerto of 
Mozart. 

An unfamiliar Stravinsky work also 
is on Mr. Mengelberg’s schedule, as well 
as the first New York performances of 
the Skriabin piano concerto, with Gitta 
Gradova as soloist, and a Fantasy for 
piano and orchestra by Milhaud with 
the composer as soloist. Mr. Mengel- 
berg plans to produce for the first time 
in this country the third symphony of 
Szymanowsky, which calls for the ser- 
vices of a chorus and a tenor soloist. 
Other works new to the Philharmonic 
répertoire will be a “Sinfonia” of J. C 
Bach, Bloch’s “Israel,” Honegger’s 
“Tempest” Overture, Pfitzner’s Three 
Preludes from Palestrina, a de Falla 
composition for piano and orchestra, as 
well as several other compositions to be 
announced later. 

The programs of Mr. Furtwangler and 
Mr. Toscanini are not yet ready for 
publication, but they will, it is an- 





Henry Hadley 


Ernest Schelling 





(Continued on next page) 
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Swirl of Concerts Provided for Manhattan’s Season 
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nounced, contain a good representation 
of new or unfamiliar music. 

The out-of-town schedule of the Phil- 
harmonic has been increased over last 
season, and will include three short trips 
instead of two. There will be six ap- 
pearances in Philadelphia, of which two 
are part of the Sesquicentennial pro- 
gram, three in Washington, three in 
Baltimore, four in Pittsburgh, two in 
Harrisburg and one each in Providence, 
Holyoke, —-_ Pittsfield, Bos- 
ton, Salem, New Haven and Princeton. 
The two membership concerts outside of 
the subscription series will be held in 
Carnegie Hall this year, and the orches- 
tra will play under the auspices of the 
Friends of Music in the Beethoven Missa 
Solemnis the end of this month. 

Arthur Judson is the manager of the 
Philharmonic Orchestra, with Edward 
Erwin as associate manager. The 
officers of the board of directors are 
Clarence H. Mackay, chairman; Fred- 
erick A. Juilliard, president; Marshall 
Field, vice-president; Otto H. Kahn, vice- 
president; Charles Triller, treasurer, 
and Arthur Judson, executive secretary; 
Norman H. Davis, honorary secretary. 
The officers of the auxiliary board are 
Mrs. Vincent Astor, chairman; Mrs. 
Newbold Leroy Edgar, vice-chairman; 
Mrs. Charles S. Guggenheimer, vice- 
chairman; Mrs. Arthur Sachs, secre- 
tary; Mrs. Henry Fairfield Osborn, 
honorary secretary; Mrs. Henry Martyn 
Alexander, chairman, membership com- 
mittee, and Mrs. Julian W. Robbins, 
chairman, box committee. Lawrence 
Gilman and Richard Aldrich constitute 
the program committee. 


Boston Symphony 


Serge Koussevitzky will conduct the 
customary double series of five concerts 
each in Carnegie Hall on Thursday eve- 
nings and Saturday afternoons. The 
dates of the concerts will be Nov. 25-27; 
Jan. 6-8; Feb. 3-5; March 10-12, and 
April 7-9. 


Philadelphia Orchestra 


The usual series of ten concerts will 
be given by the Philadelphia Orchestra 
in New York during the winter. The 
concerts will take place, as formerly, on 
Tuesday evenings in Carnegie Hall and 
the dates will be Oct. 19, Nov. 2, 16 and 
30, Dec. 14, Jan. 4, Feb. 15, March 8 
and 22, and April 12. Leopold Stokow- 
ski will conduct all of these concerts. 
Mr. Stokowski is not ready at the pres- 
ent time to announce any of the works 
which he intends to produce, but among 
the soloists will be Maurice Marechal, 
‘cellist, on Nov. 2; Sergei Rachmaninoff, 
pianist, on March 22, and Lauritz Mel- 


chior, tenor of the Metropolitan, on 
April 12. 
Cleveland Orchestra 
The Cleveland Orchestra, Nikolai 


Sokoloff, conductor, will be heard in only 
one concert in New York this winter, 
during its second eastern tour. The 
concert will be. given in Carnegie Hall 
on the evening of Jan. 18. Mr. Sokoloff 
is not ready at the present time to make 
any announcement in regard to the 
works which he will present at this con- 
cert, but it has been decided that a work 
new to. New York will be given. 


Cincinnati Symphony 


The Cincinnati Symphony, Fritz 
Reiner, conductor, will give two concerts 
in New York during the coming season. 
The first will be in the Waldorf-Astoria 
Ballroom on Feb. 17, in co-operation with 
the Haarlem Philharmonic Society, and 
the second in Carnegie Hall on Feb. 22. 
Mr. Reiner will conduct both concerts. 


Detroit Symphony 


The Detroit Symphony, Ossip Gabri- 
lowitsch, conductor, will be heard only 
once in New York during the coming 
season, at the conclusion of its eastern 
tour. The concert will be given in Car- 
negie Hall under the baton of Mr. Gabri- 
lowitsch, on the evening of Dec. 7. There 
will be no soloist. 


Beethoven Association 


The Beethoven Association will give 
seven concerts during the coming season. 
F. C. Coppicus, manager of the Associ- 
ation is unable at the present time to 
make any announcements concerning the 
artists who will take part in the pro- 


grams, and until the return of Harold 
Bauer, president of the organization, 
from Europe, nothing can be stated con- 
cerning the programs themselves. The 
concerts will be given on Monday eve- 
nings in the Town Hall as last year, and 
the dates will be Oct. 25, Nov. 22, Dec. 
27, Jan. 10, Feb. 14, March 28 and 
April 11. 


Advertising Club Glee Club 


The Advertising Club Glee Club, 
Arthur Philips, conductor, has 
begun its rehearsals with a membership 
of fifty and 
twenty on the 
waiting list. Fred 
Shattuck is again 
accompanist. Be- 
sides a number of 
appearances out 
of town, the or- 
ganization will 
give four con- 
certs in the grand 
hall of the club 
house in Park 
Avenue. The Glee 
Club consists en- 
tirely of New 
York members of 
the Advertising 
Club. 


Phote. Underwued 
Arthur Phillips 


4merican Orchestral Society 


The American Orchestral Society, 
Chalmers Clifton, conductor, has already 
begun rehearsals for its seventh season. 
This organiza- 
tion, which has 
no dues nor mem- 
bership fees, is 
conducted for the 
sole purpose of 
training ad- 
vanced students 
of orchestral in- 
struments to take 
their places as 
members of im- 
portant sym- 
phonic bodies. 
Rehearsals are 
held three times 
a week and ten 


public concerts Chalmers Clifton 
are given during ~ 
the year. These will be given under Mr. 


Clifton’s baton in Aeolian Hall on Dec. 
20, Feb. 21, March 28, and April 25. 
There will be three Sunday evening con- 
certs at Cooper Union on Nov. 7 and 28, 
and March 6. There will also be a con- 
cert in the McMillin Theater at Colum- 
bia University on Jan. 29. The pro- 
gram of this concert will consist entirely 
of compositions by Beethoven in memory 
of the centenary of the composer's death. 


Banks Glee Club 


The New York Banks Glee Club con- 
tinues under the leadership of Bruno 
Huhn during its 
forty-eighth sea- 
son. The chorus 
is made up of 
about seventy 
men employed in 
financial institu- 
tions of New 
York and carries 
on its activities 
solely in the in- 
terest of music. 
The club will give 
two concerts in 
Carnegie Hall 
during the sea- 
son, one in Janu- 
ary and one in 
April, with as- 
sisting soloists both vocal and instru- 
mental. The programs will consist of 
glees, part-songs and madrigals. 


Biltmore Musicales 


The Biltmore Friday Morning Musi- 
cales will begin on Nov. 5, the remain- 
ing dates being Nov. 19, Dec. 3 and 17, 
Jan. 7 and 21, and Feb. 4 and 18. Among 
the artists who will appear are: Sophie 
Braslau, contralto; ddy Brown, vio- 
linist; Lucille Chalfant, soprano; Giv- 
seppe Danise, baritone; Yvonne D’Arle, 
soprano; Giuseppe De Luca, baritone; 
Paul De Marky, pianist; Claire Dux, so- 
prano; Dorothea Fliexer, contralto; 
Walter Gieseking, pianist; Louis Grave- 
ure, baritone; Maria Kurenko, soprano; 
Rosa Low, soprano; Queena Mario, so- 
prano; Maria Mueller, soprano; Oscar 
Nicastro, ‘cellist; Colin O’More, tenor; 
Moriz Rosenthal, pianist; Alberto Salvi, 
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harpist; Erich Scrantin, violinist; John 
Charles Thomas, baritone; Armand To- 
katyan, tenor, and Cyrena Van Gordon, 
contralto. 


Brahms Club 


The Brahms Club of New York, an 
organization of seventy-five women’s 
voices conducted 
by Leo Braun, 
was scheduled to 
begin its rehear- 
sals on Oct. 5. 
Old Italian and 
French composi- 
tions will be fea- 
tured upon the 
club’s programs 
this season, and 
numbers by 
Brahms will ap- 
pear on all pro- 
grams. Works 
by Hugo Wolf 
amd Richard 
Strauss will be 
given, and Deems 
Taylor’s “The 
Highwaymen” will be among the Eng- 
lish compositions. Judah Weitzman will 
continue as accompanist for the club. 


Mischa Elman String Quartet 


The Mischa Elman String Quartet 
gave its first New York concert of the 
season in Aeolian Hall on the evening 
of Oct. 12. The remaining concerts of 
the season will be given on the Tuesday 
nights of Dec. 21, and Dec. 28. The 
personnel of the quartet remains the 
same as last season save for the viola 
player, William Schubert who takes the 
place of Nicholas Moldavan. The other 
members of the organization include Mr. 
Elman, Edwin Bachmann, second violin, 
and Horace Britt, ’cello. 


Elshuco Trio 


The Elshuco Trio announces four sub- 
scription concerts in Aeolian Hall for 
its tenth season. The concerts will be 
given on Friday evenings, Nov. 5, Dec. 
$s. Jan. 28, and Feb. 25. In memory of 
h centenary, compositions 
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the Beethoven 
by him will appear on each program of 
the Trio during the present season. The 
personnel of the Trio remains the same 
as last season and includes William 
Kroll, violin; Willem Willeke, ’cello, and 
Aurelio Giorni, piano. 


Flonzaley Quartet 


Louden Charlton, manager of the 
Flonzaley Quartet, announces six New 
York concerts by the organization dur- 
ing the coming season. Three of these 
will be the regular subscription concerts 
which will be given on Nov. 9, Jan. 18, 
and March 1, in Aeolian Hall. The re- 
maining three concerts will be Dec. 18, 
in the Public Library; Dec. 24, as one of 
the Peoples’ Symphony Series in the 
auditorium of the Washington Irving 
High School, and on Jan. 16, as one of 
the Leo Levy series, in Aeolian Hall. No 
information is available as yet in regard 
to soloists but a number of new works 
will be heard upon the Flonzaley pro- 
grams. Among these are a manuscript 
Quartet by Luc Balmar, a young Swiss 
composer; a Theme and Variations by 
Daniel Gregory Mason, the Theme being 
by John Powell, and works by two Span- 
ish composers, Haffter and Salazar. 


Kriens Symphony Club 


The Kriens Symphony Club began its 
fifteenth season on Oct. 1, the organiza- 
tion now comprising 125, members of 
both sexes. The 
city authorities 
have given Mr. 
Kriens the use of 
the Great Hall of 
the City College 
for the club’s 
weekly rehear- 
sals, and two free 
concerts will be 
given there, one 
in December and 
one in February. 
The closing con- 
cert of the season 
will be given in 
Carnegie Hall on 
May 20. At each 
concert a new 
work in manu- 
script by an American composer will be 
featured and an opportunity for a New 
York début be given a violinist, pianist 
or singer. 


Photo. Dupont 
Christiaan Kriens 





International Composers’ Guild 


The International Composers’ Guild, 
founded by Edgar Varése in May, 1921, 
will give three Sunday evening concerts 
of new music at Aeolian Hall during the 
season of 1926-27. The first concert will 
be on Nov, 28, Eugene Goossens conduct- 
ing; the second on Jan. 23, Fritz Reiner 
conducting, and the third on April 17, 
Leopold Stokowski conducting. 

For the first concert William Still, 
young Negro composer and pupil of 
Varése whose “Levee Land” was sung 
last year by Florence Mills on an Inter- 
national Composers’ Guild program, is 
represented by a work for chamber or- 
chestra called “Darker America.” Carl 
Ruggles, Eugene Goossens, and Vittorio 
Rieti are also contributing compositions 
for chamber orchestra. A Pastorale and 
Rondino for two flutes, clarinet, trumpet, 
and piano by Colin McPhee, a Canadian, 
also a Varése pupil, will be played with 
the composer at the piano, also a work 
by the erieen, Carlos Chavez entitled 
“H. P.” All of these numbers will have 
their world-premiéres at this concert. 

For the second concert a work for nine 
solo instruments by Ernst Krenek, a 
concerto for harp and chamber .orches- 
tra by Carlos Salzedo, and a concerto for 
‘cello and wind instruments by Jacques 
Ibert will be included on the program. 
Compositions by ee Henry Jos- 
lyn, Stravinsky, and Varése are among 
the works announced for the last concert 
of the season. 


League of Composers 


The League of Composers announces 
that it will open its fourth season de- 
voted to the promotion of modern music 
with the first public appearance in New 
York of the Belgian Pro-Arte, Quartet. 
At this concert will be heard atleast two 
compositions never before given in the 
United States. The concert is scheduled 
for the evening of Oct. 28, in Town Hall. 
The program will include works by Al- 
ban Berg, quartets by Szymanowski and 
Honegger, and a trio with piano. by 
Ravel. 

Serge Koussevitzky, who led a picked 
group of men from the Boston Sym- 
phony at a chamber orchestral concert 
for the league last year, will re-appear 
under the same auspices, by courtesy of 
the trustees of the Boston organization, 
at a concert in Town Hall, on Nov. 27. 
He will present a program of premiére 
performances, including Stravinsky’s 
“Mavra” for chamber orchestra and 
voices; “The Creation” by Louis Gruen- 
berg, a setting of James Weldon John- 
son’s poem, and a work written especial- 
ly for the League of Composers by Béla 
Bartok. 

In January there will be a recital of 
works by young Americans in the An- 
derson Galleries. In March the league 
will give its final concert, which will be 
devoted to stage works. 

Modern Music, the quarterly review 
published by the league, will also enter 
the fourth season of its existence, It 
will present several novel features, one 
of which is an issue devoted entirely to 
American subjects, to which the ma- 
jority of contributors will be Americans. 
There will also be a series of articles 
on mechanical music, color and music, 
“The Return to Opera,” “The Moderns 
of 1600” as well as critical reports of 
developments in America and Europe. 

The officers of the league are Mrs. 
Arthur Ries, executive director; Dr. 
Thaddeus Hoyt Ames, treasurer; Minna 
Lederman, editor of Modern Music. The 
executive board includes Marion Bauer, 
Stephan Bourgeois, Richard Hammond, 
Frederick Jacobi, Minna Lederman, 
Lazare Saminsky, Mrs. Alma Wertheim 
and Emerson Whithorne. 


Lenox String Quartet 


The Lenox String Quartet will make 
its first New York appearance of the 
season at a concert of the Beethoven 
Association in the Town Hall on the 
evening of Oct. 25. It will be heard in 
recital in Aeolian Hall on Nov. 16, and 
will make a joint appearance with Har- 
old Bauer on Nov. 20. The organization 
is also booked for numerous appearances 
throughout the country and a tour of 
England and Continental cities is pro- 
jected for next spring. The members 
of the Quartet include Wolfe Wolfinsohn 
and Edwin Ideler, violins; Herbert 
Borodkin, viola, and Emmeran Stoeber, 
’cello. 
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LREADY the curtain is 
going up on the musi 
season of 1926-27. The 
bell has rung and con- 
cert-goers, togged in 
their best, are flocking back into the 
halls the country over. In the wings 





artists are making excited, last- 
minute preparations and in their 
offices managers are planning tours, 
poring over lists, adding here, sub- 
tracting there, estimating the sea- 
son’s harvest. 


Just as the status of a great industry 
is proportional to the supply and the de- 
mand of the product as reckoned by the 
wholesale dealer, so is the trend of the 
musical life of a country fathomed most 
exactly by a compendium of wholesale 
managers’ statements. Ask the man- 
agers whether theirs will be a good year. 
Their answers are fair summary of the 
musical conditions. 

New York managers, especially, keep 
very sensitive fingers on the pulse of 
music the country over. Especially sig- 
nificant, then, are their almost uniform 
opinions that never in musical history 
has the advance season appeared more 
prosperous. The obvious basis for this 
encouraging outlook is the improved 
business situation throughout the coun- 
try. More and more national and loca! 
financial conditions seem to allow for 
the expenditure of money on music in 
each community. 

Such expenditures are resulting nat 
urally in the crystallization of higher 
artistic standards everywhere. A few 
seasons ago the American public was 
interested only in big names. Now, ac- 
cording to managers, they are buying 
music per se. Music clubs are flourish- 
ing, artist courses are being established 
and the bonds between the wholesak 
dealers and the local managers are be- 
ing increasingly cemented by good-will 
and altruism. 

The individual reactions of the lead- 
ing New York concert managers, with 
a summary of their activities, are as 
follows: 


WALTER ANDERSON 


ALTER ANDERSON, at the begin 

ning of his twenty-first year in the 
concert business, says 

“Each year has its own problems and 


with it the large mark of imterrogation 
as to what the coming seasom will bring 
in the way of busimess, amd while the 
previous with swecesses and pos- 
sible failures is not always an indica- 
tion, I find that “ome good turm deserves 
(and obtains) another.’ 
“My prediction im last year’s special 
issue of Musical AMERICA was justi- 
fied and fully realized by agaim doubling 
the amount of busin tramsacted and 
in the importance of musical] organiza- 
tions with which we megotiated Our 
artists appeared at m amy of the big mu- 
sical festivals, suach as Worcester, 
Springfield, Wes hester, Spartanburg, 
Oberlin, Halifax N. S.. and im many in- 
stances we furnished the entire list of 
artists at the Spring Festivals, with, for 
instance, mo tham five booked at 
Springfield, Mass. Artists were booked 
from Nova Scotia to the Pacifie Coast. 
“Unquestionably the coming season is 
to be a good ome, mot only for us, but 
for every legitimate artist amd manager 
of reputation and 
“Many musical 


records 


SS 


1ESS 





mms and indi- 





viduals have been to me by ne- 
gotiating every artists dur- 
ing the past twent Surely that 
is a good recomme for both of 


us 


ASSOCIATED ARTISTS, INC. 


be the opinion of Ralph Toland, the 
president and director of the As- 
sociated artists, the approachimg concert 
season promises to be umuswally active 
for the artists under his direction. 

“All along the lime.” said Mr. Toland, 
“we have met with most emeouraging 


signs of co-operation upom the part of 
musical clubs and other organizations. 
“So many inquirtes have come in that 
we were compelled keep our repre- 
sentatives out om the read during 
entire summer. They are sti at and 
the results have beem increasingly sat- 
isfactory. Our plams and methods differ 
somewhat fro rdimarily im vogue 


om those 
and have been received by those we have 


the 





approached with much imterest and in 
seme cases with enthusiasm. I am of 
the impre ssion that the seasom of 1926- 
27 will be unique im ome respect and that 
s thes places that hawe mever given a 
series of concerts will for the first 
tame this year and with full subscription 
lists 

“We are out to fight Man Deficit’ 
and I think ve 0 wim.” 





ANTHONY BAGAROZY 


WO distinct undertakings of impor- 

tance to the musical world will absorb 
the activities of Anthony Bagarozy’s 
bureau for the coming season, both of 
them in a measure departures from the 
usual enterprises of an impresario. 

Mr. Bagarozy, established for many 
years as a representative of well-known 
lyrie artists and as an impresario of 
grand opera performances, is launching 
the Musical Culture League, an associa- 
tion devoted to the purpose which its 
very name spells. The membership of 
the league is composed of men and 
women of all nationalities and classes 
who desire to develop their taste for 
good music. Realizing the shortage of 
chorus singers in this country, which 
often makes it difficult, if not impos- 
sible, to produce operatic and other 
works in which the chorus forms the 
backbone of the organization, the Musi- 
eal Culture League will from the begin- 
ning train its members for ensemble 
work. Other activities will follow. 

The other undertaking of Mr. Baga- 
rozy is the realization of a long-cherished 
project to establish an Exchange Bureau 
of lyrie artists between this country and 
Italy. Definite arrangements have just 
been concluded with the large Lyric The- 
aters of Naples, Rome and Milan where- 
by ‘deserving artists, who seek public 
apprdval in both countries, will be given 
a ehance to sing for Italian and Amer- 
ican music lovers. This arrangement 
will particularly benefit deserving Amer- 
ican singers, who on the sole consider- 
ation of their talent, will be given a 
chance to appear cn the best Italian lyric 
stages. The Artists’ Exchange Bureau 
of Bagarozy will start its activities im- 
mediately. S. L. Debalta is associated 
with Mr. Bagarozy in the foundation of 
the Musical Culture League. 


BALDINI & TREMAINE 


ROMINENT among the managers to 

have sprung into existence and become 
firmly established since last season is 
the firm of Baldini & Tremaine, who 
announce for their first season such 
notable artists as Frieda Hempel, Nadia 
Reisenberg, Bruce Benjamin and the 
Goldman Band. All these artists will 
earry heavy schedules. 

Frieda Hempel was to open the Choral 
Union Concert Series at Ann 
Mich., Oct. 18. Then comes her only New 


Arbor, 


York recital, at Carnegie Hall, Nov. 5. 
This will be followed by her Atwater 
Kent Radio Hour, the Bagby Waldorf- 


Astoria recital and Boston engagements. 
Mme. Hempel! will then begin her south- 
ern tour, appearing in recitals in Wash- 
ington, Clarksburg, Atlanta and vicin- 
ity, thence on to Florida, where engage- 
ments will keep her for nearly six weeks. 

Nadia Reisenberg, Russian pianist, 
will make her first appearance of the 
season with the Detroit Symphony, Nov 
21, after which will follow appearances 
as soloist with the New York Society of 
the Friends of Music and the Boston 
Symphony. After that recital engage- 
ments will take her to such important 
musical centers as New York, Detroit. 
Dayton, Boston and Chicago. 


Bruce Benjamin, American tenor, is 
scheduled to open the Concert Course in 
Albany, Nov. 22. Among Mr. Benja- 


many in his na- 
He is also booked 
Boston, New York and 


min’s engagements are 
tive State, Michigan. 
for recitals in 
Chicago. 

The Goldman Band has been 
sively booked. Especially 
will be a matinée and evening concert 
for Symphony Hall, Boston, Nov. 10, a 
New York (Carnegie Hall) concert Dec 
4 and numerous other appearances in the 
vicinity of New York. 


exten- 
noteworthy 


CATHARINE A. BAMMAN 
CCORDING to Catharine A. Bamman, 

“the success of the coming season 
lies very largely in adjustment. Time 
was when the public could be adjusted to 
the artist by all sorts of tricks of promo- 
tion, but that went out about the time 
that bobbed hair came in, and it has 
since become a matter of adjusting the 
artist to the public, and that is not so 
But it seems to me that one ex- 
pression has come very clearly from the 
concert-going public within the past few 
vears: it no longer wants to be bored, it 
wants to be entertained. A few years 
ago an entertainmen., As such, was abso- 
lutely taboo upon the concert courses of 
the country, but, having handled to a 
large extent the high-grade nove 
the concert field, I have noted that a 
very marked change taken place 
Such attractions which, when I first of- 
fered them, were decidedly frowned upon 
as ‘all right for vaudeville,’ are now 
crowding out the so called ‘legitimate’ 
recitals on nearly all of these courses. 
Per see the vaudeville inter- 
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ests opening their doors more and more 
to the established concert artists, espe- 
cially those who have a sense of show- 
manship. 

“These converging interests point, in 
my opinion, to that common horizon 
which constitutes public opinion. It fo- 
cusses from the concert and upon the 
artist, or more preferably group of 
artists, who are sufficiently versatile to 
entertain, and from the theatrical and 
upon the entertainers who are suffi- 
ciently gifted to impress, to ravish. It 
is this that I mean by adjustment, and 
it is for this reason that I am less and 
less concerned with cut and dried recit- 
als and more and more inclined to focus 
upon artists who, while answering every 
musical requirement, yet are able to en- 
velop their art in those subtle veils of 
illusion of which charm is spun—those 
who have, besides their art and their 
technique, the sixth sense of the born 
entertainer. 

“I am afraid that many of us con- 
nected with the concert business have 
to re-learn the meaning of the word en- 
tertainer. It seems in its general sense 
to be confused very largely with church 
sociables and Chautauqua. Nothing is 
further from the actual. I doubt whether 
a single genuine entertainer has ever 
trodden the boards of such pious aridity, 
or, having done so inadvertently, has 
lasted for even a reasonable time in such 
an atmosphere. An artist is by no means 
always an entertainer, as witness many 
an empty concert hall; but a real enter- 
tainer, no matter what his medium, is 
first last and all the time an artist. It 
is this that the public has learned to rec- 
ognize and respond to.” 


Dypwgg age The Griffes Trio 
Lucy Gates, soprano; Olga Steeb, 
pianist, and Sascha Jacobinoff, violinist: 
Lucy Gates and Lotta Van Buren, in 
programs of music of the seventeenth 
and eighteenth centuries, accompanied 
on old instruments; Tsianina and Os-Ke- 
Non-Ton, Cherokee Princess and Mo- 
hawk Prince, in presentation of what the 
Indian means in music, are included on 
Miss Bamman’s roster. 

Singers—Lucy Gates, coloratura so- 
prano; Dicie Howell, lyric soprano; 
Katharine Palmer, dramatic soprano; 
Os-Ke-Non-Ton, Mohawk Indian 


bari- 





Cherokee Indian mezzo- 


lists—Sascha Jacobinoff, 
Steeb, pianist; Lotta Van 
on old keyboard instru- 
relle, harpist. 
sn Siaition Picture, 





Novelti 
You Know About the Piano?” 
Lotta Van Buren, and showing the de- 


“What Do 
made by 


velopment of the piano from its most 
primitive state, a bow in the hands of a 
savage; “Can You Beat It?” a musical 
review staged by Gerald Hanchett for 
organizations desiring to put on a first- 
class home talent production. 


BECKHARD & MACFARLANE 


——— to Beckhard & Macfar- 
* lame, the general outlook of booking 
agents throughout the United States is 
one of < »pt imism, the South being the one 

prospects for a brilliant 
season. During the past year, 
this firm has opened branch offices in 
with Arthur Will- 
Frederick Toye as resident 


exception WW 


. 
musical 





Chicago and Boston, 
more and 
managers. 

Under this management are the 
Roosevelt Recitals in New York and the 
Mendelssohn Clab series in Chicago, 
which will feature a list of soloists, in- 
cluding Mary Garden, Marguerite D’Al- 
varez, Esther Dale. George Gershwin, 
Frederi ck Millar, Lawrence Tibbett, Al- 


bert Spalding, Geza de Kresz and Rozsi 
_ 
\ arady 

Radio engagements under the same 


management during the season include 
Vera Curtis, Weyland Echols, Denyse 
Bascourret, and the D’Alvarez-Gershwin 
combination 
Elly Ney, the Beethoven Centenary 
nist, will return to the United States 
anuary after a crowded European 
series of summer and fall engagements. 
Mme. Ney’s fall series on the Continent 
included fifty appearances, in all of 
which she featured the Beethoven num- 
bers to which she is devoting this cen- 
tenary She will continue similar 
programs in America, beginning with a 
concert in Albany on Jan. 10, followed 
by appearances in Erie, Pa., Portland, 
Ore.. Victoria, B. C.. Bellingham, Wash., 
Eugene. Ore. San Francisco, Long 
Beach. Los Angeles, San Diego, Red- 
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lands, Sioux City, Lexington, Vincennes, 
Evansville, Fredonia, London, Ont., 
Rochester, New York, Bridgeport, 


Bloomsburg, Chicago, Freeport, Emporia 
and St. Louis. 

Marguerite D’Alvarez will devote her- 
self to the cause of modern music on her 
return from Europe in December. Her 
summer’s vacation overseas has been al- 
most as strenuous as Madame Ney’s. 
She begins her American season by ap- 
pearing in New York with George Gersh- 
win, and this partnership has proved 
popular program with local managers 
throughout the country, although both 
D’Alvarez and Gershwin have declined 
to make any definite commitments until 
after their New York recital. D’Alvarez 
joins the distinguished company of Chi- 
cago Mendelssohn Club soloists this year, 
and has also been booked for numerous 
symphony and recital programs. She 
will touch the Pacific coast twice in the 
course of her season in America. 

Esther Dale, prima donna soprano, 
opens her American season at Albany, 
after a summer in which her Hollywood 
Bowl triumph crowned a two months’ 
series of European successes. Dale has 
signed for two appearances this winter 
with the Los Angeles Symphony, but her 
Western popularity will not prevent her 
from accepting an extensive program of 
Eastern dates. 

The Hart House String Quartet, which 
is Canada’s most distinguished musical 
organization, will invade the United 
States five times during the coming sea- 
son, appearing fifteen times in a fort- 
night during one of these forays. Its 
leader, Geza de Kresz, is being booked 
for solo programs. 

Frederick Millar, the British 
has been reengaged as the first soloist of 
the Chicago Mendelssohn Club’s season. 
Weyland Echols, tenor, opens his winter 
season at Rochester Nov. 4, and appears 
in Detroit and Chicago for the opening 
engagements of a Western tour rather 
more extensive than any he has at- 
tempted heretofore. Jerome Swinford, 
baritone, began his season in midsum- 
mer with appearances as guest soloist at 
the Hollywood Bowl and at the Sesqui- 
Centennial Exposition. Jeanne Laval, 
contralto, is being booked in the West 
for the early part of the winter, and 


basso, 





in New England for spring programs. 
John Campbell, tenor, is in considerable 
demand as a result of his popularity with 
radio audiences. 

Rozsi Varady, the Hungarian ‘cellist, 
who had an outstanding success at the 
great Salzburg Festival during the past 
summer, returns to America in Novem- 
ber. 

The most important feature of the 
booking situation throughout the coun- 
try, according to Beckhard & Macfar- 
lane, is the growing demand for good 
music, and the increasing discrimina- 
tion on the part of the concert-going 
public. 


BOGUE-LABERGE 
MANAGEMENT 


OGUE-LABERGE CONCERT MAN- 
AGEMENT, INC., announces the 
following artists under its direction: 
“E. Robert Schmitz, pianist, appears 
this year with five symphony orchestras 
as soloist, and will make a transconti- 
nental tour between November and Feb- 
ruary, after which he will start on a 
European tour. 
“Darius Milhaud, modern French com- 
poser-pianist, is coming for December 
and January to give a series of lecture 
recitals throughout the country, appear- 
ing with most of the chapters of the Pro 
Musica Society, Inc., and also as soloist 
with the New York Philharmonic and 
New York Symphony. 
“Eugene Goossens, conductor-compos- 
er and pianist, will give a series of lec- 
ture recitals on English modern music. 
“Marcel Grandjany, French harpist, 
will make a transcontinental tour from 
October to February and will give a New 
York recital at the end of January. 
“Vladimir Rosing, Russian tenor and 
head of the Rochester Opera Company, 
will give a series of concerts on the Pa- 
cific coast and Middle West during Jan- 
uary. 
“Robert Imandt, violinist, is booked 
for a transcontinental tour between Oc- 
tober and February with the French- 
Canadian pianist Leo Pol Morin, as as- 
sisting artist. 
“Charles Courboin, Belgian organist, is 
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A Distinguished List 


MME. ERNESTINE SCHUMANN-HEINK 


W orld Renowned Contralto 


PAUL KOCHANSKI 


Eminent Violinist 


EMILIO DE GOGORZA 


“Supreme Among Men Singers” 


IGNAZ FRIEDMAN 


“Colossus of the Keyboard” 


IRENE SCHARRER 


English Pianist 


ELENA GERHARDT 


Available 1927-1928 


GEORGE BARRERE 


W orld’s Greatest Flutist 


LEWIS RICHARDS 


American Harpsichordist 


BARRERE LITTLE SYMPHONY 


The Finest Small Orchestra in the World 


AND 





JASCHA HEIFETZ 


Available 1927-1928 














Concert Management 


GEORGE ENGLES 


Steinway Hall 
New York City 
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National Leaders Unite for Great Governmental Conservatory 
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Campaign for Establishment of an American Music School to Have Impetus in Measures Proposed for New Session of 
Congress—Secretary of Labor and Members of National Legislature Urge Concerted Action of Country’s Music- 
Lovers in Support of Bills Proposed for Two Houses—Movement Seen as Vital One for Creation of Distinctive 
Standard in Music of the United States 
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Left te Right, the Hon. James J. Davis, United States Secretary of Labor; Senator Duncan U. Fletcher, of Florida, and Representative Clifton 


NOTABLES WHO ESPOUSE NATIONAL CONSERVATORY PLAN 


A. Woodrum, of Virginia. Senator 


Fletcher Is the Author of the Conservatory Bill Now in the Senate, and with Secretary Davis and Representative Woodrum, in the Accompanying Article Outlines the Arguments 
fer a Great National Music School as a Necessary Step to the Independence of American Music 


By ALFRED T. MARKS 


ASHINGTON, Oct. 16.—The 

establishment of an American 
National Conservatory of Music, for 
which bills have been introduced in 
both houses of Congress in the past 
three sessions, will again be taken 
up in the coming short session, ac- 
cording to those who have the meas- 
ure in charge. 

The several hearings held by 
Senate and House committees on the 
bill introduced in the Senate by 
Senator Duncan U. Fletcher, of 
Florida, and in the House of Repre- 
sentatives by Representative Royal 
H. Weller, of New York, which are 


practically identical measures, dis- 
closed considerable difference of 
opinion among leaders in music 


circles as to administrative details of 
the proposed legislation, although there 
was no apparent opposition to the pro- 
ject itself. 

It is very evident, as has been made 
elear to the writer by members of Con- 
gress with whom he has talked on the 
subject, that if legislation establishing 
a national music conservatory is de- 
feated it will be brought about not by 
opposition on the part of members of 
either house of Congress, but on account 
f what is termed an amazing attitude 
f apathy on the part of leaders in 
American musical education. 

Members of Congress who are favor- 
able to the establishment of such an in- 
stitution as is proposed in the Fletcher 
and Weller bills express surprise that 


the American music profession as a 
whole takes so little constructive inter- 
est in the project, and point to the 


possibility of this very fact being used 
en the floors of Senate and House to 


attack the bills. 
Crystallizing Sentiment 


Speaking of this phase of the subject, 
a leading senator who strongly favors 
the creation of the conservatory said to 
me: “What is needed at this time is 
what has been needed from the first— 


a genuine crystallizing of sentiment in 
our American musical world in favor of 
a great national institution of this kind. 
Call it propaganda, if you wish—call it 
anything—but the absence of expressed 
desire for such an establishment which 
could be called a national or country- 
wide demand is bound to be interpreted 
by certain contingents in Congress as 
showing that the country is not ready 
for a great head center of American 
music such as is proposed in these bills. 

“Tt is essential that our real leaders 
in music—not an individual here and 
there—acquire a degree of favorable 


unanimity and so-called team-work in 
pushing these measures through Con- 
gress. If this can be brought about 


and it remains with the musical people 
themselves to accomplish it—the rest 
will be comparatively easy.” 

This arraignment, aithough in a 
measure severe, indicates the feeling 
existing among both Senate and House 
members who are ready to work and 
vote for the creation of the Conserva- 
tory. 


{ Call to Leaders 


Senator Fletcher, the author of the 
conservatory bill in the Senate, when 
asked for a statement of the ptesent 
status of the measure, said: 

“We are going right ahead with our 
campaign for a great American music 
conservatory, and I call upon our lead- 
ers in this field to close ranks and help. 
What we must have in the United States 
is a great national conservatory of 
music, as a government-supervised in- 
stitution, where the best musical instruc- 
tion may be had, free through scholar- 
ships for those whose are unable to pay, 
and which will provide for a _ tuition 
price that wi!l cover the actual expense 
of the instruction for those who can 
afford to meet this cost. 

“The Fletcher bill, which again will 
be placed before the Senate, provides for 
the establishment of such a conservatory 
in Washington, with branches in various 
sections of the country. Such an insti- 
tution as my bill provides for could well 
take its place as one of the national! in- 
fluences for the creation and cultivation 
of distinctively ‘American music’—that 
dream of our musical artists and musi- 
cal leaders for many years past. I do 


not pretend to say that this much- 
desired evolution could be accomplished 
off-hand—over night, so to speak—but 
I do feel that with such an institution 
of national scope and purpose we would 
have the starting point and the back- 
ground for a real American schoo! of 
music. 

“This, as I see it, need not necessarily 
mean that we should forsake the grand 
old masters nor sacrifice anything that 
is worth preserving in the musical his- 
tory of the world. It would mean that 
we had at last become musically con- 
scious and ready to build our American 
musical future ‘on our own’; that a 
degree conferred by such an American 
conservatory would carry with it all 
that is meant by the diploma or certi- 
ficate of a foreign school of music, no 
matter how far back in history it has 
its roots; that the American graduates 
of our national music school would be 
able to hold their own and more with 
those who have been instructed and 
‘finished’ in any of the old-world con- 
servatories or music schools.” 


Vusic” 


Representative Clifton A. Woodrum 
of Virginia, who will be one of the 
House members to have charge of the 
bill in that body, said to me: 

“The establishment of an American 
national conservatory of music, as a 
government-endowed and supervised in- 
stitution, a great music school of na- 
tional scope, is recognized as an essen- 
tial step in the ultimate placing of 
American music on a plane where it 
may be said to be independent of old- 


“Essential for American 


world traditions and customs and in 
position to give definite expression to 
our own American musical ethics and 
music-culture—a subject which, from 


the national viewpoint, has been too long 
neglected. 

“Such a national conservatory of mu- 
sic as a head center of the musical art 
and activities of the country, estab- 
lished by act of Congress and operating 
directly under the supervision and con- 
trol of the United States Government, 
would serve to meet the need which 
American music has long attempted to 
emphasize, and which the marvellous 
musical development of recent years in 


our country has made necessary if we 
are to encourage an appreciation of a 
distinctive ‘American music.’ 

“In following up this subject, it should 
be needless to dwell upon the fact that 
the musical development and progress 
of the old world for centuries past have 
been encouraged and made possible by 
the national institutions of many of the 
countries, the government-owned and 
government-directed conservatories, not 
a few of which have achieved such fame 
that to be a graduate of, or to have 
studied in, them at once imparts a 
‘standing’ to musical artists and com- 
posers which nothing else cou!d do. 

“The American idea should be that 
a degree, diploma or certificate from the 
American national conservatory of mu- 
sic would have a significance far above 
those issued by any foreign institution. 
Furthermore, the day has come when it 
should be unnecessary to send our sons 
and daughters to Europe for a musical 
education—and the chief object and pur- 
pose of an American conservatory is to 
provide an institution which is at least 
equal to any old-world music school. To 
say that this cannot be done is not ade- 
quately appraising our American initia- 
tive and ability.” 


“Time Is at Hand 


The Secretary of Labor, Hon. James 
J. Davis, always a friend and advocate 
of national musical independence, said: 

“The fact need scarcely be emphasized 
that we have arrived at that time in the 
musical development of our country 
when every effort should be put forth 
to make America musically independent 
of the rest of the world. I think no one 
will dispute this statement. It should 
be no longer necessary to send our 
children to Italy, France or Germany in 
order that they may be able to secure 
what is popularly termed ‘a finished 
musical education.’ Furthermore, the 
diploma of an American conservatory of 
music, whether it be of a national status 
or privately conducted, should mean as 
much here as does that of any foreign 
school. A proper pride in our American 
institutions, if nothing else, should com- 
pel merited recognition of our own musi- 


[Continued on page 45] 
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MACBETH 


Prima Donna Coloratura Soprano Chicago Civic Opera Company 


WITH 


SAN FRANCISCO and LOS ANGELES OPERA COMPANIES 














San Francisco Chronicle, 
Sept. 26th, 1926 


Mme. Macbeth brought down the 
house with Je suis Titania, from 
Thomas’ “Mignon”’ and then added 


Annie Laurie. 














San Francisco Bulletin, 


Sept. 22nd, 1926 


Her voice is lovely with color and 
suavity and clarity that is marvel- 
ous. She won the one real ovation 


of the evening. 














Los Angeles Examiner, 


Oct. 8th, 1926 


DIVA A REVELATION 


Macbeth was something of a reve- 
lation to Los Angeles audiences. 
She has not appeared in opera here 
before, and had no chance to show 
that she possesses dramatic talent 
to match her shimmering crystal 
voice. The audience listened 
breathlessly to her “Last Rose”’ and 
loved her for singing the English 
words, reminding them thereby 
that she is an American in addition 
to being a consummate artist. 











San Francisco Examiner, 


GWICHWD Sept. 26th, 1926 


Macbeth, as Rosina, scored a suc- 
cess similar, if not above, that of 


her first appearance. 

















San Francisco Call, 
Sept. 26th, 1926 


Florence Macbeth sang like a bird, 
with exquisite sweetness, her Una 
voce poco fa bringing her some- 
thing of an ovation, while the Mig- 
non Polonaise, which she gave as 
the interpolated song in the second 
act, created such a furore that she 
had to sing again and gave Annie 
Laurie, which brought such tre- 
mendous applause that she had dif- 
ficulty in avoiding a repetition. 








Los Angeles Herald, 
Oct. 8th, 1926 


All the great prima donne of a 
decade have experimented with 
the sweet and attractive role of 
“Martha” but very few have suc- 
ceeded in leaving much of an im- 
pression. But last night winsome 
Florence Macbeth, assisted by a 
very great tenor, in the person of 
Tito Schipa, succeeded gloriously 
CWO9GHD in impressing her personality and 


voice upon the sensibilities. 
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Exclusive Management: 








1927-28 NOW BOOKING 


FLORENCE MACBETH,, Inc., 606 W. 116th St., New York City 
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Increasing N umber of Awards Denote Development of Musical Life 
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“é ; a+ 97? 2 CHICAGO MUSICAL COLLEGE, 66 East which shall be filed at Columbia Universit) 

Musical America’s” $3000 Prize Contest Gives Impetus to Van Buren Street, Chicago, il, President, iogether with the works by which he gained 

. . ae é x erbert Witherspoon ; Manager, Carl D. Kin- the scholarship. It is hoped to publish or 

Creative Endeavor Throughout the Country—Summary of sey. Free fellowships and prizes of the ive public performance to the best of these 
total value of $50,000 are to be awarded this works from time to time 


Endowments Reveals Wide Extent of Benefactions— year. Eighty-five free and 140 partial schol- ‘The Mosenthal Fellowship. Foreign study 





“ : . 4 arships; application blanks on request. Ma- ptional. Stipend: Income of $7,500 accruing 
Leading Educational Institutions Offer Scholar- OER Ay Et 
ships Covering Extensive Fields Fuses peausenall Tor aeeaetition tn tm Geek <n thee neatiation of Gs Gigmrtaaet Ge 

uation and Senior Diploma Classes ibs the to aid talented students of musical composi- 

ee ee eee coated Ser GOUents tn Ge Ven Guaart: hols act Condhietan are ehanival be Ga 

NE of the most impressive indications of the growth in the warn vy Ry RF y mys yg Bs rte. gh pony Any 2 
nation’s musical life is the increase, in the number and im- Tey ty sapgett of inate applentions. Capanions of 


portance, of musical awards for the talented composer and before world-renowned musicians as judges tenure: The holder must devote himself to 
student Foremost among the offers this vear is MUSICAI and with Chicago Symphony Orchestra the study of musical composition at Columbia 
NS . s S 2 Ss i N 4 2 ~ y i 














Frederick Stock, conductor University, or, with the approval of the de- 
> sA’o 7 on ain P « . partment, elsewhere. 
AMERICA’s Symphonic Prize of $3,000, to be awarded for the ae The Charence Barker Musical Schelareiie. 
best native orchestral work submitted to a jury composed of ——r ew atomy Op M0 Foreign study preferred Stipend : he in- 
ry > . CINCINNATI CONSERVATOR oO ; . come of $25,000 annually. enure: Not less 
five noted conductors—Walter Damrosch, Alfred Hertz, Serge Koussevitzky, sic. INC. Highland Avenue, Burnet Avenue than two years. Conditions of award: 


Frederick Stock and Leopold Stokowski. Great interest has been aroused and Oak Street, Cincinnati, Ohi Dire tor Granted by the University Council upon the 














2 : . Bertha Baur The Clara Baur Memorial nomination of the Department of Music. Con- 
by this contest, which closes on Dec. 31, and a number of manuscripts Scholarship offered bs the Alumni Associat tion ditions of tenure : The holder of the scholar. 
. “yaa : —private lessons for one year mite ship must devote himse o e study o 
have been received from American composers. number of scholarships in all departments, music, preferably in Europe, under the direc- 
cc ; wri > st3 : naatdte ~~ - ‘ awarded by the Conservatory, giving private tion of the Department of Music. 
This nation wide competitive event In the creative field has given an instruction in the instrument chosen. Seventy The Baier Fellowship. Foreign study op- 
impetus in many phases of the art. Notable this year is the large number scholarships in the wind instrum nts offered ti wal eatpens The income of $20,000 an- 
™ a. . 2 . Ne -™ — . . mainly to high school students in Cinc nnat nualty. enure : ne year, awarde an- 
of scholarship grants established by institutions throughout the country. in the wind instrument of their choice nually. Conditions of award: Granted by 
, . . : ic av ‘ y re ; . , _ faug pe first pl s in the Cincinnati the University Counci . g 
In many cases groups which have made these awards in previous years Jaus)t by the frst nays. aoe ee Se 2S ee 
have extended the scope of this munificent service to the young musician. quired to pees 2 eee See of 
a i 5s ° > . > * *¢ * armony and counterpoint of musical history, 
Not least notable are the various provisions for the commissioning of com- und should be competent organists and 
posers by the managements of noted Swe S *L Da ELAN D INST rT UTI OF Ml Dl an sts Conditions of tenure: The Baier 
; Tes a a : - the scholars! is held ly i ) 1 Si 827 Euclid Avenue, Cleveland, Ohi Fe w will be expected to devote himself to 
opera houses, music festival patrons and Tm the scholarship is held early in October. irector, Mrs. Franklyn B. Sanders. A nun study of church music 
art-loving philanthropists. Truly, the aq major and miner: xcanmplete mastery of ber of free scholarships are at the diaposa! 
y ic ser j , ti - k . : : . , ) > D r, ¢ are not awarded after . es 
day of the American composer 1s grow- tions and rhythms. Technical analytical and «an ae a * + hen , ee ae 
ing ever more golden with aid to achieve- ‘nterpretative mastery of six compositions alent, and other qualifications showing a THE CORNISH SCHOOL. 701 Harvard 
ment and incentive to inspiration! of Bach, three of which must be fugues of high degree of artistship. Recipients will be Avenue North. Seattle. Wash, Director, 
, : three or more voices and all must be played permitted to hold them only so long as they Nellie C. Cornish. The Ladies’ Musical Club 

MUSICAL AMERICA’S survey, while not according to the edition of Buonamici, Bu rn the . = oT f Seattle offers a scholarship of $300 a year 

exhaustive, aims to give to the many to Soni, Buelow or Klindworth. All work must oases — for five years. The Mrs. Alexander Scott 
° ° ° E be from memory. a Bullitt Scholarshi or violi 25 t 

whom these philanthropic musical endow-  fe™ ™MeMOTY. Joy, at yy eh A 
ments and prizes have more than passing BUSH CONSERVATORY OF MUSIC. 839 THE COLLEGE OF MUSIC OF CINCIN for violin of $450 for one year; the Mrs. 
interest, an authoritative coast to coast North Dearb: wom Nhl ty Chicago. Pr sid ~ NATI, 1227 Elm Street. Cincinnati, Oh c. D. Stimson Vocal Scholarship of $250 for 

. - . M ‘ ) % ) . eet, icago. res € ‘tor ' “hi< nstitut n has me ear 4 *ornis Se 

summary of available offerings for the Edgar A. Nelson, Partial scholarships for a. Ry The Gé — - i, — kM cekalaediien auth WEEE 
or . . € ye .<] P ¢ ve . > ; " e es = —_— ~ 7 ~ — . 

season of 1926-27. ate « - aime 2 — Ward Nichols scholarship in Orgar the vear for one year; one ‘cello scholarship 
a ° “pa e s ) lé oO, oice, rio , schoo ater " ( Jef shol shir We . the f $400 for one ¥: F a atic 

The following are the awards which music. Bradley scholarships, offered by Ken Ne a. R. — — s 7 —  *. anor Cc scholarships ba 4 year, eae et eee 

have been announced in communications neth M. Bradley. Four partial scholarships Alm cholarship in V ice: the Frederick H $ eac) rd . lancing ac areal 
Ag Ey mga ; es d ss arship in Voice he rick : and one dancing scholarship of 
to MUSICAL AMERICA: established for advanced students of piano, Alms and Mrs. Eleanora C. Alms scholarshir S350 
voice, violin and composition. Candidates in Piano: the Frederick H. Alms and Mrs a 

AMERICAN ACADEMY IN ROME, 101 must be diploma or degree students and have Fleanora C. Alms scholarship in Violin: the 
Park Avenue, New York. Fellowship in Mu- a minimum of two years of study at Bush R. W. Folev scholarship in Voice: the Sigma rHE CURTIS INSTITUTE OF MUSIC 
sical Composition. Foreign study obligatory Conservatory. Sorority scholarships offered Alpha Tota Sorority scholarship, presented ~ tittenhous Sat are, Philadelphia, Pa Ex- 
Stipend: $1,000 a year for three years, plus by Bush Conservatory chapters of thre¢ the Eta Chapter. provides tuition to th utive Di rector William E. Walter. The 
an allowance not to exceed $1,000 a year for national musical sororities—-Sigma Alpha umount of $150.00 each year. There are nd- ‘lowing scholarships are won by competi 
traveling expenses. Tenure: Three years, Iota, Phi Beta and Delta Omicron. Graduate ditional free scholarship—two in pian tw " Two aseaiin Sembrich scholarships 
awarded annually to unmarried men not over’ prize competition—for appearance as soloist in violoncello, one in violit ne in voice and for voice. The Mr. and Mrs. John F. Braun 
30 years of age. Conditions of award: with the Bush Conservatory Symphon) ne in organ scholarship for piano. The Carlos Salzedo 
Granted only to a musician of exceptional Orchestra in Orchestra Hall Open to ~ .é« « scholarship for harp and harp composition 
promise already thoroughly trained in tech- diploma and degree students of graduating The Mr. and Mrs. Philip S. Collins scholar- 
nic. Candidates are required to file letters of class of 1927 and artist students with a . . wre ship for violin t N Fr Willis 
reference as to character, education and ar- minimum of one year of study in Bush Con aes LUMBIA UNIV! . — he Y Ne "s ¥ os ie “urtis B ok schol Z a wy i. en ae len 
tistic ability. They must also submit on or servatory Information regarding scholar- Pu tae Travel < Te S na- £1 500 nor Pillsbury Pennell sc holarship for voice 
before April 1, two compositions, one either ships and awards may be had upon applica- Fore ign study obligat > S = a The yon a Libbey Curtis scholarship for 
for orchestra alone, or in combination with tion to Edward H. Schwenker, secretary and Tenure : a year, awarded “a. . ; ‘a trombone The Madame Charles Cahier 
a solo instrument; and one for string quartet business manager at Bush Conservatory ditions of the award: Awarded bys ~~.  scholarshi ice. » Josef f 

f ble binati . ; consisting of members of the teaching staffs ip for voice The Josef Hofman 
or tor some ensem pe com ination, such as * * * of Col bia Universit and +) Institute of scholarships for two piano students. The 
a sonata for violin and piano, a trio for violin, 5 OSU * ao Pe > = < Vien Beteenré Belt eetaieret f i 
‘cello and pianoforte, or possibly for some ‘ARTIS SPICAN . ween Musical Art to the student f music in . AtWal ok scholarships for two piano 
ce ple Z Cy Pp . 3 or so CARUSO AMERICAN MEMORIAL FOUN America who is deemed t be the most tal- students The President's scholarship for 
less usual combinations of chamber instru- DATION, 8 Bridge Street. New York Presi aa a —_- , HB ae ee ee nian The Louise Memorial scholarship for 
ments. The compositions should show facility dent, Paul D. Cravath. Awards annually an continue his studies with thé Avantase of niano. The Curtis Institute of Music schol- 
in handling the larger instrumental forms, operatic fellowship of $1,200 with free trans- Furope an tmetrection “The scholarship is arships (one each) for: voice, piano, violin, 
such as the sonata-form or free modifications portation to and from Italy. Under the nm to students of bot ' Jent viola, ‘cello, flute, clarinet, oboe, trumpet, 
of it. Sonata for piano or a fugue of larg ‘rms of ascholarshi . winne rage open to students of both sexes, reside eet : . 3 “ ; ; 

terms of scholarship the winner must spend : Sten ¢ = oanenniti nes —_ and composition. Other scholarships 
dimensions will be accepted, b zs and i the United States. Only sitions show- 5 ~}” ir Ge 
h ensions wil! be accepte ut songs an approximately one year in Italy under the ing mastery of harmony and counterpoint full and partial, in all branches of study are 
short piano pieces will not be considered supervision of competent musical authorities und conceived in the more serious and ex available These last are awarded by the 
Conditions of tenure: The holder is provided ae ee Pir Ag any lly sary Mar Reard of Directors to students of exceptional 
with studio and residence at the Academy. Y 2s ended musical forms—sonata for one or aeeeree wen men ogo ie min g 
and his $1,000 a year for traveling expense nstruments, trio, quartet alent upon the recommendation of the Ex- 
is designed to furnish him an opportunity to mB te ae a ee ss l 3 a symphot ic posta 1 be cor der mak- saw a poe | Pain ae up each case 
rial >a di sic MNrone é ally : ompany prize ing the awar in any yvear the work — . esug 
visit the leading musical centers of Europs of $100 for the best Madrigal settine of a no applicant is deemed worthy. the scholar 
7 * «* selected poem which becomes the property of ship will not be awarded Conditions ‘ * = -@ 
‘ the club. The composer, a resident of the tenure: The Pulitzer scholar in music will! be THE EAS r SCHOO ISIC OF 

AMERICAN CONSERVATORY OF MU- United States, must compose the setting in expected to devote a sufficient amour TE oat a - re ys a ee oh a Ss 
SIC. Kimt , : nited State iE UNIVERSITY OF ROCHESTER, Roch 
‘ , mball Hall, 300-310 South Wabash madrigal form for an a cappella chorus. Ad- his time to composition irine the year he ester. N. ¥ Director. Howard Hanson 
Avenue, Chicago, III. President, John J dress inquiries to D. A. Clippinger. 617-18 lds the scholarship. to produce a serious irec arc t ; 

’ ’ . a. r juiries . A, ippinger, 617-1 holds the cholarshiy o ;T u a Ou Arthur See, Secretary-manager. A fund of 
oe, About fifty annual scholarships Kimball Building, Chicago, Ill. work in one of the larger forms, a copy of $10.000. the gift of Dr. and Mrs. E. W. 
in the various departments, also a number ” Mulligan of Rochester. Scholarshi to be 

, F s ‘ DP 
of half scholarships. Part of these scholar- lesigmated the Molly Mulligan Scholarships, 
— are awarded in oe higher classes, won gives one full voice course one preparatory 
9y competition, the others are awarded at ’ ea: 66 . * 9 99 os . . course 1B . paratory c 
the hana! competitive examination Which ts Conditions of “Musical America’s” $3.000 Prize Contest course piano, one preparatory course, violin. 
ae cate Gn teet week ae ieaheer and one partial scholarship The Martha 
The four sureritica connected with ‘the Con. ’ B. Stone scholarship fund of $10,000 the in- 
servatory ‘give prizes of $150 and $200 each \ USICAL AMERICA offers a prize of $3,000 for the best s symphonic work rome from — copeoummately See 5 reed 

A R ~ ac! is available fs rv , a scne s 
for ——- use. The conservatory by an American composer. The rules of the contest are as follows: : cae hd Bg aa Mr- 
awards annually a number of gold medals’ =; se . ; Gam tata o > hawe «& 1 At 
as prizes for excellence in studies in the First—The contestant must be an American citizen. =eeneey of thelr son titel ee France in 1918, 
various departments. oan ; : “aie 

“eee a an a a aor ne partial scholarship _to be known as the 
» ee Second—Contest to close Dec. 31, 1926. Vernon Kellogg Penny Memorial Scholarship 
Third—M scripts will be in the h Ie of judges - 7 = y It is to be awarded to an American born 

AMERICAN INSTITUTE OF APPLIED 'G=-—/ anus cr ipts wi ; re in t € ands of juages as soon as possvote a e young man, of American parentage and an- 
MUSIC, 212 West Fifty-ninth Street New Jan. 1, 1927, and decision will be announced on Oct. 1, 1927. estry preference to be given a _ student 
York City, N. ¥Y. Dean, Kate S. Chittenden . . > a ; : ' ‘ . m the Bachelor of Music course concentrat- 
A scholarship is awarded each year to a Fourth—The prize winning symphony or symphonic work will have its first ng on piano. The Alice K. Whitney Schol- 
Vassar graduate having studied at the col- production during the musical season of 1927-1928 in New York, Boston, irships founded June 2. 1925, of one full and 
lege under Miss Chittenden. There are also Chicago, Philadelphi San Fr ope S ether aliies ne partial scholarship in piano. The follow- 
various private scholarships issued to de cago, viadelphia, Sar rancisco and other cities. ing = Ee ~ are provided by annual 
servin ‘1s. P . , ° . , : : : gifts Mrs. Henry A. Strong Scholarships 
. & pupils ute « k ifth—Publication rights, together with the rights of all kinds of reproduction provide one full in piano and one in poe 

by means of automatic instruments, or otherwise, are to remain the pre} nd two parti al William | Bausch Scholar- 
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a second for a symphonic work, suite or Each manuscript will be marked with a motto or device. The name of the four years, for the benefit of children of the 
overture. For further information concern- . . . . eo al aa ; 

» . atiti rape lingas er ompose sealed envelope, having on ne outside e same motto or ‘ ers ¢ e orde 10 oO sue 
ing this competition which closes April 1, eee ae uled loy hav g th tside th ’ ee , renuiar ¢ = — ir > q Uni B..., f Roches 
1927, address C. C. Birchard and Company device, will accompany the manuscript. These sealed envelopes w he co either tn the inet ig ° P Music. 

21 Columbus Avenue, Boston, Mass placed in a safe de posit box until such time as the award is made. r ti Colleg of Arts and Science as the 
. . ’ — beneficiaries may prefer One of these 
a. Seventh—In the event that the judges should be unable to decide upon + scholarships was available for a student en- 

THE DAVID BISPHAM MEMORIAL composition as being entitled to the prize because of there being others of ering tl Ur rsity in 1922 the second for 

4 z Ry ‘ in ‘. 0 Pe nf - =¢ jon? antering vy) 1923 ; . 
MEDAL is awarded in Chicago whenever pos equal merit, “Musical America” will give similar prizes of $3,000 to each of Fetes ge ~ soe the third for a 
sible, or elsewhere, to native or naturalized th ther success ful contestants : ao ring in 1924 and the fourth avail- 
American composers for operas in English € OLNEY SUCCESSFUL CONTESTANTS. . ‘ rhereafter one of these schol- 


Address inquiries to the American Opera Wy _— —— oe sail een tatt } - th } arships will be available each year The 
Society of Chicago, Inc., Chrm., Mrs. Eleanor Eighth—In offering this prize, “Musical America’s” sole concern is the as thany Shrine, No. 1, of the White Shrine 
Everest Freer, 33 Bellevue Pl... Chicago. Ill vancement of American music, and its only connection with the contest f Jerusalem provides annually a_ scholar- 
° ° " , ‘ “ a < fur f $200 for the benefi of ¢ Le . 
will be as the transmitter of the manuscripts to the judges and as the d ot os. a = - = = * .- — 
* * « : “ hg : f < i s y wishes to pursue a regule 
of the award. No responsibility is assumed for the loss or damage of rse in the Universitv of Rochester. either 
THEODOR BOHLMANN SCHOOL OF manuscripts. n t East School of Music, or in the 
MUSIC, 1156 Union Avenue, Memphis, Tenn a ; ze of Arts and Science, as the beneficiar 
Director, Theodor Bohlmann. Awards an an- No work that has been publicly performed, in whole ov , ~4 ’ ect Rochester Festival Chorus 
nual scholarship to stimulate interest in the considered wards one part scholarship in voice. ‘TT 


study of music and the pianoforte for stu 
dents of Memphis and the South. The contest 
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booked for a transcontinental tour dur- 
ing November and December. 

“Palmer Christian will make a tour of 
the South and Middle West and will also 
give concerts in the East between Oc- 
tober and April. 

“Louis Vierne, the famous organist 
from the Notre Dame Cathedral, Paris, 
will make a coast-to-coast tour under the 
joint management of the John Wana- 
maker Concert Direction and the Bogue- 
Laberge Bureau. 

“Pro Arte Quartet, Belgian quartet, 
appeared under the auspices of the 
Library of Congress, Mrs. Elizabeth 
Sprague Coolidge and the Belgian Am- 
bassador, in four concerts, at Washing- 
ton, New York and Boston. After this 
they began a coast-to-coast tour, ap- 
pearing with most of the chapters of the 
Pro Musica Society, Inc. 

“Earle Spicer, Anglo-Canadian bari- 
tone, will give a series of concerts in 
Canada and the United States. 

“Eric Morgan, English baritone, will 
make his American début in New York 
on Feb. 16 and will then give a series of 
concerts in Canada. 

“Marcel Hubert, ’cellist, and Yvonne 
Hubert, pianist, made their American 
début with orchestra under the auspices 
of the John Wanamaker Concert Direc- 
tion, after which they began an exten- 
sive Canadian tour. 

“Ursula Greville, eminent English lec- 
ture recitalist, listed two New York 
concerts at Town Hall on Oct. 16 and 
23. She will also appear in Chicago and 
Boston. 

“The Bogue-Laberge Bureau has or- 
ganized an extensive series of concerts 
covering most of the important cities in 
the Province of Quebec, which series 
started in September.” 


BLOCK & ENDICOFF 


LOCK & ENDICOFF, who organized 

their own bureau after many years’ 
activity in the concert field, are very 
optimistic regarding the prospects for 
the coming season. They ahnounce that 
“the new bureau is very fortunate in 
having under its management several 
of the most noted artists and attractions 
in the field and have had little difficulty 
in securing its bookings. 

“The most elaborate attraction under 
the direction of Block & Endicoff for the 
coming season will be Mikhail Mordkin 
and his Russian Ballet. The organiza- 
tion will number a company of fifty art- 
ists, including an orchestra of fifteen un- 
der the baton of Vladimir Bakaleinikoff. 
formerly with the Moscow Art Theater. 
| Among the dancers to support Mr. Mord- 
| kin will be Mme. Nemchinova, the famous 
Russian ballerina, who has just closed 
her engagement as leading dancer with 
the Diaghileff Ballet Russe; Hilda But- 
sova, well known to dance lovers of this 
country as prima ballerina with Anna 
Pavlowa on past tours, and Pierre Vladi- 
meroff, brought here last year by Karsa- 
vina as her partner. Settings and de- 
signs for costumes were made by Boris 
Anisfeld, the Russian painter, who has 
created several masterpieces for the 
Metropolitan and Chicago Opera Houses. 

“The principal ballets to be presented 
by Mr. Mordkin and his company will be 
‘Aziade’ which was first presented by 
Mr. Mordkin in Europe several years ago. 
It is based on an Oriental story, with mu- 
sic by Joseph Guidal and other noted 
composers. There will be a new version 
of ‘Carneval,’ with music by Liszt, Gla- 
zounoff and others, and the ever popular 
and enjoyable ‘Chopiniana.’ The balance 
of the programs will be devoted to groups 
of divertissements, many of them entire- 
ly new and others popular favorites of 
the past. 

“The Mordkin Ballet will have a coast- 
to-coast tour of twenty-six weeks, with 
one week stands at New York, Chicago, 
Los Angeles and San Francisco. * 

“Another famous group to make a 
coast-to-coast tour under the direction of 
Block & Endicoff will be Alexander Ko- 
shetz and his Ukrainian National Chorus. 
_ “Mischa Elman, who will not be heard 
in recital in this country for the next 
two years, will take his string quartet on 
a concert tour to the coast and back 
within a period of three months, giving 
four and five performances a week. 

“Among the recitalists managed by 
Block & Endicoff afé, Johanna Gadski. 
Wagnerian soprano, who comes here for 
a short tour in January; Benno Moisei- 
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witsch, Russian pianist; the Lezt Quar- 
tet; Germaine Schnitzer, k'r-nch pianist; 
Horace Britt, ’celiist otf the Elman and 
Lezt Quartets; Frank Sheridan, Ameri- 
can pianist; and Max Poilikott, v.olinist.” 


MANAGEMENT 
ERNEST BRIGGS, INC 


ANAGEMENT ERNEST BRIGGS, 
INC., announces a very busy sea- 
son already started with the production 
of the great Cincinnati Fashion Show, 


the late summer engagements of Clara 
Ciemens’ Joan of Arc, and the early fall 
tour of the Princess Pat’s Band from 
Canada. 

Mme. Clemens, who is the daughter of 
Mark Twain, has been appearing in a 
dramatization of her father’s book Joan 
of Are with the Walter Hampden Play- 
ers. There has been a great demand for 
this production on tour, and this season 
Mme. Clemens will appear in many of 
the principal cities of the United States. 
She has a!ready filled late summer dates 
at Lake Placid, Bar Harbor and New- 
port with brilliant success. 

The Princess Pat’s Band, judged as 
Canada’s crack band, is now completing 
a very successful “Good Will ‘'Tour” 
prior to making a. transcontinental tour 
of the United States and parts of Can- 
ada. So great has been the demand for 
this band that three additional weeks 
have been added to the originally planned 
tour. Pat’s have played in Chicago, Mil- 
waukee, Minneapolis, St. Paul and other 
cities in the Mid West during this trip. 

The Tony Sarg Marionettes are pre- 
senting two new plays for their coast- 
to-coast tour, “Ali Baba and the Forty 
Thieves” and “Arabian Nights.” This 
season promises to be one of the most 
succesful in the history of the Marion- 
ettes. Many requests for dates have been 
received from all parts of the country. 

Ronny Johansson, character dancer, 
begins her second season in America at 
Indianapolis with an appearance at the 
Indianapolis Athletic Club. The _ suc- 
cesses of her first tour, both with her 
own company and as guest with Adolph 
Bo!m and his ballet, makes her doubly 
in demand this season. 

The management is pleased to an- 
nounce as one of its artists, Ruth Page, 
premiére danseuse at Ravinia this past 
summer, and the first American pre- 
miére at the Metropolitan when she ap- 
pears with that company this year. 

Other well-known artists under Briggs 
management are Lucy Marsh, soprano; 
E'sie Baker, contralto; Karolyn Wells 
Bassett, composer and coloratura 
prano; Gay MacLaren. dramatic artist, 
presenting Channing Pollock’s “The Fn- 
emy.” and her own play, “Father and 
Dad”; Spanish Symphony Ensemble, 
Julian Huarte, conductor; Ingeborg 
Torrup, Danish actress and dancer; 
Ratan Devi. internreter of East Indian 
tambura and the Elizabethan virginals; 
Alice Singer. American harpist; Tollef- 
sen Trio; Florence Otis, soprano and 
children’s entertainer: Ruth and Char- 
lotte Presel'e and their recita's of two- 
piano music; Arna Heni. Norwecian 
actress and her recitals of Ibsen’s “Peer 
Gynt” and “The Lady from the Sea,” 
here for her second season in America. 


LOUDON CHARLTON 


| by mein CHARLTON says: “The 
forthcoming season of 1926-27 will, 
doubtless, set a new high record of con- 
cert activity. Musical interest through- 
out the country is keen and general busi- 
ness conditions, never better in the his- 
tory of the country, lend encouragement, 
not only to the extension of existing 
activities, but as well to new develop- 
ment in communities hitherto backward 
as regards musical activity. 

“Under such favorable conditions, it 
seems a pity that the concert business 
should be so utterly unorganized as to 
prevent such systematic and economic 
control of the almost unlimited possibil- 
ities as would eliminate wasteful compe- 
tition and duplication of effort, haphaz- 
ard booking involving enormous waste 
and, as agaimst one point overbooked, 
nine contiguous points not booked af all. 
If half a dozen of the principal booking 
managers would get together, unselfishly 
determined to correct these evi's of an 
otherwise admirable situation in the only 
way they can be corrected—by combina- 
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..vsi—tuey tnemseives, their artists, and 
‘we parvuers OI botn (the loca: man- 
agers) woud be inestimably benefited by 
ine economies effected on the one hand, 
and une new business developed on tne 
o.ner nana. ‘In umion there is (not onty) 
strengtn, put enormously increased bus!- 
ness as well, at tremendousiy reduced 
cost to ali concerned. 

Loudon Chariton attractions: The 
Flonzaiey Quartet, now in its twenty- 
third season, and with a heavily booked 
tour ahead of it, arrived in America a 
few weeks earlier than usual because of 
its special engagement in the Chamber- 
Music Festivai, neid in the Library of 
Congress in Occober. 

Ot the singers, Helen Stanley will be 
active both in opera and concert. She 
has been reengaged for several of her 
principal rdles for the third consecutive 
season with the Phiiadelphia Civic Opera 
Company. There is already a gratifying 
demand for the Mexican soprano, Clar- 
ita Sanchez, who made her first profes- 
sional appearances in New York and 
Boston last season. Marie Morrisey, con- 
tralto, and Lambert Murphy, tenor, will 
include in their season’s work visits to 
the Pacific Coast. Emma Roberts, Ken- 
tucky contralto, is opening her season 
with a recital in Town Hall on Nov. 3. 
Edgar Schofield, baritone, will be heard 
in both oratorio and recital. As for 
John Coates, English tenor, he will re- 
turn for his third consecutive season in 
America, opening his tour with a recital 
in the Town Hall, Dec. 28, in his “Pro- 
gram of Christmas and Festive Songs.” 

In the list of pianists are Ernest 
Hutcheson, who opened his season at the 
Worcester Festial, Oct. 8; Shura Cher- 
kassky, now in his fifteenth year, whom 
New York will hear early in the season, 
first in his Carnegie Hall recital, Nov. 
3, and later as soloist with orchestra. 
Magdeleine Brard, French pianist who 
has been busy with concerts in Italy and 
the French provinces, will arrive in 
America early in January. 

The violinists are Sylvia Lent, who 
in the three years she has been before 
the pubilc, has made solo appearances 
under such conductors as Gabrilowitsch, 
Stock, Damrosch and Stransky. Sam- 
uel Gardner, composer, also will play 
several of his latest compositions in his 
New York recital in Carnegie Hall, Dec. 
15. 

The most important recent engage- 
ments of Mme. Stanley, Mr. Hutcheson, 
Miss Lent, and Mr. Gardner, were at 
the Sesquicentennial in Philadelphia. 

Georges Enesco, the Rumanian com- 
poser and violinist, will not return to 
America this season owing to concert en- 
gagements abroad, but bookings are al- 
ready being closed for the season of 
1927-28. 

Yolanda Meré, the Hungarian pian- 
ist, whose concert tour was interrupted 
this season by illness, will not concertize 
this season, but postpones her concert 
activities to the season of 1927-28. 


RICHARD COPLEY 
ICHARD COPLEY will feature many 
new artists in his work for this 
coming season, in addition to the large 


number of concerts he will manage in 
New York this winter. Under his di- 
rection, Maurice Merechal, French ’cell- 
ist, will appear for the first time here, 
with the Philadelphia Orchestra, in Phil- 
adelphia, Oct. 29 and 30, and in New 
York with the same organization. Nov. 2. 
Another newcomer will be Tudor Da- 
vies, the Welsh tenor, who will make his 
American début, opening in Cincinnati, 
with the Orpheus Club of that city Feb. 
19. He will be heard in New York with 
the New York Symphony. Horace Ste- 
vens, the English baritone, will come 
especially for the Cincinnati Music Fes- 
tival, during which week he will be 
heard on three or four different occa- 
sions. He will also be heard in New 
York with the Oratorio Society, at their 
last concert in April. 

“Another artist who will make a bid 
for greater popularity will be Clara 
Haskil, Roumanian pianist, who wi'l be 
heard for the first time with the Phila- 
delphia Orchestra in Philadelphia, late 
in November or early December. 

“Harold Samuel is coming back in 
January. His tour will open with a lec- 
ture recital on Bach before the Schola 
Cantorum early in January, after which 
he will give a week of Bach recitals on 
six consecutive davs beginning Jan. 18. 
He will remain until early April. Chi- 
cago and Pittsburgh are among some of 
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the cities in which he will be heard in 
more than one Bach recital. 

“Another novel attraction will be 
Povia Frijsh, in a series of six New 
York recitais, to be given in Aeolian 
Hall on six consecutive Monday nights. 
beginning the middle of January. 

‘Renée Chemet will come over for a 
limited tour which will not extend be- 
yond Dec. 18, as she returns to Europe 
to open a tour in Great Britain, begin- 
ning Jan. 2, where she has not been 
heard for several years. Another vio- 
linist who was heard early in October 
is Raoul Vidas. 

“Marcel Salzinger, baritone, opened 
his tour in San Francisco, Oct. 9, after 
which he sings in Los Angeles and 
other Pacific Coast cities, arriving East 
in time for his fifth New York recital on 
Nov. 21. 

“J. Rosamond Johnson and Taylor 
Gordan will give their programs of Ne- 
gro Spirituals. Last winter they gave 
in New York and vicinity eighteen con- 
certs, winding up their first season early 
in June with a recital before the Crown 
Prince and Princess of Sweden. They 
opened their tour on Oct. 4 in Detroit, 
and they will travel this year as far West 
as the Pacific Coast. 

“Della Baker, soprano, has among her 
many bookings an engagement with the 
New York Oratorio Society, when she 
will sing in Handel’s “Messiah.” 

“Ethyl Hayden has been engaged by 
the New York Society of the Friends of 
Music for two of their concerts. New 
Orleans, Flint, Mich., and Pittsburgh 
are among the cities to be included in 
her itinerary. 

“Merle Alcock will not sing prior to 
the opening of her engagement with the 
Metropolitan Opera Company, but at 
the conclusion of her season there she 
will begin a tour that will take her 
through the Southwest and into Texas. 

“Henri Deering, American pianist, 
will return for another tour opening 
early in November. A special feature 
for this season will be the combination 
of Mr. Deering and Paul Leyssac, the 
actor, in a series of concerts of “Poetry 
and Music” beginning in February. Mr. 
Leyssac will recite Byron’s “Manfred,” 
when the Society of the Friends of Music 
performs the Schumann work of that 
name in the middle of January. 

“Also under Mr. Copley’s management 
is the New York Society of the Friends 
of Music, conducted by Artur Bodanzky, 
which will give ten concerts. Other ar- 
tists to give recitals under his banner 
will be: Anca Seidlova, pianist; Isabel 
Richardson Molter, soprano; Raoul Vi- 
das, violinist; Emanuel Zetlin, violinist; 
Resnikoff, violinist; Vladimir Drozdoff, 
pianist; Clyde Burrows, baritone; Doris 
Madden, pianist; Lucie Stern, pianist; 
Pearl Rich, pianist; Maud McClinchee, 
pianist; Friederich Schorr. baritone; 
Hugo Kortschak, violinist; Otillie Schil- 
lig; and Curtis String Quartet.” 

During the season of 1925-26, Mr. 
Copley managed over fifty recitals in 
either Aeolian Hall or Town Hall. 


THE CONCERT GUILD 


ILLIAM C. GASSNER says: “The - 
success of the season just opening is 
already assured as far as The Concert 
Guild is concerned. The advance book- 


ings are heavier than they have ever 
been, with an unusual amount of activity 
for the early fall. 

“Max Rosen, violinist, opened his 
season on Oct. 8 at Hollidaysburg, Pa., 
and will p'ay at Chambersburg and 
Lancaster, Pa., Worcester, Mass., Que- 
bec, Canada, Greencastle, Ind., his New 
York recital being Nov. 22 in Carnegie 
Hall. Jan. 15 he starts on a _ tour 
through the Middle West, going South 
Jan. 31, with appearances at Red 
Springs, N. C., Winston-Salem, N. C., 
and Rome, Ga., then going westward and 
playing in Hastings, Neb., Colorado 
Springs, Col., Helena, Mont., Ogden, 
Utah, and with the Los Angeles Sym- 
phony. Mr. Rosen will also appear in 
Town Hall with Max Jacob’s Chamber 
Symphony Orchestra, and at Columbia 
University. Among the appearances of 
Margery Maxwell, soprano, are those 
scheduled at New Rochelle, Bronxville, 
Worcester, Mass., Chicago, IIl., Washing- 
ton, D. C., Pittsburgh, Pa., Washington, 
Pa. Her New York recital will be in 
Aeolian Hall Dec. 7. 

“Cobina Wright, soprano, 


will open 
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her season at Worcester, Mass., appear- 
ing at Hollidaysburg, Pa., Washington, 
D. C., giving her wwew York recital vec. 
19 in Aeolian Hail, followed by an ap- 
pearance at the Plaza Musicales with 


John Charies Thomas, Dec. 30. Engage-° 


ments are pending for Mme. Wright’s 
first American appearance in opera in 
New York. Richard Buhlig made his 
American re-début in New Haven, 
Conn., Oct. 17, followed by his New York 
recital Oct. 20, and he immediately af- 
terward will make a_ transcontinental 
tour, ending in Los Angeles Dec. 2 and 
3 as soloist with the Los Angeles Sym- 
phony. 

“Nanette Guilford and Inez Barbour 
are very recent additions to my list, and 
many appearances are under active ne- 
gotiation for these artists. Henry 
Cowell is playing a series of dates on 
the Pacific Coast, and will make a num- 
= +: teins in the East after 

on. 1.” 


HARRY AND ARTHUR 
CULBERTSON 


6é"INHE season of 1926-27 will be an 

unusually good one in the concert 
business,” is the opinion of Arthur Cul- 
bertson, of Harry and Arthur Culbert- 
son, New York and Chicago. Practically 
all of their artists are bookea for the 
entire season or have an unusually large 
number of engagements. 

“The Chicago Operatic Trio, composed 
of Forrest Lamont, tenor; Irene Pav- 
loska, soprano, and Virgilio Lazzari, 
tenor, with Frank St. Leger conducting, 
will be sold out. Riccardo Martin, tenor, 
will fill an unusual number of engage- 
ments as will Emil Rousseau and Theo- 
dore Ritch, tenors, of the Chicago Opera. 
Harry Farbman, violinist, will make his 
second tour under the Culbertson man- 
agement and has been booked for the en- 
tire season. An unusual tour has been 
arranged for ‘Hans Kindler, ’cellist, 
while George Liebling, international 
pianist and composer, recently opened 
his tour with successful recitals at New 
York, Boston and Chicago. 

“Leo Ornstein and Ralph Leopold, 
pianists, will have an unusually large 
number of engagements. Mr. Leopold 
commenced his season at Caldwell, N. J., 
Oct. 8, where he appeared as soloist with 
the Montclair Symphony. Lorna Doone 
Jaxson, soprano of the Chicago Opera 
Company, will fill her usual number of 
concert engagements, while the Zoellner 
String Quartet has been booked for an- 
other extensive tour. 

“A good tour has been arranged for 
the Verbrugghen String Quartet. For- 
rest Lamont, Desire Defrére, baritone; 
Myrna Sharlow, soprano; Louis Kreid- 
ler, baritone, and Frank St. Leger, con- 
ductor, have an extensive tour with their 
“Impression of Pagliacci” in costume 
and with setting. The Heermann String 
Quartet is now on a lengthy tour. 

“Edna Kellogg. soprano, who gave a 
successful New York recital last season 
after several years’ absence from the 
concert stage, will go on tour. Tours 
have been arranged for Suzanne Ken- 
yon and Astrid Fijelde, sopranos, and 
Paul Parks, baritone. 

“Ninon Romaine, pianist, has arrived 
from Furope but will return shortly. A 
tour this spring is now being arranged. 
Miss Romaine will make another tour 
in the fall of 1927. Vera Poppe, ’cellist, 
is now touring Europe. The Muenzer 
Trio has an extensive tour arranged.” 

Mr. Culbertson, in discussing condi- 
tions, said there was plenty of business 
for the artist of unusual reputation. and 
for the artist whose fee ranged from 
$300 to $1.000. 

“Although we have had unusually 
great success with the younger artists, 
they are the ones who suffer in the con- 
cert field due to the fact the local man- 
agers and the public are not acquainted 
with their work. The artist who makes 
his fee commensurate with his actual 
drawing power, even though young, has 
an excellent opportunity of procuring a 
substantial amount of business. 

“At the present time we have com- 
pleted formation of a special New York 
recital department. _In the past we have 
only managed the New York recitals of 
our own artists, with one or two excep- 
tions, as we devoted our field entirely 
to national and European bookings. We 
have received so many requests from 
artists to manage their local recitals that 
we felt a separate department should be 
formed to handle these recitals in the 


same manner as those of our artists in 
New York. 

“We have felt the need for some time 
for enlarged quarters due to our in- 
creased business and are moving into 
larger suites in the new Aeolian build- 
ing. Our publicity department has been 
considerably eniarged and in the near 
future the entire national and European 
publicity of our artists will be central- 
ized in New York. 

“All in all, I should say a most suc- 
cessful year is in store for all concert 
managers, Iccal and national.” 


GEORGE ENGLES 


¢sQIOLIDLY booked from Oct. 4 to the 

end of April, during which time 
she will sing seventy concerts and ful- 
fill several appearances as guest at the 
Metropolitan Upera House, the Golden 
Jubilee tour of Ernestine Schumann 
Heink is a fact which in itseif is in- 
contestible proof of a busy and prosper- 
ous season,” says George Engles. 

“Mme. Schumann Heink’s tour, cele- 
brating her fiftieth year on the concert 
stage, began in Wisconsin Oct. 4, cov- 
ering oniy the Middlewestern, Eastern 
and Southern States. The Golden Jubi- 
lee tour will reach two climaxes during 
the season. The first will be Mme. 
Schumann Heink’s farewell appearance 
with orchestra in New York under Wal- 
ter Damrosch at Carnegie Hall Dec. 16 
and 17, the other will come with her re- 
turn to the Metropolitan to sing again 
in Wagnerian roles. 

“Shortly after his arrival from Eu- 
rope, Emilio De Gogorza will open his 
season by singing in New York at the 
Roosevelt Hotel Series Nov. 6. He will 
then leave immediately on a _ transcon- 
tinental tour through the Northwest and 
to California, returning East about 
Christmas time. Mr. Gogorza will again 
be at the Curtis Institute of Music in 
Philadelphia after Jan. 1, giving con- 
certs in the East only until May 1. 

“Opening his sixth American season 
with his fourth consecutive annual ap- 
pearance in the Eastman Series at Roch- 
ester Oct. 21, Paul Kochanski, violinist, 
will again appear on the Atwater Kent 
Radio Hour on Sunday, Oct. 24, and in 
orchestral appearances before leaving on 
his third transcontinental tour. On Oct. 
30, the violinist will appear in recital in 
Carnegie Hall, following which he will 
be heard as soloist with the New York 
Symphony Orchestra in Washington, 
Baltimore, Philadelphia and New York, 
on Nov. 9, 10, 11 and 12, respectively. 
He will also appear with the New York 
Philharmonic on Feb. 20 and 27. 

“The European activities of Ignaz 
Friedman, pianist, restrict this to a short 
season in America, which will begin with 
his appearance in Cleveland Oct. 22. 
followed by his first New York recital of 
the season at Aeolian Hall Oct. 30. and 
extend only to Jan. 15, when he leaves 
for a tour of Great Britain where he 
will play twenty-five concerts. Mr. 
Friedman began his season on Aug. 25 
with three orchestral appearances in 
Copenhagen, following which he played 
three concerts in London. The pianist 
is now touring through Roumania. Jneo- 
slavia, Budapest, Prague and Dresden. 
After his return to Europe for the tour 
in England he will p'ay in Paris, at the 
Beethoven Festival at Vienna and leave 
for Australia on May 14 for a tour of 
forty concerts. 

“Before her arrival here in January, 
Irene Scharrer. English pianist, who 
made her American début last year, will 
have appeared in four orchestral con- 
certs in Queens Hall. London, one being 
with the Queens Hall Symphony, and in 
more than thirty concerts in the British 
Isles. During January, February and 
March. she will be in America where she 
will give two recitals in New York, ap- 
pear twice in recital in Boston. in recital 
in Chicago and Detroit, as well as in a 
series of collere and university courses 
thronghout this territory. 

“The activities of George Barrére, 
founder and leader of the Rarrére En- 
semble and of the Barrére Little Sym- 
phony, fall into two natural divisions, 
those of the solo appearances of Mr. 
Barrére and as conductor of his two 
chamber music organizations. The flut- 
ist’s solo appearances include the New 
York Symphony. two appearances at Co- 
lumbia University, and at Yale. Prince- 
ton and Harvard. As conductor. Mr. 
Rarrére will apnear in his Little Svm- 
phony Series in New York and with that 
organization in Cleveland State College, 
Pa.. Morristown, N. J., Garden City, L. I., 
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Piainfield, N. J., New Britain, Conn., 
and Johnstown, Pa. as well as a spring 
tour of four weeks. : 

“Lewis Richards, American harpsi- 
chordist, wiil appear in New York, in 
addition to his recital, as soloist with 
the New York Symphony on Nov. 26 and 
28, when he will play the harpsichord 
part in De Falla’s “El Retablo.” Nego- 
tiations are now pending for him to per- 
form the same composition with four 
other orchestras. Mr. Richards will also 
appear in joint recitals with George Bar- 
rere throughout the season.” 


EVANS & SALTER 


VANS & SALTER say: “The pres- 

ent season will be a good one if you 
have the right kind of artists, otherwise 
it will be just fair. Some artists we 
know of are booked heavier than they 
have ever been before. 

“It will all depend on how the office 
in question is ‘managed’. By this we 
mean the judgment and acumen shown 
in the selection of artists and the pro- 
motion of them. 

“Music clubs and local managers are 
beginning to realize more than ever 
what this discrimination onthe part of 
a manager of artists means to them, and 
are booking accordingly. 

“It is all a question of judgment, and 
we have no complaint to make over busi- 
ness. 

“P.S.: In case anyone doesn’t know, 
we might mention our list of artists now 
includes Tito Schipa, Lawrence Tibbett, 
Elisabeth Rethberg, Josef Lhevinne and 
Amelita Galli-Curci.” 


FAY LEONE FAUROTE 


re LEONE FAUROTE, manager of 
Lynnwood Farnum, organist, an- 
nounces an active season. Mr. Farnum 
has come here more and more to be 
recognized as a specialist of Bach, for 


which, according to his observation, 
there is an _ ever-increasing demand. 
“In 1913,” says Mr. Faurote, the 


occasional Bach program invariably drew 
the largest audience of the season. Of 
late years, the February Bach recitals at 
the Church of the Holy Communion, New 
York, where Mr. Farnum is organist, the 
size of the audiences has doubled and 
trebled. 

On Nov. 7 Mr. Farnum will be the 
soloist at a Bach concert given by the 
Society of the Friends of Music at Town 
Hall, New York. Nov. 22, 23 and 24 
he will give recitals in Philade!phia at 
the Sesquicentennial Exposition. Last 
season Mr. Farnum gave three historical 
programs at the Cleveland Museum of 
Art, the first being devoted to Bach and 
his predecessors. As a result of ‘this, 
he has been engaged to play an all- 
Bach recital at the same place, Jan. 12. 
Next will come his Monday evenings in 
the February Bach series at the Church 
of the Holy Communion, when he will 
present the entire forty-five choral- 
preludes of the collection known as the 
“Little Organ Book.” On May 6 he 
will be the organ soloist at a Bach con- 
cert of the Cincinnati Musical Festival 
Association. 


ANNIE FRIEDBERG 


i‘ +- FRIEDBERG, just back from 
Europe, has many good words for 
musical conditions in America. “The 
time has passed,” she says, “when we 
need go to Europe to hear the best in 
music. We have it right here at home. 
Conditions have forced Europe to rest 
on its traditions at the same time Amer- 
ica has been pushing ahead, building up 
high standards of excellence. Nowhere 
in Europe did I hear any operatic per. 
formances comparable with those at our 
own Metropolitan Opera House, nowhere 
hear individual artists superior to those 
appearing on our own concert plat- 
forms.” 

The list of artists and their activities 
testify to the favorable conditions in the 
Annie Friedberg office: Elsa Alsen, so- 
prano of the Chicago Opera, is booked 
for the biggest season she has ever had. 
After appearances on the Pacific Coast 
with the Los Angeles Opera Company, 
she will start East by the southern route, 
concertizing in principal cities. . Her 
many engagements’ extending until 
April 30 include appearances as soloist 
with the Cleveland Orchestra and the 
New York Symphony. She will sing 
with the Chicago Opera and go on tour 
with that organization. 

George Perkins Raymond, tenor, is an- 


other Friedberg artist to have an ex- 
ceedingiy heavy season. His extensive 
tour, which will take him into California 
and through the Middie West, begins in: 
October, when he gets back from Europe. 
In December he has several engagements 
in Boston. He will sing also in such 
important centers as Chicago (January), 
Philadelphia, Washington. 

Rudolf Laubenthal, tenor, returns to 
this country the end of October to re- 
join the Metropolitan Opera Company. 
After his season there he is heavily 
booked for concerts, including appear- 
ances as soloist with the St. Louis and 
New York Symphonies. . 

Phradie Wells will concertize until the 
end of October when she rejoins the 
Metropolitan Opera Company for the 
entire season. She has important en- 
gagements in Iowa, Missouri and Penn- 
sylvania. 

Other singers who have heavy sched- 
ules are Joyce Bannerman, soprano, 
among whose engagements is one to sing 
in the “Messiah” in New Concord, Ohio, 
and a first Boston recital, Feb. 15; Emily 
Stokes Hagar, soprano, who has several 
re-engagements in the East; Florence 
Bowes, mezzo-soprano, due to return 
from France this month for a busy sea- 
son; Beatrice Martin, soprano, who has 
many good dates; Arnold Gabor, bari- 
tone, to be with the Metropolitan the 
entire season; May Barron, contralto, 
formerly with the San Carlo Opera Com- 
pany, whose season will start Nov. 5 
in Freehold, N. J., and include engage- 
ments in Montclair, Bridgeport, Phila- 
delphia, Chicago, Baltimore and Canada; 
Paul Reimers, for special recitals; Ed- 
win Swain, baritone, who sang in Sep- 
tember at the Maine Festival and is 
booked for between thirty-five and forty 
concerts through the South, in Pennsyl- 
vania and New York State; Leonard 
Lewis, baritone; Carolyn Burns, con- 
tralto, and Judith Litante, soprano, now 
in Europe. 

Pianists under Annie Friedberg are 
Myra Hess, now touring in Europe, not 
to return until the season of 1927-28: 
Prof. Donald Tovey, here for his second 
tour, which will include appearances in 
California, New England, New York 
and the Middle West; Cecile de Horvath, 
whose engagements will keep her for the 
most part in the West; Bruce Simonds, 
who opens his tour Oct. 23 in Waterbury, 
Conn., with engagements taking him to 
several universities, and a New York re- 
cital for Nov. 28; Helen Bock, just back 
from Paris. 

Violinists are Barbara Lull, who has 
just returned from engagements in Hol- 
land and France. will start her season 
in November in Freehold, N. J., follow- 
ing that with appearances in Chicago, 
Cleveland, Buffalo; Mayo Wadler, who 
will have a good saason. 

Ethel Leginska will begin her season 
as conductor of the Boston Philharmonic. 
Organizations under Annie Friedberg 
the the Lenox String Quartet, that prom- 
ises to have an excellent season; the 
Hilger Chamber Music Trio, that has, 
among others, twelve re-engagements. 
Josephine Forsyth, who offers a unique 
program of song and poetry, wi'l begin 
her season in Pennsylvania in Novem- 
ber. 


CALVIN M. FRANKLIN 


‘séTT is rather early to judge what the 

present season has to offer in gen- 
eral,” says Calvin M. Franklin, “but 
when the season is ended, I feel a very 
fine year, musica'ly as well as financial- 
ly, will be recorded. 

“T am happy to report that my bureau 
will have its largest year, for the book- 
ings already closed in our office far ex 
ceed the entire volume of last year’s 
business. I can see no reason why this 
concert season should not be a good one, 
for one need only follow the dividend 
declarations of our industries to know 
that business in general is very good. 
Without a doubt there is a greater de- 
mand for music and concerts than ever 
before, and I claim the radio is doing 
a lot for the advancement of music to- 
day. It is not only serving as an edu- 
cational medium for music appreciation, 
but it is increasing the desire to hear 
artists, thus building a larger audience 
for the artist and artist-buyer.” 

Calvin Franklin’s artists: 

Kathryn Meisle opened her season 
Sept. 16 at Long Beach, Cal., following 
with concerts at Riverside, Claremont 
and Glendale. She then joined the San 
Francisco Opera Company, later rejoin- 
ing the Los Angeles Opera Company. 
Before coming East, she will sing three 
more recitals on the coast. Miss Meisle 
will open her eastern tour at Auburn, 
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An Open Letter to Local Concert Managers : 


The success of the local concert manager is, I believe, the foundation upon which all musical activity 
must rest. I believe that the interest of my artists is served best by first serving the local manager. 
Four years ago I organized The Concert Guild, not as another management for artists, but to furnish 
worthy attractions at a fair and moderate fee. I will not knowingly offer an unworthy attraction, nor 
will I knowingly permit an attraction to be sold at an unreasonable 


fee. Every artist on my list is in sympathy with this attitude and I \" : | 
have their co-operation and support in dealing with you. KaMg/— 
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Tuesday Musical Scholarships two full 
and one partial. In order to ina the 
study of instruments the Eastman 
School of Music offers the following scholar- 
ships: Two flute, two oboe, two clarinet, two 
bassoon, four French horn, two contra-bass, 
three trombone, two trumpet, ome tympani 
and one — A number of scholarships are 


offered in the ——_ department. As the 
students holding these scholarships —— 
the scholarships become available new 
students. Candidates are vemeea to be 


American citizens by birth or r adoption and 


such as to 


prospective 
candidates for auditions may apply to Arthur 
M. See, secretary-manager of the Eastman 
School of Music. 


THE ESTEY ORGAN COMPANY offers a 
scholarship covering tuition and expenses for 
an American organist at the School of Mu- 
sic, Fontainebleau. The American Guild of 
Organists, 29 Vesey Street, New York City. 
has charge of the administration of this 
scholarship in that they select the recipient 
as a result of the regular Guild examination, 
and all applications should be addressed to 
them. 

> 7 > 

JOHN SIMON GUGGENHEIM MEMORIAL 
FOUNDATION, Ri ss pe Saeere Build- 
ing, New York, N tion plans 
to grant annually a Ter to fifty Fellow- 
ships, tenable abroad under the freest possible 
conditions, for research in any field of knowl- 
edge and for creative work in any of the fine 
arts, including music. For the present Fel- 
lowships in music will be awarded only to com- 
posers who have plans for creative work in 
musical composition, or to scholars who have 
plans for research in the history or theory of 
music. Fellowships are open to men or 
women and to married or unmarried candi- 
dates. They are open to citizens (or, in ex- 
ceptional cases, to permanent residents who 
are not citizens) of the United States, irre- 
spective of race, color or creed. The normal 
age limits are from twenty-five to a 
years. The stipend will, in normal cases, 
not exceed $2,500 for a full year. 
of Fellowships is adjusted to the purpose and 
scope of the studies of each individua! Fellow 
Members of the teaching profession who have 
received sabbatical leave on full or part 
salary may be eligible for consideration. Ap- 
plications should be addressed to Henry Allen 
Moe, secretary. 

. > > 

THE GUILMANT ORGAN SCHOOL, 17 
East Eleventh Street, New York, Director. 
Dr. William C. Carl. The Hon. Philip Berolz- 
heimer, Chamberlain of the City of New York, 
and Mrs. Berolzheimer, offer four free schol- 
arships to you men and women between 
the ages of eighteen and twenty-six. who 
possess the necessary talent but are without 
funds to pay the tuition. The offer is open 
to those who have not previously studied with 
Dr. Carl. Application should be made in 
= accompanied with written references 
re mg the character and financial stand- 
ing of the candidate, also a signed ysician's 
statement stating that the candidate is in 
sound health. All applications must be re- 
ceived by the third or fourth week in Sep- 
tember when the list closes. The examina- 
tions are held during the last week in Septem- 
ber. There are also two gold medals offered 
each year to the students who show most 
talent and ability in their work at the 
school. 

o > > 

HORNER INSTITUTE — KANSAS CITY 
CONSERVATORY s City, Mo. Presi- 
dent, Charles F. Horner. The following free 
scholarships are awarded by competitive ex- 
amination: Five piano, five voice, three violin, 
three expression, one composition, two danc- 
ing, three o . The Mrs. George R. Cow- 
den vocal scholarship to the value of $200. 
In addition the institution offers a number 
of partial scholarships in _ departments. 


HUNTER COLLEGE, a of Music, 
Sixty-eighth Street and Lexington Avenue, 
New York City. ae Dr. 

Fieck. The Libbie Van 
Fund for Music —— = 1893 by a trustee 
of Hunter College memorial to his 
ae et of class iss4. awards $40 annually 
e student showing the most progress in 
music study. An anonymous scholarship of 
$250. A $250 prize to be divided for piano play- 
ing and composition 
> > > 

INSTITUTE OF MUSICAL ART, 120 
Claremont Avenue, New York City. N. Y. 
Director, Frank Damrosch. The institute 
grants free tuition to exceptionally talented 
applicants who lack sufficient funds to con- 
tinue their musical education. The follow- 
ing prizes and scholarships are also awarded: 
The Morris Loeb Memorial Fund of $20,000. 
the income from which is given as a prize to 
that graduate in any of the Artists’ Courses 
or in the Composition Course of the Insti- 
tute who, in the judgment of the trustees 
and faculty, shall be considered the most 
excellent in talent, ability and achievement, 
and most deserving of such distinction. The 
prize is to be used to provide a year of Eu- 
ropean life and experience, except that, 
the permission of the Director, in specia 
cases it may be applied by the reci — to 
the immediate furtherance of his publi 
sical career. The Isaac Newton Seligmar 
prize of $600 to the student or 
have demonstrated unusual aptitu 
position. The Coolidge n arm 
Music of $100 awarded biennially to a stu- 
lent of grade V, VI or VII who shall pre- 
sent the best compo sition for chamber music 
The Faculty arship is awarded annu- 
ally to that graduate from the regular 
ourses who proves to have been the best 
student during the year. The Mars 
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ITHACA CONSERVATORY OF MUSIC 
and affiliated schools, Dewitt Park, Ithaca, 
N. ¥. Director, W. Grant Egbert. Ithaca 
Conservatory of Music through its scholarship 
fund, awards annually about 100 free and 
partial scholarships. There are special or- 
ehestral scholarships offered to players of 
the flute, oboe, bassoon, French horn and 
double bass. Four master scholarships, each 
valued at $700, which include tuition un- 
der master teachers as well as room and 
beard, will be awarded in January through 
competition. They are: Private violin in- 
struction under César Thomson, with class 
instruction in harmony, composition, conduct- 
ing and other theoretical subjects; private 
piano instruction under Leon Sampaix, also 
theoretical subjects. The Ruth Rodgers Mas- 
ter Scholarship in voice with instruction also 
in harmony, conducting, composition, réper- 
toire amd teacher’s training class. The 
George C. Williams Master Scholarship in 
Expression entitles the winner to private in- 
struction under President George C. Wil- 
liams, also class instruction in literature, 
dramatics and pedagogy. The Williams 
School of Expression and Dramatic Art af- 
filiated with the Ithaca Conservatory offers 
the following scholarships: Master Scholar- 
ship established by the Directors of Ithaca 
Conservatory and Affiliated Schools, value 
$500, includes instruction (both private and 
class), board and room. Walter Hampden 
scholarship granted by Walter Hampden 
under the auspices of the Amard Fraternity 
with free tuition in any course of instruc- 
tion. The Frederick Warde Scholarship, es- 
tablished by Frederick Warde under the aus- 
pices of the Amard Fraternity, includes free 
tuition in any course of instruction in the 
school. A partial scholarship is awarded by 
the faculty to the student ranking second at 
the September examinations which grants 
imstruction in any course of the school at 
one-half the regular listed tuition prices. 
Application should be addressed to the Reg- 
istrar. 

> . 7 

INTERNATIONAL PRIZE COMPOSITION 
CONTEST, offered by the National Associa- 
tion of Harpists, Inc., and by Zolus. The 
review for new music, of $1,000, open to com- 
posers of all nationalities, for a chamber 
work of moderate length including at least 
one harp, “chamber music” to be interpreted 
in its broad contemporary sense. The orches- 
tral score, legibly written in ink, should be 
submitted bearing only a motto as means of 
identification, and accompanied by the name 
and address of the contestant enclosed in a 
sealed envelope bearing this same motto. 
Previously published, performed or prize win- 
ning works will not be accepted. The contest 
closes Dec. 15, 1926. All communications 
should be addressed to the secretary, National 
Association of MHarpists, Inc., 315 West 
Seventy-ninth Street, New York City, N. Y. 

> a >. 


JUILLIARD MUSICAL FOUNDATION, 49 
East Fifty-second Street, New York, N. Y., 
Executive Secretary, Dr. Eugene A. Noble. 
Offers fellowships for study under master 
teachers, in voice, piano, violin, ‘cello and 
composition. Competitors must be United 
States citizens from sixteen to thirty years 
of age. Examinations are held in various 
zone centers covering the United States. 
The times and places of examinations will be 
announced from time to time. In addition 
to zone examinations there will be examina- 
tioms in New York City in June and Septem- 
ber at the offices of the Foundation. 
enter examinations students should fill out 
an application form, which will be sent on 
request, together with other information 
about the awards of the Foundation. All 
correspondence should be addressed to the 
Juiliard Musical Foundation, 49 East Fifty- 
second Street, New York, N. 

. . > 


LORENZ SIXTH ANTHEM COMPETI- 
TION offers $660 in the following twelve 
cash prizes: One first prize of $150 for the 
most attractive unpublished anthem § sub- 
mitted; two second prizes of $75 each for 
the next two most attractive unpublished 
anthems submitted; three third prizes of $50 
each for the next three most attractive un- 
published anthems submitted, and six fourth 
prizes of $35 each for the next six most at- 
tractive unpublished anthems submitted. The 
contest closes Feb. 1, 1927. For further in- 
formation address Lorenz Publishing Co., 216 
West Fifth Street, Dayton, Ohio. 


>. > > 
MACPHAIL SCHOOL OF MUSIC, 1128 La- 
Salle Street. Minneapolis. Minn. President, 


William MacPhail. The Mu Phi Epsilon and 
Sigma Alpha Iota sororities give annually to 
the most deserving student a scholarship of 
$100 each. During the summer session two 
scholarships each are given by guest teachers, 
including private and class instruction, to 
the most deserving students. There will be 
at least six of these scholarships given dur- 
ing the coming year 
2. © 

MASTER INSTITUTE OF UNITED ARTS, 
310 Riverside Drive, Executive Director, 
Frances R. Grant. The institute awards an- 
nually full and partial scholarships in all 
branches of its work on a competitive basis. 
In addition there are: The Nicholas Roerich 
scholarships of two annual awards, each pro- 
viding a year’s tuition in the music de- 
partment: Maurice Maeterlinck scholarship 
providing a year’s tuition in the painting de- 
partment; Louis L. Horch scholarship pro- 
viding a year’s tuition in the piano depart- 
ment: Maurice Lichtmann scholarship for the 
cello department: two Corona Mundi scholar- 
ships for any of the depnartments selected by 
the directors: Walt Whitman scholarship in 
memory of Walt Whitman, providing a year's 
tuition in the sculpture department: Curt 
and Florence Rosenthal scholarships for 
women students in any department selected 
by the directors: Frederick W. Trabold schol- 


irships to be awarded to those students in 
amy department chosen by the directors: 
Hall scholarship for a year’s tuition in 
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Prizes are given at the end of the season 
in each department. For further information 
address the executive director. 
> 7 7 

MU PHI EPSILON SCHOLARSHIPS. At 
the June, 1925, meeting held in the Orring- 
ton Hotel, Evanston, Ill., of the Mu Phi 
Epsilon, national honorary musical sorority, 
plans for an endowment fund of $50,000, the 
interest on which is to go for scholarships, 
were discussed. Since the opening of the 
campaign $20,000 has been collected and the 
remainder is expected to be collected at an 
early date. Locally, the sorority controls a 
sum estimated at $1,000. It is used for loans 
with or without interest and gifts to mem- 
bers as well as non-members with or with- 
out restrictions. In addition, the National 
Treasury gives annual sums to talented, de- 
serving members. A separate fund is main- 
tained and increased annually for the same 
purpose by the National Alumnae Treasury. 
The sorority is likewise granting prizes for 
original compositions. Address all inquiries 
to Mrs. R. Carl Hicks, 950 Glynn Court, De- 
troit, Mich. 

. . > 


MUSICAL FUND SOCIETY OF PHILA- 
DELPHIA offers three prizes of $5,000, 
$3,000 and $2,000 each for three chamber 
music works by composers of any nation. 
The compositions must be for from three to 
six instruments. The piano may be used as 
one of the instruments, but vocal parts are 
not acceptable. More than one work may 
be submitted by the contestant. The con- 
test closes Dec. 31, 1927. For further in- 
formation address Musical Fund Society of 
Philadelphia, Philadelphia, Pa. 

> . “ 

THE NATIONAL ASSOCIATION OF 
HARPISTS, INC., will give annually several 
scholarships to the most gifted American nate 
students. The requirements: (1) a detaile 
history of the applicant’s musical studies to- 
gether with reasons for regarding his or her 
abilities as exceptional, which must be sent 
to the Executive Committee of the N. A. of 
H. (2) It is the desire of the N. A. of H. 
that harpists in the future should be musi- 
cians as well as virtuosi; therefore preference 
will be given to children who have shown 
aptitude for composition. (3) Knowledge of 
piano playing and its literature is required. 
Scholarships may be extended over several 
years. Teachers or parents of unusually 
talented young harpists are requested to send 
all particulars, with name of applicant, to the 
Executive Committee of the National Assoc- 
iation of Harpists, Inc., 315 West Seventy- 
ninth Street, New York City, ii) 2 

o . . 

WALTER W. NAUMBURG MUSICAL 
FOUNDATION to assist young artists. Wal- 
ter W. Naumburg, in memory of his father, 
the late Elkan Naumburg, has asked Alex- 
ander Lambert to act as chairman with Ef- 
rem Zimbalist, Richard Aldrich and Kurt 
Schindler on a committee which shall select 
young artists ready to make their débuts 
and to begin their professional careers. The 
expense of the first public recitals of these 
young artists will be defrayed by Mr. Naum- 
burg, who for the present will confine his 
attention to pianists, violinists and ‘cellists. 
The National Music League will conduct the 
preliminary auditions and will recommend to 
the committee named above those young ar- 
tists whom it deems worthy of consideration. 
All applications must be made in writing to 
the National Music League, Steinway Build- 
ing, 109 West Fifty-seventh Street, New 
York City. 

. *- . 

THE NEW ENGLAND CONSERVATORY 
OF MUSIC, Huntington Avenue and Gains- 
borough Street, Boston, Mass. Director, 
George W. Chadwick. The following schol- 
arships are offered annually: The Mrs. Rob- 
ert Dawson Evans scholarships, two in piano- 
forte, two in voice and one in violin or vio- 
loncello. The Walter H. Langshaw, Es 
scholarship in organ or voice. The Mrs. 

Cc. (M. Ida) Converse of Malden scholar- 
ships, three in any graduating class. The 
Baermann scholarship in pianoforte being 
the income of a fund raised by a committee 
in memory of the late Carl Baermann of 
the faculty. The Florence E. Brown schol- 
arship in violin, the gift of the President of 
the Board of Trustees, in memory of his 
daughter. The Rebecca F. Sampson schol- 
arship in any course, the gift of the Rebecca 
F. Sampson Estate. The Ellen B. Doe schol- 
om. the income of $1,000 the gift of the 
late Ellen B. Doe. The Sigma Alpha Iota 
scholarship, the gift of the Lambda Chapter 
for a student already registered or entering 
the Conservatory. In addition to the fore- 
going, several free scholarships providing 
for class instruction in a single subject are 
awarded annually. The Fraternity and So- 
rority scholarships available for a member 
of the respective Chapters are as follews: 
The Sinfonia Scholarship, gift of the Alpha 
Chapter; the Alpha Chi Omega Scholarship. 
the gift of Zeta Chapter: the Siema Alpha 
lota Scholarship, the gift of Lambda Chap- 
ter; the Mu Phi Epsilon Scho'arship, the 
gift of Beta Chapter, and the Kappa Gam- 
ma Psi Scholarship, founded by Ignace J. 
Paderewski, Esq., an honorary member of 
Alpha Chapter. The Lucinda Gould Fund, 
being an income from a fund of $5,000, given 
under the will of Edna Dean Proctor, to be 
given to students coming from the State of 
New Hampshire, to assist them in their mu- 
sical education. The Endicott prizes in com- 
position offered by H. Wendell Endicott, of 


the Executive Committee of the Board of 
Trustees, for an Overture or other serious 
work for orchestra, not to exceed twelve 


minutes in performing time: a chorus, with 
pianoforte or organ accompaniment, not to 
exceed ten minutes in performing time: a 
Suite or smaller work for small orchestra; 
a composition for unaccompanied chorus: a 
composition in form of a movement of a 
string quartet and a set of five songs or 


group pianoforte pieces, making six prizes 
in all Special prizes may be awarded for 
compositions in other forms of exceptional 


merit 
> * > 
NEW YORK COLLEGE OF 
and 116 East _mlanty- fifth Street, 


MUSIC, 114 
New York 


City Directe _ Cc. Hein and A. Fraemcke 
Six free and six partial scholarships = each 
of the followine departments: Vocal. piano 
ind theorv and composition Examinations 
January, 1927. 


NORTH SHORE FESTIVAL ASSOCIA- 
TION offers $500 for a cantata for children’s 
voices with orchestral accompaniment or $300 
with piano accompaniment. The prize will 
be awarded under the following conditions: 
All contestants must be American citizens 
and should submit their scores legibly writ- 
ten in ink. Each score bearing only a motto 
must be accompanied by a sealed envelope 
having the name and address ot the con- 
testant on the inside and the motto on the 
outside. The cantata must not be too child- 
ish as it is desired for the upper grades and 
should show a knowledge of and experience 
with children’s voices, written preferably for 
two parts but there may an occasiona! 
use of a third part, but no more. Voice range 
must be considered and time of performance 
be from twelve to twenty minutes. The text 
must have literary merit and may be pat- 
riotic, religious (avoiding pronounced de- 
nominationalism) or narrative of either a 
serious or humorous character. The suc- 
cessful work will be first performed at an 
annual festival of the North Shore Festiva! 
Association, Evanston, Ll, after which the 
association surrenders all control of the com- 
position. Works previously performed or 
published, or entered in any other competi- 
tion, may not be submitted. No more than 
two scores may be submitted by a contestant 
The Chicago North Shore Festival Associa- 
tion reserves the right to withhold any and 
all prizes if, in the opinion of the appointed 
judges, no composition is found of sufficient 
merit to deserve an award. Scores must 
in not later than Nov. 1, 1926, and be sent 
by insured parcel post to J. H. Hilton, busi 
ness manager, Davis Street and Sheridan 
Road, Evanston, Ill. The Festival Associa- 
tion will not hold itself responsible for loss 
of scores and will accept scores only on that 
understanding. 

. . > 

PEABODY CONSERVATORY OF MUSIC, 
Mount Vernon Place and arles Street, 
Baltimore, Md. Director, Harold Randolph. 
Offers the following scholarships for a term 


of three years: Louis McLane Tiffany Piano 
Scholarship; Peabody Alumni Piano holar- 
ship; Peabody Organ Scholarship, No. 2 


Eaton Vocal Scholarship; Peabody Violin 
Scholarship, No. 2. Also yearly scholarships 
in each of the following instruments: Viola, 
Violoncello, Double Bass, Flute, Oboe, Clari- 
net, Horn, Trumpet and Trombone. Each 
teacher of the staff ~y4- | zt came one free 
pupil in his department if h The 
Maud Randolph Memorial “scholaraht and 
the Minna D. Hill Memorial Scholarship are 
conferred in the Preparatory Department 
. . . 


THE PHILADELPHIA CONSERVATORY 
OF MUSIC, 216 South Twentieth Street, 
Philadelphia, Pa. Director, D. Hendrik Bzer- 
man. A full or partial scholarship may be 
awarded to an exceptionally talented stu- 
dent who does not possess the means of de- 
fraying the expenses of the course. Prizes 
are awarded for contests in the different de- 
partments as well as one for a sonata or 
string quartet of sufficient merit, composed 
by a student of the conservatory. 

. 


PHILADELPHIA MUSICAL ACADEMY 
1617 Spruce Street, Philadelphia, Pa. Direc 
tors, Frederick E. Hahn, Herbert J. Tily 
Pierce Archer, Jr., and Charlton Lewis Mur- 
phy. The following scholarships are awarded 
annually: Five piano, three violin, two vocal, 
one ‘cello, one theory, one organ. Gold 
medals are awarded for fugue, pedagogics 
piano, violin, criticism class piano, teachers’ 
training course, violin, junior theory, prize 
for harmony. 

7 * o 

RUBINSTEIN CLUB OF WASHINGTON 
D. C., annual prize of $100 for the best 
women’s chorus written in three or four 
parts, with or without incidental solos. Full 
piano accompaniment, and instrumental ob- 
bligato if desired, are to be included. The 
manuscript must be clearly written in ink, 
not previously published or ro and 
have only English titles and English text. 
The competition is open to citizens by birth 
or naturalization. All manuscripts should 
bear only a motto and be accompanied by a 
sealed envelope marked with the motto and 
have inclosed both the name and birthplace 
of sender, date of citizenship if not of Amer- 
ican birth, present full address, and must be 
received by Dec. 1. Further inquiries should 
be mailed to Mrs. Harvey L. Rabbitt, chair- 
man, Rubinstein Club, 312 Cathedral Man- 
sions Center, Washington, D. C. 


E. ROBERT SCHMITZ SCHOLARSHIP 
FUND, maintained by an appropriation of a 
percentage from the master session receipts 
and yearly donations by founders and con- 
tributors, awarded at the close of the yearly 
session at Colorado Springs, Colo., held from 
the last of July to early September. The 
award is based on technic, interpretation, re- 
search knowledge in bringing to light old and 
new musical works, manuscript sight read- 
ing, equal understanding of the modern and 
classic coordination in two piano work. For 
further information address, Borue-Laberge 
Concert Management, 130 West Forty-second 
Street, New York City. 

. . 

SEYMOUR SCHOOL OF MUSICAL RE 
EDUCATION, 57 West Forty-eighth Street. 
New York, N. Y. Directors, Harriet A 
Seymour and Marshall Bartholomew. The 
school assists financially a limited number of 
specially, qualified students. 

> 


SYRACUSE UNIVERSITY, COLLEGE OF 
FINE ARTS, Syracuse. N. Y. Dean, Harold 
lL. Butler. Syracuse University awards the 
following scholarships: The Syracuse Morn- 
ing Musicals five scholarships of $100 each to 
music students in the College of Fine Arts 
Mrs. H. Winfield Chapin of Syracuse has 
made possible two scholarships of $225 each 
to students of string instruments. Two 
Charles Foster scholarships of $125 each 
The Cornelia Baker scholarship of $100. Six 
Mrs. Charles FE. Crouse scholarships of $125 
each Two scholarships of $125 each by an 
anonymous donor. Three full post-graduate 
scholarships: one each in voice, instrumental 
music and for the highest general average. 

> . . 


COMPANY MALE CHORUS 
prize of $100 for the best musical 
a selected poem. The composer, a 
United States, must compose 


SWIFT & 
offers a 
setting of 
resident of the 
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STOKOWSKI REVEALS 
NOVELTIES AT HOME 


French Work Given First 
American Hearing— 
Williams Score Played 
By H. T. Craven 


PHILADELPHIA, Oct. 17.—The Phila- 
delphia Orchestra, Leopold Stokowski, 
conductor, was heard in regular sub- 
scription concerts in the Academy of 


Music on Friday afternoon, Oct. 15, and 
Saturday evening, Oct. 16. The pro- 
gram was as foiiows 
Choralvorspiel, “Wachet auf, ruft uns 
ee wich bce 45k Kwa as ene Bach 
Symphony in C Minor.......... Brahms 
Fantasia on a Theme of Thomas Tallis, 
Vaughan Williams 


~~ yy. |. ores.) ieee Pingoud 


Mr. Stokowski’s quest for novelties led 
him on these occasions into some rather 
unbeaten roads. Although Thomas 
Tallis has been termed the “Father of 
English Cathedral Music,” the ordinary 
concertgoer, in this country at least, 
scarcely includes him in the list of 
musical familiars. The gifted English 
composer died when Shakespeare was 
just approaching maturity. 

Mr. Williams obviously aimed at 
recreating in a work suitable for a spe- 
cially arranged orchestra the essential 
flavor of some of the finest Elizabethan 
music. Choice was made of one of eight 
tunes, which Tallis wrote in 1576, each 
in a different one of the ecclesiastical 
modes. The second, which “doth rage 
and roughly brayeth,” was utilized by 
the modern composer as the basis of his 


set of skillful variations. To present- 
cay ears there is little suggestion of 
tempest or fury in the Tallis theme. It 


is, rather, 
choly. 

The adaptor has displayed much in- 
genuity in the scoring for double string 
orchestra, with four solo strings—two 
violins, viola and ’cello. The second 
orchestra consists of ten players, two 
each of first and second violins, viola, 
‘cello and double bass. Mr. Stokowski 
placed these at the back of the stage. 
This orchestra often played in a higher 
register than the main body of strings, 
producing in contrast a kind of plaintive 
woodwind effect. The many divisions of 
the strings with solo parts are developed 
with marked resourcefulness. The varia- 
tions as they were presented did not, 
however, achieve many contrasts of 
flavor or character. The work, there- 
fore, despite its form, was suggestive 
chiefly of a single mood—that of gravity 
and tristful calm. Sincerity of work- 
manship, both in original material and 
in adaptation, is a marked merit of the 
score, which builds up to a solemn and 
impressive climax. 

“Le Prophéte” of Ernest Pingoud 
proved to be a symphonic poem, written, 
it would appear, in two somewhat dis- 
crepant styles. Fluent orchestration of 
the Straussian type was interlarded 
with passages of extreme modernist dis- 
sonance. The score, which was played 
from manuscript for the first time in 
America, clearly requires program notes. 
Mr. Gilman, the program annotator, ex- 
plained that these were unavailable 
owing to the eleventh hour inclusion of 
the number in the concerts. 

Little Alice’s comment on 
wocky” appears somewhat 
“It seems,” she reflected, 
with ideas,—only I 
what they are.” 

An authentic talent, however, is dis- 
closed in “Le Prophéte.” The develop- 
ment of Mr. Pingoud may bear watching. 

The composer is listed as a Swiss, of 
Russian birth, now living in Helsingfors. 
He is known in his northern terrain as 
an excellent conductor, who directed 
some of Siloti’s distinctive concerts in 
Petrograd. Among other activities, 


grave, somber and melan- 


“Jabber- 
applicable. 
“to fill my head 
don’t exactly know 


Pingoud now manages a concert bureau 
in the Finnish capital. 

“Le Prophéte” was composed in 1922, 
was later revised after suggestions by 
Siloti, and was played a few years after- 
wards at a concert of Pingoud composi- 
tions, presented by the Russo-Swiss-Finn 
in Berlin. 

Mr. Stokowski gave a finely poetic 
reading of the Brahms masterpiece and 
was, of course, in his element in the 
stately orchestral arrangement of the 
Bach prelude on the chorale melody, 
rendered in English, “Sleepers Awake!” 


GALLI-CURCI FIRST 
IN BUFFALO SEASON 


Soprano Charms Patrons of 
Philharmonie Concert 
Series 

BUFFALO, N. Y., Oct. 16.—The series 
of concerts given in the Buffalo Consis- 
tory Auditorium under the direction of 
the Philharmonic Concert Company, be- 
gan auspiciously on the evening of Oct. 8, 
when Amelita Galli-Curci appeared in 
concert, assisted by the two who have 
been associated with her since her con- 
cert career in this country began—Homer 
Samuels, accompanist, and Manuel Be- 
renguer, flutist. 

As usual, from coloratura passages to 
simpler songs, Mme. Galli-Curci held the 
enthusiasm of her audience completely. 
Her flute-like voice, with its amazing 
flexibility, seems to grow richer and more 
velvety in its middle register, and this 
was especially noticeable in “D’un Pris- 
on” by Hahn, and “Page’s Road Song” 
by Novello, which won enthusiastic ap- 
plause. 

Mme. Galli-Curci’s native dramatic 
sense made “Si Carina” from “Dinorah” 
a glittering presentation. Another side 
of her temperament was revealed in 
“Star vicino” by Rosa, and “Chi vuol la 
zingarella” by Paisello. But it was in 
the more florid songs, like “Pretty Mock- 
ing Bird” by Bishop, with flute obligato, 
that she achieved her greatest effect. 

In her English group, “Pierrot” by 
Homer Samuels won a tribute for both 
singer and composer. 

Mr. Samuels played a solo group of 
pieces by Schubert, Palmgren and Bax, 
and his accompaniments were a delight 
in themselves. Mr. Berenguer was an 
able associate. 

During the intermission, William 
Gomph, Consistory organist, played the 
organ and demonstrated some novel ef- 
fects that have been made possible by 
the lighting system of the auditorium. 





Tetrazzini Wedding een for 
Second Time 

ROME, Oct. 14.—The day before the 
marriage of Luisa Tetrazzini with Pie- 
tro Vernati was to be solemnized the 
ceremony was postponed for the second 
time. The date originally set was Oct. 1 
at Florence, but this was shifted to Oct. 
15 at Rome, in order to conform with 


Italian law requiring that the ceremony 
must take place in a city or town where 


either bride or bridegroom resides. 
Mme. Tetrazzini and Signor Vernati 
both live at Rome, but the singer has 


expressed the desire to be married at 
Florence, where she was born. It is 
now planned to hold the ceremony at 
Florence at the end of the month. 





Son Is Born to Mr. and Mrs. 
Stassevitch 


Mr. and Mrs. Paul Stassevitch an- 
nounce the birth of a son, Paul, on Oct. 
13. Mrs. Stassevitch, before her mar- 
riage, was Margaret Somme. She is a 
pianist. Mr. Stassevitch is a violinist 
and pianist. 


Paul 


Scenes of Triumph as Los Angeles 
Opera Approaches End of Its Season 


WN TOLATONUAUAURNEELET ETAL uit IMENT 


[os ANGELES, Oct. 16.—Surpassing 
in brilliance all efforts of former 
years, the third season of the An- 
geles Grand Opera Association is pro- 
gressing toward a triumphant close on 
the evening of Oct. 18. Since the auspi 
cious beginning on the evening of Oct. 4, 
when “Samson and Delilah” drew 7000 
persons to the Shrine Auditorium, five 
operas have passed in review, intro- 
ducing several new artists to Southern 
California and bringing back familiar 
singers. Notable triumphs must be 
recorded for the débuts of Florence 
Macbeth, Luella Melius, Richard Bonelli 
and Aroldo Lindi. At the same time, 
subscribers and guarantors have been 
made happy by the announcement of 
Merle Armitage, business executive, that 
the receipts are expected to meet the 
budget of $167,000, the cost of the eleven 
performances. 


Los 


Scarcely less brilliant than on the 
opening night, an immense audience 
heard Rosa Raisa, Antonio Cortis and 


Georges Baklanoff in “Tosca” on Oct. 6. 
Such a performance as was given by 
these singers, under the conductorship of 
Richard Hageman, might brook com- 
parison with the best to be heard any- 
where. Regal in appearance and often 
magnificent vocally, Mme. Raisa rose to 
great heights as the opera progressed. 
Mr. Cortis had sung the role of 
Cavaradossi with the company here last 
season, when he set a high standard for 
the vocal and histrionic excellence of 
his work. His success was again em- 
phatic. Mr. Baklanoff, as Scarpia, gave 
a dramatic and consistently artistic por- 


trayal. Other rdles were competently 
sung by Edouard Cotreuil, Lodovico 
Oliviero, Vittorio Trevisan, Adolph 


Johnson, F. Newsom and Genevieve 


Chumlea. 


“Martha” A pplauded 


A large audience applauded “Marta” 
on Thursday evening, with Florence 
Macbeth making her local operatic début. 
Under Mr. Hageman, the stress of eighty 
years’ wear was largely dissipated and 
the old score exuded a fragrance en- 
hanced by “The Last Rose of Summer,” 
effectively sung by Miss Macbeth. 
Vivacious and appealing to the eye, Miss 
Macbeth sang with surety and ease and 
with a voice often lovely in quality. She 
had a fitting associate in Elinor Marlo, 
as Nancy, who was properly piquant and 
effective vocally. Honors also went to 
Tito Schipa, who revealed the glories 
of his matchless art as Lionel. He re- 
peated “M’Appari” in response to fren- 


zied applause. Giacomo Rimini, in his 
first appearance of the season, sang 
Plunkett with characteristic zeal. The 


ensemble was particularly good. 

Verdi had his first inning on Satur- 
day, when “Rigoletto” was given in the 
afternoon, and “Trovatore” before a full 
house in the evening. The first named 


opera served to introduce two of the 
finest singers yet heard during the 
engagement. From a vocal standpoint, 


it is doubtful if the réle of Gilda was 
ever more delightfully sung. In Mme. 
Melius, America has found a coloratura 
of parts. Her voice is warm and round, 
astonishingly flexible for one so large 
in volume and invariably true to pitch. 
The “Caro Nome” was a lesson in re 
fined vocalism and brought a repetitior 
of the final cadenza. Mme. Melius is a 
skilled actress, with an intimate know! 
edge of style and tradition. Her suc 
cess was immediate. 

Richard Bonelli, once a resident of 
Los Angeles, was the Rigoletto, achiev- 
ing a triumph. His voice is a good one, 
rather “dark” in quality, and he uses 
it with taste and achieves effective cli- 
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maxes. As an actor he is superb. Mr. 
Schipa was the Duke and proved ar 
ideal one. His mellifluous singing wa: 
a treat, with “La donna e mobile” re- 
demanded. Virgilio Lazzari gave im 
portance to the character of Sparafucie 
and with Kathryn Meisle, as Maddalena 
joined in an effectively sung quartet 
Lesser parts were also well sung 
Cimini “Guest Conducts” 

Another feature of the performance 
was the appearance of Pietro Cimimni as 
guest conductor. At present a resident 
of Los Angeles, Mr. Cimini’s ability was 
quickly recognized and he was heartily 
applauded. His accompaniments we»re 
nicely drawn, and because of his thor 
ough knowledge of style and command 
of rhythm, he seemed to revivify the 
work. 

“Tl Trovatore” gave Louise Homer, as 
Azucena, quite a different role from that 
in which she made her initial appear- 
ance on the opening night. She 
achieved some telling climaxes and sang 
much of the music with opulence and 
beauty of tone. Mme. Raisa was the 
Leonora, giving an _ attractive per- 
formance. Mr. Rimini was Cownt d 
Luna, and Mr. Lazzari, appearing for 
the second time that day, sang Ferrende 
Aroldo Lindi, Swedish-American tenor, 
who sang with itinerant opera companies 
in New England a few years back as 
“Harold Lindau,” made an auspicious 
début in the role of Manric Pos 
sessed of personality and a virile dra- 
matic voice, he proved an acquisition t 
the forces. Gaetano Merola of Sar 
Francisco was the guest conductor 
achieving much success. 

Claudia Muzio made her only 
ance in “La Traviata” 
Oct. 11, and proved to be 
to the part of Violetta. Her soft tones 
were finely spun; her acting revealed a 
thorough sympathy with the part, and 
her grace and dignity helped to make her 
a general favorite 

Her associates 
Mr. Bonelli as 
Senior, both rising to the high level at- 
tained in previous performances Mr 
Cortis made effective use of his fine 
voice and looked the part To Mr 
Bonelli go the honors for some of the 
best singing of the evening 

The part of Flora was enacted by 
Patricia Robazza, a vivacious actress of 
considerable vocal charm. All in all, it 
was a noteworthy Appin me Mr. 
Merola was again the conduct 

Five operas remain to be he al, bring- 
ing first hearings for Elsa Alsen and 
Paul Althouse in leading réles. With the 
last three performances already prac- 
tically sold out, the success of the pres- 
ent season is arousing hopes that the 
not far distant future will see a per- 
manent opera company organized to 
meet the fast developing taste for opera 
of the first rank 

HAL 


appear 
on the evening o! 


well-suited 


were Mr. Cortis and 


Germont and Germont 


Davipson CRAIN 


Seprano Gives Geod-Bye 


Concert 


Los Angeles 


ANGELES, Oct. 16.—Rutheleen 
Miller, soprano, gave a song recital be- 


fore the Ebell Club on the eve of her 
departure for New York, whe ll 


Los 


re she Will 


study for opera. She was assisted by 


Ione Tunison Peek, accompanist, and 
Grace Adele Freeby, who was at the 
piano for a song of her own compost- 
tion, “Think of Me Sometime, Miss 
Miller is scheduled to sing in a perform- 


ympany before she 
D.C 


ance of .the opera c 
leaves. H. 











EDGAR SCHOFIELD 


BASS 


BARITONE 








Lexington Festival, May 5, 1926.—Mr. Schofield is an artist of consummate skill, and 
it is seldom indeed that one is privileged to hear a baritone of such quality and a singer 
of such interpretive ability —Lexington (Ky.) Leader. 








Management 


LOUDON CHARLTON 


Studio: 


73 West llth Street, New York 


Carnegie Hall, New York 
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Boston Transcript 
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nd Violin 


Apotro Berti 
lst Violin 


IWAN p’ARCHAMBEAU Nrcotas Mownavas 
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Victor Records 











“HUTCHESON’S 


Interpretation of the Liszt B minor Sonata is one of the great 
interpretations of this composition that have been given in this coun 
try in recent seasons. He gives it an unusual measure of coherence 
and outline. The musical thought is continuous, while on the other 
hand, there are imposing contrasts. This interpretation, in which 
‘lear, powerful thinking and sincere emotion were so happily com- 
bined, was one of the features of the program.’ —Olin. Downes in 
V. Y. Times. 
Steinway Piano 


Duo-Art Records 





SYLVIA LENT 














(With Detroit Orchestra, Ossif 


“*Who was Sylvia?’ was quite completely answered so far as De- 
troit Symphony patrons were concerned, by the presence of charm 
ing, wide-eyed Sylvia Lent, a sprite of a violinist, who plaved Bruch’ 
G minor Concerto with such beauty of tone and distinction of stv 


that she won for herself a genuine 


-. ‘9 y . 
musicians Metrow ! } 
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Letz Quartet 


The Letz Quartet will begin its ac- 
tivities after Jan. 1. The personnel of 
the organization, which remains the 
same, includes Hans Letz and William 
Bachmann, violins; William Schubert, 
viola, and Horace Britt, ’cello. The 
Quartet will appear in Aeolian Hall, at 
Columbia University and the Washing- 
ton Irving High School, the last-named 
appearance as one of the concerts spon- 
sored by the People’s Symphony Society. 


Little Symphony 


The Little Sym- 
phony, George 
Barrere, conduc- 
tor, begins its 
twelfth season 
this year. The 
organization will 
make two ap- 
pearances at Co- 
lumbia Univer- 
sity on Nov. 1 
and Feb. 9. It 
will also give its 
usual series of 
concerts in New 
York, probably 
during March, 
though the dates 
and the hall have 
not yet been de- 
cided upon definitely. 





George Barrére 


Lyric Club 


The Lyric Club, Arthur Leonard, con- 
ductor, plans two concerts for the com- 
ing season, both of which will be given 
in the Astor Gal- 
lery, in the Wal- 
dorf-Astoria. The 
first concert will 
be on Jan. 19 
and the second on 
April 26. Solo- 
ists for both of 
these _ concerts 
will be announced 
later. The club 
is now beginning 
its twelfth sea- 
son, and although 
its active mem- 
bership is limited 
to thirty mem- 
bers, there is a 
long waiting list. 
As usual, the 
programs will be sung entirely without 
notes, and Mr. Leonard will conduct 
from the piano. 





Arthur Leonard 


Vew York Chamber Music Society 


The first concert of the season of the 
New York Chamber Music Society, Caro- 
lyn Beebe, pianist and founder, will be 
given under the 
auspices of the 
Institute of Arts 
and Sciences of 
Columbia Univer- 
sity on Oct. 29 
The second season 
of the Sunday 
Salons at the Ho- 
tel Plaza will be- 
gin in November 
and continue un- 
til March. Sev- 
eral manuscript 
works of interest 
will be played 








and _ prominent 
artists will take 
part as assisting Carolyn Beebe 


soloists. 
London String Quartet 


The London String Quartet will make 
its first New York appearance of the sea- 
son at a concert in Cooper Union on 
Feb. 6. Its second hearing will be a 
radio concert on March 6, and it will 
take part in six concerts nightly from 
March 7 to 12, inclusive, in Aeolian Hall, 
in the Beethoven Festival Week, in honor 
of the centenary of the composer’s death. 
Its last appearance will be in Cooper 
Union again on March 13. The person- 
nel of the Quartet includes James Levey 
and Thomas W. Petre, violins; H.Waldo 
Warner, viola, and C. Warwick Evans, 


cello. 
Mendelssohn Glee Club 
The Mendelssohn Glee Club of New 
York, Ralph L. Baldwin, conductor, 
starts its sixty-first season this fall. 


HU 


Three concerts will be given, all in the 
ballroom of the Waldorf-Astoria, the 
dates being Dec. 14, Feb. 15 and April 
12. Several new works for male chorus 
will be given during the season, some of 
them by American composers. Francis 
Moore is accompanist for the club. 


New York Chamber Symphony 
Orchestra 


Max Jacobs, conductor of the Cham- 
ber Symphony of New York, announces 
three Sunday night concerts to be given 
on Nov. 7, Feb. 6 
and March 28. 
The soloists will 
be Wanda Lan- 
dowska, pianist 
and _ harpsichord- 
ist, Max Rosen, 
violinist, and 
Carlos Salzedo, 
harpist. The pro- 
grams, which 
will be made up 
largely of new 
works and others 
seldom _ heard, 
will also contain 
two works com- 
posed’ especially 
for the organiza- 
tion. These last 
are “Palestine,” 
a suite on old and new Hebrew melodies 
by Boris Levenson, and a Suite by Mor- 
timer Wilson. Other works having un- 
doubtedly their first New York perform- 
ances as well as some which Mr. Jacobs 
believes have never been heard here, in- 
clude the Overtures to Méhul’s “Les 
Deux Avares de Tolédo” and Cimarosa’s 
“Il Matrimonio Segreto,” Three Irish 
Dances by Villiers Stanford, Symphony 
in G by Leopold Mozart, father of the 
great Mozart, a Larghetto for piano and 
orchestra by Mozart, Concerto for harp- 
sichord and orchestra by Karl Philip 
Emmanuel Bach, Old English Suite by 
Granville Bantock, Concerto for violin 
and orchestra, by Karl Stainitz, Sym- 
phony No. 1, by Haydn, Pavane and Gal- 
liard by Gibbons, and Symphony in L 
by Henry Joseph Siegel, “Italian Sere- 
nade” by Hugo Wolf, and the Ritter Bal- 
let by Beethoven. 


LY 


Max Jacobs 


New York Liederkranz 


The New York Liederkranz, Richard 
luchs-Jerin, conductor, which is the old- 
est singing society in New York, begins 
its eightieth year 
this season. The 
chorus, number- 
ing 170 picked 
male voices, will 
give three con- 
certs during the 
season, on Dec. 
7, Jan. 8, and 
April 4. The Jan- 
uary concert will 
be in celebration 
of the organiza- 
tion’s anniver- 
versary. Works 
of Beethoven will 
be featured in 
memory of the 
centennial of the 
composer’s death, 
and other works 
in both German and English will be 
chosen from the compositions of Bruck- 
ner, Brahms, d’Albert, Rheinberger, 
Nessler and others. There will be solo- 
ists also, whose names will be announced 
later. 


Richard Fuchs-Jerin 


Vew York String Quartet 


The New York String Quartet, besides 
numerous concerts out of town, will be 
heard at least six times in New York 
during the winter. Their first appear- 
ance will be with the New York Cham- 
ber Music Society at the Hotel Plaza on 
Nov. 21. Their first Aeolian Hall re- 
cital will be on Dec. 20, with the cooper- 
ation of a prominent pianist. The per 
sonnel of the organization is the same 
as last season and includes Ottokar Ca- 
dek, Bedrich Vaska, Ludvik Schwab and 
Jaraslav Siskovsky. 


New York Trio 


The personnel of the New York Trio, 
unchanged from last season, includes 
Clarence Adler, pianist; Louis Edlin, 
violinist, and Cornelius Van Vliet, ’cel- 
list. The Trio will give two New York 
concerts in the Town Hall on Jan. 26, 
and March 30, one of the novelties to be 








presented being Pizzetti’s Trio in A, 
which will have its New York premiére. 
The Trio will also appear seven times in 
the series of cham wer-music concerts at 
Hunter College, and in the Peoples’ Sym- 
phony Concerts Series in the Washing- 
ton Irving High School, besides a large 
number of engagements out of town. 


Norfleet Trio 


The Norfleet Trio, Helen Norfleet, 
piano; Catherine Norfleet, violin, and 
Leeper Norfleet, ‘cello, is booked for a 
trans-continental tour. They will be 
heard in New York, however, both be- 
fore and after this tour, though their 
dates are not absolutely decided upon at 
the present time. The Trio is making a 
feature of special matinées for children 
which are achieving a wide popularity. 


New York Oratorio Society 


The New York Oratorio Society be- 
gins its fifty-third season this fall. Al- 
bert Stoessel, conductor of the organiza- 
tion, announces 
three concerts for 
the coming sea- 
son, the first, the 
annual Christ- 
mas performance 
of Handel’s 
“Messiah,” the 
second, a miscel- 
laneous program 
on Feb. 19, and 
the third, Bach’s 
B Minor Mass 


which will be 
given in its en- 
tirety for the 


first time in New 
York. The names 
of the soloists for 
the three con- 
certs have not 
yet been announced. 

At the February concert Malipiero’s 
“Princess Ulalia” will have its world- 
premiére, and Monteverdi’s “Sonata So- 
pra Santa Maria” its first New York 
hearing. The remainder of the program 
will include the Polovetzian Dances from 
Borodin’s “Prince Igor,” and Brahms’ 
“Song of Fate.” An _ innovation, for 
New York at least, will be made in the 
performance of the Bach Mass. The per- 
formance will begin at 5.30 in the after- 
noon and run until 7 o’clock. There will 
then be an intermission of an hour and 
a half, and the performance will be re- 
sumed at 8.30. 


Albert Stoesse! 


People’s Chorus 


The People’s Chorus began its elev- 
enth season on Sept. 13, under the lead- 
ership of L. Camilieri. The units of the 
chorus rehearse 
in the audito- 
riums of the 
High School of 
Commerce and 
the Stuyvesant 
High School once 
a week, and other 
centers will be 
started as the 
size of the mem- 
bership demands. 
Four concert 
dates have al- 
ready been de- 
cided upon, Dec. 
22, Jan. 15, Jan. 
29, and Feb. 12, 
all in the Town 
Hall Other dates 
will be announced 
later. At all concerts, members of the 
chorus whose abilities are sufficiently 
marked will be given the opportunity to 
appear as soloists. Membership is open 
to all persons who like to sing and who 
are anxious to increase their abilities in 
sight reading. 





Photo Bachrac! 
L. Camitieri 


People’s Symphony Concerts 


Under the Anna Louise Cary Ray- 
mond endowment, the People’s Sym- 
phony Concerts announces for 1926-1927 
in addition to the usual series of six 
chamber music concerts for students, and 
workers, a course of artists’ recitals, in 


the Municipal Auditorium, Washington 
Irving High School. The Chamber 
Music series includes the Flonzaley 
Quartet, Nov. 5; David and Clara Man- 
nes, Dec. 24; Letz Quartet, Jan. 21; 
New York Trio, Feb. 18; Denishawn 


Dancers, March 18; and the twenty-fifth 
anniversary concert Chamber Music Or- 
chestra, on April 15. Artists appearing 
in the recital series are Nina Tarasova, 





ups Prepare for New York Season 


Russian Folk songs in costume, Nov. 6; 
Cornelius Van Vliet, ‘cellist, Dec. 4; 
Mieczyslaw Miinz, violinist, Feb 12; 
Madam Sokolsky-freid, pianist, March 
19; and Marguerite D’Alverez, contralto, 
on April 2. 


Pro 


The Pro Arte Quartet of Brussels, the 
members of which are A. Onnou, L. Hal- 
leux, G. Prevost and R. Maas, which 
made its American début this month at 
the Chamber Music Festival in the Li- 
brary of Congress, will make its first 
New York appearance with the League 
of Composers in the Town Hall on Oct. 
28. They will then go on a transconti- 
nental tour and be heard again in New 
York under the auspices of Pro Musica. 


L 
{rte Quartet 


Plaza 


The third season of the Plaza Artistic 
Mornings under the de Segurola-Piza 
management, will begin on Nov. 18. The 
other dates are Dec. 2, Dec. 16, Jan. 15, 
and Jan. 27. Lucrezia Bori, soprano of 
the Metropolitan will be the soloist at 
the first concert. Other artists definitely 
engaged include Claire Dux, soprano; 
John Charles Thomas, baritone; Frances 
Alda, soprano; Charles Stratton, tenor, 
and Carlos Salzedo, harpist. An en 
gagement is pending, also, with Raquel 
Meller. 


irtistic Mornings 


Pro Musica, Inc. 


Pro Musica will give three concerts 
during the season. The date of the ini- 
tial concert is not yet definitely settled 
but it will be during the last fortnight 
of December, and will be the farewell 
appearance of the Pro-Arte String Quar- 
tet of Brussels. The program will in 
clude Verdi’s String Quartet and works 
in the same form by Rieti and Milhaud, 
having their initial performances. The 
second concert will be in the Town Hall 
on Jan. 24, when Milhaud’s “Orpheus” 
for soloists, chorus and chamber orches- 
tra will be given its first hearing under 
the baton of the composer. New orches- 
tral works by an American and a Ger- 
man composer whose identity is not yet 
disclosed, will also be produced at this 
concert. The third concert, whose pro- 
gram is not yet fully decided upon will 
he given the end of February. 


Rubinstein Club 


The calendar of the Rubinstein Club's 
fortieth season includes twelve events. 
Mrs. William Rogers Chapman, presi- 
dent of the Club, 
announces’ three 
evening concerts 
in the ballroom 
of the Waldorf- 
Astoria, in which 
the choral de- 
partment of the 
Club, William 
Rogers Chapman, 
conductor, will be 
assisted by prom- 
inent artists, a 
number of them 
from the Metro- 
politan. Among 
those assisting 
will be Alberto 





Photo Mishkin 
Salvi, harpist, the William Rogers Chapman 


English Singers, and several others to 


be announced later. The regular Tues- 
day evening concerts will be given on 
Dec. 7, Feb. 15, and April 19. Three 
Afternoon Musicales will be given in the 
Astor Gallery on Nov. 13, March 12, and 
April 9. There will be an evening re- 
cital and dance on Jan. 26, and after 
noon recital with reception on Presi- 
dent’s Day, Jan. 15, and the twenty- 
fourth annual White Breakfast will take 


place on Saturday, May 7. 
Roosevelt Recitals 


The Roosevelt Recitals in the ballroom 
of the Hotel Roosevelt, will be given on 
four Saturday afternoons under the 
management of Beckhard & Macfarlane. 
At the first recital on Oct. 23, the pro- 
gram will be given by Mary Garden, who 
will make her only New York appear- 
ance of the season and her first in five 
vears, and Geza De Kresz, violinist. On 
Nov. 6, a program featuring Spanish 
music will be given by Emilio De Go- 
gorza, baritone, and Roszi Varady, ’cel- 
list. Esther Dale, soprano, and Albert 
Spalding, violinist, will collaborate in 


[Continued on page 160] 
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Left to Right, Upper Row: Herbert M. Johnson, Business Manager of the Civic Opera Company; 
Lorna Doone Jaxson, 
Lower Row, Florence Misgen, 


Stage Director. Middle Row, 
American Soprano. 

Soprano 

HICAGO, Oct. 18.—With the open- 


ing of the Chicago Symphony’s 
thirty-sixth season last Friday after- 
noon, and the beginning of the Chicago 
Civic Opera set for Nov. 8, with “Aida,” 
Chicago’s musical season is just com- 
mencing to gain its full winter stride. 
The early fail freshet of concert artists 
has already deve:oped into a full-bodied 
stream, in which channels are marked 
by such recital courses as those con- 
ducted by Rachel Busey Kinsolving, 
Edna Richolson Sollitt, the Civic Con- 
cert Course, Inc., and Bertha Ott. The 
surface of these waters will henceforth 
widen of a Sunday afternoon—when 
practically all the concert halls of the 
city are to be used by visiting or local 
artists—into the spaciousness, if not al- 
ways the untroubled serenity, of an 
estuary. 

Besides the Opera, the symphony and 
the concert courses, many local organ- 
izations will either give choral concerts 
during the year, or will bring leading 
musicians to the city for special appear- 
ances. Such organizations as the Musi- 
cians’ Club of Women, the Civic Music 
Association, the Art Institute, the Field 
Museum and others will work, each in 
its own way, to increase the growth of 
music here. Numerous clubs composed 
of Chicagoans will depend upon music 
for the winter’s programs. 

It seems in prospect that observation 


Miss Hamliy I 


M “ ’ \ \ 


MANAGER AND ADDITIONS TO CHICAGO'S OPERA 


American Mezzo-Soprano; 
American Soprano; 


of the centenary of Beethoven’s death 
will furnish the keynote of the season’s 
activities, but there will be much music 
besides. When the music year has 
drawn to its lingering close late next 
spring, other notable organizations will 
carry on activities which will last until 
nearly the beginning of the season of 
1927-28, for the great Chicago North 
Shore Festival, to be held in Evanston 
late in May and early in June, will 
bridge the gap from the close of the 
concert season to the opening of 
Ravinia’s summer of opera, and this 
latter unique season will endure until 
Labor Day of 1927. 


Chicago Opera’s Prospectus 


The Chicago Civic Opera plans a sea- 
son of twelve weeks at the Auditorium, 
to be followed by a tour on the road 
lasting until well into March or April. 
Of the novelties promised this year, 
Arthur Honegger’s “Judith,” with Mary 
Garden in the title-réle, is by far the 
most interesting to anticipate. Gior- 
dano’s “Cena delle Beffe,” however, will 
also be given its first Chicago perform- 
ance, and so will Eugen D’Albert’s 
“Tiefland.” Donizetti’s “Daughter of 
the Regiment” is also listed as a novelty. 

The opera revivals include “Tristan,” 


“Don Giovanni”’—to be given with a 
scenic décor conceived in the modern 
idiom—and two of Puccini’s’ short 


Harold 


Albert Rappaport, Russian-American Tenor; Giewanni Polese. Baritone, and Anna Hamlin, American 


Lindau, Swedish-American Tenor; 


operas, “Il Tabarro” and “Gianni 
Schicchi.” 
In the regular répertoire, Strauss’ 





“Rosenkavalier”™ and Franco Alfano’s 
“Resurrection,” sooth new to the Chicago 


catalog last year, will be retained. The 





rest of the season’s operatic will 
be drawn from the following list: 
In French “Carmen,” “Faust,” 


“Romeo and Juliet,” 
lilah,” and “Pelléas.” In German “Die 
Walkiire” and “Lohengrin.” In Italian 
“Aida,” “Falstaff.” “Masked Ball,” 
“Otello,” “Rigoletto,” “Traviata,” “Tro- 
vatore,” “Bohéme,” “Tosca,” “Butter- 
fly,” “Barber,” “Jewels of the Madonna,” 
“Jewess,” “L’Amore,” “Martha,” “Caval- 
leria,” “Pagliacci,” “L’Elisir,” “Lucia,” 
“Sonnambuila” and “Boris.” In Eng- 
lish: “Hansel and Gretel” and “A Light 
from St. Agnes.” 


“Samson and De- 


New stars are to be added to the 
Auditorium operatic firmament. Eide 


Norena, the Swedish soprano, will make 
her American début this season, singing 
both lyric and coloratura roles. Harold 
Lindau, a Scandinavian-American tenor, 
known abroad as Aroldo Lindi, will make 
his formal début here, singing both dra- 
matic and roles. Elsa Alsen, 
who was heard here with the Wagnerian 
Opera Company, will join the Chicago 
ing Jsolde, a leading part in 
* and other roles. Vanni 
Marcoux, who was a distinguished mem- 
ber of the baritone 





lighter 


roster severai years 


Butler ; 


Eide Norena, Coleratura Seprane; Elsa Alsen, Dramatic Soprano; Charles Moor, 
Vanni 


Mareoux, Baritone, and Louise Loring, 


ago, will return to the company after 
an absence, and Giovanni Polese, also a 
former member of the company, will 
likewise return for baritone rdles. 
Albert Rappaport has been added to 
the tenor section, and among the young 
women who will join the company this 
season for major and minor roles are 
Anna Hamlin of Chicago, Louise Loring 
of Providence, Florence Misgen of 


Minneapolis, all sopranos, and Lorna 
Doone Jaxson of Chicago, a mezzo- 
soprano. 

The regular roster includes Mary 


Garden, Florence Macbeth, Edith Mason, 
Toti Dal Monte, Claudia Muzio, Rosa 
Raisa, Eleanora Sawyer, Helen Freund, 
Alice D’Hermanoy and Clara Shear, so- 
pranos; Augusta Lenska, Cyrena Van 
Gordon, Maria Claessens and Irene Pav- 
loska, mezzo-sopranos; Fernand Ans- 
seau, Antonio Cortis, Charles Hackett, 
Forrest Lamont, Charles Marshall, Tito 
Schipa, José Mojica, Lodovico Oliviero 


and Theodore Ritch, tenors; Richard 
Bonelli, Cesare Formichi, Giacomo 
Rimini and Desiré Defrére, baritones, 


and Edouard Cotreuil, Alexander Kip- 
nis, Virgilio Lazzari, Vittorio Trevisan 
and Antonio Nicolich, basses. 

Giorgio Polacco, as musical director, 
will have the assistance of Roberto 
Moranzoni, Frank St. Leger and Henry 
G. Weber, in the conductor’s stand. The 


[Continued on next page] 
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assistant conductors will be Dino Bigalli, 
Antonio Sabino, Charles Lawers and 
Giacomo Spadoni. Attico Bernabini will 
continue his efficient services as chorus 
master. The ballet, led and directed 
by Serge Oukrainsky, will have Helene 
Samuels, Viola Shermont, Evelyn Chap- 
man and Maria Nemeroff as chief balle- 
rinas. It has been considered one of the 
company’s best assurances of a success- 
ful and artistic season that Charles 
Moor, who staged a few of last season’s 
most important works, has been engaged 
as stage director for the entire year. 
His stage managers will be Joseph C. 
Engel, Desiré Defrére and Charles 
Drumheller. Harry W. Beatty will con- 
tinue as technical director, with the as- 
sistance of George A. Fuller, and the 
new scenery for novelties, revivals and 
several refurbished standard productions 
has already been constructed in the 
Auditorium shops under the direction 
and after the designs of Julian Dové. 

The company exists under a guaran- 
tee pledged by 2200 Chicago citizens. 
Samuel Insull is president of the com- 
pany. Herbert M. Johnson is business 
manager. The season will continue for 
twelve weeks, and at the conclusion of 
this period, the company will embark on 
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CONDUCTORS WHO GUIDE CHICAGO’S MUSIC GROUPS 
Upper Center, Frederick Stock, Conductor of the Chicago Symphony; Upper Left, Edgar Nelson, President of Bush Conservatory and Conductor of the Swedish Choral Club and the 
Chicago Sunday Evening Club Choir; Upper Right, Harrison Wild, Dean of Chicago’s Choral Conductors and Leader of the Apollo Club. Lower Row, Left to Right, Haydn 
Owens, Director of the Haydn Choral Society; Carl E. Craven, Conductor of the Charles A. Stevens Choral Society, the Illinois Central Railroad Choral Club and the South Side 


its annual spring tour of cities in the 
Middle West, the mountain region and 
the South. 

The Chicago Symphony, already 
entered upon its thirty-sixth season, con- 
ducted by Frederick Stock, and with 
Eric DeLamarter as assistant conductor, 
will observe the centennial anniversary 
of the death of Beethoven with the per- 
formance this winter of the nine sym- 
phonies, the concertos and the principal 
overtures of the master of Bonn. 

The soloists so far engaged for the 
season are as follows: pianists: Mischa 
Levitzky, (Beethoven’s C Minor Con- 
certo), Alfred Cortot, (the G Major), 
Frank Sheridan, Walter Gieseking and 
Harold Samuel (the “Emperor.”). Vio- 
linists: Jacques Gordon, now in his 
sixth year as concertmaster of the or- 
chestra, and Joseph Szigeti, who will 
play the Beethoven Concerto. ’Cellists: 
Alfred Wallenstein, the orchestra’s prin- 
cipal, and Maurice Maréchal. Singers: 
Harriet Van Emden and Sigrid Onegin. 

The orchestra has so loyal and large 
a following in Chicago and the suburbs 
that the regular subscription series, 
Friday afternoon and Saturday evening 
concerts, twenty-eight weeks in length, 
was last year supplemented by a Tues- 
day afternoon course of six programs. 
This year the new course will be aug- 


William Boeppler, Leader of the Chicago Singverein, the Chicago Bach Chorus and the Lake View Chorus 


mented to a twelve weeks’ season, and 
the soloists already engaged for appear- 
ances in it include Albert Spalding, Mr. 
Szigeti, Mr. Wallenstein, Mr. Cortot 
and Elly Ney. 

The orchestra will also conduct a 
double series of children’s concerts, of 
six programs each, to be given on Thurs- 
day afternoons. A _ series of sixteen 
popular concerts will be given, as in 
the past thirteen years, and at some of 
these concerts, the Orchestral Associ- 
ation, co-operating with the Chicago 
Society of American Musicians, will 
present as soloists those young Chicago 
students who have won contests con- 
ducted by the Society in the departments 
of voice, piano, violin, organ, and or- 
chestral instruments. The orchestra 
will also give a series of concerts at 
Mandel Hall, under the auspices of the 
University of Chicago. 

While Mr. Stock’s season will be de- 
voted in impressive measure to the cele- 
bration of the Beethoven centennial, he 
will also draw from the standard réper- 
toire, and will also bring many new 
works to their first Chicago or first 
American hearings. The Chicago Sym- 
phony season, it may be noted, consist- 
ing as it does of over 100 local concerts, 
is the fullest orchestral season in 
America. 


| Concert Roster Filled for Middle-Western Metropolis 


ET TUTTE PLUG LO GULLS RMUOOGGGOLHUULSDOSUOOOOOOMMVOLOUUTMIMSRORLLSTITOMMUNNOMNTTT MT voviTiruniiTT trneciini snemninry OM annnanp enrirys | annnTTRNT Be UAAL TAT TTRPSI AALS SSU PALI URERRT ARATE RRL AD RL LOL MUL HOLL MOSROPOMUIELLGEREUMOA RAUL OLLU MUL RGA LLTLUREARUTOOT UOT CULOQOLLONLOVLEROUTOTILITOOYREL eT UUTTTONTTeUHTETT 177 





Mr. 

















Craven by E. Roehlk; and Mr. Boeppler by Moffett 


Chicago’s recital season, already be- 
gun, will offer the usual diverse list of 
artists familiar and new. Several con- 
cert courses are of outstanding impor- 
tance. The Kinsolving Morning Musi- 
cales, given at the Blackstone Hotel un- 
der the direction of Rachel Busey Kin- 
solving, will present a brilliant group of 
artists. Lucrezia Bori will make her 
first Chicago recital appearance at the 
opening of the series, on Nov. 9, when 
she sings upon the same program upon 
which Nikolai Orloff, the Russian pian- 
ist, is greeted by his first local audierice. 
Karin: Branzell, in her local début, will 
share a program with Albert Spalding. 
Lauritz Melchior, tenor, hitherto un- 
heard in this city, will share the third 
musicale with Alfred Blumen, the young 
Viennese pianist, already known to Chi- 
cago. Wanda Landowska and Edward 
Johnson will be heard in the fourth pro- 
gram, and the series will end Jan. 11 
with the joint appearance of Florence 
Austral and Carl Flesch. 

Miss Kinsolving will also give a series 
of concerts at Orchestra Hall, having 
secured for her first series at this place 


Sophie Braslau and Alfred Cortot; 
Claire Dux and Efrem  Zimbalist; 
Guiomar Novaes and John Charles 


[Continued on page 35] 
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PRIMA DONNA DRAMATIC SOPRANO METROPOLITAN OPERA COMPANY 








cAgain Opens The Metropolitan Opera Season 
(in “La Ueéstale’) 
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“Miss Ponselle has not only the loveliest voice of any woman now at the Metropolitan, but 
she is the only person there who is faithfully carrying on the traditions of beautiful and simple 
singing as exemplified in the old days by singers like Eames, Nordica, Melba and Sembrich.” 


— S. Chortzinoff, New York World. 


EXCLUSIVE MANAGEMENT 


CURRENT SEASON BOOKED SOLIDLY METROPOLITAN MUSICAL BUREAU 
SEASON 1927-28 NOW BOOKING VICTOR RECORDS 33 WEST FORTY-SECOND STREET 
KNABE PIANO NEW YORK CITY 


~ 











= 



























4 adie teedaial Skt: 








October 23, 1926 


MUSICAL AMERICA 








35 





Van Emden Sings Art Songs 
Before ey aaron 
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Before an audience in which cele- 
brities were well represented, Harriet 
Van Emden, soprano, sang four groups 
of songs in Steinway Hall, Friday eve- 
ning. The continued enthusiasm of 
those who heard her was entirely justi- 
fied, for Miss Van Emden is a gifted 
artist who eschews a!l that is shoddy or 
inartistic, if her Friday evening pro- 
gram can be accepted as a basis of 
opinion. 

After she had warmed away a vestige 
of roughness that was noticeable in the 
beginning of her first number, an aria 
from “Radamisto” by Handel—which 
was partly due to a straining to over- 
dramatize—her singing was an _ un- 
wavering production of pure tone. Miss 
Van Emden’s voice has a wide range, 
and her tone production is even and 
sure, from a very mellow lower register 
to an apex of diamond brightness. 
Coupled with this equipment, she has 
the sensitiveness to use it with artistic 
discretion. 

“Tre Canzone Trecentesche” by Ca- 
sella afforded her many technical ob- 
stacles. Though these three songs may 
be deficient musically, they demand an 
accurate ear and agile vocal equipment. 
They proved Miss Van Emden a posses- 
sor of both. 

“Stille Traenen” and “Auftrage” by 
Schumann, “Am Sonntag Morgen” and 
“Nachtigallen Schwingen” by Brahms, 
and “Breit tiber mein Haupt” and “Der 
Pokal” by Strauss were all sung with 
the thorough musical feeling of the 
understanding artist. 

Walter Golde, at the piano, provided 
accompaniments that contributed as 
much to the musical satisfaction of the 
performance as the singer did. S. M. 





N. De Rubertis Returns 
From Concertgiving Abroad 


ATUL LOLA UU SET Me 
KANSAS CliTy, Mo.. Oct. 16.—N. De 
Rubertis, whose noteworthy success 


in Rome was recently reported, has 
returned to Kansas City. He was to be- 
gin on Oct. 5 his seventh season as con- 
ductor of the Kansas City Little Sym- 


phony. Mr. De Rubertis is elated at the 
manner in which American compositions 
were received by the Romans and by 
distinguished European artists who at- 
tended the concert, among them Res- 
pighi, Perosi, Wolff of the Hamburg 
Orchestra, Casella, Werner and others. 

The first half of the program, which 
was under the auspices of the Associated 
Press of Italy, was devoted to the pres- 
entation of Hadley’s Overture “In Bo- 


hemia” and the Sinfonietta in D by 
Chadwick. 
Mr. De Rubertis’ program included 


also the Intermezzo from “The Jewels 
of the Madonna,” Symphonie Variations 
by César Franck, with Oreste De Ruber- 
tis at the piano, and Rimsky-Korsakoff’s 
“Caprice Espagnol.” 


MAYER OFFICE MOVES 








New York Management Takes Up New 
Quarters In Steinway Hall 


Concert Management Daniel Mayer, 
Inc., moved its offices from Aeolian Hall 
to Steinway Hall, 113 West Fifty-sev- 
enth Street, New York, last week. Dan- 
iel Mayer, the president of the 
corporation, has been identified with 
musical management since 1889, when 
he first opened an office in London. His 
first big managerial venture was the 
introduction of Ignace Jan Paderewski 


to the English public in 1891. From 
then on he guided the destinies of 
many celeorities, among them Anna 


Pavlowa, Mischa Elman, Eugene Ysaye, 
and in recent years Dusolina Giannini, 
Mischa Levitzki, Guy Maier and Lee 
Pattison and many others. 

In 1915 Mr. Mayer established him- 
self in New York, although he had pre- 
viously made several visits to this coun- 
try in the interests of his office. First 
in the old Times Building and later at 
the Aeolian Building, the office of Dan- 
iel Mayer grew into one of the impor- 
tant managerial organizations of the 
country. Last year Mr. Mayer incor- 
porated his business, taking in as asso- 
ciates Marks Levine and Rudolph Vav- 
petich, and the organization became 
known as Concert Management Daniel 
Mayer, Inc. Among the attractions now 
under the management of this bureau 
are Dusolina Giannini, the Russian 
Symphonic Choir, Guy Maier and Lee 
Pattison, Mischa Levitzki, Zlako Bala- 
kovic, the Tipica Orchestra of Mexico 
and many others. 
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Herfetz, After Absence, Will Play 
wn America Under Engles’ Management 
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Jascha Heifetz Signs Contract with George Engles 


After an absence of two years from 
the American concert stage, Jascha 
Heifetz, will return to play for the 
American public during the season 1927- 
928. This became known when, on the 
eve of sailing for an extensive concert 
tour abroad, the violinist signed a con- 
tract with George Engles agreeing to re- 
turn to this country in October, 1927, for 
a tour of the United States. Mr. Heifetz 


sails for a concert tour which will take 
him through the leading capitals of 
Europe and Asia as far as China and 
Japan and will close with concerts in 
Australia. According to his plans, he 
will come directly from Australia to Cali- 
fornia where he will begin his American 
tour. When he again arrives in New 
York, he will have completed a round- 
the-world concert tour. 





DAYTON’S 





Tweo Students Honored with Scholarships 
in Eastern Schools—Musician 
Returns from Italy 


DAYTON, Oct. 16.—Eusebia Simpson, 
member of the faculty of the Sprague 
Music Studios, is in New York, on the 
fellowship granted her in June by the 
Juilliard Musical Foundation. Miss 
Simpson has a number of compositions 
to her credit. 

The first meeting of the year was held 
Sept. 28 by the Women’s Music Club, 
presided over by Mrs. Ralph Herbruck, 
now in her sixth term as president. 
Leaders in the Club special activities, 
community music work, the morning 
musicales, etc., were praised and an ex- 
cellent program, arranged by Grace 
Storey Simmonds, was given. Mrs. 
Charles A. Funkhouser’s address was 
on “The Year.” Marie S. Battelle made 
some clever and amusing prophesies. 
Cassie Wilgus assisted at the piano. 
Mrs. Mann, member of the Pen and 
Brush Club, New York, spoke of meet- 
ing Lily Strickland on a recent visit to 
India. Musical numbers were contrib- 
uted by Ruth Fischer, Henrietta O. Lud- 
low, Elma Burford, Mrs. Wilgus, Euse- 
bia Simpson and the Music Club Chorus. 


YEAR BEGINS WITH CLUB ACTIVITIES 


The accompanists were Ethel Martin 
Funkhouser, Alverda Sinks, Edna Sut- 
ton and Ruth Fischer. 

Samuel B. Garton, a member of the 
Proctor School faculty, sang in June for 
Benito Mussolini at a concert in Rome, 
in the dictator’s palace. Mr. Garton 
held the position of soloist in a Metho- 
dist Episcopal Church of Rome during 
his nine months’ residence there. On a 
visit to the Pope he was presented with 
a watch charm. Mr. Garton was for- 
merly director of music at Earlham Col- 
lege, Richmond, Ind. 

The Princess Pats’ Canadian Band ap- 
peared in Memorial Hall in two concerts 
on Sunday afternoon and evening, Oct. 
3. There were solos by Sergt. H. Swift, 
cornetist, and Kathryn Baird, soprano. 
A. F. Thiele, manager, presented the 
band. 

Christine Colley, Dayton violinist, who 
was awarded the $1,000 scholarship at 
the Curtis Institute, Philadelphia, Oct. 
2, will leave soon for her studies under 
Carl Flesch. Miss Colley won first prize 
in a contest at the Cincinnati Conserva- 
tory in May. Miss Colley is a member 
of the Dayton Women’s Music Club. 

H. EvGENE HALL. 
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Outstanding. Facts 


THE DAY of enquiry and the desire for knowledge is at hand. 
VOICE BECOMES tangible in its development, through the definite procedure of Miss 


Gescheidt’s teaching, scientific but simple. 


TONE, in all its natural beauty, with a concise analysis to test it and without placement or 
breathing method to produce it, gives the singer the perfect foundation for his artistic 
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Boston Season Offers Wealth of Orchestral Music 
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Center, Serge Koussevitzky, Conducter of the Boston Symphony; Upper Row, Left to Right, George W. 





HEADS OF BOSTON’S MUSIC ENTERPRISES 





Chadwick, Composer and Director of the New England Conservatory of 


Music: Mrs. Anita Davis Chase, Boston Manager; Mrs. Minnie Stratton Watson, Chairman of the Professional Women’s Club Vocal Quartet; Emil Mollenhauer, Conductor of the 


Boston Festival Orchestra, the Handel and Haydn Society and the Apollo Club. 
People’s Symphony. Lower Row, Left to Right, Aaron Richmond, H. B. Williams, Wendell H. Luce, and Robert de Leland, Managers 


OSTON, Oct. 16.—What gives prom- 

ise of being the outstanding feature 
in the city’s musical season is the wealth 
of symphony music available through- 
out the year. Boston is called upon to 
give ear and credence to three symphony 
orchestras. In the phraseology of the 
legal lore, and by “right of eminent do- 
main,” the Boston Symphony leads the 
list. Serge Koussevitzky, who summered 
in Europe, enters upon his third year 
as leader of the orchestra, which this 
season will be the forty-sixth annual 
appearance of this preéminent aggrega- 
tion of musicians. The conductor has 
formulated special plans in regard to 
the music for the coming season, which 
promises to be of especial brilliance. 
Practically all seats have been taken for 


each series of concerts, both in this city 
and New York. 

The premier concert of the season took 
place on Oct. 8 A radical departure 


from previous Boston Symphony fore- 
easts is the fact that no soloists have 
been selected for the coming season. 
Heretofore, male and female vocalists, 
pianists, violinists or ‘cellists have been 


engaged. To show that these soloists 
are not indispensable to the orchestra’s 
performances, the management this year 
has decided to suspend selection. Should 
Mr. Koussevitzky select music of such 
import that a is required in its 
proper performance, he will select a 
soloist. An extensive schedule of con- 
certs will include a Beethoven festival 
in the spring. 

Among the works gathered by Mr. 
Koussevitzky during his summer stay in 


soloist 


Europe are a new symphony by Alexan- 
dre Tansman, composed especially for 
the Boston Symphony; four new Etudes 
by Respighi; works by _ Roussel; 
“Chout” or “Buffoon” by Prokofieff, 
whose “Seven, They Are Seven” was 
played by the orchestra last season. 


Gigli Opens Sunday Series 


On Sunday afternoon, Oct. 3, Beni- 
amino Gigli, the leading Italian tenor of 
the Metropolitan Opera Company, 
opened what promises to be the most 
notable season of Sunday afternoon con- 
certs that have so far been given in 
Symphony Hall. 

The series will include such popular 
singers as Amelita Galli-Curci, John Mc- 
Cormack, Roland Hayes, Rosa Ponselle, 
Maria Jeritza, Sigrid Onegin and 
Ernestine Schumann Heink. Another 


Middle Row, Left, Maleolm Lang, Manager; Right, Stuart Mason, Resident Conductor of the 


tenor will be Tito Schipa, equally fa- 
mous in operatic and recital appear- 
ances. The American baritone, John 
Charles Thomas, is also listed. 

There will be the pianists, Josef Hof- 
mann and Sergei Rachmaninoff; the 
’cellist, Pablo Casals; the violinists, 
Fritz Kreisler, and Mischa Elman, who 
will appear for the first time here with 
the three other,artists in the Elman 
Quartet. 

The English Singers, the unique group 
who attracted much musical attention in 
a restricted number of recitals last sea- 


son, will also appear in madrigals and 
other part songs of the Elizabethan 


period. 
There will be orchestral: concerts by 
the Boston Symphony, conducted in aid 


[Continued on next page] 
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Choral Clubs Muster Forces for New England Season 
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of the orchestra’s pension fund by Mr. 
Koussevitzky, and choral concerts by the 
Handel and Haydn Society. 

The People’s Symphony, already an 
enviable institution, which offers the best 
in music at popular prices, will hold 
forth this year in Jordan Hall, located 
in the center of affairs musical. This 
aggregation of volunteer master musi- 
cians has had several changes of base 
for its performances since its inception 
seven years ago. 

Starting first in Convention Hall, St. 
Botolph Street, it moved to the St. 
James Theater, on Huntington Avenue, 
near Symphony Hall, where it held forth 
for several seasons. Last year the or- 
chestra used the Hollis Street Theater, 
in the heart of the theatrical district, 
and though this auditorium, both for 
size and acoustic properties, answered 
the purposes, the public did not respond 
as heartily as the location warranted. 
The neighborhood of Symphony Hall, 
particularly at the height of the musical 
season, is, on Sunday afternoon, the 
Mecca of music lovers, and going down- 
town with whatever musical attraction 
is far afield for box-office profits. This 
the People’s Symphony learned by last 
year’s experience. 

Jordan Hall, on Sunday afternoons, 
is the logical habitat of the orchestra, 
which in its new location is bound to 
take on a new lease of life as far as at- 
tendance is concerned. The quality of the 
music will be of the same high order, 
and Stuart Mason, its tried and true 
conductor, cannot do otherwise but main- 
tain the orchestra’s lofty standard. 


Philharmonic Bow 


Sunday, Oct. 24, is the date set for 
the Boston Philharmonic to make its 
initial bow and bid for public favor in 
Mechanics’ Hall. None other than Ethel 
Leginska, conductor and concert pianist, 
will wield the baton. If fervor of lead- 
ership, enthusiasm of purpose, or genu- 
ine interest in the success of Boston’s 
Philharmonic are any criterion, the or- 
chestra will meet public favor from its 
start. Miss Leginska has been in 
Europe all summer with one aim; name- 
ly, to procure the best novelties for or- 
chestral performance. 

Her quest has been a successful one, 
and music lovers will be regaled through 
the Philharmonic season by eminently 
artistic readings of the best in classic 
and modern music. The program for 
the first concert includes: 


“Oberon” Overture Weber 
Fifth Symphony Beethoven 
“Triumphs of Lifé Rhapsody Over- 

ture (first time) Rudolf Peterka 

“Hungarian” Rhapsody Liszt 
“Tannhiauser”™ Overture Wagner 


The Boston Symphony, under Mr. 
Koussevitzky, will have the honor this 
year of opening the Pittsburgh sym- 
phony season. It will play in the Syria 
Mosque, Pittsburgh, Nov. 5 and 6. The 
Pittsburgh season will present a series 
of seven pairs of concerts by the finest 
orchestras in the United States, but to 
the Boston Symphony has been bestowed 
the high honor of opening the ambitious 
musical program. 

The Boston Symphony assembled for 
its first rehearsal Oct. 2 with a few 
changes in its personnel. Gaston Hame- 
lin is the new clarinetist. He hails from 
Paris and is of high repute. Messrs. 
Eleus, Graeser and Leibovici, violinists, 
are new additions to the string choir. 
Another addition to the string choir is 
Mr. Lemaire, double bass player. Alfred 
Holy, first harpist, has an assistant in 
Mr. Zighera, who will play the second 
harp. He also is new. 


San Carlo Season 


The operatic season in Boston will be 
on par with those of former years. The 
San Carlo Opera Company, bigger and 
better, with many new soloists, com- 
menced a two weeks’ season in the Bos- 
ton Opera House, Oct. 11. New singers 
are Lorenzo Conati, baritone; Gino Lulli, 
baritone: James de Gaviria, Spanish 
tenor; Clara Jacobo, dramatic soprano. 
Lucretia Bush, soprano, pupil of Vinello 
Johnson’s Operatic School, of this city, 
will make her début in “Faust,” Monday 
evening, Oct. 18. Gladys Axman, a for- 
mer Boston girl and a one-time member 
of the Metropolitan Opera Company, 
will be heard in “Tosca.” Other singers 
new to Boston’s operatic audiences will 
be Coe Glade, Andrea Mongelli, Lorna 
Doone Jaxson. Lois Johnston and Mme. 
Fonariola. Carlo Peroni will lead all 
performances. 


The Wellesley College Concert Fund 
will function the coming season on the 
same discriminately liberal plans as for- 
merly. Six concerts are in prospect: 
on Oct. 26, the Glasgow Orpheus Choir; 
Dec. 8, Florence Easton, heard all too 
rarely in Boston or vicinity; Jan. 7, John 


























Ethel Leginska, Pianist and Conductor of 
the New Boston Philharmonic, Which Is 
Making Its Début This Season 


Coates, the English singer; Feb. 1, a 
recital by the English pianist, Irene 
Scharrer. The Flonzaley Quartet is 


scheduled for March 8, and the series 
will end with an orchestral concert by 
the Boston Symphony, April 20. 

The ten concerts for Monday evenings 
in Symphony Hall as arranged for the 
Wetterlow-Wolfson series, include the 
Glasgow Orpheus Choir, Oct. 11; Ernst 
von Dohnanyi, pianist and composer, 
Nov. 8; Maria Kurenko, Russian soprano 
heard in the similar series last season, 
Nov. 29; Albert Spalding, Jan. 3; Louise 
Homer, Jan. 17; the London String 
Quartet, assisting pianist, Louis Cor- 
nell, Feb. 7; Reinald Werrenrath, Feb. 
28; Mary Lewis, soprano, March 7; Al- 
len MeQuhae, tenor, March 14; Cecilia 
Hansen, violinist, assisting singer, Clara 
Shear, soprano of the Chicago Civic 
Opera Company, April 4. 


Choral Union 


Members of the People’s Choral Union, 
Inc., are looking forward to a most 
successful and enjoyable season’s work 
when their weekly rehearsals commence 
on Sunday afternoon, Oct. 17, in Hunt- 
ington Hall. For their first concert in 
January, the musical director, George 
Sawyer Dunham, has chosen Haydn’s 
“Creation.” Although several young 
voices have been added to the chorus, 
there are still some vacancies in all sec- 
tions, and any young woman over six- 
teen years of age, or young man over 
eighteen, may join the Union upon tak- 
ing a very simple test in sight reading. 
For those, however, who cannot sing 
much at sight, an instruction class is 
provided. 

An innovation this season in which 
many millions of music lovers will be 
regaled is the broadcasting of twenty- 
four Boston Symphony concerts from the 
stage in Symphony Hall each Saturday 
night. These will be heard through 
Westinghouse Station WBZ, this city, 
and Springfield. Mass. With stations 
WJZ, New York City: WGY, Schenec- 
tady, N. Y., and WRC, Washington, D. 
C., tied with the local Westinghouse sta- 
tion, it is estimated that an audience 
aggregating millions will take advantage 
of this feature. 

W. S. Quinby, head of the W. S. 
Quinby Company of Boston, New York 
and Chicago, is sponsor of the sym- 
phony broadcasts. 











Five minutes preceding the first num- 
ber on the program, scheduled to begin 
at 8:15, and again during the fifteen- 
minute intermission, the voice of John 
P. Marshall will be heard giving instruc- 
tive information and comment corre- 
sponding to the notes in the program 
used by the audience at Symphony Hall. 
He will supplement his remarks with 
illustrations of themes and other things 
to which he wishes to direct the atten- 
tion of the radio audience. Professor 
Marshall was with the Boston Symphony 
Orchestra from 1909 to 1918, and at 
present is professor of music at Boston 
University and Holy Cross College, Wor- 
cester, Mass. 

The Chicago Civic Opera Company 
will make its annual two weeks’ visita- 
tion here in late January, an event 
looked forward to with great expectancy 
by music lovers. The répertoire is not 
yet available, but it is hoped that Bos- 
tonians will hear some new operas by 
this high-grade organization. The man- 
aging committee and guarantors, headed 
by Ralph L. Flanders, consists of Wal- 
lace Goodrich, Edwin Farnham Greene, 


John E. Thayer, Jr., and E. Sohier 
Welch. 
Organists’ Plans 
Winter plans of the New England 


Chapter, American Guild of Organists, 
have been made public by John P. Mar- 
shall, dean of the New England Chapter. 
A number of notable musical events are 
scheduled. The first was an organ re- 
cital by Chandler Goldthwaite of New 
York and Paris, in the First Church, 
corner of Berkeley and Marlboro Streets, 
on the evening of Oct. 12. On Oct. 18, an 
organ recital will be given in Searles 
Hall, Methuen, on the famous old Boston 
Music Hall organ. 

Other events to take place during the 
winter are a vesper service at Wellesley 
College, services at the Church of the 
Redemption, Boylston Street; in the 
Swedenborgian Church, Bowdoin Street, 
and in Trinity Church. Organ recitals 
will be given in Phillips Andover 
Academy, in the Boston City Club, in 
the new Old South Church, and in Em- 
manuel Church. In addition to the 
events planned for Boston and vicinity, 
organ recitals and services are in pros- 
pect for other cities in New England. 

It is hoped that Louis Vierne, the 
French organist and composer, will be 
the guest of the Guild at the annual 
dinner of the New England Chapter in 
February, Professor Marshall has said. 

Through the beneficence of Mrs. Eliza- 
beth Shurtleff Coolidge, seven monthly 























John A. O'Shea, Director of Music in the 
Boston Public Schools 

concerts of chamber music have been 

granted the Boston Public Library 

Course. They will take place in the 


Lecture Hall on Sunday evenings from 
October to April, with no charge for 
admission. The schedule and attractions 
follow: Oct. 17, the Pro-Arte Quartet 
of Brussels; Nov. 21, the Lenox Quartet 
of New York; Dec. 19, the Flonzaley 
Quartet; Jan. 16, the Letz Quartet oi 
New York; Feb. 13, the South Mountain 
Quartet of Pittsfield; March 13, the 
Curtis Quartet of Philadelphia; April 
10, the London String Quartet. 

The Handel and Haydn _ Society, 
as the oldest singing aggregation 
in the city, dating back to March 24, 
1815, will feature, as formerly, much 
of the season’s musical activities for the 
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coming year. Under the baton of Emil 
Molienhauer, the same artistic programs 
will have sway. According to a time- 
honored custom, Handel’s “Messiah” will 
be given Dec. 19 and 20, with the follow- 
ing soloists: Grace Leslie, contralto; 
Gertrude Ehrhart, soprano; Joseph 
Lautner, tenor; Royal Dadmun, baritone, 
and Fred Patton, bass. At Easter, 
“Samson and Delilah” will be given with 
Margaret Matzenauer, contralto, as lead- 
ing soloist. In the interim between 
these major presentations, there will be 
a miscellaneous concert, the program 
and soloists to be announced later. 


Apollo Club 


The Apollo Club, a male chorus num- 
bering nearly 100 voices, will commence 
its fifty-fifth season in Symphony Hall 
Nov. 23. Emil Mollenhauer, who di- 
rected the Club for many years, has 
been recently granted a year’s leave 
of absence, and the coming year a num- 
ber of guest conductors will lead. Frank 
H. Luker, meritoriously known in this 
regard, will have charge of the Club’s 
first two concerts, Nov. 23 and Jan. 11. 
Malcolm Lang will conduct the March 8 
concert, and Thompson Stone, the con- 
cluding concert, April 26. 

The soloists for the respective con- 
certs are, Nov. 23, Lambert Murphy, 
tenor; Jan. 11, Abbie Conley Rice, con- 
tralto; March 8, Harry Farbman, violin- 
ist; April 26, a soprano to be announced 
later. The program for the first concert 


comprises “The Bedouin Love Song,” 
Arthur Foote; “Songs My Mother 
Taught Me,” Dvorak; “Gentle Friend 
Pierrot,” Leoncavallo; “Come, Dear 
Love”; “Who Sails With Drake?” Chud- 
leigh Candish; “The Sailors’ Polka,” 
Frank Luker; “Swing Low, Sweet 


Chariot,” arranged by William Reddick; 
“IT Will Sing Thee Songs of Araby,” 
Clav-Woodruff; “O Praise Ye the Lord,” 
Psalm 150, César Franck. The chorus, 
under Mr. Luker’s baton, will sing the 
above, and Lambert Murphy will be 
heard in several groups of songs. 

Dr. Archibald Davison, director of the 
Harvard Glee Club, after a year spent 
in Europe, has resumed charge of the 
Club and will lead the organization 
through a busy season. Major appear- 
ances of the Club are: joint concert with 
the Princeton Musical Club in Sanders 
Theater, Cambridge, on the eve of the 
Harvard-Princeton football game, Nov. 
5; at New Haven, Nov. 19, with the 
Yale Musical Club on the eve of the 
Yale-Harvard game in the Yale Bowl; 
Dec. 3, Milton Academy, Milton, Mass.; 
Dec. 9, Symphony Hall, Boston, Harold 
Bauer, soloist; Dec. 12, Lowell Audi- 
torium, Lowell, Mass.; Feb. 14, Young 
People’s Concert, Symphony Hall, Bos- 
ton; Feb. 17, Symphony Hall, Boston; 
Dusolina Giannini, soprano soloist, late 
in March, definite date to be announced 
later; with the Boston Symphony Or- 
chestra, Beethoven’s “Missa Solemnis.” 
On April 16 the Club will go on its 
annual spring tour, and will be heard 
in the following cities: Providence, New 
York, Albany, Cleveland, Pittsburgh, 
Washington, Baltimore and, on May 7, 
at Northampton, Mass., with the Smith 
College Glee Club. 


Harvard Musical 


The Harvard Musical Association will 
open its season Nov. 18 with a concert 
by the Boston Society of Ancient In- 
struments. Other attractions in pros- 
pect are the Hart House String Quartet; 
recital by Joseph Lautner, tenor; a Bee- 
thoven recital; joint recital, Gertrude 
Ehrhart, soprano, Hans Ebell, pianist, 
and the Burgin String Quartet. 

The Cecilia Society, Malcolm Lang, 
conductor, has no definite program for- 
mulated as yet, but will do work in con- 
junction with the Boston Symphony as 
in previous years. 

The MacDowell Club has arranged for 
ten concerts, two to be given in Jordan 
Hall and eight in Steinert Hall. The 
first concert of the season is scheduled 
for Dec. 1, Steinert Hall, with Carmela 
Ippolito, violinist, and Jésus Maria 
Sanroma, pianist. A chorus will be led 
by William Ellis Weston, and Clement 
Lemond will conduct the orchestra. At 
the mid-winter concert. Anna Golden, 
viola, will be the assisting artist. ‘The 
last concert of the season, in April, will 
be given in Jordan Hall. Allan Farn- 
ham, violinist, and Gertrude Tingley, 
mezzo-soprano, will be the soloists. 

The Music Lovers’ Club opens its 
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SCHOOL of NATIONAL PROMINENCE 
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ALFRED BLUMEN ARTHUR MIDDLETON RICHARD CZERWONKY 
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JOHN BLACKMORE WILLIAM PHILLIPS ARTHUR GUTOW 
MME. ELLA SPRAVKA MME. JUSTINE WEGENER PAUL BAI 
JEANNE BOYD EMERSON ABERNETHY CORA SPICER NEAL 
ELSIE ALEXANDER GLENN DRAKE HELEN CURTIS 
CECELIA RAY BERRY VITO PADULA LYRAVINE VOTAW 


MANY FREE ADVANTAGES 


WEEKLY RECITALS 
FREE ORCHESTRAL TRAINING 
CHAMBER MUSIC CLASSES 
INTERPRETATION CLASSES 


OPERA CLASSES PRACTICAL STAGE 
CLASS PIANO METHODS TRAINING 
SCHOOL MUSIC 





UNUSUAL DEMAND FOR OUR GRADUATES 
STUDENTS MAY ENROLL AT ANY TIME 





Write Now for Catalog 
M. A. SCHWENKER, Secretary 
839 North Dearborn St., Chicago 
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Philadelphia Continues Brilliant Season Without Lapse 
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Phato of Frank Pelosi, Roma Studi Wre Pde A. We me. J co Feet 


GENERALS IN ARMY OF PHILADELPHIA’S MUSICAL CONQUERORS 


Upper Center, Leopold Stokowski, Conductor of the Philadelphia Orchestra; Lower Center, Cyrus H. K. Curtis, Publisher and Music Patron for Whom the Cartis Instivete Is Named; 
Upper Left, Adele G. Yarnall, President of the Chamber Music Association, Manager of the Penn Athletic Club’s Sunday Evening Concert Series, and Manager of the Monday Mere- 
ing Musicales Since Their Inception; Center Left, Mrs. Joseph Leidy, President of the Philadelphia Grand Opera Company; Lower Left, Frank Pelosi, General Director of the 
Philadelphia La Scala Grand Opera Company; Upper Right, William E. Walter, Manager of the Curtis Institute of Music; Center Right, Mrs. Edwin A. Watrees, President 
of the Philadelphia Music Club, and, Lower Right, Mrs. Henry M. Tracey, President and General Manager of the Philadelphia Civic Opera Company 


HILADELPHIA, Oct. 18.—This year certs, with identical programs, in the ments. In the former field the Phila- take care of the overflow. Mr. Stokowski 
the Philadelphia season can hardly Academy of Music, are a part of his- delphia Orchestra, under Mr. Stokowski will conduct, and the programs will be 


be said to begin; it continues. tory. { , and guest conductors, will give seventy- selected from the most notable of the 
* ; : — The various choral bodies, united, eight “home” programs. In addition, regular series. The children's concerts 

The Sesquicentennial is responsible. ynder the auspices of the Philadelphia there will be nearly a dozen programs will number four identical programs 
It bridged the opulence of last season- Music League, into a great organization, by great visiting orchestras. given on Wednesday and Thursday af- 
surely the most replete that this very gave constant productions of the best in The operatic schedule is almost as full ternoons once & month. Mr. Stokowski 
musical city has ever enjoyed—and the oratorio, part-singing, etc., concluding —at least seventy-two performances be- will not only conduct, buat will preface 


h f th d with a recent great performance of ing underlined by familiar organizations the numbers with his inimitable explana- 
re = aete > 23e ‘ , y ‘“ ss ’ ~ . * ; ‘ ~* “) le 
cn prospects of the present Cawning Elijah,” under Henry Gordon Thunder, such as the Metropolitan Opera Com- tory remarks. The Orchestra will also 
season with many varied and notable to be followed in the last week of pany from New York, the San Carlo be heard in a number of special concerts 


‘vents. For example, the Philadelphia “Sesqui” music with a mammoth “Mes- forces, the Civic Opera Company, the for the Philadelphia Forum and the 
Orchestra barely concluded its series of siah” production under the same con- Philadelphia Operatic Society, the two Stanley Music Club 

thirty-two programs, under Frederick ductor, who led a chorus of 750 in the new enterprises, the Philadelphia Grand Arthur Judson, manager, will take it 
Stock, Artur Rodzinski, Henry Hadley, big Auditorium. Opera Company and the Philadelphia on a western tour, incleding initial 
Nikolai Sokoloff and Leopold Stokowski, Thus since October, 1925, to the end Opera Company, the Savoy Company visits to Milwaukee and St. Louis, and 
the last being the final leader, when Mr. of next May of the present season, with and the Strawbridge and Clothier Cho- after many years, a return visit to In- 
Stokowski took the baton to inaugurate its prolific promises, Philadelphia will rus Operatic Society. dianapolis. The New York sertes of ten 
he twenty-seventh season of the Or- have enjoyed almost two years’ continu- In addition to the regular series, al- concerts, and the usual series im Balti- 
hestra, and the fifteenth year under his ous music of the finest quality, one sea- ready sold out by subscription, the more and Washington, will also be given 
lirection. Already two pairs of the son easing gradually into the next. Philadelphia Orchestra will give ten under Mr. Judson’s direction 

eguiar series of twenty-nine Friday The forecast for this year focuses in Monday night concerts in the series es 


ifternoon and Saturday evening con- great orchestral and operatic achieve- tablished tentatively a few years ago to Continurd on page 47) 





MUSICAL AMERICA 




































































DUSOLINA 


Giannini 


SOPRANO 





*"A voice once heard never to be 
forgotten.” 
—St. Paul Pioneer Press 


Season 1926-1927 
Completely booked as 
follows: 


European Tour 
Sept. to Dec. 


Berlin (4 weeks of opera) 
Berlin (2 recitals) 
Hamburg (2 weeks of opera) 
Hamburg (2 recitals) 
Breslau (2 recitals) 
Konigsberg (2 recitals) 
Frankfort a.M. 

Stettin 

Dusseldorf 

Koln 

Duisberg 

Mannheim 

Stockholm (2 recitals) 





American Tour 
Jan. to May 


New York (4 appearances) 
Brockton, Mass. 

Detroit 

Washington 

Charleston, W. Va. 
Milwaukee 

Rockford, Ill. 

Oklahoma City 

Kansas City 

St. Louis (2 appearances) 
Louisville 

Boston 

Williamsport, Pa. 

Omaha 

Indianapolis 

Chicago 

Akron, O. 

Atlanta 

Ithaca 

Cleveland (2 appearances) 
Memphis 

San Antonio 

Denton 

San Francisco 

Los Angeles 

Claremont 

Lindsborg 

Lima, O. 

Columbus, O. 


Season 1927-1928 
now booking 





STEINWAY PIANO 
VICTOR RECORDS 








MISCHA 


Levitzki 


PIANIST 


The opinion of three 
continents: 


“Levitzki is one of the chosen 
few.”’—Chicago Post. 


“Levitzki is the most compelling 
musical force that has ever visited 
Australia.”—Sydney Times. 


“Levitzki is incomparably the 
greatest of all pianists who have 
come to the Far East.” 


—Shanghai Daily News 


Season 1926-1927 
booked as follows: 


New York (2 appearances) 
Syracuse, N. Y. 
St. Louis 

Kansas City 
Colorado Springs 
Minneapolis 
Saint Paul 
Chicago (4 appearances) 
Washington 
Gainesville, Ga. 
Atlanta. 

Lima, O. 
Burlington, Vt. 
Brockton, Mass. 
Danbury, Conn. 
Boston 

Toledo 

Detroit 

Des Moines 
Pittsburgh 
Louisville 
Memphis 
Montgomery 
Fort Worth 
Austin 

Denton 

Sherman 


| Houston 


San Antonio 
Aurora, N. Y. 
Troy, N. ¥. 





Season 1927-1928 
in Europe 





STEINWAY PIANO 
AMPICO RECORDINGS 
COLUMBIA RECORDS 

SCHIRMER PUBLICATIONS 





Photo © Muray Studio 






















Mysz- 


Gmeiner 


| 


The Mistress of 
Lieder-Singing” 


European Opinion 
and 
American Confirmation 


“She has become our greatest, 
most accomplished interpreter. 
One must accord her first place 
among the singers of the concert 
platform.”—Allgemeine Musik 
Zeitung, Berlin, Feb. 12, 1926. 


“Not since the days of Lehmann 
have I heard such singing! Lula 
evoked the spirit of Lilli before 
my eyes. This is singing in the 
grand style—and what a brilliant 
voice.”—The Hague Vaterland, 
March 3, 1925. 


“She deserves her reputation as 
a great artist. She has musician- 
ship, imagination, dramatic in- 
sight, knowledge of style and 
decided authority.”—New York 
Post, March 8, 1926. 


“A mistress of the true German 
lieder style.’"—New York Sun, 
March 8, 1926. 


Season 1926-1927 
Sept.-Jan. in Europe 


Available in America 
February to April 





STEINWAY PIANO 





ZLATKO ) ? 
Balokovie | 






VIOLINIST | 
“I adhere to my original descrip- 
tion of Zilatko Balokovic — 
‘Young Kreisler’.”—Archie Bell 
in The Cleveland News, Feb. 1, 
1926. 


Season 1926-1927 


European Tour 
20 Concerts in Jugoslavia 


Orchestral concerts im: 


VIENNA 
MUNICH 
BUDAPEST 
BERLIN 
PARIS 


Recitals in: 


VIENNA 
MUNICH 
BUDAPEST 
BERLIN 
PARIS 
AMSTERDAM 
THE HAGUE 
KOLN 
PRAGUE 
LONDON 


Season 1927-1928 
Now Booking in America / 
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AUGUSTA 


Lenska 


CONTRALTO 


Chicago Civic Opera 
Company 


“An enormous voice that feared 
no heights and which in its lower 
registers sustained the power and 
the warmth of an organ.” 


—DMilwaukee Leader 


“The owner of a rich and beau- 


tiful voice.””—Chicago Journal 


“A true contralto laden with a 
sombre bronze timbre, intoned 


firmly and with perfect control.” 


—The Dallas Journal 


“The most remarkable person- 
ality of the evening was, without 
doubt, Augusta Lenska.”’ 

—The Montreal Patrie 


Season 1926-1927 


Available After the 
Chicago Opera Season in 
April and May 





GIL 


Valeriano 


THE | 
SPANISH TENOR 





“Valeriano was particularly ef- 
fective in the Spanish songs, 
which he sang with an instinct 
for their style which is inborn. 
He also showed taste and sym- 
pathy with songs of other nations 
and in other tongues than his 


”—_New York Times 


own. 


“To sing a top note full voice, 
spin it out to a gossamer of sound 
and play with it as a coloratura 
soprano does in a brilliant ca- 
denza is to mention only one of 
the details of his remarkable at- 
tainments.”’ 


—New York American 


“He could spin a high tone, em- 
ploying a beautifully graduated 


diminuendo with consummate 


"—New York Sun 


ease.’ 


FIRST NEW YORK RECITAL 
OF THE SEASON 
IN 
CARNEGIE HALL 
Tuesday Evening 
November 9 
with 
FRANK LA FORGE 
Composer-Pianist 
At the Piano 





Apeda Photo 




















BASILE KIBALCHICH 
DIRECTOR 


THE 


Russian 


SYMPHONIC 


Choir 


“Twenty-two voices, every one 
individual, the singing last even- 
ing was almost beyond belief.” 


—The Boston Transcrim 


“A thoroughly routined body of 
choristers who have been traimed 
to give an impression of sym- 
phonic music through the projec- 
tion of the voice.” 

—The Cincinnati Enguirer 


“It was as perfect singing as we 
hope to hear.”—Pittsburgh Sum 


Season 1926-1927 
TWENTY WEEKS TOUR 


From Coast to Coast 
Covering Every State 
in the Union 
A Few Scattering Dates Awailabile 
in February and March 


SEASON 1927-1928 


Available in America for 


a Limited Period Only 


VICTOR RECORDS 


GUY 


Maier 


AND 


LEE 


Pattison 


“No greaner pleasure can well be 
prepared for piamists and lovers 
of pimmo music tham that which 
Guy Mhier amd Lee Pattison can 
piwe, whem they are occupied in 
thear justly famous two-piano 
recitals.” —Chicago News 


“WMiessxs, Miter amd Pattison to- 
the art of dual 
pimmism im quite its best esrate. 
Fowr fnasmdis thar beat as two.” 
—New York Telegram 


Season 1926-1927 


Tine dhurtmee available weeks com- 
plea booked as follows: 


oi 
~ 
Cay CEairmpuly 








Cartan Chickasha 
J are Emporia 
Roan Redlands 
New York Tacoma 
Squntutiury Astoria 
T alidtanewe Moscow 
Wimresallie Pasadena 
hobo San Rafael 
W. Hanttiond Sam Francisco 
hima Berkeley 
Ovnwengar Sam Jose 
Otncage Los Angeles 
Oettar Rapids Denver 
Saunn Pull Wichita 
Winruuguiis Norman 
Wintinilé Dallas 
Niew Orleans Jackson 
Dadhevare Owensboro 
Also 


Gan Maier im Concerts for 
Young People 
Lee Pamtsem im Piano-Recital-Talks 


Season 1927-1928 
Now Booking 





STEINWAY PIANOS 
WELTE-MIGNON RECORDS 
VECTOR RECORDS 
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ELLEN 


BALLON 


Pianiste 


“‘Her tone was firm and reso- 
nant, revealed in glowing 
legato, and her musical struc- 
tures revealed an intelligent 
appreciation of significant 


details.” — W. J. Henderson 
in the New York Sun. 


“A natural gift which has 
evidently been sedulously cul- 
tivated for piano playing, and 
a tone which has singing and 
sensuous qualitv.” Olin 
Downes in the New York 
Times. 


“A highly gifted pianist, pos- 
sessing individuality, solid 
musical foundation and com- 
plete technical equipment.” 
Leonard Liebling in New 
York American. 


EUROPEAN TOUR: 
January to May, 1927 
England 
Holland 

Germany 
Austria 
Available in America 
SEASON 1927-1928 


Steinway Piano 


Duo-Art Recordings 


EVSEI 


Beloussoft 
Cellist 


“Mr. Beloussoff is one of the 
best known cellists, and he 


possesses an international 


reputation as soloist and en- 
semblist."" W. J. Hender- 
son in New York Sun, Janu- 
ary 28, 1926. 


“*MR. BELOUSSOFF 

PLAYED IN ADMIRABLY 

ARTISTIC STYLE.” 
Richard Aldrich in New 


York Times, January 
28, 1926. 


“AN ARTIST 

WORTHY 

NAME.” 
Pitts 


INDEED 
OF THE 


Sanborn in New 
York Telegram, Janu- 
ary 28, 1926. 


FIRST NEW YORK 
RECITAL OF THE 
SEASON IN AEOLIAN 
HALL ON 
NOVEMBER 29, 1926 


AVAILABLE FOR INDI- 
VIDUAL RECITALS, 
JOINT RECITALS AND 
ENSEMBLE CONCERTS. 








ELEANOR 


SPENCER 


Pianiste 


——<$—$_—__ 


“A pianist of soul and taste.” 
Berliner Tageblatt. 


“A superlative technic guided 
by a clear, artistic sense of 
values.” Vienna Musika- 
lischer Courier. 


“Control alike of power and 
delicacy, richness and tender- 


ness of tone” London 


Standard. 


“An artiste of superior mu- 
sical gifts and technical ex- 


Budapest Pester 


cellence.” 


Lloyd. 


“AN ARTIST OF WHOM 
AMERICA OUGHT TO BE 
PROUD.” 


New York American. 


ENTIRE SEASON 
1926-1927 IN EUROPE 


SEASON 1927-1928 
IN AMERICA 


Macon 


and Hamlin Piano 


STEFAN 


SOPKIN 


Violinist 





“Elegance of style, a smooth facile 
technic, a tone of refined quality 
and a highly developed sense for 
the music presented are the strik- 
img characteristics in the violin 
playing of Sopkin.” Chicago Daily 


News, 


“To his credit it can be written that 
Mr. Sopkin is a sincere musician 
whose bowing is broad and firm 
and whose left hand is agile and 
tireless. New York American. 


“An extraordinarily gifted violinist 
who is master of technic and inter- 


Ber- 


prets in a masterful style.” 
liner Tageblatt. 


“Sopkin is an extraordinary violin- 
ist. He plays with a ravishingly 
beautiful tone, has strong poetic 
feeling and perfect technique.” 
Leipziger Abendpost. 


NEW YORK RECITALS: 


December 13, 1926 
March 21, 1927 


BOSTON RECITAL: 
November 2, 1926 


Baldwin Piano 





re 
Photo by Maurice Goldberg 
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San Diege. Cal. (3 appearances) 
Seattle, Wash. (3 appearances) 
Kalispell, Ment 

Tacoma, Wash. (2 appearances) 
Laramie, Wye. (2 appearances) 
Beulder, Cole. (2 appearances) 


Season 


1925-1926 


The Cities 


New York City (2 appearances) 
Breeklyn, N. Y. (4 appearances) 
Pert Washingten. N. Y. 
BRinghamten, N. Y. 

Westchester, Pa. 

Washineten, D. C. 

Baltimere, Md. 








Weester, 0. 

Utiea, N. Y. 

University of Md. (2 appearances) 
Springfield, Mass. 

Westchester, N. Y. 

Erie. Pa. 

Passaic, N. J. 





Ruffale, N. Y. 
Philadelphia, Pa. (2 appear- Albany. N. Y. 

ences) Atlantic City 
Breckten, Mass. (2 appearances) 


Huntington, N. Y. 
N. J. Cincinnati, O. (15 appearance) 
Manchester, Conn. 


Syracuse, N. Y. 


ERNEST DAVIS 


“The Tenor of Re-Engagements” 


The Critics 


“A voice robust, fresh and spirited, of mellow quality."—New York Times. 
“A tenor voice of notable ease and smoothness, of volume and expressive capacity.” 
—New York Herald Tribune. 


"—New York World. 


and splendid physique made him an 


“Revealed a good voice with ringing top tones 


“His clear, rich tenor voice, excellent acting 
ideal Samson.”—San Diego Sun. 
with every climax and his command- 
(as the Duke in Rigoletto). 
—Cincinnati Times-Star. 


“His glorious tenor voice scored triumphantly 
ing personality won the audience from the start 


“His Celeste Aida was an artistic gem” (as Rhadames in Aida). 
—Cincinnati Times Star. 
“The Faust was Ernest Davis, who showed a voice of great beauty, range and 
power.”—Philadelphia Ledger. 
“He made the climaxes particularly gripping” (in Traviata). 
—Cincinnati Enquirer. 
“Ernest Davis was in superb voice and earned another ovation” 
(in Martha) .—Cincinnati Times Star. 
“Ernest Davis triumphantly repeated the critical her- 
culean vocal feat of delivering an artistic recital in 
the open air.”—Seattle Times. 


















































44 


MUSICAL AMERICA 


October 23, 1926 















































mz) 





ROYAL 


DADMUN 
Baritone 


“When a man has as much 
fun singing as Royal Dadmun 
does, it takes only a number 
or two to inspire the audience 
with the same good feeling. 
And he has a right to enjoy 


° - . . 
it. His voice is a baritone. 





resonant, virile and well con- 


| trolled.”’ 
| ~-Mow York Mail 


f SEASON 1926—1927 


Among other engagements: 
Appearing with the Handel 
and Haydn Society in Boston 
) on Dec. 19-20. 

| With the Detroit Orchestra 
on March 6. 


Fifth consecutive Pacific 
Coast tour in March and 


April. 
Available for 
Recitals 


Oratorio 
Festivals 


) VICTOR RECORDS 





ELLERMAN 


Contralto 


“There is a natural warmth to her 
tomes and she gave freshness, life 
and feelimg to the words. She 
proved herself an artist meriting the 
warm applause she received.” 

—Arlantic City Press, Mar. 3, 1926. 

(Jomr recital with Tibbet and 
Jacobsen ) 





Available for recitals, 
eratorio, festivals 


RAFAELO 


DIAZ 


Tenor Metropolitan 





Opera House 


Texas Tour in November 
Florida Tour in January 
Coast Tour in April 


Hardman Piano 


Columbia Records 


TOLLEFSEN 


TRIO 


Carl H. Tollefsen Violin 
Augusta Tollefsen Piano 
Paulo Gruppe ’Cello 





CHARLES —e 


NAEGELE 


Pianist 


“They play with a unity of spirit 
as well as of execution.” 


—New York Herald Tribune. 


Steinway Piano 
Victor Records 
Welte-Mignon Rolls 


“Few have reached the high stand- 
ard of style, poetry and scholarli- 
mess that marked Mr 
performance.” 


—New 


Naegele’s 





York American 


SEASON 1926-27 
New York recitals: Nov. 12, Jan. 7 
Boston recital: Jan. 5 
Florida tour in February 
East and Middle West in 
Nov., Dec. and Jan. 





Baldwin Piano 


CHRISTIE 


Musical Dance Poems 


“| 


GRACE 


in 


“To expres beauty through 
rhythm is the basic note of the 
lyric dance-drama, and Grace 
Christie is an excellent exponent 


of the art.” 


—New York Post. 











BERYL 


Rubinstein 


Pianist 


“Such limpidity of melodic tone, 


such chastity of conception, 
such feeling of proportion and 
too 


poise, is all rare among 


pianists.” 


—The Boston Transcript, 
Oct. 19, 1925. 


Steinway Piano 
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[Continued from page 21] 





cal institutions in preference to those of 
other countries. 

“A conservatory of music established 
in the national capital, with branches 
located at various points throughout the 
country, is probably the greatest musical 
need of America today. Such an insti- 
tution, I am satisfied, could be self- 
supporting. Its management could be 
placed in the hands of a board of re- 
gents, directors or governors, somewhat 
after the plan followed in the conduct 
of the Smithsonian Institution. In- 
cluded in the membership of such a 
board should be prominent music leaders 
of America, as well as men and women 
nationally known in our educational, 
professional and commercial circles. 


Governmental Supervision 


“To those who object to the govern- 
ment giving its indorsement to such an 
institution it may be said that prac- 
tically every music conservatory in Eu- 
rope which has been able to achieve 
world fame has been conducted more or 
less under governmental supervision or 
direction. 

“What I have said as favoring the 
establishment of a national conserva- 
tory should not be understood as reflect- 
ing in any wise upon the many splendid 
conservatories and schools of music we 
have in the United States, and which 
compare very favorably with any in the 
old world. But what I have in mind 
is a conservatory national in scope and 
purpose, and in no manner local or cater- 
ing to a section, and therefore in no re- 
spect coming into competition with pri- 
vately-conducted institutions. Rather 
would such a conservatory add to the 
prestige and enlarge the opportunities 
of other conservatories in that it would 
fill the place here at home which up to 
this time has been taken by overseas 
institutions, thus providing greater in- 
ducement for pupils entering the exist- 
ing conservatories when the highest in- 
struction is also available in America 
without dependence upon European in- 
stitutions. 

“Should the time come, as I believe 
it will, when we shall establish a music 


Legislators Urge Nati 


onal Conservatory 


POUUAUESISUNENISODNNI0111 004.1) 1201 








conservatory of nationa! scope and pur- 
pose—the great American conservatory 
which has for many years been the hope 
and dream of our American artists—a 
great step forward shall have been 
taken to place this country in the musi- 
cal forefront of the world.” 





FALL RIVER MUSIC GROUPS 
PREPARE WORTHY SCHEDULE 


Noted Artists and Detroit Symphony 
Will Appear Under Club’s Auspices 
—Lecal Orchestra Continues 


Faw River, MAss., Oct. 16.—This city 
is looking forward to a brilliant musical 
season. The four events of the Woman’s 
Club Concert Course begin with a re- 
cital on Sunday afternoon, Nov. 14, at 
the Empire Theater, by Giovanni Mar- 
tinelli, tenor, and Frances Nash, pian- 
ist. On Dec. 5, the Detroit Symphony, 
with Ossip Gabrilowitch as conductor 
and soloist, will give the program. The 
English Singers on Jan. 2, and Louis 
Graveure on Feb. 20, will fill the re- 
maining Sunday afternoon dates at the 
Empire Theater. 

Besides this public concert course, the 
Woman’s Club furnishes for its mem- 
bers a recital by Melda Hewitt Stevens, 
soprano, on Dec. 13 in Music Hall, to 
which guests are invited. On Jan. 31 
there will be a concert by the Perkins- 
Beale Ensemble—Katharine P. Hart, 
piano; Alice Totten, ‘cello; Lament 
Torno, flute, and Minot Beale, violin. On 
March 7 in the Woman’s Club Hall will 
be given a joint recital by Maud Power, 
pianist, and Alcidee Toyette, tenor. 

The Music Club of Fall River will 
open its season on Nov. 2 at Music Hal 
with a recital of music for two pianos 
by Elizabeth Davies and Ethel Hauser 
of Buffalo, and baritone solos by Walter 
Kidder of Boston. The Misses Davies 
and Hauser are pupils of Guy Maier. 
The Music Club, Mrs. A. Bush, presi- 
dent, is most active in its efforts to 
stimulate musical activity and musical 
appreciation in the city. It has a very 
flourishing Junior Club of young people 
and also a Juvenile Association of chil- 
dren. The Music Club gives throughout 





the season many concerts by musicians 
of their own membership. 

The Fall River Symphony, organized 
in 1925 by Julio Cardona of Lisbon, will 
continue its work this season, though the 
dates of the concerts are not yet an- 
nuvunced. Hugo Giouz is president of 
the club. 

The Catholic Woman’s Club will have 
three evenings in Anawan Hall devoted 
to music, one program given by the 
Meistersingers of, Boston, a triple male 
quartet; one by Jackson Kinsey, bari- 
tone, and a group of assisting artists, 
and a panoramic revue in costume pre- 
senting the newest musical successes. 

The Fall River Symphony Chorus will 
continue its series of concerts under the 
direction of E. Roberts Lunger of Bos- 
ton, at dates to be announced. 

L. A. WARNER. 


PORTLAND CLUB PROGRAMS 


Boone Opens MacDowell Club Season— 
Trio and Singing Society Heard 


PORTLAND, ORE., Oct. 16.—The Mac- 
Dowe!l Club, entering its thirteenth sea- 
son, presented William Robinson Boone 
in an organ recital in the Municipal 
Auditorium on Oct. 5. Margaret Ken- 
nedy, soprano, accompanied by Ruth 
Bradley Keiser, assisted. Mr. Boone 
played Franck’s Chorale in B Minor, 
Bach’s Toccata and Fugue in D Minor, 
Saint-Saéns’ “Marche Héroique” and 
shorter numbers. Miss Kennedy sang a 
group and “Dich, Teure Halle,” from 
“Tannhauser.” 

The program for the Monday Musical 
Club was given by the Melodie Trio, 
composed of Chester Watts, violin; El- 
very Higgins, ’cello, and Mary Beau- 
champ, pianist, and directed by Prospera 
Pozzi. 

The Helvetia Saenger Club, led by 
Herman Hafner, made its first fall ap- 
pearance recently. The _ soloist was 
Arthur Johnson, with May Van Dyke at 
the piano. JOCELYN FOULKES. 


Molter Heard At lowa Falls 


Iowa FALLS, IowA, Oct. 4. — Isabel 
Richardson Molter, soprano, gave an ad- 
mirably sung program before the Iowa 
Falls Woman’s Club, in the Congrega- 
tional Church, recently, delighting a cor- 
dial audience. Harold Molter was her 
able accompanist. 

















































Charles City Residents 
Are Zestfully Engaged 
In Preparing Programs 
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CHARLES City, Iowa, Oct. 16.—Activ- 
ities for the year are starting with zest. 

The largest independent organization, 
the Choral Club, has started weekly re- 
hearsals with a membership of more than 
fifty. The Club will sing “Messiah” be- 
fore the holiday season. After the holi- 
days the members will present Mendels- 
sohn’s “Hymn of Praise” and Rossini’s 
“Stabat Mater.” Near the end of the 
season, the Club will give an opera in 
costume. The director is Mrs. Goodsell 
Henke. ; 

The Twentieth Century Club’s music 
department has a large membership, 
with Mrs. C. H. Witt as chairman. The 
course of study will deal with the ro- 
mantic period in history. Several musi- 
cal programs will be part of the year’s 
program. Plans are being made to bring 
one or two artists for concerts open to 
the public. The music department will 
sponsor National Music Week here, pre- 
senting a guest artist; and also intends 
to give a cantata. 

The high school course will include 
several musical attractions: Elsie Baker, 
contralto; the DeHerrick Concert Com- 


pany; and, in November, the Chicago 
Symphony Band, directed by Charles 
Grabel. 


The music department of the public 
schools has started the year with more 
pupils enrolled for music than can be ac- 
commodated. About 200 have enrolled 
for either band, orchestral or glee club 
study. Mrs. Goodsell Henke has been en- 
gaged to take charge of the glee club 
work. As there are over 100 pupils 
waiting for places in the high school 
band, it has been arranged to have two. 

The Municipal Band, now a tax-sup- 
ported organization under the direction 
of E. A. Sheldon, will continue to hold 
weekly rehearsals during the year. It is 
planned to study the more difficult band 
music. Mr. Sheldon hopes to increase 
the repertoire so that, during the out- 
door concerts next season, no number 
will be repeated unless by request. 

The Lutheran Church has started an 
orchestra, holding rehearsals weekly. 

BELLE CALDWELL. 





























Returning 
from 


a 


European 


Tour 


ALBERTO 


SCIARRETTI 
Pianist 
First New York Recital 
in Aeolian Hall 
January 19, 1927 


Mehlin Piano . 


EDITHA FLEISCHER, Lyric Soprano, 
Metropolitan Opera House 


IDELLE PATTERSON, Lyric Soprano, 
LENORA SPARKES, Lyric Soprano, 


formerly Metropolitan Opera House 


PAVEL LUDIKAR, Baritone, 
Metropolitan Opera House 


PRINCE ALEXIS OBOLENSKY, Basso 
IVAN STESCHENKO, Basso 
SASCHA JACOBSEN, Violinist 
MARIE ROEMAET-ROSANOEFF, ’Cellist 
THE STRINGWOOD ENSEMBLE, 


Two Violins, Viola, Cello, Piano and Clarinet 


THE TIPICA ORCHESTRA OF MEXICO, 


36 Musicians in National Mexican Costumes 


(Eastern tour direction only, by arrangement with Granville S. 
Johnson and Emmet Hines of El Paso, Texas.) 
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YOUR SERVICE 


Your Progressive Series Membership is evidence that you are a farsighted and discriminat- 
ug unvestor. 










Perhaps you also have among your securities an investment bond of the coupon 
vamuety. If so, it is your custom to clip the coupons promptly, in order to collect the benefits due. 


As a Progressive Series Teacher, you hold a membership in the Society which entitles you 
te the bemefits of a comtinuous service. This service represents the returns on your investment 
wuth the Society. 


Yow must draw on your service to receive the full benefits of your membership investment. 
jst as you clip the coupons on your investment bond to receive the benefits from that investment, 


Mamy people pay large fees for memberships in clubs that have no connection with their 
peofessiom. Such memberships necessitate additional expenditure for monthly dues, special 
serwuces, courtesies and other incidentals. 


Your Progressive Series Membership is a necessary part of your profession and calls for 
ma dwes mor extra expense of any kind. The benefits you receive increase proportionately 
with wowr use of the service. Hundreds of Progressive Series Teachers receive, during the << 
Gest year of their affiliation with the Society, more in service benefits than the entire cost of 
theur omemberships. 


USE YOUR SERVICE! 


ART PUBLICATION SOCIETY 
4517 Olive Street 
St. Louis, Mo. 
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Among the soloists scheduled are 
Helen Traubel, soprano; Efrem Zim- 
balist, violinist; Hans Kindler, ‘cellist; 
Moriz Rosentha!, pianist, after many 
years’ absence; Sigrid Onegin, con- 
tralto; Sergei Rachmaninoff, pianist; 
Lauritz Melchior, tenor of the Metropoli- 
tan; Clara Haskill and Walter Giese- 
king, pianists; Fritz Kreisler, violinist; 
Wanda Landowska, harpsichordist, and 
Ruth Breton, violinist. The new assist- 
ant conductor, Artur Rodzinski, will be 
guest conductor at one pair of concerts 
during Mr. Stokowski’s midwinter vaca- 
tion, and other distinguished conductors 
will lead also during this period. 

Under Mr. Judson’s direction the 
Philharmonic Society of New York will 
give four distinguished programs, in the 
Academy of Music on Nov. 15, Jan. 3, 
Feb. 2 and March 7. Willem Mengel- 
berg will conduct the first two, Arturo 
Toscanini will make his only American 
appearance outside New York at the 
third, and the fourth will be directed 
by Wilhelm Furtwangler. Noted solo- 
ists will appear at some of these con- 
certs. 

The New York Symphony Society’s 
season, under the local direction of Helen 
Pulaski Innes, will consist of three 
Thursday evening programs, Nov. 11, 
Dec. 9 and Feb. 3. The first two will be 
under the ever-welcome leadership of 
Walter Damrosch, and the third will in- 
troduce Otto Klemperer as guest con- 
ductor. Mr. Damrosch will continue his 
pleasant custom of making prefatory re- 
marks explaining the numbers. The 
soloists will be Paul Kochanski, violin- 
ist, and the perennial favorite, Ernestine 
Schumann Heink. 

Of other out-of-town orchestras, the 
only one whose visit is settled is the 
Detroit Symphony, under Ossip Gabril- 
owitsch, who will appear under the aus- 
pices of the Philadelphia Forum. 


Society Reorganizing 


The Philharmonic Society, which last 
season brought the Boston Symphony, 
the Cincinnati Symphony and other 
noted organizations, is in process of re- 
organization and preparing for a still 
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more fruitful career. Dr. Charles 
Hirsch, the moving spirit for many 
years, who resigned last spring as treas- 
urer and general manager, has been pre- 
vailed upon to retain the former office 
and to act in an advisory capacity. 
Maurice Zinmanne and Benjamin Byer 
have been designated active managers. 
The hope and expectation of music 
lovers is that its platform of Sunday 
night concerts and noted orchestras and 
guest conductors will continue. 

The Woman’s Symphony, J. W. F. 
Leman, conductor, consisting of a sym- 
phonic complement of seventy players, 
will enlarge on its previous record of 
eight symphonic programs, and will also 
participate in the activities of the vari- 
ous music clubs, particularly the Phila- 
delphia Music Club, with _ special 
programs. Helen Rowley, one of the vio- 
linists, is president this season. The 
Woman’s Symphony will also renew its 
educational and popular festival pro- 
grams, of which nearly thirty were given 
last season. 

Mr. Leman is also conductor of the 
Frankford Symphony Society, an old es- 
tablished body in one of the well-defined 
sections of Philadelphia, which will give 
its usual schedule of several programs, 
free to the community. Many of Phila- 
delphia’s most noted artists will be on 
the solo list. Dr. William Jefferson 
Guernsey is general manager. 

The Main Line Orchestra, composed 
partly of amateurs and partly of pro- 
fessional players, under the direction of 
Adolf Vogel, formerly of the Philadel- 
phia Orchestra, has already begun re- 
hearsals enthusiastically, and at its series 
of concerts in the Ardmore Theater will 
present programs of classics and de- 
servedly popular standard works, and 
introduce prominent soloists. 

The Symphony Club, under the di- 
rection of William F. Happich, will have 
a busy season, with its three orchestral 
bodies, the full orchestra, the senior 
string orchestra and the junior string 
orchestra. The first two will be directed 
by Mr. Happich. Herman Weinberg will 
direct the third. Frequent programs for 
members’ families and for guests will be 
given at the clubhouse, endowed by Ed- 
win Fleisher, and there will be public 





appearances later on in the season. 

The Beethoven Orchestra and Chorus, 
which is a monument to the enterprise 
of Theodore Feinmann, will have its 
most elaborate year. The opening will 
be on Sunday evening, Oct. 31, in the 
Academy of Music, when Alfred Cortot 
will be the soloist, playing the “Em- 
peror” Concerto with the orchestra, 
which will also accompany the chorus 
in the Gloria from Mozart’s Twelfth 
Mass, and other numbers. Other solo- 
ists are to be Josephine Lucchese, colora- 
tura soprano; Joseph Szigeti, violinist; 
Florence Adele Wightman, young local 
harpist, and Ivan Staschenko, the Rus- 
sian operatic bass. 


New Organizations 


Two new organizations of which much 
will be heard during the season are the 
Philadelphia Chamber String Sinfonietta 
and the Little Symphony of Philadel- 
phia. Of the former, the conductor is 
Fabien Sevitzky, a nephew of Serge 
Koussevitzky, and a member of the 
Philadelphia Orchestra, from the per- 
sonnel of which the other seventeen 
players are recruited. Dorothy Neebe 
Lange is the pianist. The first appear- 
ance will be in the spacious ballroom and 
auditorium of the new Penn Athletic 
Club, on Rittenhouse Square, Oct. 31. 
J. W. F. Leman is conductor of the lat- 
ter, and the manager is Frank A. Nico- 
letta, one of the Philadelphia Orchestra 
harpists. The members are all from the 
personnel of the Philadelphia, Metro- 
politan and other orchestras. This body 
has been organized to fill the demand for 
an organization elastic enough to vary 
its size from twelve to fifty musicians 
for various occasions. It will give a 
series of its own concerts, specializing 
in works designed for such a comple- 
ment, and it has already been booked 
for events with other music organiza- 
tions needing the services of such a body. 

The Pennsylvania Symphony, of which 
Michael Press is conductor, will give its 
spring series of two programs, introduc- 
ing works of infrequent appearance on 
programs. It will probably give its con- 
certs, as last year, at the Stanley Thea- 
ter. The Civie Orchestra, Meyer 
Gorodetzer, conductor, composed of 
members of the Musicians’ Union, Local 
77, is planning an elaborate program 
for its annual public performance in 
the Forrest Theater. 


Rich Operatic Season 


Operatically, the situation promises 
a richness unparalleled in nearly two 
decades. 


The Metropolitan Opera will give, in 
co-operation with the local Opera Com- 
mittee, which guarantees the perform- 
ances, a season of eighteen operas on 
Tuesday evenings. The first will be on 
Nov. 2, with Maria Jeritza, Antonio 
Scotti and Giovanni Martinelli singing 
in “Tosca.” The Philadelphia répertoire 
is never announced fully in davance, buat 
if past years are taken as a criterion, 


“Aida.” “The Barber of Seville.” 
“Lucia di Lammermoor” and “Marta™ 
are likely to figure on the list. Mr. 


Gatti-Casazza has been generous with 
novelties and important revivals, and = 
Philadelphia is expecting “The Magic 
Flute,” a memorial revival of “Fidelio.~ 
“Mignon” and other events scheduled for 
the New York season. Alfred Hoegerk 
will fulfill his accustomed réle of local 
manager. 

Notable plans have been promulgated 
by Mrs. Henry M. Tracy, president and 
general manager of the Philadelphia 
Civic Opera Company, who has recently 
returned from a tour of European music 
centers, in which she investigated condi- 
tions abroad and signed a number of 
interesting artists, some of whom will 
make their American débuts in Philadel- 
phia. The season, at the Metropolitan 
Opera House, will include ten Thursday 
evening performances and one Saturday 
matinée. It will open Nov. 11 with 
“Tannhauser,” and the second November 
opera will be “Madama Butterfly.” In 
December, “Romeo and Juliet” will be 
the only offering. Others scheduled are 
the triple bill of “Gianni Schicchi” and 
two ballets, “La Bohéme,” “The Barber 
of Seville.” “Aida,” “Lohengrin.” “Tl 
Trovatore,” “Carmen,” and a double bill 
of “The Secret of Suzanne” and “Pagli- 
acci.” Of these, “Lohengrin,” “Romeo 
and Juliet” and “The Secret of Suzanne” 
are additions to the répertoire. Five 
operas will be given in English, in con- 
sonance with the Civic Opera’s desire 
to promote opera in the vernacular—the 
two Wagnerian music-dramas, 
“Schicchi,” “Butterfiy” and “Suzanne.” 
Moderate prices are a salient feature 
of the Association’s policy. 
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“{ Pianist » Lecturer » Teacher }- 


Mr. Eames, lecturer on Aesthetics and Music 
History at the American Conservatory in Chicago, 
and President of the Society of American Musi- 
cians, has long been active in the leading educa- 
tional and cultural associations of this country, 
and as an instructor of pianoforte. 


Mr. Eames writes, after long association with the 


Mason & Hamlin 


Pianoforte 


“The Mason & Hamlin Piano is my ideal medium 
of self-expression through piano tone. It completely 
satisfies artist and auditor, since its touch and 
tone permit of and inspire every shade of 
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dynamics and orchestral color.’ 
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Following the organization’s policy, 
the operas will be sung with noted solo- 
ists from the chief American and foreign 
opera houses, as guest artists in the 
principal réles, with well known Phila- 
delphia singers in support. The chorus 
will be entirely local, the resources of 
the society permitting large groups for 
spectacular purposes. Alexander Smal- 
lens continues as musical director and 
conductor of most of the performances, 
in which members of the Philadelphia 
Orchestra will participate. Alexander 
Puglia is the stage director. The Cow- 
anova Ballet, after a season’s absence, 
will return. Among the artists already 
engaged are Helen Stanley, Frances Pe- 
ralta, Irene Williams, Rosalinde Rudko- 
Morini, Emily Stokes Hagar, Mae Holtz, 
Elsa Meiskey, Julia Claussen, Marie 
Stone Langston, Susanna Dercum, Ruth 
Montague, Paul Althouse, Judson House, 
Julian Oliver, Thomas Muir, Tudor 
Davies, Ivan Ivantzoff, Louis Kreidler, 
Nelson Eddy, Fred Patton, Helffenstein 
Mason, Giuseppe La Puma, Reinhold 
Schmidt and Joseph Craig Fox. Among 
the local singers who will appear in 
various réles are Sara Murphy, Helen 


Botwright, Hilda Reiter, Tillie Bar- 
mach, Albert Mahler, Nino Mazzeo, 
Pierino Salvucci, Louis Metsinger, 


Theodore Bayer, Virgilio Cossovel and 
Charles Cline. 


Another Opera Company 


Of great interest is the newly- 
erganized Philadelphia Grand Opera 
Company, with Mrs. Joseph Leidy as 
president and W. C. Hammer as general 
manager. It is sponsored by the Phila- 
delphia Grand Opera Association, of 
which Hon. J. Willis Martin is honorary 
president. Andrew Wheeler, secretary of 
the Philadelphia Orchestra Association, 
is president; Mrs. Leidy, vice-president, 
and Mr. Hammer, secretary-treasurer, 
with a long list of distinguished founder- 
directors. Its object is the presentation 
of grand opera according to high stand- 
ards of artistry, at prices that can be 
afforded by all classes of music lovers. 
The inaugural season will consist of six 
performances, on the following dates: 
Oct. 28, Nov. 16, Dec. 21, Feb. 22, March 
31 and Apr. 19. “Aida” will open the 
season, with John Dwight Sample, young 
American tenor, as Rhadames, and Emile 
Barrangon (Chief Caupolican, South 
American Indian baritone) as Amonasro. 
“Rigoletto,” “Faust” (In French), 
“Pagliacci” and “The Red Terror,” a 
Russian ballet, as a double bill; “Otello” 
and “Carmen” (in French) will also be 
given. The chorus is drafted from local 
ranks in the main. The accompaniments 
will be played by members of the Phila- 
delphia Orchestra, under direction of 
Fulgenzio Guerrieri. Leopold Stokowski 
will be the honorary musical director. 
The Russian dancers, Ayenara Alexeywa 
and Holgar Mehner, will lead the ballet, 
which is to be a special feature of per- 


formances. Among the artists are 
Josephine Lucchese, Ivan Steschenko, 
Vicente Ballester, Vera Curtis, Irene 
Williams. 


Still another new organization, which 
gives definite promise of able achieve- 
ment, is the Philadelphia Opera Com- 
pany. George F. Nitzshe, registrar of 
the University of Pennsylvania, is presi- 
dent, and Dr. Francesco Pelosi, director- 
general. It will give twenty productions 
in Philadelphia at the Metropolitan Op- 
era House, frequently on Saturday 
nights, occasionally on other evenings. 
The seale of prices will be popular, but 
despite this a number of well known 
principals have been engaged, in addi- 
tion to which home singers will be heard. 
The Philadelphia Opera Chorus is an 
important feature of the organization. 
Pirro Paci and Clarence G. Nice will 
be the conductors. The ballet of Caro- 
line Littlefield, with Catharine Littlefield 
as premiére, has been engaged. Among 
the artists already obtained are Riccardo 
Stracciari, baritone; Rosalinda Rudko- 
Morini, coloratura; Henri Scott, bari- 
tone; Joseph Royer, baritone; Reba 
Patton, soprano; J. De _  Gaviria, 
tenor; Fidelia Campigns, soprano; Rhea 
Tonioo, mezzo-soprano, and Alfredo 
Valenti, bass. The opening opera will 
be “Il Trovatore” on Nov. 13. The 
company will also make numerous tours, 
singing in Trenton, Harrisburg, Read- 
ing, Savannah, Richmond, Charleston, 
Jacksonville and Tampa. It is founded 
on the La Scala Company, which gave 
a series of interesting performances in 
the Academy of Music early last season. 

The season’s répertoire for the Phila- 


delphia-La Scala Grand Opera Com- 
pany includes: “Rigoletto,” “Barber of 
Seville,” “Ernani,” which will be new 
for Philadelphia, “Andrea Chenier,” 
“Traviata,” “Forza del Destino,” 
“Otello” and others. Announcement is 
made of the reengagement of Garziano 
Lauro, tenor, who appeared here last 
season in “La Bohéme.” 

The San Carlo Company will give its 
annual Philadelphia season the week be- 
ginning Nov. 1 in the Shubert Theater, 
opening with “Tosca” and presenting 
“Aida,” “Faust,” “La Traviata,” “Caval- 
leria Rusticana,” “Pagliacci,” ‘“Rigo- 
letto,” “Carmen” with Marguerita Sylva, 
and “Il Trovatore.” Specially elaborate 
and colorful scenic equipment is prom- 
ised. Among the artists to appear will 
be Rose des Rosieres, Clara Jacobo, 
Lorna Doone Jaxson, Ismaele Voltolini, 
Lorenzo Conati, Gino Lulli, Andrea 
Mongelli, Vincenzo Viola. The San 
Carlo will also present a new ballet 
headed by Maria Yurieva and Vechslav 
Swoboda. 


Operatic Society Plans 


The Philadelphia Operatic Society has 
taken on new vigor in its association 
with the Philadelphia Music Club, and 
under the musical direction of Clarence 
K. Bawden, who, in former days, was 
an assistant conductor to Siegfried Beh- 
rens. This Society, now in its twentieth 
year, pioneered the way for the numer- 
ous community operatic organizations, 
and has accomplished notable work for 
opera in English. It will follow its 
custom of giving one comic opera and 
two grand operas, these being “El 
Capitan,” with John Philip Sousa con- 
ducting, on Dec. 15; Massenet’s “Manon” 
on March 17, and “Der Freischiitz”’ on 
May 10, Mr. Bawden conducting the last 
two. 

In the realm of light opera, the 
Matinée Musical Club will give Victor 
Herbert’s “Babes in Toyland,” a gala 
revival, as its contribution to Christmas 
music, with the Matinée Musical Club 
Chorus, trained by Helen Pulaski Innes, 
taking a conspicuous part, and members 
of the Philadelphia Orchestra playing 
the accompaniments. ‘The matinée, on 
Dec. 18, will be given in the Metropolitan 
Opera House. ; 

The Savoy Company, under the musi- 
cal direction of J. W. F. Leman, and the 
stage management of the veteran Joseph 
Craig Fox, will hold its annual Gilbert- 
Sullivan revival in the spring, giving 
several performances of the opera _ se- 
lected, which will be from the less 
familiar of the list, in the Academy of 
Music. The Savoy has paid this annual 


tribute to the immortal pair every year 
for a quarter of a century. 

The Operatic Society of the Straw- 
bridge and Clothier Chorus, of which the 
indetatigable Dr. Herbert Tily, head of 
the Phliadelphia Music League, is the 
conductor, will also feature a light op- 
era or two, probably from the Gilbert 
and Sullivan roster. 


Choral Programs Announced 


The historic choral society, speeding 
toward its half century mark, will give 
the traditional “Messiah” in the Acade- 
my of Music during the Yuletide, with 
distinguished soloists. Not a season has 
been missed in this observance for many 
years, and at each performance, Henry 
Gordon Thunder has been the conductor. 
The society, under Dr. Thunder, will 
also give the usua! miscellaneous spring 
program of important oratorio music. 

The Mendelssohn Club, which cele- 
brated its fiftieth anniversary two years 
ago, is preparing for an enthusiastic 
season under the new conductor, Bruce 
Carey, director of vocal music at Girard 
College. The society has been honored 
by being chosen to give the musical pro- 
gram for the National Association of 
Mutual Savings Banks, at its seventh 
annual convention, Oct. 21, at the Bel- 
levue-Stratford, when the soloists will 
be Hans Kindler, ’cellist, and Ellis Clark 
Hamann, pianist. Sigrid Onegin, con- 
tralto of the Metropolitan, will be the 
soloist at the Jan. 13 concert, and for 
the spring concert, April 21, a number 
of interesting part-singing novelties will 
be sung, with Helen Traubel as soloist. 
There will also be several special pro- 
grams. 

The newly organized Brahms Chorus, 
of which N. Lindsay Norden is the con- 
ductor, consists of more than 100 care- 
fully selected voices. Its first concert 
will be given in January in the Bellevue, 
the feature being “I Met with Death,” 
a posthumous composition of Camille 
Zeckwer, scored for eight parts, a cap- 


pella. Mr. Zeckwer won several of the 
important national awards for prize 


choral and orchestral compositions, dur- 
ing the fruitful career cut short by his 
recent lamented death, and this swan- 
song is described as of high merit. For 
the spring concert, at the Bellevue, in 
May, the Russian String Quartet, has 
been engaged. The chorus will also 
sing a number of original a cappella 
works, in four to eight parts, selecting 
the best of those submitted in response 
to an offer to give the American com- 
poser a hearing. 

The Strawbridge and Clothier Chorus, 
under Dr. Tily, will give its much- 


appreciated fortnight of programs in a 
speciai section of tne store, with costume 
tableaux, featuring old and loved Christ- 
mas songs and some of the prize Christ- 
mas cantatas, which were inspired by 
the chorus. The usual spring concert 
will also bring forth novelties both of 
program and soloists, and the admirable 
operatic society affiliated with the cho- 
rus will give its usual performances. 


Choir Marks Anniversary 


The Junger Mannerchor, three times 
winner of the Kaiserpreis at singerfests 
of the past will celebrate its seventy- 
fifth anniversary in February, with a 
notablc commemorative program. It will 
also give two other concerts, during the 
season, all being under the direction of 
Charles H. Martin. Mr. Martin also 
directs the Glee Club of Beaver College, 
which will give a series of home and 
out of town programs. 

The Choral Art Society, of which Dr. 
H. Alexander Matthews is conductor, 
will give several interesting programs. 
It is composed of a selected group of 
professional singers. The Glee Club of 
the University of Pennsylvania, also 
under Dr. Matthews, has listed a couple 
of major appearances. 

The Oratorienchor, Frederick Bauser, 
director, will give Mendelssohn’s 
“Elijah” at its elaborate annual concert. 

The Tioga Choral Society, a neighbor- 
hood organization of high standard, 
which specializes in the less hackneyed 
of the oratorios, will give its usual two 
concerts, directed by James B. Hartzell. 

The Fortnightly Club, will signalize 
its thirty-fourth season, under Henry 
Gordon Thunder, with the usual group 
of concerts, bringing soloists of distinc- 
tion to the city. 

The Orpheus Club, directed by Arthur 
Woodruff, will also give its series of 
subscription and invitation concerts in 
the Academy of Music, with notable as- 
sisting artists, some of whom will make 
their only appearance of the season on 
these occasions. 

Among the first events of the season, 
will be the appearance tomorrow night 
in the Academy of Music, of the Ukrain- 
ian Chorus, under Alexander Koshetz, 
with Max Poliakoff, violinist. 

The interesting concerts of the Cho- 
ral Society of the Young Men’s and 
Young Women’s Hebrew Association, 
will be given in the spacious auditorium 
of the new Y. M. H. A. Clubhouse, with 
Isadore Freed as conductor. 

The Matinée Musical Club Chorus, 
directed by Helen Pulaski Innes, will 
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Luigi Raybaut 
Stage Director, The 
Philadelphia Operatic 
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Miss Flerence Haenle 
Concert Master of The 
Woman’s Symphony Or- 
chestra. Director of the 
Junior Club Orchestra of 
The Philadelphia Music 
Club. 
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Clarence K. Bawden 
Pianist. Di- 
Chorus and Musical Di- 


rector of The Philadel- 
phia Operatic Society. 





jJ. W. F. Leman 


Conductor Women's Sym- 
phory Orchestra ot Philadel- 
phia. Engaged for Series of 
Concerts featuring Philadel 
»hia Music Club’s Soloists. 
Mr. Leman is also Conductor 
of Savoy Opera Company 
and Frankford Symphony 
Society. 


Concert 


the Club 





Mrs. Edwin A. Watrous 


President of The Club and 
Dire tor General ot The 
Philadelphia Operatic Society. 


Staff of Some of the Workers of 


PHILADELPHIA MUSIC 


and Its Affiliated Organizations 


THE PHILADELPHIA OPERATIC SOCIETY 


and 


THE WOMAN’S SYMPHONY ORCHESTRA OF PHILADELPHIA 


This remarkable Club occupies the entire second floor of Estey Hall, 17th and Walnut Streets, Philadelphia, and has a membership of 1400 





Dr. Andrew Knox 


President 


delphia Operatic Society. 





Elma Carey Johnson 


Soprano, and Director of 
the Junior Chorus of 
The Philadelphia Music 
Club. 
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Fred Homer 


Concert and Opera Bar- 
itone. 
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THE CurTIS 
INSTITUTE of Music 


Enpowep by Mary Loutse Curtis Box 


The endowment of The Curtis Institute of Music has enabled it to assemble a faculty which com- 


prises many of the greatest artists of our time, and the opportunities offered to study under their 
guidance and instruction are unique. 


THE TEACHERS 


Voice Piano Violin 
Marcela SEMBRICH JoserF HorMANN Cart FLeEscu 
Mapam_ Cuaries CAHIER BENNO MoOlIsEIVITSCH FRANK GITTELSON 

Horatio ConNELL 
Moriz RosENTHAL RICHARD HARTZER 
EmILio pE GoGorRZzA 
Senarnr Van Papen Davip SAPERTON SASCHA JACOBINOFF 
MAabpDELEINE WALTHER IsABELLE VENGEROVA EMANUEL ZETLIN 
Viola Violoncello Harp Orchestra 
Louis BaILLy Feiix SALMOND CarRLOs SALZEDO LEopoLp STOKOWSKI 


Students not only pursue their major subjects under distinguished artists but in all their supple- 
mentary studies they have most unusual advantages. Thus, students of singing may have instruction 
in repertoire and interpretation from Richard Hageman; diction from a number of eminent specialists; 
and in the theoretical department receive such instruction in solfége and harmony as is necessary for 
their general musicianship. The students in piano may be coached in accompanying by Richard 
Hageman; may work in ensemble with Louis Bailly or Felix Salmond; take Wanda Landowska’s 
lectures on Ancient Music; and, if qualified, may study composition with Reginald O. Morris or 
Rosario Scalero. For students of the violin, viola and violoncello, there are the ensemble classes 
of Mr. Bailly and Mr. Salmond, practical work in the orchestra under Leopold Stokowski, special 
orchestra classes under Marcel Tabuteau, as well as the usual theoretical work, and composition 
if they are qualified. Similar opportunities await those that study harp or one of the many orchestral 
instruments. 

Moreover there are rich opportunities to secure a sound background of general culture through 
the classes and lectures of distinguished educators, authorities and critics, and to hear in recital and 
concert the artists who make the faculty. 

The sole qualification for entrance is the possession of native musical talent worthy of being 
taught by these great masters. For those who can pay, the tuition is very moderate. To those of 
exceptional talent who cannot pay financial exemption is granted. 


For Catalogue and other information address WittiamM E. Wa ter, Executive Director 


Tue Curtis [Institute of Music 


Rittenhouse Square Philadelphia Pennsylvania 
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chestra. Middle Row, Left, Mrs. Harry L. 


LEVELAND, Oct. 16.—Close upon a 

summer that brought fame to Cleve- 
land through its Orpheus Male Choir 
winning the first prize at the inter- 
national Eisteddfod in Wales, and by 
reason of Nikolai Sokoloff’s success as 
guest conductor with orchestras in wide- 
ly distant parts of the country, come 
announcements of a season of great bril- 
liancy and progress. 

The Cleveland Orchestra will open its 
ninth season, with Nikolai Sokoloff, as 
conductor, and under the management 
of Adella Prentiss Hughes, on Oct 21. 

Several changes in the régime of its 
organization are announced by the Mu- 
sical Arts Association. Rudolph Ring- 
wall has been appointed assistant con- 
ductor in Arthur Shepherd’s stead, al- 
though Mr. Shepherd retains positions 
of prominence with the orchestra, Mr. 
Shepherd will conduct all the children’s 
concerts and continue to write program 
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LEADERS IN MUSICAL MOVEMENTS FOR CLEVELAND 


Center, Nikolai Sokoloff, Conductor of the Cleveland Symphony. Upper Row, Left to Right, Mrs. Franklyn B. Sanders, Director of the Cleveland Institute of Music; Charles B. 

Dawe, Leader of the Orpheus Male Choir, Which Recently Won First Prize at the Eisteddfod at Swansea, Wales; Mrs. Adella Prentiss Hughes, Manager of the Cleveland Or- 
Goodbread, President of the Ohio Federation of Music Clubs and Chairman of Concerts Given by the Fortnightly Musical Club; Middle 
Row, Right, Zoe Long Fouts, Director of the Fortnightly Musical Club Chorus. Lower Row, Left to Right, Frederic Gonda, Concert Manager; J. Van Dyke Miller, Director of the 
Singers’ Club; Arthur Shepherd, Assistant Conductor and Leader of the Children’s Concerts of the Cleveland Orchestra; Russell V. Morgan, Director of Public School Music 
and President of the Ohio Music Teachers’ Association 


notes. Josef Fuchs comes as the new 
concertmaster, and Carl J. Vosburgh has 
been appointed assistant manager. 

Another change that had been pend- 
ing for some time has been decided by 
the Women’s Committee. The Saturday 
matinée concerts are now scheduled for 
Friday. Reports from the sales in- 
dicate great success, as all boxes are 
sold for Thursday evenings and for mat- 
inées, and other sales are far in ad- 
vance of previous seasons. 

Twenty pairs of concerts will be given, 
with Ottorino Respighi as guest conduc- 
tor in February. A brilliant array of 
soloists includes Elsa Alsen, Lucrezia 
Bori and Dusolina Giannini, sopranos; 
Ruth Breton, Josef Fuchs, André de 
Ribaupierre, Josef Szigeti and Efrem 
Zimbalist, violinists; John Charles 
Thomas, baritone; Alfred Cortot, Harold 
Bauer, Arthur Loesser, and Ottorino 
Respighi, pianists; Edwin Arthur Kraft, 
organist, and Victor de Gomez, ‘cellist. 

Among the important works to be 


produced by Mr. Sokoloff, some of them 
for the first time in Cleveland, are Saint- 
Saéns’ Symphony No. 3 with organ; 
“Morceau Symphonique” from Franck’s 
“Redemption,” Borodin’s Symphony No. 
8. the Polonaise from “Boris Godounoff,” 
Arthur Bliss’ “Melée Fantasque,” 
Ernest Bloch’s “Israel” Symphony, the 
“Water Music” of Handel as arranged 
by Sir Hamilton Harty, Respighi’s 
“Pines of Rome,” Debussy’s “La Mer” 
and the “Rhapsody Espagnole” by Ravel. 


Broadcasting for Children 


The children’s concerts which have 
been so successfully conducted by Mr. 
Shepherd will be continued on a broader 
scale. Interest in these concerts has in- 
creased to the extent that in numerous 
instances people have been unable to gain 
admission. Twelve children’s concerts 
will be given this year, seven in Masonic 
Hall and five in the new auditorium, 
seating 2000, in Cleveland Heights High 
School. These concerts will be given in 


UTRBALPAIS AMMEN EY LEENA 


efore Cleveland’s Public 


PMU UTM 


- i . 
TAN POTD STupio 




















five series—three programs for junior 
and senior high pupils, presented twice, 
and two programs for elementary 
grades, presented three times. In con- 
nection with these concerts Alice Keith 
and Mr. Shepherd have prepared a book 
of teaching material including themes 
and studies of the various works listed. 
The programs will be radio cast. The 
Ohio State Department is co-operating 
as well as the Ohio Federation of Music 
Clubs and the State Superintendent of 
Instruction. Rural schools will thus be 
benefited. 

The “Music of Many Lands,” a series 
of Sunday evening concerts inaugurated 
in co-operation with the city of Cleve- 
land last season, will be continued with 
Nikolai Sokoloff conducting. 

The seventh annual Music Memory 
Contest is outlined. Orchestral classes, 
with instructors from orchestral mem- 
bers, are being arranged in co-operation 
with the Board of Education. 


[Continued on page 130] 
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BECKHARD AND MACFARLANE, Ine. 


Fisk Bldg. 
NEW YORK 


MARGUERITE 


Rapturously encored.—London Standard. 


Her many admirers will rejoice to hear her in 
opera again.—London Chronicle. 


A lovely voice, like honey being poured from a 
bottle.—London Times. 


Announce the Following Artists for the Season of 1926-1927 


D’ALVAREZ 





Straus Bldg. 
CHICAGO 


CONTRALTO 


Truly a great artist.—London Daily Mail. 


It is rare, even on a concert platform, to hear 
such sensational applause as broke out at the close 
of her Queens Hall program. The audience 
would not let her leave without seven encores.— 
London Sketch. 





ESTHER 


DALE 


(SOPRANO) 


Unquestionably she is one of the most in- 
teresting American singers we have heard on 
the concert stage.—Berlin Abendblatt. 





ELLY 


NEY 


(PIANIST) 





The outstanding Beethoven Centenary 
pianist in thirty German cities this summer. 
—London Observer. 





WEYLAND 


ECHOLS 


(TENOR) 


The ease with which he makes his flexible 
voice take on the desired tonal hue is a de- 
light. All his singing went far below the 
surface of mere vocal beauty.—Detroit Free 
Press. 








FREDERICK 


MILLAR 


(BASSO) 








A voice of great depth and beauty.—Boston 
Globe. 





JEROME 


SWINFORD 


(BARITONE) 


As soloist at the Hollywood Bowl, his warm 
and beautiful voice brought much to the suc- 
cess of the evening.—Los Angeles Express. 








ROZSI 


VARADY 


(CELLIST) 


Her three appearances as guest soloist 
were the outstanding musical successes of the 
Salzburg Festival.—Berlin Tageblatt. 








JEANNE 


LAVAL 


(CONTRALTO) 


She is unusual among contraltos in having 
a voice which peals like a bell at the top of 
its range, and descends without throaty mur- 
murs into mellow chest tones.—N. Y. World. 











JOHN 


CAMPBELL 


(TENOR) 


His voice is resonant and flexible, and his 


interpretations are beautifully and carefully 
done.—V. Y. Globe. 








The Hart House 


The Massey Foundation, in endowing this 
quartet at the University of Toronto, created a 
permanent association between a distinguished 
musical body and a great educational institu- 
tion.—W ashington Post. 


ee 














String Quartet 


The descriptive phrase “a national institu- 
tion” is thoroughly deserved.—Toronto Globe. 


One of the most rapid successes in recent 
musical history.—Brooklyn Citizen. 
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MARGUERITE D’ALVAREZ 


An Unsurpassed Artist 
Victor Records EACLUSIVE MANAGEMENT BECKHARD & MACFARLANE, INC. Chickering Piano 
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Elly Ney 


Beethoven Centenary 
Pianist 


Featured in every important 
Beethoven Centenary Observance 





in Europe This Year 











| - AMERICAN TOUR THREE MONTHS ONLY 
Jan. 10—Albany Feb. 4—Los Angeles Mar. 8—Rochester 
Jan. 11—Erie Feb. 7—San Diego Mar. 11—New York 
Jan. 17—Portland Feb. 11—Redlands Mar. 16—Bridgeport 
Jan. 19—Victoria Feb. 18—Sioux City Mar. 18—Bloomsburg 
Jan. 21—Bellingham Feb. 21—Lexington Mar. 22—-Chicago 
Jan. 26—Eugene Feb. 25—Evansville Mar. 23—Freeport 
Jan. 28—San Francisco Mar. 1—Fredonia Mar. 27—Chicago 
Jan. 31—Long Beach Mar. 3—lLondon Apl. 1—St. Louis 
Steinway Brunswick 
Piano Records 


Exclusive Management 


Fisk Building, New York BECKHARD AND MACFARLANE, Inc. Straus Building, Chicago 


The HART HOUSE 
STRING QUARTET 


GEZA DEKRESZ, First Violin HARRY ADASKIN, Second Violin 
MILTON BLACKSTONE, Viola BORIS HAMBOURG, Violoncello 


ACHIEVEMENTS THAT SPEAK FOR THEMSELVES 


In its second year before the public gave seventy-four concerts last year featuring Reger, Bartok, Malipiero, Elgar, 
Goossens, Loeffler and Bloch, as well as the classic masters. Acclaimed by press and public of New York, Boston and 
Rochester as “one of the first quartets of the day.” As the representative chamber-music organization of the Dominion 
of Canada, extensive tours, not enly im the United States, but many European countries, are being arranged by this 
already well-known ensemble. Invited te joim the Red Seal list by the Victor Talking Machine Co. 


DATES ALREADY BOOKED 


Sept.—27, Cochrane; 28, Timmins; 29. lreqeets Falls: 30, Cobalt. 

Oct.—8, C. N. R. Radice, Terente: 14. Hart Hease. Toronto: 18, Brantford; 19, Woodstock; 20, London; 21, St. Thomas: 24, Boston: 
Rochester; 29, Barrie. 

Nov.—l, Winnipeg; 2, Brandon; 3, Regima: 4, Meese Jaw; 5, Swift Current; 8, Medicine Hat; 9, Lethbridge; 10, Calgary; 11, Calgary Radio; 
12, Edmonton; 15, Vancouver: 16, Vamcouver Radio; 17, Victoria; 18, Seattle; 22, Edmonton Radio; 23, Saskatoon; 24, Regina Radio; 
25, Winnipeg (return date): 26, Wimmipeg Radie; 29, Port Arthur. 

Dec.—1, Montreal; 2, Montreal Radie: 3. Belleville; 6, Sewickley, Pa.; 7, Pittsburgh; 9, Hart House, Toronto; 11, Piano Series, Toronto; 
12, Chicago; 13, Sarnia: 14, Chatham: 19, University of Toronto. 

Jan.—1l, Second Piano Series, Torento: 2 te 22, ne beokings accepted; 24, Olean; 25, Jamestown; 26, Fredonia; 27, Westfield; 29, Buffalo: 
30, New York City. 

Feb.—2, Montreal: 3, Hart House. Toremto: 5. Third Piame Series, Toronto; 7, Brantford; 10, Stratford; 11, Guelph; 14 and 15, Ottawa; 
16, Washington. 

March—2, Montreal; 5, Fourth Piano Series, Toremte: T to IT, Maritime Tour; 19, Toronto, Fifth Piano Series. 

For those planning Beethoven Festivals, the Quartet is prepared to play any program of the master’s works. 


FOR OPEN DATES OR FOR SEASON 1927-1928 


Communicate with 
FOR UL. S. A. BECKHARD & MacFARLANE, Inc... 250 WEST 57TH STREET, NEW YORK CITY 
FOR ELROPE: HERRMANN TRAUTVETTER, 142 POTSDAMER STR. BERLIN W., GERMANY 
POR CANADA: MANAGER, HART HOUSE STRING QUARTET, TORONTO, CANADA 
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Richard Aldrich 


The Musical “Hall of Fame” 


The Musicians Lib 


NINETY-THREE VOLUMES ISSUED 


The Masterpieces of Song and Piano Music in a Series of § 
Splendid Volumes. Edited with cAuthority 
Engraved, Printed and Bound with Surpassing Excellence 


William Foster Apthorp Henry T. Finck 














PIANO VOLUMES 


COMPOSER 
Bach, Johann Sebastian. 
Bach, Johann Sebastian. 
Beethoven, Ludwig van. 
Beethoven, Ludwig van. 

s, Johannes. 


TITLE 

Shorter Piano Compositions 
Vol. Il: Larger Piano Compositions 
Vol. I: Piano Compositions 

Vol. II: Piano Compositions 
Selected Piano Compositions 

Chopin. Frédéric. Forty Piano Compositions 

Chopin, Frédéric. The Greater Chopin 

Franck, César. Piano Compositions . 

Grieg, Edvard. Piano Lyrics and Shorter Compositions 
Grieg, Edvard. Larger Piano Compositions. . . 

Haydn, Franz a a Twenty Piano Compositions. 

Liszt, Franz. Ten Hungarian Rhapsodies . . 

Liszt, Franz. Twenty Original Piano Compositions ; 


Vol. I: 














Rupert Hughes 


Se ee ee ee ee eer er ek eke ek kek ek pier ek! 


Liszt, Franz. Twenty Piano Transcriptions te 
Mendelssohn, Felix. Thirty Piano Compositions. . , 
Mozart, Wolfgang Amadeus. Twenty Piano Compositions A 
Schubert, Franz. Selected Piano Compositions e 4 
Schumann, Robert. Fifty Piano Compositions . ‘ 
Wagner, Richard. Selections from the Music Dramas . 


PIANO ANTHOLOGIES 


Aathology of French Piano Music. Vol. I: Early Composers 
Anthology of French Piano Music. Vol. Il: Modern Composers 
Anthology of German Piano Music. Vol. I: Early Composers 
Anthology of German Piano Music. Vol. II: Mode -rn Composers 
Earl itahen Piano Music. The apenas and Clavichorc 

M te Russian Piano Music. Vol. 
Modern Russian Piano Music. Vol. il; 
Twenty-four Negro Melodies . 





: Akimenko to Korestchenko 
Liadofft to Wrangell 


u 
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SONG VOLUMES 
Brahms, Johannes. Forty Songs. High voice; Low voice 
Franz, Robert. Fifty Songs. High voice; Low voice ‘ 
Grieg, Edvard. Fifty Songs. High voice; Low voice. ... . 
Han el, George Frideric. Vol. I: Songs and Airs. High voice . 
Handel, George Frideric. Vol. Il: Songs and Airs. Low voice 
Jensen, Adolf. Forty Songs. High voice; Low voice . 
Liszt, Franz. Thirty Songs. High voice; Low voice 
Schubert, Franz. Fifty Songs. High voice; Low voice 
Schumann, Robert. Fifty Songs. High voice; Low voice 
Serauss, Richard. Forty Songs. High voice; Low voice . 
Tchaikovsky, P.I. Forty Songs. High voice; Low voice 
Wagner, Richard. Lyrics for Soprano . SS eee 
Wagner, Richard. Lyrics for Tenor 
Wagner, Richard. Lyrics for Baritone and Bass 
Wolf, Hugo. Fifty Songs. High voice; Low voice . 


SONG ANTHOLOGIES 


Early Italian Songs and Airs. Vol. I: Caccini to Bononcini. 
Early Italian Songs and Airs. Vol. II: Provenzale to Supriani. 
Fifty Mastersongs. High voice; Low voice . i. + oe hn 
Fifty Shakspere Songs. High yous: Low voice 

Modern French Songs. Vol. : Bemberg to Franck. High voice; 
ern French Songs. Vol. il: Georges to Widor. High voice; 
iern Russian Songs. Vol. I: Alpheraky to Moussorgsky. 
lern Russian Songs. Vol. II: Moussorgsky to Wihtol. 
lern Scandinavian Songs. Vol. I: Alfven to Kjerulf 





High voice; 


One Hundred 4 Folksongs. Medium voice 
One Hundred ksongs of Alf Nations. 

One Hundred Songs by Ten Masters. High voice; Low voice 
Vol. I: Schubert, Schumann, Franz, Rubinstein, Jensen 
Ong Hundred Songs by Ten Masters. High voice; Low voice 

Vol. Il: Brahms, Tchafkovsky, Grieg, Wolf, Strauss 
One Hundred Songs of England. High voice; Low voice . 
Seventy Negro Spirituals. High voice; Low voice . 
Seventy Scottish Songs. High voice; Low voice 
Sixty Folksongs of France. Medium voice . 
Sixty Irish Songs. High voice; Low voice ; 
Sixty Patriotic Songs of All Nations. Medium voice . 
Songs by Thirty Americans. High voice; Low voice 
Songs from the Operas for Soprano 
Songs from the Operas for Mezzo Soprano 
Songs from the Operas for Alto . ' 
Songs from the Operas for Tenor : 
Songs from the Operas for Baritone and Bass 


Boston: Oliver Ditson 
New York: Chas. H. Ditson & Co. 


Order of your local dealer 





Medium voice 
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Carl Reinecke 


High voice; 
—_ voice; 


Low voice . 
Low voice 

High voice ; 
High voice; Low voice 
Low voice 
Modern Scandinavian Songs. Vol. II: Lange-Miiller to Wings. High voice; Low voice Reinald Werrenrath 


Chicago: 


EDITOR 
Dr. Ebenezer Prout 
Dr. Ebenezer Prout 
. « Eugen d'Albert 
. Eugen d’ Albert 
Rafael Josetty 
. James Huncker 
. James Huneker 
Vincent d'Indy 
“Bertha Feiring Tapper 
Bertha Feiring Tapper 
Xaver Scharwenka 


: August Spanuth and John Orth 


. August Spanuth 

August Spanuth 

~ Percy ¢ Goetschius, Mus. Doc 
. Carl Reinecke 

August Spanuth 

Xaver Scharwenka 


*pichard Aldrich and Oto Singer 


Isidor Philipp 

Isidor Philipp 

Moritz Moszkowski 
Moritz Moszkowski 

; Michele Esposito 
Constantin von Sternbe te 
Constantin von Sternberg 


. Transcribed fe for the Piano by S. Coleridge-Taylor 


‘ . James Huncker 

William —— oe 
° ° Henry Finc 

“Dr. Ebenezer Prout 

‘ Dr. Ebenezer Prout 

. William , mew Apthorp 

. « «+ (Carl Armbruster 

. Henry T. Finck 

W. J. Henderson 

. James Huneker 

. James Huncker 

. Carl Armbruster 

. Carl Armbruster 

. Carl Armbruster 

. Ernest Newman 


Pietro Floridia 
Pietro Floridia 
Henry T. Finck 
‘Charles V incent, Mus. Doc 
‘ Philip Hale 

Philip Hale 

. Ernest Newman 
Ernest Newman 
Reinald Werrenrath 


Low voice 
Low voice 


Low voice 


. . Cecil J. Sha 
. Granville Bantoc 
. Henry T. Finck 


. Henry T. Finck 


Granville Bantock 

. William Arms Fisher 
. Helen Hopekirk 

. Julien Tiersot 

. William Arms Fisher 
. Granville Bantock 
M ee Hughes 
. Krehbiel 

’ E Krehbiel 

H. E. Krehbiel 

H. E. Krehbiel 

H. E. Krehbiel 


Company 


Lyon & Healy, Inc. 


August Spanuth 
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ITTSBURGH, PA., Oct. 16.—Never 

before has a new season been ap- 
proached so confidently as that of 1926-7 
in Pittsburgh. By unanimous opinion, 
all interested in musical welfare are 
looking forward to 
a successful win- 


ter and_ spring. 
The summer or- 
chestral concerts 


of the season just 
closed were highly 
successful and will 
be continued next 
year. The City of 
Pittsburgh has 
aided by its finan- 
cial and active 
support. 

The newly- 
formed Pittsburgh 
Symphony Society, 
originated last 
year, gave three 
summer pro- 
grams at Forbes 
Field, and is now 
ready to enter 
upon its first full 
season as a full- 
fledged Pittsburgh 
institution. 
It is planned to 
give ten symphony 
concerts, on Sun- 
day evenings, at Syria Mosque, tickets 
to be subscribed for in advance, as ad- 
mission can not be charged in this State 
on Sundays. Ninety members of the 
orchestra will form the body of the 
ensemble. For the first time since 1910, 
Pittsburgh will claim an orchestra of its 
own. Concerts will be given in sur- 
rounding towns, and gradual augmen- 
tation of schedule is expected. The 
manager of the orchestra is Benno 
Rosenheimer, a newcomer to this city, 
who has worked hard since he came here 
last February. 

If one excepts a single concert given 
last May, under Richard Hageman, the 
new orchestra will be making its public 
bow on Oct 24. Thereafter, the follow- 


ing concerts will take place: on Nov. 14, 
Dec. 5, Jan. 16, Feb. 6, Feb. 27, March 
20, April 3, April 24, and May 8 A 
special children’s concert will be given 
by the orchestra on Dec. 26. In view 


Pittsburgh Flood- Tide of Best Music 


pair of concerts in Syria Mosque on Nov. 
19 and 20. The second pair of concerts, 
on Dec. 10 and 11, will be given by the 
Cleveland Orchestra, Nikolai Sokoloff, 
conductor. The New York Philhar- 














PITTSBURGH'S NEW SYMPHONY MAKES DEBUT 


Breeskin, Associate Conductor 


of his marked success and his statements 
to the effect that this body of men is 
as flexible as any he has led, Mr. Hage- 
man is under serious consideration as 
permanent conductor. His presence in 
this city at the head of its own orchestra 
will greatly stimulate art. Elias Bree- 
skin is associate conductor and concert- 
master. Distinguished soloists have been 
engaged, but not yet announced. 
Visiting Orchestras’ Plan 
The Pittsburgh Orchestra Association 
will begin another’ season, which 
promises to be the best in many years. 
The first of the visiting organizations to 
appear will be the Cincinnati Symphony, 
under Fritz Reiner, which will give a 








Miss Varady returns to America 


in November, after a triumphant 


European season the climax of 
which was her sweeping success 
in three solo appearances at the 


She is 


available for additional bookings 


great Saizburg Festival. 


after November 10. 


Exclusive Management 


Fisk Bldg., New York Straus Bidg., Chicago 
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SALZBURG AUDIENCE 
APPLAUDS ’CELLIST 


Recognizes Work of Rozsi 
Varady, Playing With Vienna 
Philharmonic Society. 








By LINCOLN EYRE. 


Copyright, 1926, by The New York Times Company 
By Wireless to Tue New Yorx Times. 
SALZBURG, Aug. 15.—Miss Rozsi 
Varady, a young Hungarian cellist, | 
achieved a musical success at this | 
year’s Salzburg Festival by her per- 
formance at the first orchestral con- 


cert given by the Vienna Philharmonic 
Society in the Festspielhaus this 
morning. The orchestra was capably | 
conducted by Clemens Krauss. 

Miss Varady played compositions by | 
Haydn with a sure and graceful —_— 
try that won her the spontaneous ap- 

lause of a large and critical audience. 

he used one of the most famous 
cellos in the world, that made for the! 
royal family of Saxony in 1615 by An- | 
tonio Amati. 

Miss Varady expects to pay another 
visit to the United States this Winter. | 




















monic Society, under the direction of 
Willem Mengelberg, will appear for the 
third pair on Jan. 7 and 8. 

The fourth pair of symphony concerts 
in Syria Mosque will re-introduce the 
New York Symphony, after an absence 
of years, with Walter Damrosch, re- 
turning to Pittsburgh, on Jan. 28 and 29. 
There follows the Minneapolis Sym- 
phony in a pair of concerts on Feb. 11 
and 12, under Henri Verbrugghen. The 
sixth and final pair of these concerts 
takes place on March 11 and 12, with 
the second appearance of the season of 
the New York Philharmonic, this time 
under Wilhelm Furtwiangler, who made 
his first appearance here last year. 
These six pairs of concerts, combined 
with those of the local Symphony, will 
enable Pittsburghers to revel in orches- 
tral works to a far greater extent than 
has been the case for seventeen years. 

In addition to the regular concerts to 
be given in Syria Mosque on Friday 
evenings and Saturday afternoons, three 
special concerts will be given in the same 
hall for children in the elementary grade 
schools by visiting orchestras. These 
concerts will take place on Friday after- 
noons from 4 to 5 o’clock, and will be 
given by the Cincinnati Symphony on 
Nov. 19; by the Cleveland Orchestra on 
Dec. 10; and by the Minneapolis Sym- 
phony on Feb. 11. 

Under the direction of J. Vick 
O’Brien, the orchestra of the Carnegie 
Institute of Technology will give several 
symphony concerts on Sunday evenings 
and afternoons. Oscar W. Demmler will 
lead his improved East Liberty Orches- 
tra, a group of students, several times. 
The Little Symphony of Station KDKA 
under Victor Saudek, will continue its 
excellent work of broadcasting sym- 
phonic music. 


Noted Scheduled 


In its concert series, Pittsburgh will 
be as fortunate as in the past, as several! 
managers have announced attractive 
lists. Mrs. Edith Taylor Thomson will 
present the Russian Symphonic Choir, 


{rtists 


under Basile Kibalchich on Oct. 29; 
Zlatko Balakovic, Croatian violinist, in 


his first Pittsburgh appearance, on Nov. 
23; Alexander Brailowsky, pianist, Jan. 
11; Sigrid Onegin, Swedish contralto, 
Feb. 1; Ruth St. Denis and Ted Shawn 
with their company, Feb. 28; and Ruth 
Draper, Jan. 17. All of Mrs. Thomson’s 
concerts will take place at Carnegie 
Music Hall, except the St. Denis-Shawn 
dancers, who will appear at Syria Mos- 
que. John McCormack, tenor, will ap- 
pear in Syria Mosque under Mrs. Thom- 
son’s management, at a date to be an- 
nounced later. Mrs. Thomson will add 
other attractions to her list from time 
to time. 

The Art Society, oldest of Pittsburgh 
musical institutions, will begin its fifty- 
fourth year on Nov. 3, by presenting the 


English Singers, a sextet presenting 
madrigals, motets, folk-songs, and 
French chansons. The other events of 
this series are: Nov. 18, Ernst Von 


Donanayi, Hungarian pianist and com- 
poser; Dec. 9, Jeannette Vreeland and 











<—. Sr 


George Meader, in a joint recital; Jan. 
13, Joseph Szigeti, violinist; Feb. 9, 
Maria Kurenko, soprano; March 24, the 
New York String Quartet and Gitta 
Gradova, pianist. All of the Art So- 





Pennsylvania City Will Revive Orchestral Traditions After an Interim. The Orchestra of Ninety Players Is Seen at Rehearsal Under the Baton of Elias 


ciety’s programs are given in Carnegie 
Music Hall, and are under the manage- 
ment of Mrs. George H. Wilson. 

The newly-opened Y. M. H. A. and 
Y. W. H. A. will inaugurate a new 
season with an ambitious series of four 
concerts, which was to begin on Oct. 14, 
with Sophie Braslau, contralto. She 
will be followed by Efrem Zimbalist, 
violinist, on Nov. 30; Mischa Levitzki, 
pianist, on Jan. 24; and Claire Dux, so- 
prano, and Hans Kindler, ‘cellist, in 
joint recital, on Feb. 24. All the con- 
certs will be given in the auditorium 
of the Y. M. H. A. on Dithridge Street, 
which has a seating capacity of 1200. 
If there is any profit, it will be diverted 
for other musical and cultural activities 
included in the general program. The 
executive director is H. Passamaneck, a 
newcomer to Pittsburgh, who will be 
aided by Benno Rosenheimer. 

May Beegle will offer her usual fine 
list of attractions, to start on Oct. 21 
with Tamaki Miura, Japanese soprano, 
and the Manhattan Opera Company in 
Aldo Franchetti’s one-act opera, 
“Namiko San.” The opera will be pre- 
ceded by the Pavley-Oukrainsky Ballet. 
On Nov. 2 Lucrezi Bori, soprano of the 
Metropolitan, will appear in a costume 
recital. The other events of the series 
are: Nov. 16, Ossip Gabrilowitsch, 
pianist; Nov. 27 Mikhail Mordkin, and 
his Russian Ballet, with a symphony or- 
chestra; Jan. 4, Mary Lewis, soprano, 
and Edward Johnson, tenor, both of the 
Metropolitan, in a joint recital; Jan. 21, 
Rosa and Carmela Ponselle, both of the 
Metropolitan Opera, in joint recital; 
Feb. 4, Paul Kochanski, violinist, and, 
March 18, Maria Jeritza, soprano of the 
Metropolitan. All of these concerts will 
be given in Syria Mosque. In addition 
Miss Beegle will present Sousa and his 
band in Syria Mosque on Nov. 17. Miss 
Beegle will also offer other attractions, 
to be announced later. 

Oscar Shumsky, nine-year-old violinist, 
will be heard in Carnegie Music Hall 
on Oct. 12, under the management of 
Edith Taylor Thomson and _ Benno 
Rosenheimer. Dallmeyer Russell, Pitts- 
burgh pianist, will play in recital on 
Oct. 30 and other dates to be announced. 
He will also play many out-of-town en- 
gagements, in recital and as soloist with 
orchestras. 


Choral Music 


holds rich promise 
The Pittsburgh- 


{nnounced 


The choral field 
for the coming season. 


Apollo Male Chorus, Harvey B. Gaul, 
conductor, will give two major concerts 
at Carnegie Music Hall. The soloists 


have not yet been decided, though two 
major artists are being considered. 
Features of the programs will be com- 
positions that have been written for the 
chorus and dedicated to it. The club 
will give a number of out-of-town con- 
certs in Charleroi, Franklin, Washing- 
ton, Pa., and other nearby points. 

The Chamber of Commerce Chorus, 
Harvey B. Gaul, conductor, has a heavy 
schedule. It will sing at Miami, Fla., 
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$3 Concerts Played 
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America’s Most Popular Violinist 
P 


GRAY-LHEVINNE 


Filled Already in the First Three Weeks of This Season (Fall 1926) 
cray-LHEVINNE SERIES BUFFALO, NEW YORK ... . 11,855. raw apmissions 
GRAY-LHEVINNE SERIES CLEVELAND, OHIO ..... 10,500 Paw apmissions 
cRAYLHEVINNE SERS "TOLEDO, OHIO .. .... . 18,300 Pam apmissions 


Typical current newspaper notice after the eighth concert had been given in Toledo: Times, October 10, 1926—“Not alone by her mas- 
tery of the violin—not alone by her personality—not alone by her dramatic ability—not alone by her possession of a far reaching, sweetly 
toned speaking voice—but all combined makes her the world’s foremost woman violinist.” 
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Center: Alfred Hertz, Conductor of the San Francisco Symphony; Upper Left: Louis Persinger, Director of the Persinger String Quartet: 
Director of the San Francisco Opera Company; Left Center: 
Californian Cities; Right Center, Dr. Hans Leschke, Director of the San Francisco Municipal Chorus; 





POWERS BEHIND SAN FRANCISCO’S MUSICAI 





Selby Oppenheimer, Manager of a New 





LIFE 


Lower Row, Left to Right 


* San Francisco's Musical Forces Mobilize for Big Year 
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Upper Right: Gaetano Merola, General 


Artists’ Series as Well as of the Graweure Master Class and Many Series in 
Alice Seckels. Manager of the Matinees Musicales 


and Other Events; V. I. Shepherd, Manager of the Elwyn Artist Series; Frank W. Healy, Manager of Notable Concert Events: Ida Gregery Scott, Manager of the Fortnightly Musicales. 





YAN FRANCISCO, CAL., Oct. 15. 


“To be or not to be”’—that is the 
question as it applies to the San Fran- 
cisco War Memorial Opera House. San 
Francisco civic leaders have joined the 
chorus that has been singing Hamlet’s 
famous soliloquy for some years past, 
und the ground breaking exercises, 
which have been postponed from holiday 
to holiday for a year past, are now set 
for next Armistice Day, Nov. 11. 

This definite statement was made by 
E. C. Kendrick of the memorial com- 
nittee at the closing performance of the 
San Francisco Opera Company in the 
ivic Auditorium, and the large audi- 
nce received the announcement with 
rolonged applause. Mr. Kendrick de- 
lared that the War Memorial Fund now 
mtains $2,000,000. This amount has 
een raised through voluntary contribu- 
ons. It is estimated that $1,000,000 
10re will be required for the completion 
- the project. The municipality will 
robably make a substantial appropria- 
yn. 

But whether or not we shall have an 
pera house and new auditoriums, we 
re certain to have much music of the 
nd that makes one forget whether one 


is seated on upholstered opera chairs or 
folding camp chairs. Managers of tour- 
ing attractions and those of resident 
ones are all preparing for a season of 
unusual interest and variety. 


Symphony Lists Attractive 


The San Francisco Symphony begins 
its sixteenth season on Oct. 15, to be fol- 
lowed by fortnightly symphony pro- 
grams on Friday afternoons. with the 
same programs repeated on the follow- 
ing Sunday, and with popular programs 
on the alternate Sundays during the sea- 
son, which ends March 20. 

Alfred Hertz begins his twelfth con- 
secutive year as conductor of the Sym- 
phony and plans numerous novelties as 
well as old favorites for the year’s pro- 
grams. There are no conspicuous 
changes in the personnel, except the re- 
turn to the orchestra of Willem Dehe, 
who will assume the seat of assistant 
solo ’cellist, succeeding Willem Van den 
Burg, who goes to the Philadelphia Or- 
chestra as head of the ’cello section. 

The three series of symphony concerts 

two “regular” ones of twelve concerts 
each, and one “popular,” with ten con- 
certs—will be given in the Curran Thea 


“pop” concerts is announced by the mu- 
nicipality for the Civic Auditorium. 
This latter series, believed to be one 
of the few in the United States spon- 
sored and financed by a city board of su- 


pervisors, will present a guest soloist 
on each program. Yehudi Menuhin, 
nine-year-old San Francisco boy violin- 


ist, will be soloist for the first of the 


municipal concerts on Nov. 9. On this 
occasion, his second appearance with or 
chestra, he will play the Tchaikovsky 
Concerto under the baton of Mr. Hertz 
Louis Persinger, Yehudi’s sole teacher 
for the past three and a half years, and 
who conducted the San Francisco Sym 
phony at the boy artist’s first orchestral 
appearance, will accompany him at 
plano in the program. 

The succeeding soloists will be Alfred 
Cortot, Dec. 3; Guy Maier and Lee Pat 
tison, Jan. 22; Cecilia Hansen, Feb. 15 
and Florence Austral, March & 





The municipal concerts are under th 
management of the Auditorium ‘ 
tee of the Board f Supervisors 
which Franck Havenner is chairman, 


and Milton Marks and Warren Shanr 
The Svmphon rt < 


associates 


the theater are under the management 
f A. W. Widenham, secretary-manager 
Francisco Musical Asso- 

ciation, which finances the orchestra. 
The Symphony will be heard in Ber- 


f the San 


keley, Oakland, Stanford University, 
San Jose, and other neighboring cities, 
in addition to the San Francisco con- 


participate in the spring 


Fes a ther performances with 
the Municipal Chorus, and with the San 
Francisco Opera Company 

The past summer’s experiment in 


the Symphony an all-year-round 





rganization was so successful as to 
warrant the statement that San Fran- 
s will have a second summer sym- 
phony season with guest conductors in 
1927. It is announced definitely that the 
San Mateo Philharmonic Society will 
again present the summer concerts at 
Hillsh ugh, in a specially constructed 
stadium built during the winter, and 
ossible by a bond election of re- 

The San Francisco Grand Opera Com- 

: f which Gaetano Merola is gen- 
eT ector Edward F. Moffat, 
" . << mar s too engrossed with 





Cont nued on page 69 
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1926—THIRTY-SIXTH SEASON—1927 


The season {28 weeks) will embrace the following concerts in Orchestra Halli, 
Chicago, the home of the orchestra. 


12 TUESDAY AFT’N SUBSCRIPTION CONCERTS. 
28 FRIDAY AFT’N SUBSCRIPTION CONCERTS. 
28 SATURDAY EVE’G SUBSCRIPTION CONCERTS. 
12 CHILDREN’S CONCERTS (IN TWO SERIES). 
16 POPULAR CONCERTS. 
| MUSIC MEMORY CONTEST. 
| NATIONAL FEDERATION OF WOMEN’S CLUBS 
CONCERT. 
98 CONCERTS IN ITS OWN HOME 
Other Chicago and Suburban Engagements : 
8 CONCERTS AT UNIVERSITY OF CHICAGO. 
4+ SUBURBAN CONCERTS. 
110 CONCERTS IN CHICAGO AND SUBURBS 


Other Engagements : 
12 CONCERTS IN MILWAUKEE. 
4+ MISCELLANEOUS. 


126 SERVICES IN 28 WEEKS 
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NO OTHER ENGAGEMENTS CAN 
BE CONSIDERED FOR TIME DUR.- 
ING ITS 28 WEEKS SEASON, 
FROM OCTOBER 15TH TO APRIL 
23RD. 
FREDERICK J. WESSELS 
Vanager 
HENRY E. VOEGELI 


Assistant Manager 








+ Y¥ 
FREDERICK STOGK 


Conductor 
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make a number of appearances at the 
club fortnightly affairs, climaxing the 
season with the spring concert, which 
Mrs. Innes makes signally significant by 
virtue of the novelties of program and 
the importance of soloists. Oratorio, 
cantata, and part-singing programs will 
be given by the Haydn Club of Oak 
Lane, Gertrude Fernley, conductor; the 
Welsh Choir, Edith Myfawny Morgan, 
director; the Old York Road Chorus, 
Bessie Kille Slaugh, conductor; the 
West Philadelphia Music Association, 
and the Temple University Chorus, of 
both of which Marvin Hanne is musical 
director; the Quartette Club, Karl 
Schneider, conductor; the Gimbel Cho- 
rus, Stanley Muschamp, conductor, who 
always graces his programs with unusual 
numbers; the Snellenberg Chorus, Henry 
Gordon Thunder, director; and other 
bodies. All of these have their charac- 
teristic fields and distinctive place in 
local musicdom. 

There will be a large number of events 
in the various series, many given by a 
membership arrangement, on Sundays, 
afternoon and evening. 


Chamber Music Series 


Of prime importance among these will 
be the tenth season of the Chamber 
Music Association, of which Adele 
Yarnall is president, and Arthur Judson, 
secretary. This year the programs will 
be given in the beautiful new Penn 
Athletic Club, which has a fine audi- 
torium. The move here means an op- 
portunity for more music-lovers to enjoy 


the gracious music of the great quartets 
in charming and intimate surroundings. 
Contrary to the belief held by the unin- 
tormed, this is not an exclusive organ- 
ization, but membership is open to 
genuine music lovers, and the lists which 
were filled owing to the capacity of the 
Bellevue, are happily again open for 
additional members. The list of attrac- 
tions includes the London String Quar- 
tet in two appearances, the Flonzaley, 
Rich and New York String Quartets, the 
Rich-Kindler-Hammann Trio, the Phila- 
delphia Chamber String Sinfonietta 
under the leadership of Fabien Sevitzky, 
the Jacobinoff-Folgmann-Wissow Trio, 
the Philadelphia Orchestra Ensemble, 
and one organization to be announced 
later. 


Mrs. Yarnall’s own series of Monday 
Morning Musicales, which have under 
her judicious direction and musical good 
taste, become classic in these latitudes, 
will also be given at the Penn Athletic 
Club on six Mondays, at 11.30 a. m., 
beginning Nov. 15 and ending Jan. 24. 
The list of artists is of the first rank, 
including such singers as Lauritz Mel- 
chior, tenor of the Metropolitan Opera; 
Karin Branzell, contralto of the Metro- 
politan, who has been favorably received 
here with the opera but has not been 
heard in recital; Claudia Muzio, soprano 
of the Chicago Opera; Helen Traubel, 
American soprano; Eva Gauthier, noted 
as an interpreter of the exotic in song; 
and Sigrid Onegin, contralto. Among 
the instrumentalists are Joseph Szigeti, 
violinist, who scored a rare triumph with 
the Philadelphia Orchestra last season; 
Gitta Gradova, American pianist; Al- 
fred Cortot, pianist, and Hans Kindler, 
’cellist, one of the city’s favorites. 

Concert Direction Arthur Judson, in 














THE WOMEN’S SYMPHONY ORCHESTRA 
OF PHILADELPHIA 
J. W. F. LEMAN, Conductor 


Symphony, Educational and Festival Programs 


Address Management—120 South 22nd Street, Philadelphia, Pa. 
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which Mrs. Yarnall is associated, will 
manage the series of twenty-five Sunday 
evening programs of the Penn A. C. 
Music Association. Mary Garden, mak- 
ing her first appearance in years in the 
city of her triumphs with Hammerstein, 
will open the season mext Sunday. The 
roster lists artists of superlative merit, 
among them Giovanni Martinelli, 
Ernestine Schumann  Heink, Pablo 
Casals, Lucrezia Bori, Henri Scott, 
Mario Chamlee, Carmela Ponselle, Paul 
Kochanski, Louise Hunter and Ruth 
Miller. 


Stanley Club Series 


The Stanley Music Club, of which Leo- 
pold Stokowski is honorary head, and 
Mastbaum, noted movie magnate 
and chief executive of the Stanley Com- 
pany of America, the prime mover, will 
give a double series of events, on Sun- 
day evenings at the handsome Stanley 
Theater, for its second season. Mem- 
bership, at a nominal fee, enables music- 


Jules 


lovers to enjoy some of the most note- 
worthy attractions. The first series be- 
gins Nov. 14 and the second Jan. 23. 


In the first series will be heard Ossip 
Gabrilowitsch, pianist; Joseph Szigeti, 
violinist; 100 members of the Philadel- 
phia Orchestra under the direction of 
Artur Rodzinski, with Shura Cherkas- 
sky, pianist; Iso Briselli, violinist, and 
Jean Behrend, pianist, and John Mc- 
Cormack. 

In the second series, 
Thomas, American baritone, will be 
the recitalist at the opening evening, 
Jan. 23. There will be two orchestral 
concerts during this period by the Phil- 
adelphia Orchestra group under the di- 
rection of Mr. Rodzinski. On Feb. 6, 
Putlitz, violinist, will be the 
Jacob Savitt, violinist, and 
Acie Stern, pianist, are the soloists 
for the orchestral concert of March 6. 
An outstanding event will be the appear- 
ance of Maria Jeritza, soprano of the 

l Opera Company, on the 


John Charles 


Lois zu 


soloist. 


Metropolitan 


evening of Feb. 20. The final concert 
f the series, om March 20, will offer 
Guiomar Noaves, pianist, and Efrem 
Zimbalist, violinist. Of the six young 
students of the Curtis Institute of Music 
selected to appear as soloists with or- 
chestra at the concerts of the Stanley 
Music Club this season, two are Ameri- 
cans by birth and the other four are 
Russian The Americans are Jeanne 


Behrend, pianist, who is a Philadelphian 
by birth, and the other is Lois zu Put- 
litz, violinist The youthful Russians 
are Shura Cherkassky and Lucy Stern, 
both piano pupils of Josef Hofmann, and 
Iso Briseli and Jascha Savitt, both violin 
students with Carl Flesch. All six are 
between fourteen and seventeen years of 
age. 

The numerous events of thte Philadel- 
phia Forum, of which Edward Bok is 
the founder and inspiration, will as 
usual feature a number of musical pro- 
grams. Among them are Feodor Chali- 
apin and his opera company in “Barber 
of Seville,” two special concerts of the 
Philadelphia Orchestra under Stokowski, 
the Detroit Symphony under Gabril- 
owitsch, Marion Talley in recital, Mik- 
hail Mordkin and his Russian Ballet, 
John Coates, English singer; Maria Ku- 
renko, Russian coloratura; Felix Sal- 
mond, ‘cellist; Ivan Steschenko, Russian 
bass, and the Chicago Opera Company. 


Philadelphia Music League 


The Philadelphia Music League with 
Dr. Herbert J. Tily, president; Mrs. 
Frederick W. Abbott, director; Helen 
Pulaski Innes, associate director, enters 
upon its sixth season after an intensive 
summer program in connection with the 
Sesquicentennial celebration. 

The pageant, “America,” which the 
Music League produced with over 10,000 
participants, was the outstanding event 
of its kind at the Sesqui and admittedly 
one of the greatest spectacles ever pro- 
duced in this country. The League has 
plans for the busiest program in its 


history. The chief objective will be the 
development as a permanent musical 
feature of Philadelphia, the Sesqui- 


centennial Festival Chorus of 5000 
voices. A special committee is outlining 
an important and interesting choral 
program. It is planned to retain the 
five units of about 1000 voices each, un- 
der their respective conductors. They 
will plan special individual programs 
and will be assembled into a great fes- 
tival chorus at least once a year. 

A series of Free Sunday Concerts with 
able soloists, will be given under League 
auspices. The season’s activities in- 
elude the annual city-wide Christmas 
earoling program which last season 
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PHILADELPHIA 
La SCALA GRAND OPERA COMPANY 


ON TOUR 
1926—SEASON—1927 


RICHMOND, JAN. 24th 
NORFOLK, JAN. 2@th 

GREENVILLE, JAN. 31st 
CHARLOTTE, FEB. 3rd 


TAMPA, FEB. 28th 


NEWARK, CHESTER, HARRISBURG 
READING, WILMINGTON, DEL. 


FAUST, LA JUIVE, PAGLIACCL 
ALLERIA RUSTICANA, LA 
BARBIERE DI SIVIGLIA, 


One of the Largest Traveling Grand Opera 
Companies 


Large Symphony Orchestra—Chorus—Ballet 


REPERTOIRE 


CARMEN, LUCIA, LA FAVORITA, MARTHA, FEDORA, ANDREA CHENIER, 
THAIS, 
BOHEME, 
AIDA, UN BALLO IN MASCHERA, ERNANI, LA 
FORZA DEL DESTINO, LA TRAVIATA, OTELLO, IL 

LETTO, DIE WALKURE, LOHENGRIN, TANNHAUSER 


For Information, Dates, Inquire 

La Scala Grand Opera Co. 
Pennsylvania Bldg., Philadelphia, Pa. 
Ph. Van Loan, 27-29 West 57th St.. New York 


WINSTON-SALEM, FEB. 7th 
CHARLESTON, FEB. 10th 
JACKSONVILLE, FEB. 14th 
ORLANDO, FEB. 21st 


HANSEL AND GRETEL, CAV- 
MADAME BUTTERFLY, TOSCA, 


TROVATORE. RIGO. 


Clarence C. Nice 
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Philip Van Lean 





Francisee Pelosi 





Fidelia Campigna 


Joseph Royer 
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R. E. JOHNSTON 


1451 BROADWAY 
NEW YORK CITY 


Announcement 1926-1927 


Sopranos 


LUCILLE CHALFANT 
YVONNE D’ARLE 
MAY KORB 

ROSA LOW 
CHARLOTTE LUND 
MARY MANLEY 
MARIA MUELLER 


(Metropolitan Opera Co.) 
Available for concerts 
Dec. 1, 1926, to Jan. 10, 1927 


ROSA RAISA 
(Chicago Opera Co.) 


Available for concerts 
after April 1, 1927 


FRANCES SEBEL 
IRMA SWIFT 


Mezzo Sopranos 


and Contraltos 


MELBA ALTER 
DOROTHEA FLEXER 


(Metropolitan Opera Co.) 
Available for concerts 
Jan, to Apr., 1927 


ANTOINETTE HALSTEAD 
HALLIE HALL 

MABEL RITCH 

CYRENA VAN GORDON 


(Chicago Opera Co.) 
Available for concerts 
after Mch. 15, 1927 


Baritones 
GUISEPPE DANISE 


(Metropolitan Opera Co.) 
Available for concerts 
Feb. 15, to June 1, 1927. 


GUISEPPE DE LUCA 


(Metropolitan Opera Co.) 


CURTISS GROVE 
GIACOMO RIMINI 


(Chicago Opera Co.) 
Appearing jointly with 
Rosa Raisa. 
Available for concerts 
after April 1, 1927. 


JOHN CHARLES THOMAS 


Jan... Feb... Mch., 1927. 


Pianists 


CREIGHTON ALLEN 
PAUL DE MARKY 
MORIZ ROSENTHAL 


Violinists 


EDDY BROWN 
RUDOLPH BOCHCO 
ERICH SORANTIN 


Cellist 


OSCAR NICASTRO 








Tenors Dancers 
BENIAMINO GIGLI THE MARMEINS 
PR hg i The oe ane on epee Fiat be, li 
Jan. 16 to Mech. 1, 1927 
A 
COLIN O’MORE a eee 
Abdur Resak of Kurdistan 
ARMAND TOKATYAN Furope’s latest Sensational. 


Oriental Dancer 


Special Musical Novelty 


Charlotte Lund, Soprano, assisted by N. Val Pavey in operatic recitals. Mme. Lund tells the story 
of the Opera, giving the most striking details of the life of the Composer, describing its characters and 
singing the important roles. Mme. Lund will give a series of five opera recitals at the Princess 
Theatre Sunday evenings, October 31st, November 14th, December 12th, February 6th, February 
20th. The novelties and revivals of the Metropolitan Opera Company will be given including “A 
Miscellaneous Operatic Recital,” “Turandot” by Puccini, “Mignon” by Thomas, “Manon” by Masse- 
net, ““The King’s Henchman” by Taylor. 








The Biltmore Friday Morning Musicales 
At The Hotel Biltmore 
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Progress Is Watchword of Music’s March in 1926 


SUUAATORARI ALLL 


[Continued from page 6] 


a civic institution, and as such gave its 
first concert on Jan. 25 last. 

Vocal and instrumental groups of 
various kinds have come into existence 
in various places, indicating that their 
need is felt. At Pittsburgh a string quar- 
tet has been organized to fill a void in 
pe city’s musical life that has been long 
elt. 

At San Jose there is a newly formed 
choral association that pledges itself to 
study only the best music. 

Through the enthusiasm of the Arion 
Club, Milwaukee promises to be the cen- 
ter of a veritable choral belt. This Club 
has a plan to establish choral bodies in 
a number of cities near Milwaukee. The 
first of these has already been started 
at Racine. 

San Francisco has joined the cities 
where summer concerts are numerous, 
by subscribing $75,000 as a guarantee 
for twenty concerts by the San Fran- 
cisco Symphony. The entire orchestra 
of eighty men is employed. Besides this 
series, they have given eight out-of- 
town programs at Hillsborough under 
the auspices of the San Mateo Philhar- 
monic Society. 


Movements in Education 


In St. Louis, where the community 
music school idea has been successfully 
tried, the movement has advanced far 
beyond the experimental stage. This 
past year it has been necessary to give 
a permanent basis to the teaching of 
music in the social settlements by estab- 
lishing a Community Music Schools 
Foundation. Leading professionals have 





been volunteering for this work for two 
years. 

Among other States, Ohio and Michi- 
gan have seen the growth of movements 
for the standardization of studies and 
the granting of school credits for exem- 
plary work done by pupils of private 
teachers. Some fruitien of the move- 
ment is seen in the ruling of the Uni- 
versity of Cincinnati to allow credits for 
satisfactory completion of courses in 
harmony and music history toward a 
B. A. degree, with a total of two credits 
in the latter and four in the former. 

In several communities the Board of 
Education makes attendance at sym- 
phony concerts a part of public school 
training. 

To broaden local teaching advantages, 
a number of leading teachers at Inde- 
pendence, Mo., recently combined their 
forces and established a conservatory. 
They plan to acquire a conservatory 
building eventually. 

Activity in the creative field indicates 
a healthy state of musical interest. 
MusicaL AMERICcA’s offer of a prize of 
$3,000 for a symphonic work, the larg- 
est cash prize now being competed for, 
has for its aim to give a stimulus to 
musica! creativeness. 

Unique among the signs of progress 
is the recent formation of the Chicago 
Artists’ Union. It is composed of some 
of the city’s leading musicians, who hope 
to get a charter from the American 
Federation of Labor. This group was 
organized “for the protection and ad- 
vancement of all who possess artistic 
talent and whose services are used in 
the musical activities of the city, State 
and country, and the affiliation with 
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other musical organizations having at 
heart the same ideals.” The Union is 
expected to cover such fields, where 
compensation is given, as moving pic- 
tures theaters, churches, etc. 


Developments in Music Trades 


The large sale of all kinds of musical 
supplies is supporting evidence that 
there is a growing public preoccupation 
with music. Reproducing pianos have 
had an unusually large sale in the last 
year, and the demand for good music to 
go with them has corresponded. 

The piano manufacturers have com- 
bined in an advertising plan, agreeing 
to devote at least $200,000 a year for 
three years for national advertising. 

The great success of the recent piano- 
playing contest sponsored by Detroit 
dealers has prompted other cities to fol- 
low suit. 

Piano dealers are also supporting a 
group instruction plan, by means of 
which children will be given class lessons 
in piano playing. 

New inventions in and new types of 
talking machines have been welcomed 
with a demand that far exceeded the 
supply. Phonograph companies have 
further aided the cause of good music 
by giving radio programs. This year, 
too, has marked the successful demon- 
stration of an appliance for “musical 
films.” 

The tremendous spread of _ school 
bands and orchestras have brought a 


big call for small goods—instruments 
and accessories used in such groups. 


Band contests, sponsored by some of the 
instrument makers, have given further 
impetus to this. 








DOROTHEA FLEXER @«< 


METROPOLITAN OPERA COMPANY 


One of Last Season’s Outstanding Successes in 


Opera 
New York World, March 6, 1926 
The eppertenity was great enough to dis- 
close a fresh and flexible mezzo voice of 
unusually sympathetic quality and a person- 
ality and stage presence which promised much 


fer future roles. She was enthusiastically 
received by a large audience. 
New York American, March 6, 1926 
She sane her affecting farewell to her son 
with charm and feeling, displaying a _ vel- 
vety, well trained merze-seprane. 
New York Daily News, March 6, 1926 


DOROTHEA FLEXER STIRS 
A CONTRALTO DEBUT. 


ALDIENCE IN 


oe Wash Tinsn Merch 6. 1996 sicianship. If one could add them in a single 

@f her cum personel charm, of sistich sentence, one would want to add both the 
iin wih c dk ten hehe Oh olin temporal adverbs “already” and “still.” “Al. 
hema te the Gates eseitiem. ready,” for the reason Miss Flexer is showing 


Miss Flexer showed at once a fresh voice 


oC ees see. erushed all originality and personal quality 
Herald-Tribune, VN. Y.. March 22, 1926 out of her singing. 
Dereothea Flexer (the recent debutante, her Philadelphia Public Ledger, May 28, 1926 
first appearance in Sunday evening concert) Miss Flexer, striking brunette, with a 
whe revealed the excellence of her vocal 


poise and methed in the dramatic aria ‘Stride 
la Vampa™ frem “Trovateore.” 
Cleveland Plain-Dealer, May 20, 1926 

Derethea Flexer, making her second ap- 
pearance in the rele of Lola, gave a most 
ereditable interpretation of the snobbish little 
flirt. Her warm mezze-seprane mellowed and 
flashed with fire by turn: it was rich in vocal 
beauty and admirably handled. 


MANAGEMENT: R. E. JOHNSTON 


HARDMAN PIANO 


Purcell’s 
an encore, 
ished and expert 
placed, well controlled. 


expressively, 
extravagances too common among opera sing- 
ers when appearing upon the concert stage. 


beauty and smoothness. 
ity 
brings toe her singing a high order of mu- 


an early maturity in her singing. 
the reason that operatic routine has not yet 


very pleasing personality, sang groups of Ital- 
ian, 
displaying the beauty of her voice and great 
breath control. 


edly so, for she fulfilled all the requirements 
of a true, 
pretation, 
with 


presentation. 





Concert 


Boston Post, May 25, 1926 
Last evening Meyerbeer’s ample air and in 
“Passing By,” which she sang as 
Miss Flexer proved herself a fin- 
singer. Her voice is well 
Miss Flexer sings earnestly, artistically and 
and without the mannerisms and 


Boston Transcript, May 25, 1926 
Miss Flexer shows a voice of remarkable 
Round, luscious qual- 


prevails throughout a wide range. She 


“Still,” for 


German, French and English numbers, 


She received a great ovation, and deserv- 
voice, inter- 
and vocal, 
manner of 


artist-poise, dignity, 
expression, both facial 
a gracieus and captivating 
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R. E. JOHNSTON 
KNABE 


CURTISS 


GROVE 


BARITONE 


NEW YORK RECITAL 
AEOLIAN HALL, NOV. 7th 
Featuring an All Lieder Program 
SCHUMANN—BRAHMS—SCHUBERT 


MANAGEMENT 


1451 Broadway 
PIANO 


NEW YORK 




















As before, music memory contests 
have played a large part in awakening 
interest in good music, as well as re- 
vealing some interesting and promising 
talents. STUART MIs. 


SYMPHONY CHRISTENS 
LONG BEACH SEASON 


Club Activities Denote 
Awakening of Winter 


Musical Events 
By Alice Maynard Griggs 


LONG BEACH, CAL., Oct. 16.—The Long 
Beach musical season for 1926-1927 
opened Oct. 3 with a concert by the Long 
Beach Symphony, Leonard J. Walker, 
conductor, and Florence Van Dyke, presi- 
dent. The program was made up of 
Beethoven’s Symphony, No. 1; Overture, 
“Phédre,” by Massenet; “Dance of the 
Hours,” from “La Gioconda,” and “Petite 
Suite De Concert,” by Coleridge-Taylor. 
The soloist, Florence Van Dyke, dramatic 
soprano, gave a good account of herself 
in the Ave Maria, by Max Bruch, and 
“The Wren,” with flute obbligato by Ed- 
ward A. Franklin, of the Municipal Band. 
Artistically the concert was a great suc- 
cess. 

The Opera Reading Club of Long 
Beach, Dr. Frank Nagel, pianist-lecturer, 
director, and Mrs. George H. Galbraith, 
president, presented the opera “Faust” at 
its first meeting, Oct. 7, with the follow- 
ing soloists: Ivan Edwards, Faust; Gage 
Christopher, Mephistopheles; Rolla Al- 
ford, Valentine; Alice Glassmire Sharpe, 
Marguerite, and Ruth Foster Hermann, 
Siebel and Marthe—the three last being 
Long Beach singers. The work of the 
lecturer and vocalists met with the ap- 
proval of a large audience. 

Several clubs had their opening meet- 
ings recently, when music filled a large 
part of the programs. The Woman’s 
City Club, Mrs. J. Oliver Brison, presi- 
dent; Josephine Hyde, program chair- 
man, and Katheryn Coffield, in charge of 
program for luncheons, presented Birdie 
Vernon Moore, soprano; Fred McPher- 
son, baritone, and Harold Proctor, tenor, 
on Oct. 1. Accompanists were Ruby Le- 
Nore Wicks and Esther Lee Blakemore. 

At the Ebell Club, Oct. 4, Mrs. O. G. 
Hinshaw, program chairman, presented 
Manuel Millet, tenor. Mrs. Henry W. 
Spratt is president of the club. 

For the first meeting of the College 
Women’s Club, Oct. 5, Gertrude Johnston 
Fisher arranged a program by the 
Madrigal Octet of Los Angeles. Several 
compositions by Mrs. M. Hennion Robin- 
son, the accompanist, were given, and ar- 
tistic dancing by Dorothy Robinson was 
very enjoyable. 

The first program of the Woman’s 
Music Study Club was given at a recep- 
tion for new members at Casa Real, Oct. 
8. A male quartet, a women’s quartet, 
both directed by L. D. Frey; a chamber 
music ensemble, violin, trumpet, ’cello 
and piano, directed by Eva Anderson; 
violin solos by Miss Anderson; harp solos 
by Mary Loretto Feltham, and soprano 
solos by Mrs. C. S. Penfield, accompanied 
by harp, made up the delightful pro- 
gram. Mrs. Wilbur Kimball, president, 
and Ruth Parkinson, program chairman, 
arranged this event. 

Harold Driver has been elected accom- 
panist for the Choral Oratorio Society 
for the coming year. 

Soloists appearing before various or- 
ganizations the last two weeks were 
Pearl Huntley, Julietta Burnett, so- 
pranos; Mrs. John T. Fisher, mezzo- 
soprano; Mrs. Louis Olsen, Bernice 
Brown, contraltos; Thomas Ames, tenor; 
Foster Rucker, baritone; George C. 
Moore, flute; Eva Anderson, Dr. Ernest 
Fox. violin. The Virginia Hubbard Vio- 
lin Quartet; the Long Beach Ladies’ Or- 
chestra,' Eva Anderson, director: the 
Chaminade Trio, Mmes. Chase, Gaisford 
and Johnson: California Girls’ Trio, L. 
D. Frey, director, accompanists Ruth 
Lawrey, Madeline Gumprecht, Jane 
Stanley and Helen Rudge. 








Critic Addresses Pittsburgh Club 


PITTSBURGH, Oct. 16.—The Musicians’ 
Club of Pittsburgh held the October 
meeting at the Ruskin on Oct. 12. After 
the business session, Fred Lissfelt, music 
critic of the Pittsburgh Gazette-Times, 
spoke of his recent trip to Europe, which 
included visits to Northern and South- 
ern France, the Riviera, Italy. Germany, 
Be!'gium and Holland. W. E. B 
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— $ 
$ $ 
| Exclusive Attractions Inc. 
3 xclusive ttractions inc. i 
$ S. HUROK, Manager 3 
: 1440 Broadway New York City $ 
+4 3 
$ Announce the Following Attractions: $ 
* > 
% + 
‘| The MOSCOW THEATRE HABIMA [3 
4 a company of 50 players $ 
#| | BEGINNING THEIR AMERICAN SEASON AT THE JOLSON THEATRE | 
+ IN NEW YORK, ON NOVEMBER 22ND + 
Re sonccaceovoevetentenconntin RS 
3 2 
$ 3 
:| The NEAPOLITAN MARIONETTES : 
3 DIRECT FROM TRIUMPHANT SUCCESSES IN EUROPE + 
$ A REAL OPERATIC PRODUCTION WITH COMPLETE SCENERY, $ 
$ ORCHESTRA AND FIRST CLASS SINGERS : 
$ NOW BOOKING FOR SEASON 1927-1928 $ 
Re ceescecencrecresecececnen Re 
°. z 
+ % 
: DIMITRI SMIRNOFF : 
< The Famous Russian Tenor $ 
: NOW BOOKING FOR JANUARY, FEBRUARY $ 
+ AND MARCH, 1927 $ 
3 
Re hs 
Ke eo 
$ MLLE. EVE CURIE : 
4 Pianist $ 
¢| | MLLE. CURIE IS THE DAUGHTER OF THE DISCOVERER OF RADIUM | 
$ NOW BOOKING FOR SEASON 1927-1928 g 
$ cereeterernemensee z 
Rs Rs 
$ ROBERT GOLDSAND : 

| $ Boy Pianist z 
$ DEBUT IN JANUARY, 1927 $ 
+ neeecceccncescccceccoceores 3 
+ OTHER ATTRACTIONS TO BE ANNOUNCED LATER 3 

| 255555655655555555555055 SSS ESTOS ESTES SOTO EST ETTET STERNER 
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Tre Barber Sevi 


ENTIRE TRANSCONTINENTAL TOUR BOOKED 


with the exception of four dates: November 25 and 26, February 2 and 4 
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VOCAL COACH 


Some of those 
who have and are 
now coaching 
with Mr. Hage- 
man are: 











Frances Alda, Paul Ale- 
house, Lucrezia Bori, So- 
phie Braslau, Inez Barbour, 
Anna Case, Emmy Des- 
tinn, Claire Dux, Olive 
Fremstad, Geraldine Far- 
rar, Amparito Farrar, Anna 
Fitziu, Lucy Gates, Alice 
Gentle, Mary Kent, Louise 
Homer, Florence Hinkle, 
Frieda Hempel, Margaret 
Matzenauer, Edith Mason, 
Nellie Melba, Florence 
Macbeth, Ruth Miller, 
Greta Masson, Luella 
Melluis, Marie Morrisey, 
Margaret Ober, Irene Pav- 
loska, Marie Rappold, Rosa 
Raisa, Renée Thornton, 
Marcia Van Dresser, Pas- 
quale Amato, Luca Botta, 
Alessandro Bonci, Rafaelo, 
Diaz, Orville Harrold, 
William Wade Hinshaw, 
Herman Jadlowker, Ric- 
cardo Martin, Giovanni 
Martinelli, Reinald Werren- 
rath, Basil Ruysdael, An- 
tonio Scotti, Johannes Sem- 
bach, etc. 


When in Mr. Hageman’s 
opinion the talent and 
ability of a student artist 
merits it, he will make 
every effort to assist them 
in securing engagements 
through his contact with 
the numerous operatic or- 
ganizations and _ concert 
managers without infring- 
ing in any way upon the 
rights of managers and 
agencies. 


Metropolitan Opera House 13 Years 
Ravinia Park Opera Co. 


Society American Singers 
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RICHARD 


GEMAN 


CONDUCTOR 
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ACCOMPANIST 


Mr. Hageman has 





accompanied the 
following artists: 


Frances Alda, 
Bori, Sophie Braslau, Inez 
Barbour, Anna Case, Julia 
Claussen, Emmy Destinn, 
Claire Dux, Lois Ewell, 


Olive Fremstad, Anna 


Lucrezia 


Fitziu, Geraldine Farrar, 
Amparito Farrar, Lucy 
Gates, Thelma Given, 
Gordon, Mabel 
Garrison, Louise Homer, 


Frieda Hempel, Marie 
Ivogun, Mary Kent, Mar- 


Jeanne 


garet Matzenauer, Edith 
Mason, Nellie Melba, Flor- 
ence Macbeth, Luella Mel- 
luis, Greta Masson, Clau- 
dia Muzio, Nina Morgana, 
Hara Onuki, Rosa Raisa, 
Marie Rappold, Lenora 
Sparkes, Marie Sundelius, 
Evelyn Scotney, Marcia 
Van Dresser, Pasquale 
Amato, Luca Botta, Pablo 
Casals, Giulio Crimi, Rafaelo 
Diaz, Mischa Elman, Will- 
iam Wade Hinshaw, Or- 
ville Harrold, Herman Jad- 
lowker, Jan Kubelik, Fritz 
Kreisler, Morgan Kingston, 
Riccardo Martin, Jose Mar- 
dons, Giovanni Martin- 
elli, Joseph Schwartz, Al- 
bert Spalding, Antonio 
Scotti, Efrem Zimbalist 


and Renato Zanelli, etc. 


SPECIAL 
COURSE | 


TEACHERS’ 
—) ” a 
Photo by Ira L. Hill's Studic 








For Lessons and Appointments Apply to 


Chicago Civic Opera Co. 
Fairmount Park Symphony 
Los Angeles Grand Opera Co. 


Mrs. C. VAN KEUREN, Secretary, 257 West 86th St., New York City 
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Detroit Prepares for Years Melodic Feast 
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CAPTAINS OF 


Center: Ossip Gabrilowitsch, Conductor of the Detroit Symphony and Noted Pianist; Upper Row, Left to Right: 
Conductor of the Orpheus and Madrigal Clubs, and Dean of the Mich 


DETROIT’S VICTORIOUS MUSICAL TEAMS 


Charles Frederic Morse, Manager of the Monday Morning Masicales, 
an Chapter, American Guild of Organists; Mrs. Harriet E. Marsden, Who Directs the Free Booking Bureau 
of the Chamber Music Society; Grace Denton, Manager of the Masonic Auditorium Concert Series; Thomas H. Chilvers, Supervisor of Music in the Public Schools. Middle Rew, 
Left to Right: Mrs. Gordon E. Van Loon, President of the Highland Park Music Club; Right: Clara E. Dyar, President of the Chamber Music Society. Lower Row, Left te Right: 
Mrs. Minnie Caldwell Mitchell, Chairman of the Musical Coterie, Twentieth Century Club; Mrs. McKee Robison, Chairman of the Student League, Tuesday Musicales; Jefferson B 
Webb, Vice-President and Non-Professional Manager of the Detroit Symphony; Mrs. Samuel C. Mumford, President of the Tuesday Musicale 


TROIT, Oct. 16.—On Detroit’s mu- There was no soloist for Walter début, March 10 


sical horizon looms one of the most 


Assoc 
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Masonic 
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and 
the 
musical 


when the 


city. 


sident, 
days’ session. 
r add the 
r, the aspect 
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LO 


son 


successful 


convention 
Mich 
iation, of which Edward Man- 
will 


Temple and 


the 
Detroit has an im- 
listed for 
Music Teach- 


in 


seasons 


igan 


meet here for a 
A new auditorium, 
the new Cass 
P- 
i. 


city’s facilities. Al- 


is a favorable one. 
Webb, 


roster of 


manager, 
attractive 


an- 
concerts 


has booked an excellent list of solo- 
the Detroit Symphony, of which 


- 


SID 


Gabrilowitsch 


is again conductor. 


the opening 
The other con- 
Florence Easton, 
and 22; Alfred Cortot, Nov. 4 

and 5; Joseph igeti, Nov. 11 and 12; 
Tito Schipa, Nov. 25 and 26; Georges 
Miquelle, first ’cellist of the orchestra, 
and Palmer Christian, Ann Arbor or- 
ganist, Dec. 9 and 10; Ernst Dohnanyi, 
Dec. 16 and 17; Luella Melius, Dec. 29 
and 30, this pair falling on Wednesday 
and Thursday instead of the customary 
Thursday and Friday; Leonid Kreutzer, 
pianist, in local début, Jan. 13 and 14. 
A guest conductor wil! lead the orches- 
tra on Jan. 27 and 28. Other soloists 
are: Efrem Zimbalist, Feb. 10 and 11; 
Fel - 


Alexander Brailowsky, 24 and 25; 


pair on Oct. 14 and 15. 
certs are as follows: 
Oct. 21 22 


eb. 


Gieseking, in 
and 11; Sigrid 

25; Cecilia 
April 1. 

Mr. Gabrliowitsch will, as usual, close 
the season of subscription concerts by 
appearing as both conductor and soloist, 
on April 7 and 8. On Dec. 26, the De- 
troit Symphony will give its annual pro 
duction of “The Messiah” and on Apri 
14 and 16, Bach’s “Passion According to 
St. Matthew,” utilizing the orchestra, 
the choir and soloists. 

Victor Kolar, associate conductor, will 
direct the Sunday afternoon series, open- 
ing on Oct. 17 with a “Belle Isle request 
program.” Ilya Schkolnik, concertmaster 
of the orchestra, will be heard on Oct. 


Onegin, March 24 
Hansen, March 31 


ana 
and 
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Che Pational Music League, Ine. 


MRS. OTTO H. KAHN, President 


Honorary Vice-Presidents: Harry Harkness Flagler, Clarence M. Mackay, Felix M. Warburg 





























A non-profit making organization founded to en- 
courage and guide the young professional artist. 

















BOARD OF DIRECTORS 


Richard Aldrich 


ARTIST ADVISORY 


P resents COMMITTEE 


Mrs. Newbold Leroy Edgar Haredd Bawer 


Mrs. Charles S. Guggenheimer A Group of the Germ Branscombe 


“oe agg eagaa Exceptionally Gifted Artists a 
Mrs ae Kelley, | e ; Emulua De Gegorza 
sale age a Selected from among hundreds of applicants by an a 
sive Charlee E, F. MeCont EXPERT AND CRITICAL AUDITION COMMITTEE. venere pubenm 


fa Lashanska 
Harold Vincent Milligan 





Mrs. Janet D. Schenck These Artists are: T. Tertius Nebie 

a Soe . am School Johan Powell 
a ta ca The Pick of the Younger Professional Artists (not awvence Tidbett 
a es students) Efrem Zimbelint 




















The ones you will pay Much More to hear Later on 


Now Moderate in Price because they are just building 
up their public 


SEASON 1926-1927 
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Nera Fauchald Alice Gedillo: Geraldine Marwick Marie Montana Ruth Shaffner Mina Hager Helena Lanvin Oreetal Water« 
Soprano Lyric Soprano Dramatic Sepranoe Lyric-Coloratura Dramatic Soprano Mexzz0-Seprano M exzs0-Se prone Wes Segre Framees Bleck 
Seprano Contralto 





















I 

( 

t 

2 } 

Jeanne de Nault Paula Delphine March Denald Pirnie t 

Contralto Hemminghaus Weszo-Contralto Brahms Quartet Baritone é 
Contralto Vocal 

- 





G. Martino-Rossi Katherine Bacon Sergei Barsukoff Margaret Hamilton Enrique Ros Bernard Ocko Catherine Wade-Smith Lydia Sevitekers 
Baritone Pianist Pianist Pianist Pianist Violinist Violinist Harms: 








Send for Descriptive Circular A-11 


Service: If you will tell us of your musical situation we shall be glad to help you in every possible way. i 


THE NATIONAL MUSIC LEAGUE. INC. 


113 WEST 57th STREET, NEW YORK CITY 


HAROLD VINCENT MILLIGAN, Director VERA BULL HULL, Associate Director 
~ ae IN CHARGE OF BOOKING 


rep 
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(Continued from page 59) 
the present season, which has just 
concluded Oct. 6, to have any definite 
announcements regarding next season to 
give out at time of writing. We are as- 
sured, however, that the Opera Associa- 
tion will continue to function, and that 
several plans are under consideration 
for a bigger, better season. 

The working agreement made with the 
Los Angeles Opera Company whereby 
the same stars, conductors, and stage 
equipment are to be used in each city, 
the chorus, orchestra, and minor rdéles 
to be recruited from resident artists in 
each city—will no doubt continue to 
function. Thus it is planned to reduce 
production expenses to a point where 
finer artists may be secured each year. 

Tentative plans of the San Francisco 
Opera Association call for an official in- 
dorsement of the Pacific Coast Opera 
Company which is the more or less pri- 
vate enterprise of Arthur Casiglia. The 
latter has succeeded to an astonishing 
degree with casts of resident artists. 
Mr. Casiglia is doing a fine work, but 
no information was forthcoming as to 
his plans for the year just at hand. 

Vany Concert Activities 

An innovation of the present season 
is the “all-star” series being offered by 
Selby Oppenheimer at a low subscrip- 
tion rate. Ten events are included in 
this course, which will be given in the 
Civic Auditorium, accoustically perfect- 
ed and reduced to concert hall capacity. 

Starting with a recital by Louis Gra- 
veure in October, this series will pre- 
sent Amelita Galli-Curci, Tito Schipa, 
Rosa Ponselle, Dusolina Giannini, the 
Russian Symphonic Choir, Mischa El- 
man and his String Quartet, Mikhail 
Mordkin and his Ballet Russe and or- 
chestra, and joint recitals by Ossip Gab- 
rilowitsch and Carl Flesch, and by Percy 


Grainger and the New York String 
Quartet. 
For this series 3000 season tickets 


have been offered at a rate of from five 
to ten dollars for the entire series. Of 
these, 2500 were subscribed for well in 
advance of the season’s opening, it is 
stated. 

A similar series will be offered in Oak 
land by Mr. Oppenheimer, in conjunc- 
tion with Alice Seckels, the manager of 
the Matinées Musicales of San Fran- 
cisco. The Seckels-Oppenheimer series 
includes ten concerts in the Oakland 
Auditorium by Louis Graveure, Rosa 
Ponselle, Josephine Lucchese, Percy 
Grainger, the Mordkin Ballet, the El- 
man Quartet, the Russian Symphonic 
Choir, Royal Dadmun, and joint recitals 
by Carl Flesch and Ossip Gabrilowitsch, 
~ by Julia Claussen and Paul Kochan- 
ski. 

As special attractions, Mr. Oppen- 
heimer will bring next year the Tipica 
Orchestra of Mexico, Will Rogers and 
the De Reszké Singers, Ruth Draper, 
J. Rosamond Johnson and Taylor Gor- 
don, and other attractions, ranging from 
the dramatic and musical spectacle, 
“The Miracle,” to Louis Graveure in his 
annual summer master class. 


TUNE LL, 


The 1926 Graveure class, which is 
just closing as this article is being writ- 
ten, was a record-breaking one, accord- 
ing to Mr. Oppenheimer. Both in this 
city and in Los Angeles, the baritone 
and pedagogue enjoyed the best and 
most lucrative season of the four annual 
he has had in these California cities un- 
der the direction of the Oppenheimer 
Bureau. 


The Oppenheimer Bureau also an- 
nounces bookings of all-star recitals 


numbering from four to ten events 


each for appearances in Berkeley (Uni- 
of California), 
High 


Stanford Uni- 
School, Mo- 


versity 


versity, Piedmont 


pee oe ee reeny \seed 1 


2 ooasditd | Tha, ai 


Cecilia Hansen, violinist, in February; 


Florence Austra!, soprano, and Alex- 
ander Brailowsky, pianist, in March; 
and Charles Hackett, tenor, in April. 
As an additional attraction the Wolf- 
sohn Bureau will present Laucrezia 
Bori, soprano of the Metropolitan 
Upera, in concert in December. Sea- 
son tickets for the above events, exclu- 
sive of Miss Bori’s recital, are sold at 


nominal subscription rates 

Frank W. Healy, who presents lead- 
ing single attractions, will limit his 
concert season to fifty recitals to be 
given in San Francisco, Oakland, Sacra- 
mento, and Stockton. which will enlist 








THE SAN FRANCISCO WIND INSTRUMENT ENSEMBLI 


The Members of the Organization 
Margo Hughes. Piano; 
Horn and Ernest Kubitschek, Bassoon 


desto, Merced, Eureka, Reno 

Sacramento, Stockton, Alameda, 
San Rafael, Santa Rosa, San Jose, 
other northern California. cities 
for the Alice Seckels’ Matinée series in 
the Fairmont Hotel in this city 


(Nev.), 

Chico, 
and 
and 


Booked 


The Elwyn Artist Series, under the 
management of the Wolfsohn Bureau, 
with V. I.-Shepherd as resident man- 
ager, will also present notable artists 
in the Civic Auditorium at popular 
prices. Eleven events will be given, by 
Louise Homer, contralto; Mary Lewis, 
soprano; Kathryn Meisle, contralto, 
and Allen McQuhae, tenor in joint re- 
cital—all in November; Albert Spald- 
ing, violinist; and the Ukrainian Na- 
tional Chorus, in December; Ernst von 
Dohnanyi, composer-pianist; and Rein- 
ald Werrenrath, baritone, in January; 


Other Series 





San Francisco Conservatory of 


. 
Musie 
3435 Sacramento St. 
Ernest Bloch—Artistic Director 


Notable Additions to the Faculty This Year: 


GIULIO SILVA, Master Vocal Teacher of the St. Cecilia 
and 
ROBERT POLLAK, Violinist and Teacher from the Vienna Conservatory 


Academy of Rome 

















FRANK W. HEALY | 


California’s Foremost Manager of Opera and Concerts 


26 O'Farrell Street. San Francisco, Cal. 














Are Anthony 


Flute : H. B Ram. ‘ iarin 


Linden. 


Caesar Addimande. Oboe and Musical Director: W. A. Hornis 
the services of John Mct n K. Prit 
Kreisler, Feodor Chaliapin, Sergei Rach- 
maninoff, Isa Kremer and others n 
yet announced 

Mr. Healy will also present Feodor 
Chaliapin and his opera company 
several appearances in “The Barber of 
Seville,” next January 4 short season 
by a touring opera company in Decem- 
ber and another operati« attractor 
later in the year is als ntempiated 
by Mr. Healy 

Vatinee Events Listed 

Heading the list of wome: tively 

engaged in the managerial field is 


Alice Seckels, who entered this work 
six years ago through the Oppen- 
heimer office, and who has now gained 
an enviable reputation as an indepen- 
dent manager. 

The Alice Seckels’ Matinées Musi- 
ales are entering their seventh season, 
and this year will open with an all- 
Spanish program given by José Mo- 
jica, Spanish tenor of the Chicago 
Opera Company, on Oct. 19 Other 


events are to include the Russian Sym- 
phonie Choir, Dec. 2; Julia Claussen, 
contralto of the Metropolitan Opera, 
Dee. 14; Josephine Lucchese, colora- 
tura soprano, on Jan. 19; Isa Kremer 
in February, and the New York String 
Quartet on April 20. 

The ball room of the Fairmont Hotel 
will again be the scene for the Alice 
Seckels Matinées, and Miss Seckels 
will continue to surround her artists 
with the pleasant settings that have 
come to be associated with her man- 
agement. 

in addition to her Matinées Musi- 
eales, Miss Seckels has the exclusive 
management of Aline Barrett Green- 
wood, who gives three talks a month 
in San Francisco on current political 
and artistic affairs, national and in- 
ternational. Miss Seckels also presents 
the Greenwood Reviews in twenty 
other cities in this State and will this 


year present Miss Greenwood in her 
second annual tour of the Northwest. 
Miss Greenwood, herself a musician, 


includes musical events in her monthly 


lissertations, and reaches an audience 
estimated at nearly 8000 persons each 
month 

Miss Seckels is co-operating with 


presenting the 
stellar 


Selby Oppenheimer in 
Seckels-Oppenheimer Series of 


attractions in Oakland, previously 
mentioned. 

Other annual activities of the Alice 
Seckels office include the presentation 


f operalogues 
opera 


preliminary to the 
season—which annually have 


Gaetano Merola, general director of 
the San Francisco Opera Company as 
expositor and the presentation of 
début recitals and annual recitals by 
resident artists. 

In the Fortnightly Series, under Ida 
Seott, programs are stressed. In this 


manager the modernists have a strong 
ally. This year her schedule calls for 
recitals by Marcel Grandjany, harpist; 


Henry Eichheim, composer and violin- 
st; Viadimir Rosing, tenor; Henri 
Deering, American pianist; Robert 
Imandt, French violinist; the Adolf 
Tandler Little Symphony; Eugene 
Goossens, English composer and pi- 
unist: and two more yet to be deter- 
nined 

The Fortnightlys are held on alter- 


ate Monday mornings in the Colonial 


Ball Room of the St. Francis Hotel. 
The season will begin during the latter 
half of October Miss Scott also ar- 
ranges début recitals and concerts for 
resident artists. 

The Municipal Chorus, under the 
baton of Dr Hans Leschke, has 
achieved a place of distinction among 
our civie musical organizations. Though 


just three works are contemplated for 
the coming season, each is certain to 
stand out vividly on the season’s hori- 
ron “Messiah” will be sung in the 
Civie Auditorium on Dec. 11, and in 
the spring, the chorus will join with 
the Symphony in a spring Festival fea- 
turing the “St. Matthew Passion” of 
Bach, and the Ninth Symphony of Bee- 
thoven. Alfred Hertz will conduct the 
Festival programs, but Dr. Leschke 
will play a conspicuous part in the 
perfecting of the choral performance. 

The string quartet of the San Fran- 
cisco Chamber Music Society, now 
known as the Persinger String Quar- 
tet, will be heard in the usual number 
f San Francisco concerts and in other 
‘ities of the State. 

When the quartet 


faced dissolution 
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PERSONAL ADDRESS 





ERSINGER | 


“First of American Violinists.”—\. 
TEACHER OF YEHUDI MENUHIN 


For information regarding the PERSINGER QUARTET 
MacLellan, 


FAIRMONT 





Y. World. | 


Lobero Theatre. Santa 
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In Concert—‘The Predecessors of the Piano” 


Lotta Van Buren has staged an enormous piece of musical research 
in presenting her costume recitals on old style key-board instru- 
ments, by means of which, and with genuine charm, she elucidates 
the development of the piano. 


Three instruments out of her superb collection are taken on tours— 
an Italian Octavina, such an one as was played by the ladies of Flor- 
ence in the 14th Century,—a Virginalls, played at the time of 
Queen Elizabeth, and a Clavichord similar to the ones that Bach 
wrote for. With these she demonstrates not only what the me- 
chanical changes were which led from the finger-plucked strings 
of ancient instruments to the key-board, but the varying reper- 
mp aa indiscriminately and incorrectly played upon the piano, 
as well. 


Lotta Van Buren is available singly, or in combination with Lucy 
Gates, coloratura soprano, or Dicie Howell, lyric soprano. 








Lotta 


Van 


BUREN 





In Film—“W hat Do You Know About the Piano?” 


Whar the encyclopedia is to a library, that is what Lotta Van Buren’s 
moron picture on the history and development of the piano is to 
a music school or study club,—a permanent document for ref- 
erence and instruction. 


It traces back from the modern player piano to the bow string of 
the savage. It shows how each instrument in turn came to be. It 
pictures historic instruments, Beethoven’s piano and the one to 
which Jennie Lind sang her memorable debut in New York. It 
makes the entire subject of old instruments usually relegated to 
musty rooms in museums, alive with romance. 


The recent heavily increased demand for this film has resulted in 
the cutting of production costs, so that it can now be sold for $125. 
A musical program devised by Lotta Van Buren and a short lec- 
ture for the use of teachers may be had with the film. 
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DICIE 


NEW YORK 


She has most evidently made an enviable place for 
herself with New York music lovers since her first 
concert here. She had a large audience and the 
applause was warm and genuine. Some of her 
best work was done in the more difficult numbers, 
wherein she showed admirable technique and good 
style. Her diction was commendable and her 
expression of sentiment generally charming 


Herald-Tribune. 


PHILADELPHIA 


Dicie Howell’s voice was flexibly adequate to such 
florid and intricate phrases as those of the 
“Rejoice Greatly” and entirely equal to the great 
emotional requirements of “I know That My 


Redeemer Liveth.”—Public Ledger 





Lyric Soprano 


Hers is youth and freshness 
quite singularly combined 
with poise and sophistication. 
Hers is a voice high, natural, 
free and spontaneous allied 
to that type of veteran must- 
cranship which convevs 
mastery. 


HOWELL 


BOSTON 


She is certainly a pleasing singer with voice, art 
and brains; one of the most engrossing we have 
had of late years. She knows the value of under- 
emphasis, of preparation for the one climax, the 
supreme moment of a song. When a composer 
simply portrays a mood, she at once suggests the 
mood and maintains it. In the 18th century 
numbers she more than hinted at the “grand 


style.” There are not many singers who can do 
themselves justice in one recital as she did.— 
Herald 

CINCINNATI 


She immediately established herself with a large 
and discriminating audience. Her voice is rich 
in quality, wide in range and flexible, being very 
effective both in the passages requiring dramatic 
intensity as well as in the rendition of the simple 
ballad.—Enquirer. 





NEWARK 


Naturally endowed with a soprano of singular 
purity and brightness Dicie Howell has acquired 
such a knowledge of Bel Canto that she uses it 
with a skill which enhances the beauty of her 
tones and enables her to deliver florid passages 
with remarkable fluency and finish She sang 
brilliantly —Eve. News 


MONTREAL 


Dicie Howell was the soloist and she pleased 
greatly by the beauty, purity and brightness of 
her voice, and her expressive manner of singing 














—Gazette 
te s 
























OMAHA 


Both songs and singing gave pleasure to every- 
ene. Dicie Howell has a lyric voice of pure, 
limpid quality. She sings fluently and with much 
style. Her interpretations displayed a fine musi- 
cal taste and a regard for the finer points, which 


make the artist.—Bee. 


BIRMINGHAM 





Dicie Howell’s fine lyric soprano was shown to 
excellent advantage in her very first phrase and 
with each additional solo her work seemed to be 
more and more apprciated.—News. 
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CANTON REGISTERS INTENSIVE ACTIVITY 


MacDowell Club Prominent 
in Arranging Events 
for Citizens 
By Ralph L. Myers 


ANTON, OHIO, Oct. 18.—Clubs will 

again be active in promoting music 
this season. Ralph D. Smith, manager, 
has retired from concert giving and 
nearly all the visiting artists will be 
brought here through the efforts of the 
MacDowell and other clubs. 

The MacDowell Club, in its nineteenth 
season, has a membership of 800, made 
up of three divisions: Senior, of 100 
members; a chorale, of sixteen voices; 
117 associate members, a junior depart- 
ment of seventy members and a juvenile 
department of 220. 

rs. Oscar Hilkert, president, is as- 
sisted by Gladys Cook, senior counsellor 
of the junior club, and by Mrs. Herman 
Bloch, of the Juvenile Club, together 
with the executive board. 

The senior club offers five attractions 
to members this season, the first a musi- 
cale-tea in honor of Mrs. Harry L. 
Goodbread, Ohio State president of the 
National Federation of Music Clubs, and 
Isabella Addie, contralto of Cleveland. 
A two-piano concert on Nov. 2 will be 
given by Guy Maier and Lee Pattison. 
Jaroslav Gons, ‘cellist, and Florence 
Lucas, contralto, are to appear in De- 
cember. An exchange program is an- 
nounced for January, also a fifth musi- 
cale and tea. Eighteen recitals and the 
annual luncheon are also listed. 

The junior division, Ruth Snyder 
president, will give nine monthly pro- 
grams as usual, and will inaugurate a 
miscellaneous program by members for 
a spring concert free to the public. A 


chorale division is new for this season 
of the junior department, directed by 
Mrs. Oscar Hilkert. 

The juvenile department has increased 
so rapidly that two meetings a month are 
required. This season it is expected to 
form an orchestra and chorale. 

The Ladies’ Chorus, with Ira Penni- 
man as director, expects to give the can- 
tata “Queen of the Sea.” by F. Hummel, 
in November; “Messiah™ in December. 
and a joint recital with the MacDowell 
Club in February. The chorus consists 
of sixty members. Mr. Penniman also 
directs the MacDowell Chorale of eigh- 
teen voices. This branch will give a 
cantata im the spring. 

Mrs. Gauchat is president and Hilda 
Schrantz secretary of the chorus. Mrs. 
William Rehbein is chairman of the 
chorale. 

Leslie D. Hanson, assisted by George 
Parsons and Erna Zeigier, continues to 
direct the school music. Mr. Hanson re- 
ports a membership of 400 in the chorus. 
sixty-five in both the orchestra and band 
and 100 glee club members. A class in 
harmony, appreciation, history, etc., is 
held daily, with one credit imsured for 
study. Two orchestra and band rehears- 
als are held a week, with one-fourth 
credit given in each organization. 

“The Rose Maiden™ will be presented 
at the spring festival. Estelle Grey- 
Lhevinne, violinist, will appear on Feb. 4. 
and “A Day in Old Vienna” will be 
given im the fall by the two giee clubs. 

A May festival, National Music Week, 
will be observed as usual Canton 
schools will take a large part in this. 

Rachel Frease Green, chairman of the 
Canton Civic Opera Company, reports 
that plans are being made to promote 
one or two grand operas and several 
other attractions this season. 





Shelbyville Prepares Choral and Band 
Events 


SHELBYVILLE, IND., Oct. 18.—The com- 
ing season assures this community, his- 
torically reminiscent of Riley and his 
“singing children,” the greatest organ- 
ization of musical units from public 
schools of any in the State. A 
natured competition is established in the 
existence of splendid band and orches- 
tral organizations in Shelby County at 
Morristown, Waldron, Blue _ Ridge, 
Boggstown, Flat Rock, St. Joseph’s In- 
stitute, Mount Auburn, Moral Township, 
which united to supply the music at the 
teachers’ institute. It is expected that 
the new Shelby County School Orches- 
tra will contain not fewer than 150 
members, which will establish a record 
in American school life musical organ- 
ization of this character. Not less in- 
teresting is the promise for choral work 
in the student body. This organization 
has already reached proportions larger 
than any similar organization in In- 
diana. The Kiwanis Club has arranged 
for the appearance here on Nov. 13 of 
the United States Marine Band. The 
concert bands of Shelbyville and Greens- 
burg have arranged an exchange sched- 
ule whereby they will appear on alter- 
nate Wednesday evenings in each city. 
Harry Robbins is the director of the 
Greensburg organization. 

A. C. Kibby, superintendent of the 
Shelbyville Department of Schools, has 
just announced that Tama Lyke of In- 
dianapolis will be the supervisor of 
music in grade schools, succeeding Miss 
Van Doren. The latter becomes super- 
visor of the system in place of George 
Small, resigned, who enters the faculty 
at Hanover College. Miss Lyke is an 
organist of ability, a composer of some 
note and a graduate of Valparaiso, 
where she studied in the department of 
public school music. She has studied in 


Chicago and at the Metropolitan School 
of Music, Indianapolis. For several 
months she was the music supervisor at 
the large consolidated school at Odell, 
Tl. Miss Van Doren is well equipped 
for the position of supervisor. She has 
done work under Dr. Hollis Dann dur- 
ing the summer. There were thirty ap- 
plicants for the position of music super- 
visor here. 

Ferol Van Doren, supervisor of music 
in the grade schools for several years, 
and first assistant, will succeed Super- 
visor George Small, who leaves to take 
up a new position at Hanover College. 

“This broke down the wall of oppesi- 
tion in the innermost circle of the Soviet 
power. Lenin added his signature to the 
memorandum.” 

H. Evucene HALL. 





Moscow Habima Theater 
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forced into an underground existence. 
Stanislavsky heard of Habima’s strug- 
gie for existence and sent for Zemach. 
The meeting gained for Habima the en- 
thusiastic support of Russia's greatest 
men. It saw itself transformed into a 
regular and permanent theater, under 
the guidance of Eugene Vachtangov, 
one of the most talented associates of 
Stanislavsky. 

“In the new Russia of 1917 the Soviets 
decided that performances in a language 
which was not understood by the masses 
were prejudicial to the new régime. A 
fight began against the Hebrew lan- 
guage. In this struggle Habima had the 
consolation of seeing celebrated writers 
and artists of Russia defend it. 

“A memorandum signed by Maxim 
Gorki, Stanislavsky, Chaliapin, Nemiro- 
vitch-Dantchenko and others, was issued. 





For Information Address: 
Miss Verna Gruber, Secy. 





WALTER PRIESTLEY 


| Teacher of Singing 


Troup Building 
LANCASTER, PA. 
































O progress with neither haste nor 
delay is to progress surely. There is 
something inevitable about careers which pro- 
gress inthis way. They not only focus attention 


—they HOLD it. 


KATHERINE PALMER 


Soprano 





is accumulating attention and appre- 
ciation with each concert she sings. 


NEW YORK, OCT. 14th 
Times— 


Miss Palmer was at her ease singing with a degree of feeling that gave 
proper artistic. value to her selections. Her German diction was notably 
good. She was most warmly applauded. 


Herald Tribune— 


Miss Palmer’s singing gave an impression of vocal assets. She sang 
notes of notable quality best exhibited in Gretchaninoff’s Cradle Song, notes, 
clear, smooth, soft and well sustained. 


W orld— 


To those who heard her last year the profits of a year of study and concert 
work were evident. Her musicianship and the quality of her voice each 
were improved. Her purity of German diction was striking. 


American— 


Katherine Palmer gave her annual program to many enthiisiastic ad 
mirers. Her voice has rare beauty, quality that is fresh and charming and 


oduced with taste and intelligence. Her program was an example of 


broad acquaintance and good judgment. 
— 
Telegram— 

[his soprano possesses a voice of limpid and uncommon beauty and in- 
telligence that should enable her to gain a place among the distinctive 
exponents of lyric song. 

Sun— 


Her offerings were characterized by a lyric and liquid warmth of tone. 
Her phrasing too was of the highest order. 


Direction of CATHARINE A. BAMMAN 
Fifty West Forty-sixth Street, New York City 
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Operatic Coach. Conductor. Accompanist, 


Pianist. Composer 


Specializes in Italian Repertoire 


Studios New York and Brooklyn 


Appointments by Telephone, Nevins 3840 
$53 Carroll Street, Brooklyn 


Professional Singers and Advanced Pupils Only Accepted 
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the Sesquicentennial im Philadelphia, 
Detroit, and Cleveland. There will be 
a number of important lecal concerts, 
with two major programs at Carnegie 
Music Hall. 

The choir of Calvary Charch of sixty 
voices, will give a series of musical ser- 
vices. Many of the works te be sung 
will be new to Pittsburgh. Soleists will 
be Edgar Hicks, bass, and George 
Walker, tenor. 

= —— 9 Choir, Ernest Lant, 
conductor, will offer three important 
concerts during the season. On Nov. 22, 
Gustav Holst’s “Hymn of Jesus” and 
Mendelssohn’s “Hymn of Praise” will 
be given with one of the leading sy=- 
phony orchestras. On April 12, Bach's 
“Passion According to St. Matthew” will 
be given, and the soloists will be Ethyl 
Hayden, soprano; Grace Leslie, con- 
tralto; Arthur Kraft, tenor; and a hass 
to be announced later. On Dec. 28 a 
special performance of Handel's “Mes- 
siah” will be given, the soloists te be 
Corinne Rider-Kelsey, soprano; Ruth 
Piercy, contralto; Dan Beddoe, tener, 
and Fred Patton, bass. These three 
— will take place in Carnegie Music 
Hall. 

The Pittsburgh Polyphonic Choir, 
under the Rev. Carlo Rossini, ome of the 
youngest of our organizations, will make 
a tour of ten concerts of classical poly- 
phonic music in November. On Dec. 38 
the new Christmas cantata, “The 
Emanuel,” by the Rev. Rossini, will be 
given at Carnegie Music Hall, with or- 
gan accompaniment. On April 17 the 
oratorio, “The Son of Man.” by the Rev. 
Rossini, will be given at Carnegie Music 
Hall, with organ and fall orchestra. The 
soloists for these concerts have not yet 
been appointed. 


Opera Events Planned 


Edith Taylor Thomson will bring the 
San Carlo Opera Company to the Alvin 
Theater in October. Fortune Gallo will 
bring his full company, with several 
novelties in his list of operas. It is ex- 
pected that the Chicago Civic Opera 
Company will visit Pittsburgh in Feb- 


reary. to appear in two or three per- 
fermanmces at Syria Mosque, under the 
management of May Beegle. 

Chamber music will have fuller repre- 
sentation here than ever before. Be- 
sides the emsembles appearing in the 
wariews comeert series, three Pittsburgh 
erganizations will play throughout the 
district. The Yost Quartet, after two 
seasons, wil] give at least two concerts. 
The quartet is under the able leadership 
ef Gaylord Yost, violinist. The Max 
Shapire String Quartet will play in 
mamy comcerts im the smaller towns, be- 
sides two concerts im the city. Max 
Shapiro, violimist, is leader of the quar- 
tet. Elias Breeskin, who recently came 
te Pittsburgh, plans to give concerts 
with his owm quartet, which should be 
a distinct addition to the musical life 
ef this city. 


Tuesday Club's List 


Mrs. Gertrude Martin Rohrer, presi- 
dent of the Tuesday Musical Club, has 
ammounced a lengthy and worthy pro- 
gram On President’s Day, Oct. 19, 
there will be an artists’ recital. Meet- 
imgs will be held regularly every two 
weeks and will be in charge of the pro- 
gram committee, Mrs. Thomas K. Cree, 
chairman. On Nov. 2 a miscellaneous 
pregram will be given under the direc- 


tiem of Grace Hall, and Mrs. Lucille 
Wermer. Helen Heimer and Mrs. Ruth 
Theburm Knox will present a special 


pregram om Nov. 16. The Club Choral, 
umder the direction of Dr. Charles N. 
Boyd, will provide two concerts during 
the year. The first of these will be 
vivem Dee. 7, with Mrs. Elisbeth Pritch- 
ard Browmell, pianist, assisting. The 
Christmas program, on Dec. 21, will be 
im charge of Mrs. Arthur D. Siviter and 
Mrs. Will Earhart, and will include the 
singing of Christmas carols of many 
mathoms. On Jan. 4 a miscellaneous pro- 
gram will be im charge of Mrs. Dall- 
meyer Russell, Mrs. Viola Byrgerson, 
amd Mrs. Marian Clark Bollinger. 

A program of representatives of the 


Junior Clubs will be given on Jan. 18, 
aumder the direction of Mrs. Charles H. 
Henninger. On Feb. 1 an opera pro 


gram will be given by Mrs. William A. 
and Mrs. H. Talbot Peterson. 
The Composers’ Group, with Mrs. Hen- 
rietta Bodycombe, will give the annual 
manuscript program on Feb. 15, and on 


Sherrill 
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May Beegle, Pittsburgh Concert Manager 


March 1 Elizabeth Davison will give the 
ensemble program. 

The Pennsylvania State Federation 
of Music Clubs will hold its annual meet- 
ing in Pittsburgh from March 14 to 17, 
and the Tuesday Musical Club will give 
a miscellaneous program to the members 
of the convention. A sacred program 
of oratorio music will be given during 
Lent. The second concert by the Club 
Choral, under Dr. Boyd, will be given 
April 12. Mrs. Fred Crolius will be in 
charge. Mrs. Martha Murdock will 
present a program of American music 
on April 26. All programs are given in 
Soldiers’ Memorial Hall. 

The Musicians’ Club will pursue its 
progressive course, under the presidency 
of Harvey B. Gaul. Monthly meetings 
will take place. In October, Fred Liss- 
felt, critic of the Gazette-Times, will 
speak of the Beethoven and Mozart 
Festivals and will give his impressions 
of the Salzburg Festival, as he has re- 
cently returned from Europe. In 
November a carillon expert will discuss 
his art. There will be a concert at 
Carnegie Music Hall, presented and 
composed by members of the club. This 
is an annual event. Other attractions 
will be booked later. 

The Irene Kaufmann Settlement will 
continue its good work among the needy. 


Instruction is given regniarly in piano, 
violin, and voice, and many concerts are 
presented. The Settlement will expand 
this season and will be greatly enlarged. 


Organ Music Flourishing 


The organ seems destined for a bril- 
liant season. Dr. Charles Heinroth, or- 
ganist and director of music of Carnegie 
institute, will give regular free organ 
recitals every Saturday evening and 
every Sunday afternoon from September 
to June. Only during Lent will the 
Saturday recitals be interrupted, and six 
musically illustrated lecture-recitals will 
be given by Dr. Heinroth. Dr. Casper 
P. Koch, city organist, will give a free 
organ recital every Sunday afternoon in 
Northside Carnegie Hall, assisted by 
various soloists. Many other organ re- 
citals will be given by William H. Oet- 
ting, Albert Reeves Norton, James ——- 
Johnston, Fred Lotz, Harvey B. Gaul, 
and others. Church music is already 
being prepared and the Christmas and 
Easter seasons, in particular, will be 
highly esteemed in a musical way. 

T. Carl Whitmer has developed 
Dramamount-on-the-Hudson to a_ re- 
markable degree and will continue his 
work in composition and piano and or- 
gan during the season. 

T. Carl Whitmer, pianist, and Gay 
lord Yost, violinist, will begin their third 
season of presenting modern music for 
their instruments. During the past two 
seasons works of such composers as 
Bloch, Béla Barték, Honegger, Milhaud. 
Medtner, Pizzetti, Bax, Delius, and 
others have been given, and these inter- 
esting recitals will be renewed this sea- 
son. 

The Pittsburgh Public Schools, under 
the guidance of Will Earhart, director 
of public school music, will continue the 
furtherance of their progress in music. 
A two-day festival will take place at 
Syria Mosque in May. Oscar W. Demm- 
ler is an able assistant in this work. 

Station KDKA, of the Westinghouse 
Electric and Manufacturing Company, 
will broadcast excellent programs, as in 
the past. The director of music is Vic- 
tor Saudek, who puts forth every effort 
to improve the standard of Leet a 
Among many others, KDKA will broad- 
cast twenty programs by the Pittsburgh 
Musical Institute. 


[Continued on page 83] 
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Is offered to the American public, and to those who 
through their individual or organized efforts, are sin- 
cere in their expressed desire to aid the young American 
artist and composer of merit. After nearly a score of 
years of presenting grand opera at popular prices to the 
American music-loving populace, I have the honor to 
announce 
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254-256 W. S4th St.. Extending Entire Block I HE TRE 
Through to 229-237 W. 53rd St.. New York. A 





which is being built in New York City, in the very heart of the theatre and musical district, and which 
will be one of the most modern structures of its kind in the country. It will have the most unusual 
equipment, as the result of the years of study and experience of its architects and builders. It will house 
the newest and best in musical presentation; not only the annual season of my SAN CARLO GRAND 
OPERA COMPANY and allied enterprises, but also the highest type of light and comic opera, musical 
comedy, with American artists, by American composers. 


The opportunity offered to the public, and to those particularly interested in furthering the interests 
of native compositions and artists, is a double one. Through organizations, block subscriptions of seats 
for the entire season can be arranged at advantageous prices. In the case of individuals the same can be 
arranged, in addition to the opportunity to endow a part of this theatre with their interest and enthusi- 
asm, and to perpetuate in a definite manner, the individual’s own work and interest on behalf of the 
native artist and composer. 


This is to be the home of American music—operated on a progressive plane, and un-subsidized save 
by actual subscriptions for performances. It is to be the home of the young artist and composer from 
every city in the United States. It is the realization of my life’s ambition to build a home for the enter- 
prises which for so long have been the most vital part of my life and interest. 


FORTUNE GALLO 


SUITE 1611-12 AEOLIAN HALL | NEW YORK CITY 
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Detr it concerts in Toledo, using many of the will give a novelty, “The Ride,” by however, will be the ap of the 
ol same artists and some additional ones. Mabel Daniels. As is his custom, Mr. newly-formed chorus u the direction 








_The Young People’s Series will be 
given on five i 

30, Dec. 18, Jan. 8, Feb. 5 and March 5. 
Edith Rhetts, I or of 
the Detroit Symphony Society, i 


Day,” wed by musical travelogues 
through Italy, Vienna and Salzburg, 
France and Great Britain. 


nesday afternoons and will be broadcast 
throughout the State. The first pair will 
eceur on Oct. 26-27; the second, Nov. 16- 
17; third, Dee. 21-22; fourth, Feb. 1-2; 
fifth, Feb. 15-18, the final date being that 
of the amnual Music Memory Contest. 

The Detroit Symphony will be heard 
in many other cities, this season, includ- 
ing im its itimerary Lansing, Grand 
Rapids, Kalamazoo, Ypsilanti, Pontiac, 
Toledo, Buffalo (three dates), Utica, 
Ithaca, Philadelphia, Fall River, Boston, 
New York, Ann Arbor (two dates), Chi- 
cago, Bloomington, Kansas City, Lin- 
coln, Des Moimes and Cleveland. 

James E. Devoe, manager of the Phil- 
harmonic-Central Concert Company, 
has considerably extended the territory 
in which that company will operate, this 
season and will have courses in five 
other cities. His Detroit course was 
opened im Arcadia Auditorium on Oct. 
11, whem Maria Kurenko and Lawrence 
Tibbett made their local débuts. Josef 
Hofmann will appear there on Nov. 8 
and Ernestine Schumann Heink on Nov. 
15. The fourth attraction will be Mik- 
hail Mordkin and his Russian Ballet in 
Orchestra Hall, on Dec. 3, 4 and 5, the 
series closing with Amelita Galli-Curci 
in the Arcadia on Feb. 28. 

The separate concerts sponsored at 
this company include the Glasgow Or- 
pheus Choir, on Oct. 21; the Ukrainian 
Chorus on Nov. 11; Sergei Rachmaninoff 
on Feb. 7 and 9; and Fritz Kreisler on 
March 9. The Philharmonic-Central 
Concert Company will present many of 
these artists, with others of equal cali- 
bre in Buffalo, where there will be five 
concerts; im Flint, a similar number; 
Lansing, six concerts; Kalamazoo, five; 
and Grand Rapids, a course of six con- 
certs. 

Civic Association Lists 


The Civie Music Association, of which 
Isobel J. Hurst is manager, is giving a 
course of six concerts in Orchestra Hall. 
The first was scheduled for Oct. 16, the 
Detroit début of Marion Talley. The 
other events are: the Russian Sym- 
phonic Choir, Nov. 2; Ethel Leginska, 
Nov. 30; Claudia Muzio, Dec. 4; Ruth 
St. Dents, Ted Shawn and the Deni- 
shawn Dancers, Dec. and Giovanni 
Martinelli, March 5. “The Mischa El- 
man String Quartet is also booked for 
Orchestra Hall om Oct. 27, under the 
management of the Civic Music Asso- 
ciation. During the week of Nov. 14, 
the San Carlo Grand Opera Company 
will be heard im a series of operas in 
Orchestra Hall, the same company as- 
suming management of this brief season 
of opera, the only ome announced for 
Detroit, so far. 

Grace Denton has sagely spiced her 
first local concert course with novelty. 
Her attractions wil! all be given in the 
new Masonic Temple Auditorium. The 
series is known as the Masonic Audito- 
rium Series. The events are: Lucrezia 
Bori and the Tipica Orchestra of Mex- 
ico, Nov. 13; Feodor Chaliapin and his 
opera company in “The Barber of Se- 
ville.” Nov. 22; Mary Garden, Dec. 3; 
Dusolina Gianini, in her local bow, Jan. 
17, im company with Mischa Levitzki, 
on Jan. 17; Leopold Stokowski leading 
the Philadelphia Orchestra, Feb. 26; Lu- 
ella Melius, March 14; and Rosina Galli 
and her Metropolitan Opera House Bal- 
let will be the seventh attraction, the 
date to be announced later. Grace Den- 
ten is also presenting a series of five 


There are several independent con- 
certs booked for Orchestra Hall. The 
first occurred on Oct. 2, when the Mid- 
dle West Concert Company gave a per- 
formance. J. Rosamond Johnson and 
Taylor Gordon gave a program of Ne- 
gro Spirituals there on Oct. 4, and Sousa 
and his band gave a matinée and an eve- 
ning concert on Oct. 10. Raquel Meller 
is engaged for Dec. 11 and Roland 
Ha for Jan. 12. 

harles Frederick Morse will again 
present a series of Monday Morning Mu- 
sicales in the Book-Cadillac Hotel, the 
first event being the initial appearance 
of the Pro-Arte String Quartet of Brus- 
sels, on Nov. 8. Jeanne Laval will sing 
on Dec. 13, and on Jan. 10, Bianco del 
Vecchio, pianist, will appear. On Feb. 
10, a chamber orchestra, with two pi- 
anos, will offer Roger Quilter’s “Chil- 
dren’s Overture.” The course will close 
with a recital by Weyland Echols, tenor, 
on March 14. 


Orpheus Club Schedule 


The Orpheus Club, of which Mr. 
Morse is director, will give a concert in 
Orchestra Hall on Dec. 14, and another 
on April 19, with many intervening pro- 
grams before private organizations both 
in Detroit and out of town. The soloist 
for the December concert will be Helen 
Traubel and, at this time, Mr. Morse 


Morse will produce several new works, 
but as yet his plans are indefinite. 

The Madrigal Club, of which Mr. 
Morse is also director, "already has sev- 
eral engagements to appear before local 
clubs, among them being the Catholic 
Study Club, which will give a Christmas 
concert on Dec. 13. The Orpheus and 
Madrigal Clubs will appear jointly with 
the Detroit Symphony on Feb. 6. On 
April 14 and 16, the clubs will sing the 
chorales in the Detroit Symphony So- 
ciety’s annual presentation of Bach’s 
“Passion According to St. Matthew.” 

Mr. Morse will officiate for the com- 
ing year as Dean of the Michigan Chap- 
ter of the American Guild of Organists. 
Hé is planning a series of recitals. In 
November this group will inaugurate a 
season of monthly supper-meetings to 
promote cooperation and _ fellowship 
among Guild members, without, how- 
ever, giving instruction. 

The Tuesday Musicale, under the lead- 
ership of its new president, Mrs. Sam- 
uel C. Mumford, has arranged a sched- 
ule that is replete with interest for the 
400 members. There will be a group of 
ten morning concerts in the auditorium 
of the Women’s City Club, under the 
supervision of Mrs. Mary H. Christie. 
The first one will be on Nov. 2, but no 
definite plans for the series have been 
announced. <A feature of the season, 


of Jennie M. Stoddard. It will have a 
large a drawn from the entire 
club list. club is again age 5 
a contest pam Detroit composers, offer- 

ing prizes of $475, and is ae 
the establishment of a scholarship. The 
Tuesday Musicale has, so far, engaged 
three artists for the season, the first two 
being Charles Wakefield Cadman and 
Constance Eberhart, who will appear in 
Memorial Hall on Dec. 14. On Jan. 27, 
Nadia Reisenberg will _ = a piano re- 
cital in the same place, both of these 
events being free to club members. 

Mrs. McKee Robison is in charge of 
the activities of the Student League, 
whose membership now numbers stay 
They will open their season of mon 
meetings on Oct. 19, when Mrs. Bacher 
of Ann Arbor, will make an address. 
The League contemplates the formation 
of a chorus and the addition of several 
more instrumental groups. Im accord- 
ance with their custom, the Stodent 
League will broadcast one program each 


month, 
Mrs. Gordon Van Loon is in at the 
helm of the Highland Park Music Club, 


which will meet twice each month in Mc- 
Gregor Library. The opening took 
lace on Oct. 8, at which time Bdith 
hetts was the speaker. Barre Hill, 
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Worcester Daily Telegram, Oct. 7, 1926 


In Miss Doe, who sang the contralto part, the management was 
extremely fortunate in getting at such short notice a singer so 
thoroughly fitted for the role. Miss Doe came well equipped, 
since she sung it with great success at a Stadium concert this 
summer. To be sure, a lower voice, a real contralto and not a 
full mezzo, is undoubtedly what Verdi had in mind, but Miss 
Doe has adequuate volume, with a sympathetic quality, and 
brought a thoroughly musical feeling to the interpretation of 
the part. Even though she had sung this not long ago, it still 
was remarkable that she could fit herself so well to the rest of 
the quartet, and that with no rehearsal with this orchestra, she 
could sing with such apparent ease and authority. Mention 
atready has been made of her fine work in the “Agnus Dei,’ and 
she carried her part equally well in the trio, “Lux Aeterna,” 
with the tenor and baritone. She is to be heard this evening in 
two works of quite different character, compositions by Liszt 
and Debussy, and much interest is felt in her appearance there. 


Telegram-Gazette, Oct. 7, 1926 


Doris Doe, called on with no chance to rehearse, showed herself 
to be made of stern music stuff. An intelligent singer is Miss 
Doe. who knew her music well. I liked her delivery and her 
confident air. 


The Springfield Union, Oct. 7, 1926 


In her place came Doris Doe, a petite contralto who was to 
have appeared on a later program. She had sung the contralto 
role before in a stadium concert and proved herself equal to 
taking the place of so eminent a singer as Miss Braslau. 


Miss Doe, singing without a rehearsal, deserves considerable 
praise. She has a naturally lovely voice of large proportions 
and wide range. 


Management: ANTONIA SAWYER, Inc. 


and P. O. Box 446, 106 Central Avenue, White Plains, N. Y. 


The Telegram, Oct. 8 


Doris Doe as soloist has an unexpected opportunity Wednesday 
evening to show a more extended measure of her abilities than 
the quiet part of the narrature gave her. She sang it effec- 
tively, however, as she also did her part in the Liszt Quartet 


Needless to say, Doris Doe had already won her place in the 
hearts of the festival goers by her splendid presentation when 
the evening before she was called on the stage to take Miss 
Braslau's place with scarcely any previous notice. 


The Worcester Evening Post, Oct. 7, 1926 


Too much praise cannot be paid Miss Doris Doe, the charming 
contralto from Maine. 


Her work last night showed a complete understanding of Verdi's 
beautiful requiem and gave her an opportunity to demonstrate 
the richness and beauty of her wonderful voice. The manage 
ment of the festival was indeed fortunate to have Miss Doe on 
the program for no better selection could have been made 


The Springfield Daily Republican, Oct. 7, 1926 


The association was extremely fortunate to have at hand so 
resourceful a singer as Doris Doe, with part well learned, for 
the contralto role is both prominent and difficult and involves 
some ticklish ensembles which were carried through with re 
markable smoothness. . . . 


She and Doris Doe won special and deserved applause for their 
admirable ensemble in their two duets, “Recordare,” and “Agnus 
Dei,” in both of which Verdi has combined soprano and con 
tralto in a striking and impressive way, but also exacts great 
precision and perfect intonation. 
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baritone, has been engaged for an artist 
recital on Nov. 5. A charity event, to 
be announced later, will be held on Nov. 
19. The philanthropic committee ex- 
pects to be unusually busy this season, 
providing music for homes and other in- 
stitutions in the city. The Student 
League, directed by Mrs. T. E. Lowe, 
will also be active. 


Club Recital and Study Events 


The Musical Ccterie of the Twentieth 
Century Club began its eleventh season 
on Oct. 12. Mrs. Minnie Caldwell Mit- 
chell has arranged a series of six month- 
ly meetings in the clubhouse, each pre- 
ceded by a brief talk. Frank Bishop will 
be heard in a piano recital; Barre Hill 
will give a program of songs; J. 
Schwarzman, ’cellist of the Detroit Sym- 
phony, will be the soloist for one con- 
cert; and a quartet of local singers will 
give Liza Lehmann’s “In a Persian Gar- 
den” at another. The Coterie now in- 
cludes about ninety members. 

The Musical Art Club, under the lead- 
ership of Mrs. Meyer Gormann, will hold 
six monthly meetings, covering a varied 
list of subjects. These include “Paint- 
ings and Sculpture,” “Drama,” “Public 
School Music,” “Stringed Instruments” 
and “Settlement Music,” the sixth sub- 
ject being left to Edith Rhetts, speaker 
of the evening. Each lecture will be fol- 
lowed by a corresponding musical pro- 
gram presented by club members and 
outside artists. 

Detroit’s newest musical unit is “The 
Bohemians,” a group of well known lo- 
cal musicians who organized this club of 
forty members last spring. There is 
also an associate list that can never ex- 
ceed 25 per cent of the active and an un- 
limited out-of-town membership. These 
men meet for an exchange of ideas and 
to further the cause of Good Music. The 
future plans of the club have not yet 
been outlined by the president, William 
Howland. One of the worthiest of their 
projects is the establishment of a foun- 
dation, the disposal of which will be left 
to the board, but will not be used for 
educational purposes. Many advantages 
have already accrued since the organiza- 
tion of these men, one of them being 





Bendetson Netzorg’s presentation of sev- 
eral works in manuscript, by local com- 
posers, at a meeting in th: Scarab Club. 

The Fine Arts Society, with a mem- 
bership of 350 men and women, launches 
upon its twenty-first year, led by Louis 
Ling. This club is com of both 
professionals and non-professionals. 
Their interests lie in many directions, 
including music, drama and literature. 
The six monthly meetings in the Players’ 
Theater will begin in November but the 
schedule of events is, at present, incom- 
plete. 

Clara E. Dyar remains president of 
the Chamber Music Society, and Mrs. 
Harris E. Marsden is again m charge 
of the free booking bureau. The activi- 
ties of the Society will again be entirely 
civic, including the presentation of the 
Detroit Trio and the Detroit Quartet in 
spring concerts in the local high schools; 
concerts in cooperation with the educa- 
tional department of the Detroit Insti- 
tute of Arts; and concerts in the city 
and county prisons, which comprise the 
House of Correction, the Detention 
Home and the Wayne County Jail. Con- 
certs will be given each week through- 
out the year at the two places last 
named. All of these concerts are made 
possible by a few large contributions. 
memberships and a large number of 
small subscriptions from persons in- 
terested in civic welfare. Clara Koehler 
Heberlein will give a series of illus- 
trated lectures on Bach and Beethoven 
in the high schools 


Music Schools Active 


The music schools, large and small, 
anticipate a busy and prosperous sea- 
son. No important changes have been 
made in the faculties of either the De 
troit Conservatory of Music or the De 
troit Institute of Musica! Art, Francis 
L. York remaining at the head of the 
former and Edward Manville as presi- 
dent of the latter. The Conservatory 
staff now includes about ninety teachers 
who conduct seventeen departments. A 
feature of the year will be the appear- 
ance of the school orchestra and choral 
society and, as usual, the Conservatory 
will present a series of artist concerts, 
the names to be announced later. 

The Institute opens its twelfth season 
with sixty teachers, many of whom are 
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Only May and June dates now available. Entire 1927-28 Season now booked in Europe. 


Carnegie Hall, Feb. 9th, 1927. 
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LEADING FEATURES IN LOS ANGELES’ MUSIC DRIVE 


Upper Row, Left to Right, Walter Henry Rothwell, Conductor of the Los Angeles Philharmonic; the Hollywood Bowl, Scene of Notable Outdoor Concerts, Opera and Other 
Programs; W. A. Clark, Jr., President, Founder and Sole Patron of the Philharmonic and Donor of Notable Musical Awards. Lower Row, Left to Right, Music Room in the 


Company, After a Drawing by Herman Amlauer; New Beaux Arts Building, To Be Opened on Jan. 1, and Housing Music Studios 


OS ANGELES, Oct. 18.—The un- 

precedented growth in the physical 
development of Southern California is 
fast finding its counterpart in the in- 
creased interest in and demand for the 
best in art and education. With a record 
season of symphony concerts in the 
Hollywood Bowl lately closed and the 
second series of the Los Angeles Grand 
Opera Association achieving new goals 
n local operatic history, the public is 
fast developing a musical consciousness 
that will soon set this community apart 
as one of the most genuinely music-lov- 
ng publics in the entire country. 

Possessing a climate more nearly like 
hat of Italy than any other major city 
in America, the operatic flair of the 
Latin peoples seems to be finding a con- 
genial habitat in this land of perpetual 


i 


sunshine. This fact has been shown, 
nly in the euthusiasm which greeted 
the eleven performances, closing this 


week, but is reflected also in the large 
er of opera reading clubs, opera 
ils and opera study clubs that have 
minced plans for the season. It is on 
1 foundation as these influences are 
that the management of the 
Association is preparing an even 
ere r opera season for next year, 
pl for which have not yet been def- 
formulated. 


u no 
u ng 


Philharmonic’s Programs 


fitting this year that the season 
inaugurated by the Los Angeles 
rmonic, which will begin its 

year on Oct. 21, with Walter 
Rothwell, who has headed the or- 

B: tion since its inception, again in 
t Founded and supported entirely 
h the generosity of William A. 

Jr., the orchestra has assumed 
ace in the list of cultural institu- 

the community and is annually 

ning the scope of its influence to 

its benefits to neighboring cities. 

lizing that the musical future of 
ation depends upon impregnating 

uth of the land with a love for 

usic, Mr. Clark makes it possible 


for school children and students to hear 
many of the programs of the Philhar- 
monic for as little as ten cents a seat. 
This policy is doing untold good for the 
cultural growth of the community and 
is building audiences of appreciative 
listeners for the future. 

The most important change in the 
program ‘of the orchestra this season is 
that, for the first time, the fourteen 
pairs of concerts will be given on Thurs- 
day nights and Friday afternoons. Al- 
fred Megerlin, formerly concertmaster 
of the New York Philharmonic, will lead 
the first violins, replacing Sylvain 
Noack, who will fill a similar position in 
the St. Louis Symphony. The full sched- 
ule of the orchestra calls for eighty- 


three concerts, ten of which will be in 
Pasadena, six in San Diego, three in 
Santa Barbara and three in Santa 


Monica. Fourteen popular concerts have 
also been announced. 

Mr. Rothwell, whose exposition of the 
classic school is well known, will intro 
duce an enterprising list of compositions 
which are new to Philharmonic patrons. 
Chief among these will be Mahler’s First 
Symphony, Bruckner’s Fourth Sym- 
phony, Scriabin’s Second Symphony, 
Glazounoff’s Eighth Symphony, a Danse 
Suite by Bartok, “Horace Victorieux”’ by 
Honegger, ““Alborado” and “Daphnis et 
Chloé” by Ravél, and works by Strauss, 


Paul von Klenau, Hindemith, D’Indy, 
Hadley, Bloch and Respighi. 
The list of soloists will include pop- 


ular artists of other years, including 
Los Angeles’ “own” pianist, Olga Steeb, 
and others who are known here only by 
reputation. Those to be heard are Ce- 
cilia Hansen, Ossip Gabrilowitsch, Mary 
Lewis, Charles Hackett, Richard Buhlig, 
Albert Spalding, Max Rosen and Lu- 
crezia Bori. In March, Mr. Rothwell is 
planning a monster concert commemo- 
rating the 100th anniversary of the 
death of Beethoven, at which the Phil- 
harmonic Chorus, also maintained by 
Mr. Clark, and directed by Squire Coop, 
will sing one of the major works of that 
master. Caroline Smith remains the 
competent manager. 


That there will be no dearth of visit- 
ing attractions of the highest calibre is 
shown by a glance at the list which is 
being sponsored by L. E. Behymer and 
his associate, Rena MacDonald. In Mr. 
Behymer’s two-score years of musical 
activity on the West Coast may be read 
the history of the musical and artistic 
development of music of the great South- 
west, and this, his thirty-eighth season, 
promises to be one of his best. Not only 
does the Behymer management cater to 
the great musical public in Los Angeles, 
but it continues to present outstanding 
personalities of the drama and lecture 
platform, both in Los Angeles and in the 
twenty odd cities of the Southwest in 


which he operates. 


Visiting Artists Announced 

Although John McCormack and Law 
rence Tibbett were heard in early fal! 
concerts under the Behymer manage- 
ment, the season proper will not begin 
until Nov. 2, when the Tuesday evening 
series will be inaugurated by Louis Gra- 
veure, baritone. The other attractions 
in the series will be Amelita Galli-Curci, 
Alfred Cortot, the Russian Symphonic 
Choir, Paul Kochanski, the Manhattan 
Opera Company with Tamaki Miura in 
“Namiko San”; and the Pavley-Oukrain- 
sky Ballet; Josephine Lucchesi, the 
Mordkin Ballet, Carl Flesch, Rosa Pon- 
selle, the Cherniavski Trio and Duso- 
lina Giannini. The Thursday evening 
course will be opened by Galli-Curci on 
Nov. 11, followed by the Elman Quartet, 
Julia Claussen and the Mordkin Ballet, 
Princess Tsianina and Os-ke-non-ton in 
joint recital, Tito Schipa and Percy 
Grainger, with the Manhattan Opera 
Company, either in “Carmen” or “Rigo 
letto” and Efrem Zimbalist coming on 
other nights in the same series. 

Included in the Behymer midwinter 
opera season will also be Chaliapin and 
his company of musicians in a perform- 
ance of “The Barber of Seville,” in the 
Shrine Auditorium on Jan. 13, and pres- 
entations of “Butterfly” and “Pagliacci” 
by the Manhattan Opera Company 
Ruth St. Denis and Ted Shawn with 


E. Behymer, Veteran West Coast Impresario and Concert Director; George Leslie Smith, General Manager of the Los Angeles Grand Opera 


their dancing ensemble will give a pro- 


gram on Dec. 6, and Will Rogers and 
the De Reszké Singers will be heard on 
March 9. 


Dramatic Spectacle Billed 


Possibly the greatest undertaking in 
Mr. Behymer’s career as an impresario 
will be the presentation of “The Mir- 
acle,” opening in San Francisco early in 
January and coming to the Shrine Audi- 
torium on Jan. 31. The immense audi- 
torium will be converted into a huge 
cathedral by Max Reinhardt, who will 
direct the production in both cities. The 
presentation will approximately 
$850,000. 

Mr. Behymer will also present Havrah 
Hubbard in a series of operalogues, Ruth 
Draper in several impersonations, Lieut. 
Commander Bird in a lecture series. 
Annie Besant was an earlier fall attrac- 
tion, addressing large audiences in Los 
Angeles and other cities under Mr. Be- 
hymer’s management. 

George Leslie Smith, general manager 
of the Los Angeles Grand Opera Asso- 
ciation, and also manager of the Audi- 
torium Artist Series, has outlined a bril- 
liant array for his fourth series. Under 
his management Mary Lewis, Florence 
Austral and Alexander Bailowsky will 
make their. first visits to Los Angeles. 
Other concerts will be given by Louise 
Homer, Lucrezia Bori, Cecilia Hansen, 
the Elshuco Trio, Kathryn Meisle, Rein- 
ald Werrenrath, Charles Hackett, and 
the Ukrainian Chorus 


cost 


under Alexander 
Koshet 
Choral Programs 
The Los Angeles Oratorio Society has 


taken a forward step and has lately be- 
ome an incorporated body, with Mrs. 
J. T. Anderson, president, and W. E 
Monser, business manager. John Small- 
man, who is largely responsible for the 
present efficiency of the society, will con- 
tinue as Three concerts have 
been announced for the season, opening 
with a performance of Handel’s “Mes- 


director 


Continued on page 80 





78 


MUSICAL AMERICA 


October 23, 1926 


























New York Times, April 13, 1926 


ZASLAWSKY’S DEBUT BRINGS AN OVATION! 
Russian Directing Philharmonic, Shows New York 


Has Another Able Conductor 











New York Herald Tribune, April 13, 1926 


Zaslawsky Leads Philharmonic with Brilliant Results! 
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ZASLAWSKY 


American Debut 


Conducting the New York Philharmonic Orchestra 


Carnegie Hall, April 12, 1926 








New York Times, 
April 13, 1926 

“ |... During the overture to 
Egmont it was discovered he 
was well in control of his or- 
chestra and that he chose to 
present Beethoven as a com- 
poser of rugged force, of real- 
ism, rather than one of over- 
whelming imagination. Not that 
Mr. Zaslawsky forgot the finer 
marks, for he gave plenty of 
light and shade, but the gen- 
eral effect was of a sound tech- 
nic, whereby the relative values 
were set forth. The audience, 
which had listened with marked 
attention, gave the conductor 
great applause. . . . 

Beethoven’s Fifth Symphony 
gave even greater opportunity 
for observing Mr. Zaslawsky’s 
style. The first movement was 
broadly taken, pianos without 
weakness, fortes without crud- 
ity. The steadiness and strength 
of the conductor were never in 
doubt. He moved in a logical 
sequence, laying brilliant em- 
phasis on his climaxes. 

The conductor had chosen 
Tschaikovsky’s Fourth Sym- 
phony for his final number. 
Here he was completely in his 
element. He made the com- 
poser vivid and poetic. He put 
some of the imagination he had 
dispensed with in Beethoven 
into his reading of Tschaikov- 
sky. It was a Russian inter- 
preting a _ fellow-countryman, 
not lending him the attri- 
butes that belonged to another 
people. At the conclusion Mr. 
Zaslawsky was recalled with 
great warmth.” 











Proto by Mishkin, N.Y. 








New York Herald Trib- 
une, April 13, 1926 


... Mr. Zaslawsky, judg- 
ing by his performance of the 
Beethoven symphony, is an ex- 
perienced musician who knows 
his business. He did not waste 
motion and had no trouble in 
conveying his wishes to the or- 
chestra. The clearness and fin- 
ish of the performance sug- 
gested that his beat had mean- 
ing and could readily be fol- 
lowed. ... This Russian is a 
leader of marked competence.” 


New York Telegram 
(Pitts Sanborn), April 
13, 1926 


“... A welcome guest.” 


New York American 
(Grena Bennett), April 
13, 1926 


“ |. Conducted with balance 
and poise, fine sonority, and 
splendid welding of the various 
choirs.” 





Available as Guest or Permanent Conductor in America, Season 1926-1927 
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St. Louis Opera and Symphony Prominent in Fine Calendar 


Municipal Association Expected Again to Present Eight Weeks’ Summer Season, with One Grand Opera—New Golterman 
Lyric Drama Group to Present Visiting Companies and Plans Incorporation—Rudolph Ganz Again to Pilot Symphony in 
Rich Season of Concerts with Noted Soloists—Civic League and Cueny Management Will Present Orchestras from Other 


Cities and Artists’ Recitals—Club and Choral Roster Full 
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T. LOUIS, Oct. 16.—The 1926-1927 
musical season in St. Louis should 
be one of great fulfillment for its many 
patrons. The general tendency may be 
sensed by the inquiries which have been 
received to date by those who have musi- 


cal events in charge. The St. Louis 
Symphony reports a better season so 
far than any in its history; the Mu- 
nicipal Opera already has an advance 
sale of $75,000 for next season, without 
an announcement of répertoire, and 
there is promise of a visit from the San 
Carlo and Chaliapin Opera Companies 
under the auspices of the _ recently 
formed St. Louis Grand Opera Associ- 
ation. 


Opera Association's Plans 


The season just past was by far the 
most profitable and satisfactory of any 
yet presented by the Municipal Opera 
Association. In all, over 539,750 per- 
sons attended the performances, during 
more than twelve weeks. It showed an 
increase of 62,021 over the previous 
season. 

As usual, it is expected that the eighth 
season of the Opera Association will 
comprise twelve weeks of opera. It will 
include one week of grand opera in Eng- 
lish for which special talent will be 
imported, as in the past two seasons. 
Those advocates of grand opera were 
enthusiastic when the week given over 
to “Il Trovatore” this past season was 
the second largest in the history of the 
association. 

Considerable money will be expended 
on improvements by the Opera Associ- 
ation, and the regular chorus school will 
be established shortly after the first of 
the year. This is one of the principal 
adjuncts of the Association, as it pre- 
pares the chorus many weeks in advance 
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ST. LOUIS BOASTS ACTIVE PROMOTERS OF 


Center, Rudolph Ganz, Conductor of the St. Louis Symphony; Upper Left, Arthur Edward Jehnstene. Director of the 
Elizabeth Cueny, Concert Manager, and Secretary and Manager of the Civic Music League; Lower Left. 
Municipal Theater; Lower Right, George R. Robinson, Manager of the St. Louis Symphony 


of the season, so that nothing remains 
to be done except the actual stage direc- 
tions. The chorus will number 100 and 
the orchestra fifty. 

The officers of the association 
President, H. J. Pettengill; first vice- 
president, Morton May; second vice- 
president, F. W. A. Vesper; third vice- 
president, C. F. G. Meyer; treasurer, W. 
B. Weisenberger, and secretary, Mona 
B. Crutcher. There is an executive pro- 
ductions committee, which manages the 
affairs of the Association, under the di- 
rection of the Board of Directors, with 
Harry L. Salisbury as chairman. David 
E. Russell is manager, and Paul Beis- 
man, publicity manager. 

Guy Golterman is making plans for 
the incorporation of the St. Louis Grand 
Opera Association, so that it may per- 
manently sponsor grand opera and other 
spectacular projects here. Already he 
has announced four attractions to be 
sponsored by the Association. They in- 
clude the San Carlo Opera Company, the 
Chaliapin Opera Company, the Man- 
hattan Opera Company, with Tamaki 
Miura, in Franchetti’s “Namiko San,” 
and three performances of the Mordkin 
Russian Ballet. This wili give to the 
various productions backing of a sta- 
bility not otherwise obtainable. 


are: 


Symphony Announces Bill 


The regular St. Louis Symphony con- 
certs for the season will begin with an 
orchestral program on Friday afternoon, 
Nov. 5. This program will be repeated, 
as usual, on the evening of Nov. 6. 
Rudolph Ganz, of course, will again con- 
duct the symphony, it being his fifth 
season. Each year his popularity has 
been growing and the public has been 
ever alert to praise his magnetic direct- 
ing. For several years past he has al- 
most deserted the field of pianistic en- 








ITS MUSIC 


deavor to 
chestral work, and his adherence has 
been reflected by the fine spirit and un- 
animity of the orchestra. 

The regular orchestral series of fifteen 
symphonic concerts on Friday after- 
noons, 
ing Saturday evenings, will be given. 
There will be the regular Sunday “Pop” 
Concerts, to the number of seventeen 
this season, omitting several previously 
given during the holiday season. 

Again, by special arrangement, five 
concerts will be given for the Board of 
Education of the City of St. Louis, and 
there will be ten concerts for private 
and parochial schools. At these con- 
certs, Mr. Ganz shows his great ver- 
satility in providing musical food for 
the youngsters. His programs are pur- 
posely balanced with a view of stimu- 
lating the young people’s enthusiasm, 
and at the same time arousing their 
interest in better music. 

A delightful list of soloists has been 
engaged, and programs are being made 
with reference to the adaptability of the 
artist to the composition that is to be 
performed. Renée Chemet, French vio- 
linist, will appear in a French program 
at the Nov. 12, 13 pair of concerts. 
Other solo who have been engaged 
are Helen Traubel, dramatic soprano, a 
former St. Louisan; Rudolph Lauben- 
thal, tenor; Henri Deering, pianist, an- 
other native of St. Louis; Carl Flesch, 
violinist; Dusolina Giannini, soprano; 
Josef Lhevinne, pianist; Graziella Pam- 
pari, harpist; Alfred Cortot, pianist, 
and again, as pianist, Mr. Ganz—though 
he t expect to pl 


tote 
iS 


did n play during the 
ming season, but was prevailed upon 
the committee in charge. 


= = - . . 
The new concertmaster, Sylvain Noack, 
has a plac ss st upon the regular 
Symphony programs, as has the first 


Progressive 
Gay Gelterman, Director of the Annual Grand Opera Series at the 








Series Teachers’ College; Upper Right, 


‘cellist, Max Steindel. A large pro- 
portion.of former season subscriptions 
have been renewed. 

Great interest is attached to the prep- 
aration for the. “Pop” concerts, which 
will begin on: Sunday afternoon, Nov. 
17. Of the many attractions planned, 
those which have reached a _ definite 
status are the engagements of Guy 
Maier and Mme. Clara Rabinovitch, pi- 
anists. Of the novelties to be offered, 
one will be a program devoted to St. 
Louis composers, another will be a per- 
formance of chamber music by the trio, 
Mr. Ganz, Max Steindel and Sylvain 
Noack. At still another concert the dem- 
onstration of musical instruments, which 
Mr. Ganz has heretofore reserved for 
the Children’s concerts, will be adapted 
to the “Pop” concert audience. Thus, 
with the big Beethoven Memorial Con- 
cert in the spring and still other plans 
to be announced later, the Sunday after- 
noon concerts are to be more attractive 
than ever. 

Frederick Fischer will again act as 
assistant conductor and orchestra man- 
ager. George R. Robinson will again 
direct the business affairs of the orches- 
tra as manager, with George D. Mark- 
ham as chairman of the Executive Com- 
mittee; and Hugo Koehler, treasurer. 
Mrs. T. G. Ratcliffe is president of the 
Women’s Committee, which has been so 
active in making the season a successful 
one. 

The principal works to be performed 
during the season include these Sym- 
phonies: Mozart’s “Jupiter”; Beethoven, 
Nos. 1 and 3; Schumann’s “Rhenish”; 
Mendelssohn’s “Italian”; Brahms, Nos. 
2 and 4; Tchaikovsky, Nos. 4 and 5; 
Chausson’s Symphony in B Flat; Liszt’s 
“Faust” Symphony (with solo voice and 
male chorus); Berlioz’ Symphonie “Fan- 
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siah” in the Shrine Auditorium at 
Christmas. The soloists will be Blythe 
Taylor, Los Angeles soprano; Julia 
Claussen, Riccardo Martin and Fred 
Patton. Bach’s Passion According to St. 
Matthew will have its first Los Angeles 
presentation as the second in the series. 
The chorus of 400 voices will be aug- 
mented by a children’s chorus of 300, 
and a novel feature will be the singing 
of the chorals by the A Cappella Choir, 
stationei in the balcony of the Shrine 
Auditoriam, where the performance will 
be given. The soloists will be Corleen 
Wells, ard Vernice Brand, Los Angeles 
singers: ].ambert Murphy and Fred Pat- 
ton. The third concert will witness the 
first local performance of Hadley’s “Ode 
to Music,” with Marie Morrisey, Monnie 
Hastings, Rafaelo Diaz and Alexander 
Kisselburgh in the solo parts. 

Smallman’s A Cappella Choir, a select 
organization of forty voices, will give 
the first of several concerts on Nov. 5, 
in the Philharmonic Auditorium. On 
this occasion, it will give what is said 
to be the first American performance of 
Bach’s cantata for double chorus, “Be 
Not Afraid.” This organization has 
sung in many cities on the Coast and is 
planning an extended tour of the coun- 
try as soon as definite steps can be for- 
mulated. Other choral programs of in- 
terest and diversity will be given in the 
course of the season by the Orpheus 
Club, Hugo Kirkhoffer, director, and the 
Ellis Club, under J. B. Poulin, who also 
conducts the Lyric Club, a woman’s or- 
ganization. 

In the field of chamber music, Los 
Angeles boasts at least two organiza- 
tions which are second to none and which 
have been acclaimed in other centers. 
A series of six subscription concerts has 
been announced for the May MacDonald 
Hope Trio, composed of Miss Hope, 
David Crocov and Ilya Bronson. Recog- 
nized for its sensitive ensemble playing 
in the past, it is beginning its eleventh 
season with every assurance of being 
greeted by sold-out houses for every 
concert. The Zoellner Quartet, whose 
members now head various departments 
in the Zoellner Conservatory, will also 


be heard in a series of concerts which 
have proved to be a popular feature m 
the season’s calendar. 

Helena Lewyn, pianist, and Vera Bar- 
stow, violinist, have joined forces for the 
season and will be heard im several so- 
nata recitals and will also appear before 
many clubs and other organizations. 

The Little Symphony, headed by Adolf 
Tandler, very acceptably fills the gap 
between the symphony orchestra and the 
smaller ensemble. Composed of twenty- 
five players, it is assidvous in maintain- 
ing the ideals of its leader and will be 
heard in six concerts at the Biltmore and 
will also make a spring tour, visiting 
most of the important cities on the Cali- 
fornian Coast. 

Music clubs are doing notable work, 
among which are the Wa-Wan Club, 
under Mrs. W. E. Mabee; the Matimée 
Musicale under Alma Priester, amd the 
Cadman Club, under Mrs. Steckey An- 
derson. Other clubs, such as the Holly- 
wood Woman’s Club, the Friday Morz- 
ing and the Ebell Club have music sec- 
tions which carry on important activ: 
ties 

Although the Hollywood Bowl mazn- 
agement can make no definite announce- 
ment at this early date as to its program 
for next summer, the work of the gen- 
eral committees is being carried forward 
under the leadership of Raymond Brite, 
manager, and Mrs. Leiland Atherton 
Irish, to whose untiring zeal and emergy 
much of last season's success was due 
The policy of bringing several] imterne- 
tionally known conductors for the eight 
week season will be continued, and it i 
possible that several opera productions 
may be imvortant features im the new 
program. Eugene Goossens has beem re 
engaged for a two-weeks’ period, due te 
his unusual success last summer. 

The marvelous growth of Les Angeles, 
musically, is further reflected im the de 
velopment of the city. The new City Li- 
brary, which moved into its new home 
in July, is fast acquiring one of the most 
useful musical libraries of any imstite- 
tion in the country and is Gaily mimister- 
ing to increasing numbers. The mousic 
division is well equipped in every way 
and is in charge of courteous and com- 
petent help. 

The Beaux Arts Building, nearing 
completion at Eighth and Beacon Streets. 
is another building which will add to the 
musical life of the community. Spercial- 





ly designed for music teachers and other 
artists, its 250 studios are rapidly being 
assigned for the opening on Jan. 1. The 
building will also house an auditorium, 
to be equipped with organ, and seating 
600 persons. Such institutions 
mot only lend beauty to the architectural 
aspects of the city, but reveal in a most 
definite manner the hold which music 
has taken upon the community and the 
assurance with which it greets the fu- 
ture. Hat Davipson CRAIN. 





CINCINNATI HAPPENINGS 


Takk en “Orpheus” Is Enjoyed—Stu- 
dents Appear with Success 


Cincinnati, Oct. 16—On Oct. 13, in 
the Worlitzer Salon, Mrs. William 
Greenland gave a delightful talk on “Or- 
pheus,” which Frank Van der Stucken 
will direct in the Emery Auditorium on 
Nov. 10 and I1. 


Lewis John Johnen, baritone of the 
Cimeimnati Conservatory, sang at a re- 
cent meeting of the Westwood Woman’s 
Club He was assisted by Mrs. Thomie 
Prewett Williams, pianist. 

Vie’et Sommer, soprano, and Waldene 
Johmston, violinist, of the Cincinnati 
Comservatory, gave a joint recital at 
Erlanger, Ky., recently. 

The first College of Music students’ 
recital of the year was given in the 
Odeon. when pupils of Lino Mattioli, 
Adolf Hahn, director; Dr. Sidney Durst 
amd Albimo Gorno were heard to ad- 
vantage. 

Two simgers from the College of 
Music, Franz Trefzger, a pupil of Mr. 
Mattioli, amd Norma Richter, from the 
elass of Mrs. Hahn, were heard in a 
program at Crittenden, Ky., recently. 

The Eta Chapter, Sigma Alpha Iota 
National Musical Sorority was repre- 
sented at the National Convention held 
at Appleton, Wis.. by Amy Hattersley, 
soprame of the College of Music. 

PHILIP WERTHNER. 





Sezamme Keener and Edmund Burke 
Open University Series 


Untverstry, Va. Oct. 16—Suzanne 
Keemer, soprano, and Edmund Burke, 
bariteme. gave the first concert recently 
of the McIntire series. 





Scholarships and Awards 


Cover Extensive Activities 
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the setting for a chorus of men’s voices with 
piano accompaniment. Compositions should 
bear a fictitious name and the composer must 
enclose with his composition a sealed en- 
velope, bearing upon the outside the ficti- 
tious name, and having inside his real name 
and address. The prize winoing composition 
becomes the property of the Swift & Company 
Male Chorus and may be ponpeee in concert 
during the season of 19 Address all 
communications and iduaeeniican to the con- 
ductor of the chorus, D. A. Clippinger, 617-18 
Kimball Building, Chicago. anuscripts 
must be submitted on or before Sept. 15, 1926 
The award will be made Oct. , 1926. 


UNIVERSITY or CALIFORNIA. George 
Ladd Prix de Paris. Foreign study obliga- 
tory. Stipend: $2,000 a year. Tenure: Two 
years. Conditions of award: Awarded to 
gifted students in music at the University of 
California. Conditions of tenure: The holder 
must pursue studies in music at Paris, but is 
not limited within the field of music to any 
particular studies. It is assumed, however, 
that most of the work will be done in com- 
position and theory of music. 


UNIVERSITY SCHOOL OF MUSIC, Ann 
Arbor, Mich. Musical Director, Earl V. 
Moore; Secretary and Business Manager, 
Charles A. Sink. Edward G. Hegler annua) 
prize of $150 for the best work in composi- 
tion. The Stanley Medal presented annually 
to that student of the University or the Uni- 
versity School of Music who does the most 
outstanding work in practical music. Elsa 
Gardner Stanley scholarship fund being raised 
as a memorial to Elsa Gardner Stanley, an 
alumnus and former member of the faculty, 
now amounts to about $1,000 and when suf- 
ficient to permit the income to used for 
scholarship purposes. Those interested in 
contributing to the fund should communicate 
with Minnie Davis-Sherrill. Babcock schol- 
arship. 
©. s 

WESTMINSTER CHOIR ASSOCIATION. 
Competition open to American born com- 
posers for a sacred choral composition for 
choral choir of mixed voices with three prizes 
amounting to $500. Contest closes ay A ) & 
1927. Manuscripts to be addressed to rs. 
— Callahan Bank Building, Dayton, 

oO. 


WISCONSIN CONSERVATORY OF MU- 
SIC, 440 Milwaukee Street, Milwaukee, Wis. 
Director, William Boeppler. Assistant Di- 
rectors, Frank Olin Thompson, Katherine M. 
Clarke, Edwin G. Kappelmann. This con- 
servatory offers each year a limited number 
of free and partial scholarships to talented 
and worthy pupils without means. Catalog 
on request. 





DAYTON.—Carlton McHenry, recently 
returned from a European trip, is ar- 
ranging a recital of his advanced pupils, 
the first of a series. 
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Presenting 


by arrangement with the 


Leading American and European Managers 


Internationally Famous Stars 


Operas, Ballets, Bands and Dramatic and 


Musical Ensembles 


IN 


California, Arizona 
El Paso, Tex. 
and the Entire Southwest 


New Mexico, 


Address 


705 Auditorium Bldg. 
LOS ANGELES, CALIF. 
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L. E. BEHYMER 


Rena MacDonald, Associate 








Thirty-eight years of successful service 
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[Continued from page 76] 
members of the Detroit oo 
These include Ilya Schkolnik and Wil- 
liam Grafing King, concertmaster and 
assistant concertmaster, respectively, 
and other first desk men. An unusual 
phase of the Institute schedule is the 
production of plays by well-known au- 
thors in their Repertory Theater, several 
performances being given during each 
season. 

The smaller schools continue to flour- 
ish, although no new ones have been 
added to the list which includes the May 
Leggett-Abel Violin School, the Ganapol 
Studios of Musical Art and the Detroit 
College of Music. : 

The city’s growth has been so rapid 
that Thomas Chilvers, supervisor of 
music in the public schools, has added 
fifteen new music teachers to his staff, 
which now totals 125, in addition to his 





five assistants. His idea of forming or- 
chestras and bands im the elementary, 
intermediate and high schools has de 
veloped so successfully that the work 
will be further augmented this year, 
Arthur Searle resuming charge of the 
orchestral activities and Clarence Byrn 
those of the band. 

Cooperating with the Detroit Sym- 
phony Society, explanatory talks will be 
given in the schools previous to each 
orchestral concert. The annual festival 
will be held in April in Cass Technical 
High School, choruses, bands and or- 
chestras from all of the schools parti- 
cipating in this threedays” event. 
Plans are also being outlined for a simi- 
lar celebration in the proposed Grand 
River Avenue Arena, where the 15,000 
seating capacity and huge stage would 
permit choruses of 5000 or more and the 
presentation of elaborate pageants. 

C. E. Brewer, Commissioner of Re 
creation, will continue the orchestral 
work, established two years ago, in the 
various centers. He also plans to in- 
crease the group singing in the play- 


grounds and to carry on other work that 
is im reality, an extension of that of the 


Board of Education. There are now 100 
singing groups, trained by Miss Dunlop 
and Miss Conklin. 

Mr. Brewer has established an insti- 
tute to which each church may send two 
members to learn community singing 
and other branches of recreational work. 
This work has increased so materially 
that, this season, there will be 250 cen- 
ters in operation, with an adult chorus 
and a juvenile orchestra in each. 

The J. L. Hudson Company will give 
a four weeks’ course of free concerts in 
the public schools this autumn, and a 
five weeks’ series in the spring. For 
each the Hudson Concert Band, the 
Hudson Ma!le Quartette and the Hudson 
Women’s Quartet will be utilized, offer- 
ing two programs each day. The band 
is made up almost entirely of members 
of the Detroit Symphony Orchestra and 
is conducted by Earl Van Amburgh. 

Grinnell Brothers are always active 
im promoting the musical cause, and this 
year they have contributed a substantial 





prize to the Tuesday Musicale contest 
for Detroit composers. In the recent 
piano playing contest; the success of 
which has caused it to be made an an- 
nual affair, Grinnell Brothers were ac- 
tive participants and liberal donors. 


Theaters and Radio Aids 


Local theater orchestras maintain a 
remarkably high standard of excellence, 
this applying particu'ar!y to those in 
the motion-picture theaters. Eduard 
Werner formerly of the Capitol Theater, 
is now the conductor at the new Mich- 
igan. 

Detroit’s musical units are steadily 
increasing in number, but the city is 
constantly acquiring new auditoriums. 
The new Masonic Temple Auditorium, 
finished last spring, seats 5000 people 
and the Cass Theater, completed a few 
weeks ago, accommodates 1490. The 
latter is to be used entirely for light 
operas and opened with a several weeks’ 
run of “Princess Flavia.” 

MABEL McDONOUGH FURNEY. 
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FRANTZ 


In New York until Jume 1, 1927 


Summer Master Classes in 1927: 


In San Francisco in June 
MacPhail School of Music, Minneapolis, July 
Gunn School of Music, Chicago, August 


For Appointment Address: 
Secretary, 74 Riverside Drive, New York 


AMELITA GALLI-CURCI Says— 


PROSCHOWSKY 


Teacher of Singing 


NEW YORK STUDIO NOW OPEN 
74 Riverside Drive 


Telephone Endicott 0139 
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own voice. 


Dear Mr. Proschowsky— 
Having been associated with you for the past eight weeks, let me ex- 
press my appreciation of your thorough understanding of the TRUE 
ART of singing and the intelligent simplicity of your elucidations, 
through which I have been able to discover and use new beauties in my 
It is with a feeling of great satisfaction that I commend to | 

you those artists and students who seek the truth in singing—the beau- | 
tiful and lasting art of “BEL CANTO.” 


February 23, 1923, 


Gratefully yours, 
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“The Way to Sing”—by Frantz Proschowsky _ | 


Published by C. C. BIRCHARD & CO., Boston, Mass. 


Mr. Proschowsky's latest work now in press 


“The Beginner’s Voice Book” 


Published by THEO. PRESSER CO., Philadelphia, Pa. 
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[Continued from page 69] 


a few months ago, music-lovers of 
Santa Barbara comprising the Oom- 
munity Arts Association quickly 
secured the funds to guarantee the 
quartet’s existence for at least another 
two years, providing that the quartet 
will make Santa Barbara its headguar- 
ters for six months of the year. 

The name “Chamber Music Society 
of San Francisco” was officially as- 
signed by Elias Hecht, its founder, to 
a committee of art patrons which mm 
eludes Mrs. W. B. Bourne, Mrs. J. B. 
Casserly, John Drum, Sidney Ehrman 
and Noel Sullivan. This committee, 
organized by Mrs. Casserly, is mow 
sponsoring the concerts of the Per- 
singer String Quartet in San Francisco 
and in Santa Rosa, San Rafael, Sen 
Mateo, Berkeley, and other cities im the 
Bay region. The San Francisco con- 
certs will be given on Oct. 12, Nov. 2, 
Dec. 7, Jan. 4, Feb. 1, and March 2. As 
assisting artists the Quartet will have 
Ernst von Dohnanyi, Henri Deermg and 
the Elshuco Trio—the latter making its 
first appearance in this city om that 
occasion. 

Louis Persinger, the director, is plan- 
ning to present some important novel- 
ties during the season, includimg the 
Ojai Valley Festival's prize winning 
quartet by Albert Huybrechts. Works 
new to San Francisco by Gliére, Tchere- 
pnin and Gardner, and the Milhand 
Quartet, will supplement the standard 
classical fare. Domenica Brescia, com- 
poser of the 1926 Bohemian Grove Play, 
has informed Mr. Persinger that he is 
writing a Concerto da Camera especial- 
ly for him, and that it is a work for 
solo violin and trio accompaniment. The 
score, if it is completed in time, wil] 
also be among the season’s premiéres. 

The Persinger Quartet will take up its 
residence in Santa Barbara on Jan. 1, 
and in the early winter of 1927 it will 
be heard in the Eastern musical cen- 
ters again. In the meantime, it will be 
heard over a radius from Portland, Ore. 
to Santa Barbara, Cal., and probably 
further South. 

The Chamber Music Society of San 
Francisco has placed the business man- 


agement ef the Northern California con- 
certs im the hamds of the Wolfsohn Bu- 
man. Im takimg over the name, the 
committee imsisted upom making Elias 
Hecht am homeorary member of the com- 
miltiee, because of his work in behalf of 
the argamization which he founded and 
developed. 


Wimd and Other Ensembles 


We are assured by Lulu J. Blumberg 
that the Sam Framcisco Wind Instrument 
Emsemblle will continue to function as a 
residemt organization. Much credit is 
due Miss Blumberg for her vision in 
comeiving, organizing, and fostering 
this emenmble, which now is included 
amemg Sam Francisco’s important musi- 
cal) 

A series of three concerts is planned 
for Sam Framecisco, amd some other en- 
gegements are pending. Since Mr. 
Addimanda, the musical director, is on 
vacation and the Wind Instrument En- 
semble does mot start its season until 
meer the close of 1926, no definite an- 
nmoumement is available at this time. 

Two erchestras of differing types are 
innpertamt im their respective fields. The 
Stamislias Bem Little Symphony Or- 
chestra has entered the concert field 
under the mamagement of Edna Loring, 
after 2 lemg period of hotel and radio 
popmnllauritty. 

The Mimetti Orchestra, composed of 
amateurs, will give its usual series of 
three comeerts im the Scottish Rite Audi- 
torium. For these, Giulio Minetti, the 
directox, promises some interesting pro- 
grams. Mr. Mimetti will also give a 
sezies of chamber music recitals featur- 
im music for piamo and strings. 

The Germam Singing Societies, under 
the idiom of Frederick Schiller, will give 
thenr third ammual Sangerfest sometime 
during the year. 

Cimie Association Prospers 

The Sam Framecisco Civie Association, 
with Chester W. Rosekrans as chairman, 
and 2 list of prominent persons compos- 
im the directorial amd advisory boards, 
and with mummerous committee chairmen, 
holds a record for remarkable achieve- 
ments. [ts special activities are main- 
taimimg welfaxe amd recreation work in 
the Army amd Navy posts, hospitals, 
Prisoms, amd ether institutions, and the 
direction of Musie Week and co-opera- 


tion in civic and national public activi- 
ties. 

Music Week, scheduled for May 1 to 
7 next, is already being outlined by Mr. 
Rosekrans, who plans to bring Harry 
Barnhart, the celebrated leader of “‘com- 
munity sings” to conduct six of these 
events during the week. Some of them 
will be held in Golden Gate Park, and 
the others in the Civic Auditorium. 

A Christmas Pageant for children, 
and a Hopi Tableau Opera are also 
among the Association’s listed activities 
for the season. 

During the past year this Association 
has supplied 154 programs for twenty- 
one Army, Navy, and charitable organ- 
izations—presenting 2525 persons before 
an aggregate audience of 41,250. In 
addition, the secretary’s annual report 
chronicles a Municipal Christmas Eve 
celebration with 150 performers, Music 
Week and sundry other community 
events. 

In its work, the Association has given 
innumerable opportunities to young art- 
ists, and has never had any shortage 
of professional talent when such was 
desired. It is a musical clearing house 
of tremendous importance, and its suc- 
cess is due largely to the hearty enthu- 
siasm of Chester W. Rosekrans, man- 
aging chairman. 


Theater Plans 


The Children’s Theater, managed by 
Alice Metcalf—who also handles the 
Marguerite Melville Liszniewska master 
classes in California and the John D. 
Barry weekly lectures at the Fairmont 
Hotel—is an attractive feature of the 
winter season. 

Mary Weaver McCauley is music di- 
rector of the Theater. The Saturday 
matinées are the result of the children’s 
own efforts—costumes and setings being 
largely their own work. The perform- 
ances are given in the Players Guild 
Theater—an organization, which, by the 
way, presents operettas as well as dra- 
matic novelties during the winter sea- 
son. The Guild will give “Polly,” the 
sequel to “The Beggar’s Opera” as its 
second attraction, under the general 
direction of Reginald Travers. 

A miniature Opéra-Comique, presided 
over by Mr. and Mrs. André Ferrier, 
presents French operettas, ballets and 
pantomimes of musical interest, as well 
as dramatic offerings. Two and three 


performances per week, with a new bill 
each month, is the rule at this art 
theater. 

The Community Music School, di- 
rected by Gertrude Field, who was affi- 
liated for some years with David 
Mannes in his Settlement Music Schools 
in New York, is doing spiendid construc- 
tive work for its clientéle of music- 
hungry tots of all ages. 

Last year the school opened three 
branches in different parts of the city, 
and all are flourishing. This season the 
principal additions to their work will be 
the re-organization of the Senior Orches- 
tra under the direction of Julian Brodet- 
sky of the San Francisco Symphony; the 
organization of choral and solfége under 
Edwin Hutchings, and a string quartet 
organization under a director not yet 
determined. 

An important event is the building of 
a much needed auditorium and extra 
class rooms, made possible by Mr. and 
Mrs. Mortimer Fleishhacker. The plans 
are nearly completed and construction 
work will begin shortly. 


Music School Events 


The San Francisco Conservatory, 
which has Ernest Bloch as its artistic 
director, begins the year with two nota- 
ble additions to its faculty. Giulio 
Silva, eminent Italian teacher of sing- 
ing, comes from the Royal Academy of 
St. Cecilia, Rome, to head the voice de- 
partment at the Conservatory, and 
Robert Pollak comes from Vienna to 
assume charge of the violin department. 
Mr. Bloch will continue his courses in 
musicianship for children and adults, 
and will add a new lecture course, en- 
titled “How Composers Work.” 

The Arrillaga Musica! College has an- 
nounced the engagement of Eari 
Towner, composer, conductor, and 
pedagogue—whose name has been close- 
ly associated with the development of 
Public School Music in California—as 
the head of the Public School Music De- 
partment of the College. Mr. Towner 
will develop a special department pro- 
viding for a type of training fitting the 
student for the responsibilities of the 
positions of High School music teacher 
and supervisor. 

Mr. Towner will 
Arrillaga Musical 


also conduct the 
College Orchestra, 


[Continued on page 85] 
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voice, instrument or theory. 


sional positions. 


he lebelana [nstitute 


“To bring to every type of student opportunity for the best musical education.” 


FALL CLASSES NOW FORMING 


REGULAR COURSES im all branches of music for beginners and advanced students include orchestral. 
choral and ensemble training. 

DIPLOMAS or TEACHER'S CERTIFICATES are awarded upon the completion of a four year course in 
ORCHESTRA COURSE given by players from the Cleveland Orchestra prepares students for profes- 


HIGHEST STANDARDS are maintained in the teaching personnel which includes such artists as Beryl 


Rubinstein, Arthur Loesser, Ruth Edwards, Dorothy Price, Andre de Ribaupierre, 
Charlotte DeMuth Williams, Victor de Gomez, John Peirce, Quincy Porter and 


Ward Lewis. 


Featured This Year 
Comparative Arts Course 


Pedagogy for teachers of begimming pupils 
Musicianship and theery fer primary grades 


Privileges 


Student residence for winter and summer terms 


Concerts by visiting artists 


Monthly recitals by faculty and students 
Library with complete collection of musical literature 


MRS. FRANKLYN B. SANDERS, Director 


For further information and fees address Registrar, 2827 Euclid Avenue, Cleveland, Ohio 
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[Comtinewed from page 73) 


The chorus of the Western Theological 


Seminary, under the direction of Dr. 
Charlies N. Boyd, will, as usual, give a 
concert or two. 


The Glee Clubs from the University of 
Pittsburgh, Carnegie Institute of Tech- 
nology, University of Pennsylvania, 
Princeton University, Columbia Univer- 
sity, Cornell University, Harvard Uni- 
versity and elsewhere, are expected to 
give programs here. ; 

Many other individual programs will 
be given, some by local artists, among 
them Cass W. Whitney, Romaine Smith 
Russell, and other vocalists; Gaylord 
Yost, Ferdinand Fillion, Elias Breeskin, 
Max Shapiro, Ralph Lewando, Roy 
Shumaker, and other violinists; Oscar 
L. Helfenbein, Frank Kennedy, William 
Wentzell, and other pianists. 

The larger schools of music have 
heavy programs for the season. Pitts- 
burgh Musical Institute will be extreme- 
ly busy from September until June, and 
will present many recitals, besides run- 
ning a summer term during June and 
July. Carnegie Institute of Technology 
will live up to its usual high standard, 
as will the Fillien School. A new music 
school is expected to open this year, 
under Elias Breeskin. 

Other attractions under 
management during the 
the Ukrainian National 


the Beegle 
season include 
Chorus, Louis 


Caton, Will Rogers and the De Reszké 
Singers, Yale Glee and Banjo Club, 
Fritz Kreisler, Serge Rachmaninoff, Er- 
nestine Schumann Heink, Roland Hayes, 
Feodor Chaliapin and his company in 
“Baroer of Seville,” and three perform- 
ances by the Chicago Opera. 
W. E. BENSWANGER. 





Organ Recitals Given in Pittsburgh 


PITTSBURGH, Oct. 16.— William H. 
Oetting recently gave an organ pro- 
gram, in the form of a lecture-recital, in 
the P.M. I. Works of old masters, from 
1410 to 1784, were played. Conrad Pau- 
mann was the first composer repre- 
sented, and there followed a list of 
French, Italian and German music. C. 
Walter Wallace, blind organist of Phila- 
delphia, gave a recital recently in the 
Greenfield Presbyterian Church. Mr. 
Wallace has been touring in Pennsyl- 
vania. W. E. B 





Faculty of San Francisco Conservatory 
Is Increased 


San FRANCISCO, Oct. 16.—The San 
Francisco Conservatory announces that 
the following artists have joined the 
faeulty: Michel Penha, solo ’cellist of 
the San Francisco Symphony; Romain 
Verney, leader of the viola section, and 
J. Koharich, leader of the second violins 
of the same organization. They will be 
associated with the string instrument 
department, of which Robert Polak will 
be the head. M. M. F. 


ALBANY EXPECTS MANY 


Though No Large Hall Is Available 
Artists of Note Will Appear— 
Local Choruses Active 


ALBANY, N. Y., Oct. 16.—A forecast 
of the musical season in Albany includes 
the usual resumption of activities of the 
standard musical organizations of the 
city, and the concert plans of Ben 
Franklin, who has for years been the 
leading impressario. 

The Mendelssohn Club, male chorus, 
has resumed rehearsals, under the direc- 


tion of Dr. Frank Sill Rogers, and has 
re-elected Daniel Whittle as president 
for the tenth consecutive time. It will 
give three concerts at Chancellor’s Hall 
during the season, with one assisting 
artist at each concert. 

The Monday Musical Club Chorus, a 
women’s organization, will soon resume 
its season with weekly informal recitals 
for members and with two public con- 
certs, to be directed by Elmer A. Tid- 
marsh. The Albany Community Chorus 
conducts a weekly public rehearsal on 
Monday nights at Chancellor’s Hall, Mr. 
Tidmarsh conducting. 

Mr. Franklin has announced among 
his events the Glasgow Orpheus Choir, 
Oct. 27; Esther Dale, soprano, and Rozsi 
Varady, ’cellist, Nov. 16; the Pro Arte 
String Quartet of Brussels, Dec. 13; 
Elly Ney, pianist, Jan. 10; Louis Grave- 
ure, baritone, and Charles Courboin, or- 





CONCERTS OF INTEREST 
ganist, in February recitals; the Eng- 
lish Singers; Walter Gieseking, pianist, 
and the Harvard Glee Club. A concert 
by one of the larger orchestras is also 
a possibility on Mr. Franklin’s program. 

Albany music lovers are deprived at 
present of the presence of other artists 
for whom a very large auditorium is a 
necessity. Harmanus Bleecker Hall is 
ideally suited for this purpose, and Mr. 
Franklin formerly used it exclusively, 
but it is said that the present owner, 
F. F. Proctor, will not lease the hall for 
a night at any rental, preferring to de- 
vote it exclusively to motion pictures. 
The State Armory is not practical for 
concerts, and no other auditorium has a 
sufficiently large capacity. 

WituiaM H. HASKELL. 





Minneapolis Symphony to Open North- 
field Course 

NORTHFIELD, MINN., Oct. 16.—A con- 
cert by the Minneapolis Symphony, Nov. 
7, will open the annual St. Olaf College 
music course. Symphony artists will 
also appear on the musical programs of 
the series. The trio of violin, clarinet 
and flute will give a return concert, 
which holds unusual interest here be- 
cause it brings to St. Olaf Roy Schmidt, 
former student and son of E. W. 
Schmidt, of the College faculty. Other 
numbers will include the Verbrugghen 
Quartet and Cameran McLane, baritone. 

G. S., IR. 
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“The “Incomparable”? Butterfly 


Returns from a Record-Breaking tour of significant successes in concerts covering eleven states, 
total of 108 appearances from April 25th till Sept. 1st, 1926 




















W hat the Critics said: 


Miura Delights Large Audience at Chautauqua 
Japanese Prima Donna Gives Mme. Butterfly Performance 











SHE ALSO RENDERS SONGS 





Assisting Artists Are Given Much Applause 





Mme. Tamaki Miura, hailed as the greatest living Madame Butterfly, brought the series to 
a brilliant close last night before an audience that packed the tent. 

Her assisting artists included Aldo Franchetti, noted composer, who was at the piano. 

The celebrated death scene from “Madame Butterfly” was presented by Madame Miura with 
the artistic touch and pathos that has earned her the reputation she enjoys as an exponent of 
the role. The aria, “One Fine Day,” from the opera, was one of the high points in her concert. 

The Japanese prima donna also offered two songs, sung in English, that reached responsive 
chords among her audience, these being the old favorites, “Mother Machree” and “At 


Dawning.” 

Arias from “La Boheme,” “Namiko-San” and Japanese child songs of her own composition 
were given with much success. Compositions of Franchetti were also sung by the operatic 
star. 

Madame Miura demonstrated that she possesses a remarkably lovely voice, capable of 
unusual range in tone, and having a good volume.—Spartanburge (S. C.) Herald. 

“The most brilliant of the series was given last evening when Madame Tamaki Miura, 
celebrated Japanese artist, appeared in concert as the concluding feature of the week's 
entertainment. Aldo Franchetti accompanied. 

“ | . , She delighted her audience with a varied program which included several French 
selections, a song, “Patchi Patcho,” written by Mr. Franchetti, and several Japanese sketches. 

—Flint (Mich.) Journal. 

“Bringing to an end one of the most successful series held here in some seasons, 
delighting a large and most appreciative audience, Madame Tamaki Miura Thursday evening 
rendered a concert recital of outstanding =. 

“It was the first appearance of Madame Miura here, and her personal magnetism as well as 
her vocal ability won for her the admiration of the audience.”——Charleston (S. C.) Evening Post. 

“ |. . Mme. Miura, vivacious and emotional Japanese prima donna, dressed in delicately 
shaded Japanese kimonos, sang her way to the hearts of the music lovers im the audience. . . . 

“Releasing her emotions and assuming the part superbly, Mme. Miura entranced the audi 
ence with her rendition, until the curtain descended. Aldo Franchetti was her accompanist. 

—Evening Republican, Columbus, Ind. 

“ ... Miss Miura’s clear, incomparable soprano voice and her most pleasing personality 

made her offering one of great merit and one that was received with the utmost appreciation. 
—New Castle (Ind.) Times. 








Coast to Coast Tour, Season 1926-27—The Manhattan Opera Company will present the famous Japanese Artist in 
Aldo Franchetti’s New Opera, “NAMIKO SAN” (in English), and “MADAM BUTTERFLY.” 





October and November 


ITINERARY 1926-1927 


East of Mississippi 
Pacific Coast 


Southern States 
New England States 


January and February 
March 














Management of Frank T. Kintzing, Suite 1620, Steinway Hall, 113 West 57th St., New York City 
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aroused national interest with Stokowski 
as leader. 

The League presents musical pro- 
zrams in hospitals, schools, settlements, 
and other public institutions. 

Every phase of community music is 
sncouraged and assisted and in this con- 
nection, over 750,000 song sheets were 
listributed free of charge last season. 

The crowning event of each season is 
the annual music festival, held in the 
spring. For the last two years, this was 
a great outdoor festival and it succeeded 
n coordinating all the musical and art 
‘orces of Philadelphia and attracting an 
audience of such proportions as never 
xefore assembled in Philadelphia for a 
ike performance. 

The Philadelphia Music Club of which 
Mrs. Edwin A. Watrous is president, has 
eased the second floor of Estey Hall, 
itting the rooms up as a music salon, 
committee rooms and office quarters. 
Che chorus will rehearse here, as well 
is the affiliated organizations, the Phila- 
lelphia Operatic Society, Clarence Baw- 
len, conductor, and the Women’s Sym- 
vhony Orchestra, J. W. F. Leman, con- 
tuctor. 

Club programs will be held the second 
ind fourth Tuesdays of each month in 
he ballroom of the Bellevue-Stratford, 
is before. 

Clarence K. Bawden has been retained 
48 musical director for the Club Chorus 
125 members; Elma Carey Johnson 
is director for the Junior and Juvenile 
Yhoruses; Florence MHaenle, concert- 
naster of the Women’s Symphony Or- 
hestra, as director of the Philadelphia 
Music Club Junior Orchestra; and W. 
fikolaichik and Mrs. Mikolaichik (Zena 
zarina) as directors of the ballet classes 
vhich will be held Saturday mornings 
n the Bellevue-Stratford. 

The Matinée Musical Club, of which 
Ars. Samuel Williams Cooper is presi- 
lent, has prepared a replete schedule. 
t will open Oct. 26 with the annual 
ancheon, introducing distinguished mu- 
ieal speakers and soloists, at the Bel- 
2vue-Stratford. The usual fortnightly 
“uesday afternoon programs will be 
iven in the Bellevue Ballroom. On 





Nov. 16 the English Singers will be in- 
troduced to Philadelphians. An after- 
noon entitled “Italia,” featuring early 
and modern Italian music, will be given 
Nov. 30. On Dec. 14, the club chorus, 
directed by Helen Innes, the Harp En- 
semb!e, directed by Dorothy Johnstone 
Baseler, and the String Ensemble, di- 
rected by Alexander Smallens, will give 
a joint program. 

The annual Christmas performance 
will take place on the following Satur- 
day afternoon, at the Metropolitan 
Opera House, when a gala revival will 
be made of Victor Herbert’s “Babes in 
Toyland,” with a brilliant cast, the full 
strength of the chorus, the Caroline 
Littlefield Ballet, and members of the 
Philadelphia Orchestra for accompani- 
ments. 

Sylvia Lent, American violinist, who 
played with success with the Philadel- 
phia Orchestra during the Sesquicen- 
tennial series, will be the soloist at the 
club afternoon on Jan. 4. On Jan. 18 
the annual business meeting and a vocal 
and instrumental ensemble concert will 
be given. At the evening concert and 
annual dance on Jan. 20, the chorus, 
ballet, string and harp ensembles will 
participate, and “The Midsummer 
Night’s Dream” will be the feature. On 
Feb. 1 the program will be devoted to 
American Music, and will cover all 
categories, Negro, Indian, Colonial, 
Civil War, modern and jazz. 

At a number of events the varied 
talents of the versatile club members 
will be enlisted. Work is already going 
forward on the roster for the second 
half of the season. Mrs. Philip M. 
Linch is chairman, and Mrs. Benjamin 
Maschall, vice-chairman of the program 
committee, with the cooperation of Mrs. 
Edward H. Collins, again, as for a long 
time, the head of the press committee. 

: W. R. MurpPHy. 





Prize Offered for Iowan State Song 


CHARLES CiITy, Iowa, Oct. 16.— 
Through Mrs. H. B. Hawley of Des 
Moines, a prize of $50 has been offered 
for a new Iowa State song for mixed 
voices. It is the desire of the donor and 
the music department of the Iowa Fed- 
eration of Clubs that the song be digni- 
fied but spirited. Contestants must 
write both words and music. The con- 
test closes March 1, 1927. It is open to 
any Iowan. B. C. 
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DAISY JEAN 
CELLIST-SOPRANO 


Songs at the Harp 


RICHARD HALE 
BARITONE 


LOUISVILLE OBTAINS 
ATTRACTIVE ARTISTS 


Operatic and Concert List 
Contains Many Prominent 
Names 


By James G. Thompson 





LOUISVILLE, Ky., Oct. 16.—Louisville is 
to have a great number of attractions. 
Artists to be presented are unusually 
distinguished, some coming for the first 
time this year. 


Charles G. Pritzker will bring, on 
Nov. 5, the Ukrainian National Chorus, 
with Alexander Koshetz as conductor. 
On Dec. 6, he will present Mischa El- 
man’s String Quartet; and on Jan. 6 
Claudia Muzio. Other bookings are: 
Jan. 27, Mischa Levitzki and Efrem 
Zimbalist; Feb. 27, Tito Schipa; March 
1, Mikhail Mordkin and his Russian 
Ballet. Mr. Pritzker will announce 
other attractions later. 

Ernestine Schumann Heink will sing 
on Sunday afternoon, Nov. 21 in the 
Brown Theater. Will Rogers and the 
De Reszké Singers are due on Nov. 28. 
Then follow: Roland Hayes, Dec. 26; 


the Cleveland Orchestra, directed by 
Nikolai Sokoloff, Feb. 27, with Ruth 


Breton, Louisville violinist, as soloist. 

The Wednesday Morning Musical Club 
will present for the winter season: the 
English Singers, the Elshuco Trio, 
Mieczyslaw Miinz and Dusolina Gian- 
nini. The club plans to present Myra 
Hess on its spring program. The first 
concert of this club will take place on 
Nov. 10. 

An artists series is to be given by 
the Louisville Collegiate School in the 
new auditorium on Glenmary Avenue. 
Bookings are: Mary Lewis, Oct. 22; 
Cecilia Hansen, Dec. 10, her début in 
Louisville. Guiomar Novaes will be the 
last artist appearing on this series. 

The Women’s Club will present in 
their auditorium and under the direction 
of Mrs. John Doolan; Marie Sundelius 
and Hans Kindler, Nov. 2; Harold 
Bauer, Nov. 24, and the New York 
String Quartet, Jan. 11. 

J. Rosamond Johnson and Taylor Gor- 
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British Opera Forces Revive 
Mozart Work 


ONDON, Oct. 11.—On its av- 

tumn tour, the British National 
Opera Company is p ng a 
new ballet, to the accompaniment 
of Mozart’s orchestral Suite, “Les 
Petits Riens.” It is being given in 
conjunction with “Hansel and 
Gretel” each time that opera is 
played during the tour. The first 
performance was last Friday, at 
the Newcastle Hippodrome, = 
ceding “Hansel and Gretel.” 
choreography has been arranged by 
Penelope Spencer, and the princi- 
pal dancer is Olive Joyner. Albert 
Coates has promised a special 
matinée performance in Edinburgh 
of “Parsifal.” All the other per- 
formances of this work this season 
are being conducted by Adrian 
Boult. 














Flonzaleys te Intreduce Halffter Work 


The program for the first subscription 
concert of the Flonzaley Quartet will 
include a composition by a young Span- 
iard, Ernesto Halffter. The work is in 
manuscript and will be played for the 
first time in this country. Halffter was 
born in Madrid in 1905. He was “dis- 
covered” when very young by Salazar. 
with whom he studied at first. Salazar 
advised him later to study with De Falla. 
Although still very young, he has pro- 
duced a great deal of music, both in the 
small and large forms. Preceding the 
regular program, the Flonzaley Quartet 
will play on this occasion the Lento 
movement from Beethoven’s F Major 
Op. 135, in memory of Franz Kneise! 
and Louis Svecenski. 





don will give a program of Negro spiri- 
tuals on Oct. 17. 

The Manhattan Opera Company will 
make its second visit to Louisville this 
fall. Raquel Meller will also come to 
the Brown Theater. 

Operatic attractions will be the San 
Car!o Grand Opera Company and Feodor 
Chaliapin and his company. 
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which will be re-organized upon a new 
basis—one that requires entrance exami- 
nations to assure a standard of reason- 
able proficiency and make possible a 
thorough study of orchestral literature 
and routine. 

Another recent addition to the school’s 
staff is Howard E. Couper, who will 
serve in the capacity of assistant direc- 
tor and head of the department of psy- 
chology and supervised study. 

There will be a junior orchestra, un- 
der the direction of Mrs. King-Orr; a 
children’s choral, under Mynard S. 
Jones; public appearance classes; Satur- 
day Matinée recitals, and a dancing de- 
partment, in addition to the regular in- 
strumental and vocal departments. The 
Arrillaga Musical College also operates 
a summer school, which has proved one 
of the most interesting features of the 
year’s work. 

The Musical Arts Institute, directed 
by Carel Van Hulst, will this year open 
an opera class for the study of ensembles 
and réles. An orchestra class has been 
organized under the direction of Vladi- 
mir Drucker. The dancing department 
will have a new director, probably one 
chosen from the Pavlowa Ballet. 

The DeVally Opera Institute begins 
its eighth season under the direction of 
Antoine K. DeVally, with Sally Osborn 
as assistant director. 

Faculty Concerts and student recitals 
are regular features at these institu- 
tions. 

The Master School of Musical Arts 
of California, which has just concluded 
its second summer season, under the 
direction of Lazar S. Samoiloff and the 
management of Alice Seckels, has not 
yet made any announcement of its plans 
for next year. 


Club Activities 


The Pacific Musical Society and the 
San Francisco Musical Club are the 
leading music clubs, and both are plan- 
ning interesting programs by members 
and non-members. The Society has 
made no definite announcement. 

The San Francisco Musical 
opened its season on Sept. 16 in the 
Fairmont Hotel. On Oct. 21 the club 
will present Kathryn Wentz in a cos- 
tume recital under the management of 
Hans Thurston. The programs are un- 
der the direction of Mrs. Uda Waldrop, 
who is arranging for some appearances 
by notable professional artists. 

The Allied Arts Club is a compara- 
tively new organization with many un- 
usual features. Organized and presided 
over by Mrs. Edward R. Place, it aims 
to be a media for all the arts, but has 
a larger musical membership than any 
ther. The members are organized to 
assist young artists. The Allied Arts 
Club holds the distinction of paying its 
own members as well as non-members 
for every program appearance, and it 
utilizes its own members whenever pos- 
sible. It has a Junior section and other 
sections giving programs once a month. 
The fourth Wednesday of each month is 
a social day with the programs open to 
invited guests. Meetings are held at 
the Fairmont Hotel. Biographies of 
famous musicians are on the study pro- 
gram for the year. 

Pro Musica’s San Francisco Chapter 
has the distinction of paying all pro- 
gram participants. Because they ad- 
here to this rule, Redfern Mason, presi- 
jent, states that the season’s program 


Club 





Mordkin Ballet Is Ready for Tour 


With the arrival from Europe of Vera 
Nemtchinova, who had just closed her 
ason abroad as prima ballerina with 
Naghileff’s Ballet Russe, Mikhail Mord- 
sin has his supporting principals com- 
ete for the tour of this Russian ballet, 


mmencing Oct. 25. Besides Nem- 
hinova, Mr. Mordkin has secured the 
rvices of Hilda Butsova, long as- 


ated with Anna Pavlowa and Pierre 
adimiroff, partner of Thamar Karsa- 
na. The more elaborate ballets to be 
sented will be “Azaide” improvised 

y Mordkin from a tale in the “Arabian 
Nights” with a musical setting by Joseph 
“Carneval” with music by Liszt, 


rludal ; 


Glazounoff and others; “Chopiniana” 
with entirely new mis-en-scéne, and a 
farce-dance creation, “Love in the 
Ranks,” with music by Ansheimir. 
“ettings and costumes have been de- 
signed by Boris Anisfeld. An orchestra 
t fifteen will be under Vladimir 


Bakalienikoff, former conductor of the 
‘Moscow Musical Art Studio. 


activities will be governed by the 
treasury. 

The A. A. G. O. (Organists’ Associa- 
tion), of which Wallace Sabin is dean, 
holds meetings at the call of the officers, 
and has no set plans. The Musicians’ 
Club, the Music Teachers’ Association, 
and kindred organizations will enjoy 
their usual activities, most of which are 
limited to members and invited guests. 

MARJOoRY M. FISHER. 





Lucille Lawrence Faces Busy Season 


Lucille Lawrence has been spending 
a busy summer in Seal Harbor, Me. 
While Carlos Salzedo was abroad for 
his European tour she took charge of his 
private pupils in New York and later on 
in Seal Harbor. Miss Lawrence has re- 
cently appeared alone and with other 
harpists with whom she has formed a 
S—— organization known as the 
awrence Harp Quintet. The members 
of the new quintet are: Marietta Bitter, 
Grace Weymer, Thurema Sokol, and 
Eleanor Shaffner. They will tour under 
the management of the Associated Art- 
ists. Recently Miss Lawrence contributed 
to the Kneisel Memorial, organized by 
Walter Damrosch, Carlos Salzedo and 
Willem Willeke, in Bluehill, Me. She 
reopened her studio in New York on 
Oct. 1. 


STOKOWSKI JUNIOR SERIES 





Lantern Slides and Other Innovations 
Delight in Children’s Concert 


PHILADELPHIA, Oct. 17.—An Academy 
of Music filled to the last seat of the 
third gallery was thrilled with music, 
story and picture at the opening pro- 
grams of the Young People’s Concerts 
on Wednesday and Thursday afternoons 
This season Mr. Stokowski added lan- 
tern slides, showing the pictures of 
famous composers, appropriate scenes 
and other attractions, and the innovation 
was rapturously received. 

He also gave, in his delightful narra- 
tive style, the story of the works played, 
with a proper amount of musical instruc- 
tion palatably sugar-coated. He was 
especially delectable in his story of “The 
Sorcerer’s Apprentice,” which was 
played with great gusto by the Orches- 
tra, in full strength and just as they 
had played for the grown-ups’ concerts 
opening the three series of the season, 
Friday afternoon, Saturday evening and 
Monday evening. 

Michael Gusikoff, the new concert- 
master, was well applauded in his solo, 
the Andante from the Mendelssohn Con- 
certo. Mr. Stokowski liked it, too, for 
he not only applauded, but gave the bril 


liant new 
handshake. 
Then Strauss’ “Tales from the Vienna 
Woods” set the feet to motion with its 
charming waltz rhythm. And, per 
tom, there was the number for the chil 
dren’s participation. It was “Old 
Kentucky Home,” with a big band t 
play right along with you and a great 
conductor to lead you through it. 
Next month the children are to sing a 
little French song, and in French, too. 
Mr. Stokowski gave out the words and 
tune, and the children have four weeks 
to learn it, especially the French pro- 
nunciation. W. R. Mugpry. 


young concertmaster a warm 























Ralph Leopold Begins Season in Caldwell 

Ralph Leopold, pianist, opened his 
season on Oct. soloist with the 
Montclair Symphony in Caldwell, N. J. 
Mr. Leopold’s program included the Con- 
certo in D Minor of Bach, arranged by 


S as 


Busoni; “By the Sea,” by Arensky; 
“Humoresque,” by Rachmaninoff; “Ori- 


entale,” by Amarvi, and the Etude Hero- 
ique, by Leschetizky. Mr. Leopold re- 
cently returned from a vacation in Cape 
Cod and Cleveland, where he was 
guest of Newton D. Baker. Under the 
management of Harry and Arthur Cual- 
bertson, he is now entering upon the 
most promising season of his career. 
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Spokane Moves for $1,000,000 Hall 





Give Interesting Concerts 





POKANE, WASH., Oct. 16.—Spo- 

kane is agitating the project of a 
million dollar civic auditorium, in which 
musicians are greatly interested. Should 
this important asset become a realiza- 
tion, it will mean that local musical life 
will probably be immeasurably broad- 
ened, bringing more and finer events 
of opera and concert. 

The outstanding attractions for the 
coming season are included in the Artist 
Concert Series, under the management 
of Gertrude Huntington. The events 
planned are as follows: Mary Lewis, 
soprano, Nov. 18; Russian Symphonic 
Choir, Nov. 22; Paul Kochanski, vio- 
linist, Dec. 8; Mordkin Ballet, Feb. 4; 
Tito Schipa, tenor, March 11; Percy 
Grainger, pianist, April 29. The con- 


New Project Expected to Contribute Immeasurably to City’s 
Music Life—Visiting Artists and Local Organizations to 
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certs will be given in the Masonic Tem- 
ple Auditorium. The series is generally 
tollowed by extra concerts later in the 
season. 


Club Activities 


Most of the music clubs have planned 
their programs for the coming season. 
The Musical Arts Society, presided over 
by Mrs. J. W. Burgan, has arranged the 
following concerts: September, Ebba 
Fredericksen, Swedish violinist, October, 
Arthur Johnson, tenor; January, David 
Campbell, pianist. Other monthly re- 
citals will be given by local artists and 
club members, to be decided upon later. 
In addition the club members hold in- 
formal luncheons once a month, with 
short programs. 

The Matinée Musicale of the Woman’s 
Club, Mrs. J. C. Broad, president, an- 
nounces the following program: October, 





Daily Telegram, Oct. 8, 1926 
“Peasant Cantata” Makes Hit 


This charming cantata is for or- 
chestra and two solo voices, sopra- 
no, sung by Ethyl Hayden, and bari- 
tone, sung by Fraser Gange. 

The choice of Ethyl Hayden for 
the part was a very happy one; her 
liquid, beautiful voice, exquisite 
diction and sparkling style fitted 
everything perfectly. She sang the 
difficult music with its hard English 
words with the greatest apparent 
ease and charmed with every air; 
erhaps the very nicest was “Of 
Shsuate the Fairest."" One is only 
surprised that this aria is never 
taken out as a concert number. 

Miss Hayden also sang with equal 
beauty and artistic finish the role 
of “The Blessed Damozel™ in Debus- 
sy's work of that name, bringing to 
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ETHYL 
HAYDEN 


Soprano 


Miss Hayden is one of those lyric sopranos who really know how to sing. 
Her voice texture is aristocratic, and so too is her style. 


P. V. R. Key, Musical Digest, Oct. 12th, 1926 


Scores as Soloist, Worcester Festival 
October 1926 


@ 


this mystical creation a style re- 
sembling the one used in the Bach 
only in its perfect adaptation to the 
character of the music and the 
beauty of the vocal production. 
Here she was serene and aloof and 
again gave no hint of the difficulties 
involved. She had one other oppor- 
tunity to show for an instant a yet 
fuller and richer manner in the quar- 
tet in the excerpt from Liszt's 
“Christus,” which was also ad- 
mirable. 


Eve. Gazette, Oct. 8, 1926 


Miss Hayden is always a satisfy- 
ing lyric soprano. A cool and sure 
artiste, intelligent and highly musi- 
cal, she conveys to the auditor a 
sense of ease and confidence. She 
was her best self last evening, and 
reaped the consequent rewards. 
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Autumn music; November, Thanksgiv- 
ing and harvest program; December, 
Philanthropic event; January, “Winter 
Scenes”; February, patriotic program; 
March, Spring Music. The club is 
studying the second book, “From Song 
to Symphony” by Mason, used by the 
National Federation. The vocal depart- 
ment, under the direction of Evelyn 
Kellogg, will include choral and private 
instruction. 

The Men’s Mendelssohn Club, W. W. 
Cassill, president, and Frank Tattersall, 
director, has outlined its three public 
concerts for the season, in which it will 
probably be assisted by visiting artists. 

The Friday Musicale, Mrs. I. N. Tate, 
president, has programs in preparation, 
meeting twice a month at the homes of 
its members. 

The Herbert String Quartet, under 
the leadership of Gottfried Herbert, has 
arranged three programs to be given in 
Moose Hall, with assisting artists. The 
ensemble consists of Mr. Herbert, first 
violin; Gustave Foret, second violin; 
Gustave Siegel, viola, and Edward 
Brueh, ‘cello. 


Opera Group's Plans 


Umberto Martucci, pianist and vocal 
coach, has organized an opera associa- 
tion, which has presented “I Trovatore” 
in concert form. For the coming season 
a chorus of sixty voices is rehearsing 
“Roméo et Juliette,” in French, “Rigo- 
letto,” “Pagliacci” and “Cavalleria 
Rusticana.” Some of these works will 
probably be presented in stage form. 

The Monday Musicale, one of the most 
active in the city, is presided over by 
Mrs. Merton Hoyt. This season its 
members are continuing their study of 
“From Song to Symphony” by Mason. 


The club meets twice monthly at the 
homes of members. The program for 
this year is as follows: Oct. 4, folk 
songs in costume; Oct. 18, art songs; 
Nov. 1, opera im other countries; Nov. 
15, modern opera; Nov. 29, oratorio; 
Dec. 13, smaller forms of piano music; 
Dec. 27, Christmas program; Jan. 10, 
piano sonatas and concertos; Jan. 24, 
chamber music; Feb. 21 and March 7, 
orchestral music; March 21, Spanish 
music; in April, Reciprocity Day; May 
2, American program. 

In addition, this club sends groups of 
musicians to visit hospitals and other 
shut-ins, where their music is greatly 
enjoyed. 

The Lewis and Clarke High School 
will pursve its regular chorus and or- 
chestral work, under the direction of 
George W. Stout. The chorus, accom- 
panied by the orchestra, will present 
Schumann's “Pilgrimage of a Rose” at 
its public concert. 

Judson W. Mather, director of organ, 
will continue his monthly Sunday after- 
noon recitals and will again lead the 
Spokane Oratorio Society. This latter 
group will present “Messiah” at Christ- 
mas and another work in the spring. 

A public concert by Charles M. Cour- 
boin, organist, will be given in the audi- 
torium of this school, according to a re- 
cent announcement. 

The musical activities of North Cen- 
tral High School, under the direction 
of C. Olin Rice, will include, in addition 
to band, orchestral and choral work, the 
presentation of am opera, according to 
annual custom. The work chosen this 
year is “Lads of Limerick” by Arthur 
Penn. 

The Clarion Club, a male chorus, will 
also be heard im concert during the 
coming season. Mrs. V. H. Brown. 
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Executives of Concert World Announce Plans 
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N. Y., Nov. 8, following with concerts 
in New Castle, Lancaster, Trenton, At- 
lanta, Knoxville, Lexington, Springfield 
(Ohio), Chicago and Springfield, Ill. 
The month of February will find Miss 
Meisle again on the Pacific Coast, where 
five concerts have been booked. She will 
appear in the Wolfsohn Courses in Port- 
land, Seattle, San Francisco and Los 
Angeles. During March she will tour 
the South again, and she will leave June 
1 for Europe for opera and concerts. 
Miss Meisle’s two radio concerts in the 
Atwater-Kent series last season have 
brought her a re-engagement for this 
season. 

Richard Bonelli is solidly booked until 
April 9. He opened his season at Long 
Beach, Cal., Aug. 15, and sang to an 
audience of 19,000 at the Hollywood 
Bowl. He appeared with the San Fran- 
cisco Opera Company and Los Angeles 
Opera Company, and sang four leading 
roles with them. After recitals at 
Riverside and Pomona, Bonelli will come 
East and report to the Chicago Opera 
Company for their entire season in Chi- 
eago and for the road tour. His first 
concert after the Chicago Opera tour 
will be at Syracuse, his native city, after 


which will be recitals at Baltimore, 
Auburn and Newburgh, N. Y. Mr. 
Bonelli will appear again in the 


Atwater-Kent radio series, and he plans 
to return to Europe in the summer for 
operatic engagements on the Continent. 

Suzanne Keener is in great demand 
this season for her costume recitals— 
already forty-seven concerts have been 
booked—and no time is available for this 
artist until after January. Opening her 
season with a short tour in the South, 
beginning Oct. 5, Miss Keener will then 
go West for a tour of twenty recitals 
in the Horner-Witte _ series. Miss 
Keener’s eastern tour opens after the 
New Year, in Boston, following with 
New York, Brooklyn, Philadelphia. A 
spring tour of the South is now being 
booked. 

Edmund Burke, baritone of the Met- 
ropolitan Opera, opened his season with 
a recital at the University of Virginia 
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on Oct. 7. Philadelphia, New York, Bos- 
ton and Montreal are listed in his early 
bookings. 

Lea Luboshutz, Russian violinist, has 
recently come under Calvin Franklin’s 
management, and will remain in Amer- 
ica the entire season. Her opening con- 
cert will be Nov. 7 in the Atwater-Kent 
radio series, following with appearances 
with the Cincinnati Symphony Orches- 
tra on Nov. 12 and 13, and the Syracuse 
Symphony Nov. 20. 

Arthur Hackett-Granville, American 
tenor, will be under Calvin Franklin’s 
management this season and, while his 
return to America after a three years’ 
stay in Europe was only made known 
in May, an expected list of engagements 
has already been closed. Two leading 
spring festivals have engaged him, and 
he will appear in recital in Philadelphia, 
Newark, Lebanon and Allentown, Pa., 
and as soloist with the Syracuse Sym- 
phony. 


MARIE H. GOULED 


ARIE H. GOULED has under her 
management this season Winifred 
Byrd, Alton Jones, David Campbell, 
pianists; Dorothy Gordon, Mme. Rosa- 
mond, sopranos. All these artists will 
give Aeolian Hall recitals before Janu- 
ary. 
burs Marie Gouled: “While the out-of- 
town demand for artists seems to be 
mainly for well known names, I also 
find there is considerable interest in the 
newcomers. I have observed from in- 
quiries that schools, colleges and clubs 
are enlarging their list of artists that 
they are presenting, which seems to in- 
dicate a growing interest in music in 
smaller communities. 


M. H. HANSON 


HIEF among M. H. Hanson’s activi- 

ties for this season will be the Day- 
ton Westminster Choir. According to 
Mr. Hanson, there is a marked increase 
in public interest in choral singing 
throughout the country. This interest is 
making itself evident through the suc- 
cess of the various foreign choirs that 
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have toured the country the past few 
seasons and the direction of attention 
toward the improvement of church mu- 
sic. “This last phase of music,” says 
Mr. Hanson, “has been the slowest to 
develop in America. Opera has pushed 
forward by leaps and bounds; so have 
our orchestras, but church music until 
recently has stood still. The Dayton 
Choir has given church music an im- 
petus. It promises to do even more.” 
The tour this season, under Mr. Han- 
son, will open Nov. 9 at Oberlin. En- 
gagements follow at Cleveland, Erie, 
Pittsburgh, Newcastle, Pa., Buffalo, 
Rochester, Syracuse, Schenectady, Troy, 
Springfield, Mass., New York (Car- 
negie Hall, Nov. 23), Brooklyn, Orange, 
N. J., Newark, Montclair, Trenton, Wil- 
mington, Del., Philadelphia, Camden, 
Baltimore, Washington, Norfolk, Ral- 
eigh, N. C., Durham, Winston-Salem, 
Roanoke, Bluefield, W. Va., Huntington, 
W. Va., Portsmouth, Ohio. Akron, To- 
ledo and Detroit will hear the Choir 
the end of January. For April 18, it 
has been engaged to sing at Chicago for 
the delegates to the Biennial of the 
National Federation of Music Clubs, and 
concerts will be given in adjoining cities. 


HAENSEL & JONES 


ITZHUGH W. HAENSEL, of Haen- 

sel & Jones, views with satisfaction 
the present widespread interest in opera 
in this country and the consequent ever 
increasing number of operatic perform- 
ances, for his firm’s roster of artists 
includes several names of international 
fame in the field of opera — Florence 
Easton, Marie Sundelius, Julia Claussen. 
Marion Telva, George Meader —all at 
present identified with the Metropolitan 
Opera Company, and May Peterson, 
Paul Althouse and Arthur Middleton, 
formerly with the Metropolitan. In 
addition to these artists, Mr. Haensel is 
promoting Mary Craig, Flora Negri, 
Judson House and Fred Patton. 

Florence Easton opened her season 
with a recital at Rock Hill, S. C., Oct. 1, 
followed by appearances at Paterson, 
N. J., Oct. 19 and as soloist with the 
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Secretary, ELLSWORTH BELL 


Technique having appeared with tremendous success for 
many of the leading societies throughout the 
Duo Art Records country. 


182 West Fifty-eighth Street, New York 
My dear Mr. La Forge: February 23rd, 1926 


It gives me pleasure for the sake of those seeking the real truth as to fundamental 
voice work, to testify to my experience with the method of Frank La Forge. In the 
summer of 1925, feeling the desire to “brush up” vocally, I decided to investigate the 
training given by Mr. La Forge to his pupils, whom I had frequently heard. The first 
few lessons sufficed to convince me that Mr. La Forge’s method is most sane and correct 
and if practiced systematically will restore to the voice all the beauty with which nature 
endowed it. It is the logical way to increase the support and liberate the voice from the 
tension which prevents its free emission. 

I have been an ardent disciple of this work since making these discoveries and the 
results are beyond my most sanguine expectations. FRANCES ALDA. 


LECTURES ON MUSICAL SUBJECTS BY W. J. HENDERSON 
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Detroit Symphony Oct. 21 and 22. Marie 
Sundelius, before the opening of the 
opera season, is fulfilling many impor- 
tant concert engagements, including an 
appearance as soloist with the Syracuse 
Symphony, Oct. 9, and recitals at Mer- 
cersburg Academy Oct. 12 and Oct. 13, 
at Louisville, Ky., on Nov. 2, with Hans 
Kindler, ‘cellist, and at Rochester Nov. 
27. She will appear as soloist with the 
Duluth Symphony Nov. 14 and with the 
Apollo Club of Chicago Nov. 22. Later 
in the season she will give recitals in 
Montgomery, Ala., and Greenville, S. C., 
and be soloist with the Springfield 
(Mass.) Symphony. In the spring Mme. 
Sundelius will appear with the Cincin- 
nati Musical Festival Association. In 
addition to her scheduled appearances at 
the Metropolitan, Julia Gate will 
make a concert tour to the Pacific Coast, 
opening in Los Angeles Nov. 29 and con- 
tinuing in Long Beach, San Francisco, 
Phoenix and Oakland. Other appear- 
ances will be with the Philadelphia Civic 
Opera Company and with the Minne- 
apolis Symphony. 

A busy season is ahead for Richard 
Crooks, whose opening recital was at 
Newburgh, N. Y., Oct. 11. On Oct. 21 
he gave his annual New York recital 
in Carnegie Hall. Other dates are Bos- 
ton, Nov. 11; Chicago, Jan. 30; Erie, 
Pa., Oct. 26; two appearances as solo- 
ist with the New York Friends of Music 
Society, Oct. 31 and Nov. 7, respectively; 
Smith College, Nov. 24; Evansville, Ind., 
New Orleans, Birmingham, Atlanta, 
Rochester, N. Y., and Kansas City, an 
engagement with the Detroit and Minne- 
apolis Symphonies. In the spring Mr. 
Crooks will be soloist with the Cin- 
cinnati Musical Festival Association. 
George Meader, a new Haensel & Jones 
artist, will give a New York recital this 
winter and fulfill other concert engage- 
ments in addition to his scheduled ap- 
pearances at the Metropolitan. Paul Alt- 
house opened his season with the San 
Francisco Opera Association, sang then 
with the Los Angeles Grand Opera As- 
sociation. Other engagements will be 
with the Philadelphia Civic Opera, re- 
citals in Wellsville, N. Y., and State 
College, Pa., and oratorio engagements, 
including the “Messiah,” to be presented 
by the Chicago Apollo Club Dec. 20. 
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Arthur Middleton opens his season with 
a recital in Washburn College, Topeka, 
Kans., in a joint recital with Paul Alt- 
house, followed by two recitals in Buf- 
falo Oct. 29 and 30, one in Paterson, 
N. J., and at the Chicago Apollo Club 
for the “Messiah” Dec. 20. Mr. Althouse 
and Mr. Middleton will appear together 
again this season in Topeka Oct. 26, De- 
troit, Reading, Lancaster and Johns- 
town. 

Lewis James, tenor, has engagements 
in England till the New Year. Judson 
House will be soloist with leading or- 
chestras, including the Minneapolis in 
Minneapolis, St. Paul and New Orleans, 
in January. 

May Peterson will make an extended 
tour of the West, opening her tour 
March 31 at Brigham Young Univer- 
sity, Provo, Utah. Jeannette Vreeland 
will again appear with the St. Paul and 
Minneapolis orchestras Jan. 20 and 21 
and again in New Orleans Jan. 31. 
Other pe i are in Pittsburgh, 
St. Jose Mo., and Lowell, Mass. 
Francis Sfecmilizn, violinist, after ap- 
pearances this summer as soloist with 
the Philadelphia Symphony at the Ses- 
qui-Centennial and at Cornell, will give 
recitals in many other colleges, includ- 
._ing Ohio University, the University of 
Missouri and the Lock Haven Normal 
School. Other engagements are Nov. 23 
at Pittsburgh, Pa.; at Duluth, with the 
Duluth Symphony, Feb. 13. The end of 
January and early February he will tour 
Texas. 

The Cherniavsky Trio will return to 
America in January to fill engagements 
from New York to Texas on the south, 
to California on the west. February is 
reserved for a southern tour, that will 
take in many colleges and schools. 

Nevada Van der Veer’s winter book- 
ings include appearances with the Min- 
neapolis Symphony in St. Paul, Minne- 
apolis and New Orleans. She will also 
appear as soloist at the Cincinnati Musi- 
cal Festival. Marion Telva, a new Haen- 
sel & Jones artist, will again appear as 
soloist with the New York Friends of 
Music Society on Oct. 31, Nov. 7 and 21, 
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March 6 and 27, in addition to many 
concerts and recitals in various parts of 
the country. Grace Leslie is singing a 
return engagement in Durham, N. H. 
at the University of New Hampshire. 
She will also give another recital in Chi- 
cago, followed by engagements in the 
West. On April 12 she will be seloist 
with the Mendelssohn Choir of Pitts- 
burgh. Grace Kerns will fulfill her usual 
engagements in various parts of the 
country, appearing as soprano soloist 
with many festivals. Flora Negri, so- 
prano, has many engagements, inclod- 
ing a New York recital Dec. 19 im 
Aeolian Hall. 

Fred Patton will continue in opera, 
singing with the San Carlo and Philadel- 
phia Civic Opera Company. The hari- 
tone’s recital season opened in Brook- 
lyn Oct. 1. He will follow with an ap- 
pearance in Buffalo Nov. 17, with the 
Los Angeles Oratorio Society Dec. 19, 
with the Detroit Symphony Dec. 26 and 
the Mendelssohn Choir, Pittsburgh, Dec. 
28. In April he will sing again with 
the Los Angeles Oratorio Society and 
in May with the Cincinnati Festival 
Frederic Baer has many engagements 
after an active summer. 

Mieczyslaw Miinz, who returns after 
concerts in Poland, Paris and Vienna, 
will open the Salon Musicale Series im 
Syracuse Oct. 29. On Nov. 16 he will 
be soloist with the Springfield (Mass.) 
Symphony and later with the Cincinnati 
Symphony in Dayton. He will give a 
New York recital at Carnegie Hall Oct. 
22. Clara Rabinovitch will be soloist 
with the St. Louis Symphony Nov. 14 
and has other engagements in the West. 
Her New York recital will be on Feb. 26 
at Aeolian Hall. Socrate Barozzi re- 
turns to the concert field with a recital 
in Aeolian Hall Jan. 10. Thelma Given 
returns to the American concert stage 
this fa!l, playing here till January, when 
she returns for another series of re- 
citals in Germany. Among the violin- 
ist’s engagements here are recitals im 
Newburgh, N. Y., Nov. 8; Paterson, 
N. J., Nov. 23. Carlos Sedano, violinist, 
who has played a series of more than 
sixty recitals this summer in his native 
Spain, returns for concert engagements, 


among the first of which is a recital m 
New Orleams Nov. 15. He will give his 
—s York recital m Aeolian Hall 

Mildred Dillimg returms from London 
to falill engagements, many of which 
are returm engagements. The harpist 
will also give a New York recital 


R. E. JOHNSTON 


E. JOHNSTON says: “Because of 
the gemerally good beasimess pros- 
pects al] ower this country, many con- 
certs, mot enly im the large cities but in 
the small omes and evem m the villages. 
are beime arranged for the season of 
i627. If the local comcert purveyor 
would give bis or ber busimess the same 
attention that the merchant im that same 
city or tewm gives bis, there would not 
be s> many complaints. The giving of 
concerts is teday as it has always been 
and will always be. Subscriptions must 
be arranged. specia! attention must be 
given, for the public im general will not 
buy tickets for comeerts as they do for 
dramatic performances. They must be 
come imterested by persomal touch or 
solicitation. The older local comeert man- 
agers do mot work as hard as they did 
when they started, which is the reason 
for subscriptzems droppimg down and for 
small adwamce sales. Comsequently m 
many places the attemdamce i reported 
unsatisfactery. If the average manager 
ef comeerts displayed as much enthusi- 
asm im his or her work as they did when 
ther first started, the ultimate result 
would be quite different. I expect 7 
good busimess this seasom. Nome of our 
attractions, however. are completely 
booked 
“Bentamine Gigli. temor. just finished 
his fall tour, which opemed at the Maine 
festivals at Bangor and Portland Af- 
terwards be samg im Baston. Cleveland, 
Cincinnati, Milwaukee, Philadelphia, To- 
ronta, Momtreal, Rochester. Hartford 
and New York On Jan. 16 Mr. Gigh is 
released from the Metropolitan Opera 
Company fer six weeks, when he will 
Sing comcerts im the South. m Cuba and 
the Southwest, fimishing his tour with a 
New York comeert Feb. 27. Rosa Raisa 
and Giecesma Rimini arrived from Ex- 
rope Sept. 27 and left immediately for 
California, same with the Los Angeles 
Opera Company Oct. 6 and afterwards 


gave concerts in San Francisco, Fresno, 
Salt Lake City, South Bend, Kalamazoo 
and Indianapolis. From Nov. 8 to 
March 2 they are singing with the Chi- 
cago Opera Company. John Charles 
Thomas, baritone, who has been singing 
at the Royal Opera in Brussels for the 
past twenty months, will soon return to 
this country. He will, however, remain 
enly three months, his first concert to 
be at the Plaza Musicale Dec. 30. His 
mext concert is in Boston, Jan. 2; Chi- 
eago, Jan. 4, and at Cleveland with the 
Cleveland Orchestra, Jan. 6 and 7. Mr. 
Thomas will give a New York recital 
Jan. 9, appear also with the New York 
Symphony Jan. 21 and 23. He will also 
sing in Brooklyn, Baltimore, Rochester, 
Philadelphia, Syracuse, Montreal, Cin- 
cinnati, Omaha, Toronto, Washington 
and the South. Moriz Rosenthal arrives 
im Nevember and has concerts through- 
eut the Eastern States, including an en- 

t with the Boston Symphony 
Dec. 10 and 11. He will play in New 
York at Aeolian Hall Dec. 12, Jan. 27 
and March 3. Mr. Rosenthal is to ap- 
pear with the Metropolitan Opera and 
Philadelphia orchestras. 

“We have just taken on a new so- 
prano, Lucille Chalfant, who will be 
heard many times in New York as well 
as im Boston, Chicago, Hartford, To- 
rente, Brooklyn, Jersey City and other 
cities. Our other artists are Creighton 
Allen, pianist; Melba Alter, mezzo- 
seprano; Rudolph Bochco and Eddy 
Brown, violinists; Yvonne D’Arle, so- 
prano; Giuseppe Danise and Giuseppe 
De Luca, baritones of the Metropolitan 
Opera Company; Paul De Marky, pi- 
anist; Dorothea Flexer, Metropolitan 
contralto; Curtiss Grove, baritone; An- 
teinette Halstead, contralto; Hallie Hall, 
seprano; May Korb, coloratura soprano; 
Resa Low and Mary Manley, sopranos; 
Maria Miller, Metropolitan soprano; 
Oscar Nicastro, ‘cellist; Colin O’More, 
tenor; Mabel Ritch, contralto; Frances 
Sebel, soprano; Erich Sorantin, violin- 
ist; Irma Swift, soprano; Cyrena Van 
Gordon, contralto of the Chicago Opera; 
Charlotte Lund, soprano, assisted by N. 
Val Pavey in operatic recitals; the Mar- 
meins, in their original drama dances; 
Princess Leila Bederkhan, Oriental 
dancer.” 
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A NOTABLE APPOINTMENT 


MARSHALL RUSK, American 
Instructor of Singing, has been appointed by 
TRABADELO, Master of “Bel Canto.” to continue 


the teaching traditions of the Trabadelo school of 


singing. 


This school has a substantial background of 
Three hundred Trabadelo pupils 
have had successful careers in opera and concert. 
many attaining international fame. 


achievement: 


A method with a past has also a future as the 
principles of singing, being founded upon nature. 
change even though modern 
science has revealed much which enables a better 
understanding of the application of these prin- 


endure without 


ciples. 


Special summer courses for teachers may 
begin at any time from April Ist to September 


15th. Individual instruction. 


MARSHALL RUSK 


Baritone and 


VOICE BUILDER 


Professional voices a specialty 
Auditions gratis 
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career. 
and talent. 


Paris 
It gives me great pleasure to 
Mr. MARSHALL RUSK has 
made a speci ial study of my method 
ng and teaching. 
perfectly placed in accordance with 
the rinciples of the method I have 
used during my prolonged professional 
As a singer he has both voice 


During his five years of study 
with me he displayed marked talent for 
keen analysis of tone-production. My 
belief in his capabilities was so 
great that I sent him pupils to train. 
This he has been doing with such 
brilliant success that I hereby en- 


dorse him as a builder of voices. He 


France, March 6th, 1926 


His voice is 








thoroughly understands the art of 
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part instruction. 


He has pronounced 





ability as a voice diagnostician with 





the unusual faculty of applying the 





needed remedy to correct faulty 





emission of tone throughout the vocal 
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He has a rare talent: 


he is a 
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interesting contrast to the other two 
numbers and the whole personality of 
the artist seemed to change with it. It 
was very fine playing, and Mr. Hutche- 
son was brought out four times to ac- 
knowledge the applause. 

Chopin devotees must have delighted 
in the Nocturne in B, Op. 62, No. 1, es- 
pecially, though the group of Etudes 
was all a bit of perfection. All in all, 
the recital constituted an evening of 
rare musical delights. J. D. 


Bomar Cramer in Début 


Bomar Cramer, pianist, a newcomer 
to the New York recital platform, was 
heard in Aeolian Hall on the evening of 
Oct. 13, in a somewhat stereotyped pro- 
gram. Mr. Cramer began with the Schu- 
bert-Tausig Andantino and Variations, 
followed this with Beethoven’s “Wald- 
stein” Sonata and a group of Chopin, 
and ended with a miscellaneous group, 
Albeniiz, Rachmaninoff and Liadoff, with 
the Paganini-Liszt Theme and Varia- 
tions as a viaticum. 

Mr. Cramer is very promising mate 
rial. His tone is musical, his technic 
sure and his general attitude toward his 
pieces, musicianly. It cannot be said 
that he made the “Waldstein” a thrill- 
ing bit of playing. It takes a more ma- 
ture artist to do this, but he played it 
well, within his present scope of ability. 
The Chopin was well given, though he 
brought nothing new to it. Perhaps the 
most illuminating bit of playing was 
Rachmaninoff’s Prelude, Op. 23, No. 6. 
The Paganini-Liszt number, of course, 
showed scintillating technic. 

With Mr. Cramer’s equipment, he 
should go far. One hears that he is 
still a student. Much of the restraint 
in his playing points that way. When 
he has soared on his own pinions a while, 
almost anything may happen. J. A. H. 


Mossesgeld-Santiago, Baritone 


José Mossesgeld-Santiago, Filipino 
baritone, who has a long list of musical 
achievements to his credit in Manila, 
made his New York début Thursday eve- 


nounced to be the first Filipino song re- 
cital in America. The Filipino songs 
proved to be very interesting and ap- 
pealing, both melodically and rhythmi- 
cally, and they were shown off to very 
good advantage by Mr. Mossesgeld-San- 
tiago. He opened his program, strangely 
enough, with “Si, morir” from “Gio- 
conda.” Then came a Filipino “Ave 
Maria,” “Mi Quarida” by Seismit-Doda 
in Spanish, Jacquet’s “My Song” in 
English, a group of Filipino ballad 
songs and a group of Filipino Folk- 
songs in English, with Ronald’s “Cyck 
of Life” for a finale. Mr. Mossesgeld- 
Santiago has a rich, powerful voice 
(much too powerful for such a smal! 
hall) and he sang the more lyric num- 
bers on his program with considerable 
beauty of tone. A trace too much of 
vibrato crept into his opening aria and 
he showed a tendency to wander from 
the pitch. His performance on the 
whole, however, was very creditable and 
he won much applause. Floy Rossman 
was his accompanist. E. A. 


Virginia Whittingham Plays 


Town Hall housed, on Thursday night 
of last week, what reviewers have al 
ready begun to designate as “another 
piano recital.” The player was Virginia 
Whittingham, who, rumor hath it, had 
barely recovered from an attack of La 
Grippe. To the wicked effects of that 
weakening malady, no doubt, can some 
of the discrepancies in her performance 
be laid. At any rate, Miss Whittingham, 
aside from a not displeasing fluency, re- 
vealed a_ scarcely astounding rwisow 
detre. Her program, of Schumann, 
Chopin, Grieg, Barth, Debussy and El- 
liot Griffise—of whom a sonata with pro- 
gram notes was played—taxed neither 
the pianist’s equipment nor her audi 
ence’s intelligence very emer, xf 

~ 


Miss Palmer Sings 
One of the most artistic recitals of 


the season was given by Katherine 
Palmer, soprano, in Aeolian Hall on the 


New York S Week of Concerts and Recitals 
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ning, Oct. 14, in Birchard Hall, in the evening of Oct. 14. Sincere, tasteful, 
Steinway Building, in what was an- wutteramce such as Miss Palmer gave 


throughout is much more to the point 
than are the frothy vocalisms that too 
ftem characterize the performance of 
one who is merely the receptacle of a 


beautiful sound. There are more than 
several singers who have been more 
bountifully endowed by nature. Not 


many, however. perform with the simple 
devotion and the absence of annoying 


mannerism which distinguishes Miss 
Palmer. 
The most satisfying achievement of 


the evening was a group, in the native 
tengue, of Russian songs. To Gretchan- 
inoff's “Tears” and “Cradle Song,” Miss 
Palmer brought an amazing amount of 
atmosphere and color, with tenderness 
for the lullaby which exalted it beyond 
its musical significance. The artist also 
made much of “The Victor” by Tche- 
repnin, succeeding with the not unlim- 
ited material furnished by the composer 
so well as to justify a repetition. 

“Liebes Leben” from Mbozart’s two 
act “Zaide.” with which the program 
began, made demands upon Miss Palm- 
er’s equipment that she could have more 
easily fulfilled had the number come 
further down the list. 

Meta Schumann, who played discrim- 
inating accompaniments, was _ repre- 
sented by three creative efforts, two of 
which were heard for the first time. 
These won instant favor with their 
hearers—especially “Nothing So Beau- 
tiful,” which seemed an excellent song 

f its type. W. S. 


The Old Masters Trio 


Press. violinist; Leo Schulz, 
‘cellist, amd Ella Backus-Behr, pianist, 
virate known as the O!d Mas- 
io, gave its annual concert in 
» Hall om the evening of Oct. 15. 
for trio combination opened and 
losed the program, the works being 
respectively Sechumann’s in D Minor, Op. 
Weber’s in G Minor with the 
number In between were 
five Couperin pieces played by Mr. 


Schulz and Mme. Backus-Behr, and the 


63 and 


Same pus 


Bach Chaconne, in which Mr. Press held 
the stage alone. 

The Trio played with many of the 
qualities that go to make good ensemble. 
There was commendable unity of 
thought and tone, and no single pre- 
dominating instrument drew undue at- 
tention to itself. At moments there were 
suggestions of incompletely realized 
effects, but these were due in no small 
measure to the compositions themselves. 

It can hardly be said that the program 
was of gripping interest. The Couperin 
brevities were charming, though not as 
much so as other things from the same 
pen. The Schumann and Weber works, 
excepting passages few and far between, 
are dul! and superfluous music in this 
literature. The Bach Chaconne is, of 
course—. W. S. 


Raoul Vidas Heard 


Lovers of violin music, of which, one 
presumes, there are many, heard some 
at the recital of Raoul Vidas, in the 
Town Hall last Friday, with which 
they could hardly have been familiar. 
The event recalled an amusing experi- 
ence of Ernest Newman’s wherein that 
personage attended a recital unhamp- 
ered by printed programs, the idea being 
to test the music performed on its own 
merits. The Vidas concert was a much 
more difficult business than that which 
confronted the English critic. Programs 
were distributed, it is true, but before 
the evening was over one had learned to 
be suspicious of their simplicity, to look 
upon them as one looks upon a snake in 
the grass. Mr. Vidas has shattered the 
reviewer’s faith in mankind, has made 
of him a frightened thing at bay. 

But three works were numbered on 
the list with which the violinist created 
such astonishment. These were all Con- 


certos, or, at least, were designated as 
such. They were by Bach, Grieg and 
Brahms, in D, A and D, respectively. 


One who knew of no Grieg Violin Con- 
certo was prepared to hear one of the 
sonatas. What this proved to be, how- 
ever, was none other than the A Minor 
Piano Concerto with modern improve- 
ments and conveniences taking the form 
of generously proportioned cadenzas. 
The so-called Bach Concerto was really 
quite astonishing. The first allegro came 
from a suite of violin numbers with wind 
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§ N. Y. Times—March 16, 1926: 


Miss Zimmer appeared in a group 
of transcribed pieces which gave her 
an opportunity of further proving 
her virtuosity with the harp. A duet 
and three closing numbers by the 
Trio gave much pleasure. 





N. Y. Herald Tribune—March 
16, 1926: 


Miss Zimmer and her associates made 

an attractive picture, their playing 
had skill and sonority. Miss Zimmer 
proved a distinctly talented harpist 
with notable technical ability and 
tone of unusual volume. She was 
well seconded by her colleagues 
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N. Y. American—March 
1926: 

An afternoon event of singular ap- 
peal was the concert of the Zimmer 
Harp Trio at Aeolian Hall. Each 
of the harpists is a finished player 
whose efforts in ensemble or solo 
were capably revealed. | 


16, 


N. Y. Sun—March 16, 1926: 

The Trio’s playing showed much 
proficiency in general ensemble and 
Miss Zimmer’s solo work was that 
of an extremely good harpist. The 
Trio’s concert finished with no little 
aristic pleasure 


N. Y. Evening Post—March 16, 
1926: 


An interesting programme 
played with much charm. 
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instrument accompaniment; the “Aria” 
had its origin in the B Minor Mass, and 
the finale was a pot-pourri of preludes, 
fugues, inventions, or what have you. 
Mr. Vidas, who has not been heard 
hereabouts since 1921 played exceedingly 
well, with technic and tone to spare, 
and with exhilirating enthusiasm and 
color. His accompanist was Rudolph 
Gruen. We me 


Moiseiwitsch Returns 


Benno Moiseiwitsch gave his first pi- 
ano recital of the season in Aeolian Hall 
on the afternoon of Oct. 16 before the 
most cordial of audiences. Mr. Moisei- 
witsch has become known as an idealist 
so far as the matter of tone color is con- 
cerned, and his interpretations bear the 
stamp of taste and intelligence. But, 
strangely enough, it was none of these 
attributes which held the field last Sat- 
urday. Virtuosity was the keynote of 
Mr. Moiseiwitsch’s playing, and virt- 
uosity, when at its best, of a distinctly 
high grade. 

Neither the Schubert Impromptu or 
the Beethoven ‘“Waldstein,” which 
formed the first group found the player 
in his best form, even technically. There 
were moments of the Moiseiwitsch tone 
and considerable fluency, but less of cre- 
ation. 

With the Chopin group Mr. Moisei- 
witsch came into more of his own. The 
F Major Ballade had a really fine per- 
formance. The D Flat Nocturne was a 
dream of limpid hues, the A Flat Im- 
promptu a freshened, though hasty, 
trifle. 

Still more suited to the artist’s mood 
was the closing bracket of a Ravel Toc- 
cata, two Chasins pieces, an Intermezzo 
and, finally, the Paganini Variations of 
Brahms. The Ravel number was crisply 
delivered and proved one of the most 
polished of the afternoon’s offerings. 
After the Variations, a few of which 
were omitted (though scarcely from 
technical reasons since Mr. Moiseiwitsch 
played all of the more terrifying ones) 
there was a rush to the front for extras, 
which were dispensed genereusly. 

W. S. 
Miss Greville Discovers Old England 


Ursula Greville, who specializes in old 
music and curious modern music, was 
heard in the Town Hall on the evening 
of Oct. 16, with Owen Mase at the piano. 
Miss Greville’s program was largely of 
songs of the soil, North Country Folk 
Songs and Early Eighteenth Century 
Songs which she has dug out of the Brit- 
ish Museum. As a contrast, she sang 
three pieces from Malipiero’s opera, 
“Filomela” and a group by living Eng- 
lish composers. 

The Malipiero songs were well done, 
three pieces of amazing difficulty beyond 
the abilities of most singers, but their 
musical appeal is not very great. The 
second of the three, the old Italian “Se 
tu M’Ami” was set better by Pergolesi. 

Miss Greville provided her audience 
with notes concerning her groups and 
further exemplified them by explana- 
tions from the platform. Unfortunately, 
these latter were given in a tone so sub- 
dued as to be inaudible to the greater 
part of the audience. Also, in the Folk 
music, songs which depend very largely 
upon the text for their interest in view 
of the fact that the same music is used 
for each stanza, Miss Greville’s enuncia- 
tion was not sufficiently clear to make 
the texts intelligible. 

The modern English group was very 
well done and was much appreciated by 
the audience, Martin Shaw’s setting of 
Christina Rossetti’s' “Summer” being 
one of the most interesting. J. D. 


Russian Symphonic Choir 


The Russian Symphonic Choir, Basil 
Kibalchich, conductor, gave its first con- 
cert of the season in Aeolian Hall on the 
afternoon of Oct. 17, before a crowded 
audience. The program, twenty num- 
bers in all, included a group of Ecclesi- 
astical pieces, one of classical numbers 
and one of Folk songs. Save for the 
fact that the program was too long, it 
was of high interest, and from the tech- 
nical point of view, impeccable. A set- 
ting by Glinka of the Cherubim Song 
from the Greek ritual, was a bit of per- 
fection, and lLvovsky’s “Lord, Have 
Mercy” at the end of the first group, 
was so well done that it had to be re- 
peated. 

Not much can be said, however, for a 
a setting without words, of the Andante 
from Beethoven’s Fifth Symphony. It 
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savored of college giee club concerts and 
even the fine work which the Choir did 
in it, could not redeem it in any way. 
A scene from Rimsky-Korsakoff’s opera, 
“Christmas Eve,” however, with a bell 
effect for the basses, was superb. Sev- 
eral male choruses in the final group 
brought a furore of applause, and the 
final number, a Czechoslovakian Dance 
Song, was of such charm that it had to 
be repeated. Incidental solos were capa- 
bly sung by Messrs. Mamonoff, Shedko, 
Grebutzky, Tvoitzky and Belostozky, and 
Mmes. Ivanova and Shlikevitch. 

All in all, Mr. Kibalchich deserves 
high credit for the work of his chorus. 
One seldom hears better singing of its 
kind, anywhere. o. A. 


Alberto Terrasi and Others 


Alberto Terrasi, baritone, whose sing- 
ing is not unknown to New York con- 
cert goers, was heard in the Town Hall 
on the afternoon of Oct. 17, assisted by 
Isabella Tarrago, soprano, and Maria 
Terranova, pianist, with Vito Moscato 
as accompanist. The three presented a 
long program which began half an hour 
after the scheduled time. 

Mr. Terrasi’s numbers included song 
groups and arias from “Favorita,” “Le 
Roi de Lahore,” Leoncavallo’s “Zin- 
gari,” and “Faust,” and with Miss Tar- 
rago, duets from “Pagliacci” and 
“Aida.” Miss Tarrago contributed arias 
from “Madama Butterfly” and “Tosca.” 
Miss Terranova played pieces by Sa- 
vasta, Chopin, a mysterious and un- 
known composer named “Goossews,” 
suspected of being “Goossens,” also a 
number entitled “The Hurdy-Gurdy 
Man-Englantie” by Debussy. 

Mr. Terrasi’s voice, a fine baritone of 
rich timbre though uneven quality, was 
effectively used. A tendency to over- 
dramatize his operatic excerpts detracted 
somewhat from the best effects, but he 
won consistent favor with his audience. 
Both Miss Tarrago and Miss Terranova 
contributed much to the artistic success 
of the concert and their work was given 
well merited applause throughout the 
afternoon. J.D 


Gigli Sets a Record 


By way of attesting the present popu- 
larity of mellifluous, old-school singing of 
a kind many of our iconoclastic modern- 
ists would relegate to the dark ages of 
music, Beniamino Gigli was greeted 
at the Century Theater Sunday after- 
noon, Oct. 17, by what probably was the 
largest audience that very commodious 
theater has ever held. The deep stage 
contained something like nine hundred 
additional chairs and there were stan- 
dees wherever there was space, swelling 
the audience to something like 4300. 
Speculators, it was reported, reaped a 
harvest. Certes, it pays to be a tenor— 
if you’re of the royal line! 

Beginning with “Una Furtiva La- 
grima” and ending with “O Paradiso,” 
the latter one of many extras, the Metro- 





politan idol gave unsparing!y of his emo- 
tional utterance and of his high tones. 
Perhaps there was nothing very furtive 
about the tear in the “Elisir” air or oth- 
ers that followed in the course of a 
highly operatized afternoon. But there 
was glowingly beautiful tone, with many 
soft phrases of individual charm. And 
there was a smoothness of production 
to awake the envy of any one who has 
labored to master the secrets of fluent 
voice emission. 

Besides those already mentioned, 
opera excerpts included “Salve Dimora” 
(the Italian text being the usual misfit 
substitution for “Salut Demeure,”) “La 
Donne é Mobile,” “M’Appari,” “E Luce- 
van” and the Racconto—not from “Bo- 


héme” but “Lohengrin.” 
last heard here, Gigli had turned Wag- 
nerite in Italy and had assumed the 
shining mail of “Lohengrin.” As it is 
unlikely that the Metropolitan will re- 
study the work in Italian for his benefit, 
he took this occasion to show how very 
fervid and withal how musically-voiced 
an Italianate champion of the Grail can 
be. 

There were also numerous songs—in- 
cluding at least three that were in rec- 
ognizable English—and there was an 
added bit of festivity when the tenor’s 
little dacghter, Rina, gravely replaced 
Vito Carnevalli at the piano and played 
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the accompaniment for the “Martha” 
air. For good measure, Lillian Hun- 
sicker, soprano, contributed two groups 
to the program, while the tenor was re- 
plenishing his capacious supply of 
breath and sentiment. She, too, was 
called upon for supplementary numbers. 
O. T. 


Millie Finck, Soprano 


Millie Finck from Brooklyn gave a 
recital Sunday evening, Oct. 17, in Aeo- 
lian Hall. Old Italian songs came first 
on her program—Cesti’s “Tu mancavi a 
tormentarmi” and Scarlatti’s “Sento nel 
core,” “Su, Venite a Consiglio” and “Gia 
il Sole dal Gange.” Franz, MacDowell 
and Tchaikovsky made up the second 
group followed by three songs by Richard 
Strauss and “Pace, Mio Dio” from “La 
Forza del Destino.” Miss Finck was not 
at her best at the beginning of the pro- 
gram, but by the second group an 
Aeolian Hall recital held no terrors for 
her whatsoever. She has a strong, vi- 
brant voice, wide range and excellent 
vocal technic. There were, in fact, few 
flaws to pick with her method of sing- 
ing. She knew her music, she had learned 
how to sing it and she displayed a cer- 
tain style that made her work effective. 
Sunday evening’s performance, however, 
was marred by a coldness, a mechanical 
turn of phrase upon phrase that made it 
more of a series of vocal feats than 
a recital of song. Hans Morgenstern was 
an able accompanist. E. A. 


From the Ukraine 


For the second act of Russian folk- 
song on the same day, Alexander Ko- 
shetz and his Ukrainian National 
Chorus drew a large audience to Car- 
negie Hall on Sunday evening. The 
merits of this extraordinary aggregation 
are now known the country over, and 
their first New York concert this sea- 
son was a restatement of their virtues. 
_ Looking over their autochthonous set- 
tings, these songs from the Ukraine are 
no less poignant as sung on a bare stage 
by these thirty-odd natives vested in the 


piebald costumes of their country. The 
native redolence is there in all its 
acidity, tenderness, melancholy, humor, 
barbarous abandon; and the Chorus as 
one performer threw an ecstacy of spirit 
into the singing. 

Of this body of singers, Mr. Koshetz 
has fashioned an instrument that is as 
perfect in its metier as our best orches- 
tras. And its range of tonal shadings is 
as great. No ’cello choir ever produced 
more gorgeous sound than does the bass 
section of the Ukrainian Chorus; nor 
have violins ever surpassed the raptur- 
ous sweeps of its tenors singing either 
alone or with the acridity of the soprano 
tone intermixed. Mr. Koshetz realizes 
what he has in that bass section; he is 
apparently fond of them and exploits 
their virtuosity whenever he can find a 
chance. 

All of their national songs were given 
in a manner that was never short of 
perfection. Several unnamed soloists 
were roundly applauded, and all had to 
repeat a portion of their numbers. If 
one could make preferences, it would be 
only because certain songs were more 
appealing than others. 

It was unfortunate that Mr. Koshetz 
saw fit to venture from the Ukraine and 
put several songs of other soils on his 
program. “Water Boy,” a Negro pris- 
oner’s song; “The Bonnie Banks o’ Loch 
Lomond,” and “The Rakes of Mallow,” 
an Irish song, suffered considerably from 
being Ukrainized—which is to say that 
they were propelled on a surcharged 
brutality that is so typically Russian as 
to swamp even the Irish. As an encore 
to this group, they gave the same treat- 
a to “O Suzanna, Don’t You Cry for 
Me.” 

Max Pollikoff, a violinist, thought it 
proper to intercalate on this rare pro- 
gram some of the backwaters of violin 





literature. His accompanist was Joseph 
Barsky. S. M. 
First Beethoven Centennial Program 


Announced by Chicago 


CHICAGO, Oct. 16.—Heniot Lévy, pian- 
ist, and Richard Czerwonky, violinist, 
will give Chicago’s first Beethoven cen- 
tennial program in Kimball Hall Oct. 17, 
listing the “Kreutzer” C Minor sonatas, 
and the Thirty-two Variations, and Ro- 
mances in F and G. 


Visiting Orchestras and Artists Will 


Augment Columbus’ Native 
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OLUMBUS, OHIO, Oct. 18.—The 

musical season for Columbus this 
year promises to be one of the biggest 
and best in its history, not only because 
of major attractions that have been 
promised, but because of the local inter- 
est that seems to be prevalent at this 
early date. 

The Women’s Music Club, as far as 
a regularly scheduled course of artists 
is concerned, again leads in the field and 
has arranged for an interesting group 
of artists, all to be presented at Memo- 
rial Hall. The club series opened with 
the baritone, Lawrence Tibbett and Al- 
bert Spalding, violinist, in early October. 
Tito Schipa, tenor of the Chicago Opera, 
makes his first appearance in Columbus 
on Nov. 12. On Jan. 27, the New York 
Symphony, Walter Damrosch, conduc- 
tor, will appear. Amelita Galli-Curci 
will be heard on Feb. 25, and by popular 
request a piano recital by Guiomar No- 
vaes will be given on March 25. The 
sixth and final concert brings in joint 
recital Dusolina Giannini, dramatic so- 
prano, and Alberto Salvi, harpist, on 
April 22. This is the first appearance 
here for Miss Giannini. 

Aside from its splendid course, the 
Women’s Music Club is a large factor 
in the education of young Columbus 
musicians. It supports educational and 
philanthropic departments and _ has 
established Community Music Schools, 
Altruistic Concerts, organ and lecture 
recitals and young people’s concerts. 

Another group which has been giving 
its enthusiastic support and work in the 
city’s musical welfare is the Columbus 
Symphony Orchestra. This organiza- 
tion, sponsored by civic interests, is ably 
directed by Earl Hopkins. They have 
planned three interesting concerts this 
season that promise to be very popular. 
On Nov. 9 at Memorial Hall, the first 
event will enlist two soloists, Cecil Fan- 
ning, American baritone, and Marie 
Hertenstein Waller, pianist. The dates 
for the second and third concerts are 
not announced: the second is designed 


Resources 
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to be popular in character, while the 
third is in form of a spring fesitval. 
“Cavalleria Rusticana” will probably be 
given in concert form. F 

The Cleveland Orchestra will again 
give a series of performances, but as 
yet the dates have not been announced. 
This fine organization has assumed a de- 
finite place in the hearts and minds 
of Columbus people. 

Early in December, under the local 
management of Joseph O'Leary, Elsie 
Janis, heading her own company of 
entertainers, will perform at Memorial 
Hall. Carolina Lazarri, contralto, is 
listed in this company. ; 

All under independent bookings will 
be presented Raquel Meller; Feodor 
Chaliapin, with his “Barber of Seville” 
company; Mischa Elman, violinist; Gio- 
vanni Martinelli, tenor of the Metropoli- 
tan. A few other notables are tentative- 
ly engaged. 

Most of the regular music schools and 
teachers have announced unusual ac- 
tivity and renewed interest on the part 
of their followers. Several of the 
schools have announced the necessity of 
extension schools in order to facilitate 
better teaching results. 

The church choirs have all resumed 
their regular work and, after a few im- 
portant changes in personnel, have 
settled down to their seasons work. 
Most churches prepare special musical 
services once a month, which gives rise 
to some very splendid individual and 
ensemble work. 

Summarizing briefly, Columbus music 
lovers should be happy in anticipating 
an interesting musical year. 


ROBERT BARR. 


Opera by Malta Composer Revived 


MILAN, Oct. 4.—The Teatro Manoel 
at Malta has recently opened a short 
operatic season with a performance of 
“The Cavaliers of Malta,” a lyric drama 
by Antonio Nani, one of its citizens. This 
score dates from about forty years ago, 
aod was revived in honor of a patriotic 
holiday on Sept. 8. 
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ARTHUR JUDSON : 
(CONCERT MANAGEMENT AR- 
THUR JUDSON reports the most 


favorable outlook of recent years. “It 
used to be that the $750-$1,500 artists 
would be pretty well signed up in the 


spring bookings, but engagements for 

the $500 artists never drifted in much ,» 
before fall. An indication of this year’s 

progress is that both classes of artists 

have been booking steadily right along, 

that whereas the trend used to be to i 

buy only names it is now more and more 


to buy music. Part of this is due to the 
interest clubs are taking in music, part 


. Si Ss F : » 
to the development of the music course, ‘wi in_ee 
especially in the Middle West. In the um iY o 4 ; 
case of the latter, it is solely a case of » = a 


buying music. The artists are appor- 
tioned usually after the tickets are sold. 


‘2 * 
Another favorable aspect is the fact ~ FA » 
that people are getting to pay more and BWA YG, A 
more attention to programs. The days ‘ ‘ 


are numbered when concert reviews have 
to do with Miss ————’s pink gowns and 
slippers to match. 

“Another interesting fact in the con 
cert business,” says Arthur Judson, “has 
to do with the radio. The radio used t 
be regarded as an interference, but now 
the tables have turned and it has come 
to be looked upon as a good advertising 
scheme. Take for example the case of 
Irving Jackson, an American baritone. 
Last year, late in the season, we under- 
took to sponsor his début here. We 
wanted the quickest way to present him, 
and we decided to chance a radio début. 
The event was not like the ordinary 
radio recital. It was announced frankly 
as an attempt to save intensive selling. 
Local managers co-operated by mailing 
to their clientele circulars explaining the 
new plan. There was the usua! news 
paper publicity, and then Mr. Jackson 
gave his concert from the studio of Sta 
tion WEAF in New York, transmitted 
through a network of twelve stations. 
As a result of this experiment engage- 
ments have come in for Mr. Jackson 
from all over the country. He has been 
saved the three-year selling campaign 
required for almost all new artists.” 

According to the Judson office, the 
music business in the United States di- 
vides itself statistically into 25 per cent 
for the East, 25 per cent for the South, 5 
per cent for the Pacific Coast and 45 per 
cent for the Middle West. Arthur Jud 
son artists: 

Claire Dux makes her sixth American 
tour next season. Amy Evans, the 
Welsh singer, returns from Europe in 
time for the beginning of the concert 
year and will be here throughout the i — a 
winter. Eva Gauthier, appearing for N bs k C 
her first full season ander Ge Judson Acclaimed by ew or ritics in 
management, has prepared a program ‘ 
embracing four centuries of song, which . H ll R | O 10 1926 
she will offer as a specialty recital for Aeolian a ecita . ct. 9 
concert courses. Nina Morgana, Metro- 
politan soprano, and Corinne Rider-Kel- 
Sey will be available for recitals. Marie a Gifted with unusual instinct for Could not find one serious flaw in 
Tiffany, Metropolitan soprano, will give Or a : =” 4 : 
special programs in costume as well as interpretation and style . . . sang with any of her interpretations. . . . Held 
< s les s 0D 3 ba > / oT ° 
Traubel, rs ee eee ee much facility and taste well-chosen pro- my interest throughout. . . . Never un- 
dle West, whom New York met at her i} =6ugram. Admirable command of digni- duly dramatic. . . . Crystal clean tone 
Stadium appearance last summer, com- 


pletes the roster of sopranos. Three con- fied expression in the great aria, ‘Ab- with warm color in it. . . . Very fine 
traltos are under the Judson manage- 


, i F ’s ‘Fidel- ist 6s i ig high tones with 

Geent. Kacta Branesll, deopite her Met- | scheulicher’ from Beethoven s Fidel artist beautiful, big high oO 
ropolitan, —T Aires and — opera io.’ . . . Can soar very high with con- strength and purity behind them .. . 
contracts, will available for concert : 4 
between Nov. 1 and Jan. 6. Sophie Bras- I} stant security of pitch.”— musicianly graduated crescendos and 
ng eR ey El Be “New York Sun,” Oct. 11, 1926 soft pianissimos . . . splendid vocal 
’ . & s i - : Re 
ean tour is limited to thirty engage- ; ea Theo. Stearns, 
ments between Jan. 10 and April 15. 1) ‘“... Feels intensely all that she sings. ‘New York Telegraph,” Oct. 11, 1926 
The latest addition to the tenor list is , 
Lauritz Melchior, who returns to the | 
Metropolitan next year and will be at l) ‘Voice free and flutelike . . . charm in the low cadences . . . well-enunciated. 
liberty for concerts from Oct. 15 to May | a . Ti ‘ 1926 
1. Charles Stratton and Vernon Wil- —‘*New York Times,” Oct. 11, ° 
liams are also on the concert list. Fra- 
ser Gange and Alexander Kipnis of the } ©-.. Unusual expressive ability . . . telling climaxes . . . shades of feeling .. . 
Chicago Opera, are again the baritones . : 2 
for next season, and James Wolfe of the good interpreter with vocal capacity.”— 
a remains the only basso on F. D. Perkins, ““New York Tribune,” Oct. 11, 1926 
the list. 2 

Among the violinists, Ruth Breton re- - = : , 7 . 
horus for a full season here after her The bridge that separates the operatic from the recital stage easily crossed. Given 
European début this summer. Carl a voice of lovely quality . . . each song a luscious musical recitation.” — 
Flesch will again divide his time be- ’ } ne ; = - 
tween the Curtis Institute and concert | Grena Bennett, “New York American,” Oct. 11, 1926 
appearances. Joseph Szigeti will con- 
certize from Oct. 15 to March 15, in- 
cluding three appearances in New York 


with the Philharmonic, the New York | EXCLUSIVE MANAGEMENT: E. A. LAKE 


Symphony and the Friends of Music. 101 Park Ave. (Room 1107), New York City. Midland Trust Bldg., St. Paul, Minn. 
Efrem Zimbalist will also be in America 
throughout 1926-27. 
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Pianists on the Judson list are Alfred 
Cortot, who returns for a short season 
between Oct. 15 and Dec. 15; Alfred 
Casella, who will arrive about the first 
of the year to see his ballet, “La Giara,” 
produced at the Metropolitan and re- 
mains here until April 1; Carl Fried- 
berg, who will concertize here again in 
the fall; Gitta Gradova, also available 
for all of 1926-27; Mieczys!aw Horszow- 
ski, available in January, February and 
March. Two English pianists are an- 
nounced: Evlyn Howard-Jones will be 
here in January and February for a 
brief tour which wil! include Canada; 
Solomon, who returns for February and 
March. Wanda Landowska will be avail- 
able for harpsichord and piano recitals 
in January and February. Guiomar No- 
vaes will make a limited tour between 
Jan. 15 and April 15. Ottorino Respighi, 
Italian composer, conductor and pianist, 
will be heard with orahestras as pianist 
and guest leader and will give recitals 
with his wife, Elsa Respighi, soprano. 

Hans Kindler, ‘cellist, will be avail- 
able from Oct. 20 to April 1. Carlos 
Salzedo, harpist, will be here for the 
entire season. Mr. Salzedo also plays 
with several ensemble combinations, the 
Salzedo Harp Trio and the Salzedo Harp 
Ensemble, the latter consisting of seven 
harps. The New York String Quartet 
will be available all next year. The Phil- 
harmonic String Quartet will have ap- 
pearances subject to the schedule of 
the Philharmonic Orchestra. Ruth St. 
Denis, with Ted Shawn and the Deni- 
shawn Dancers, will return from the 
Orient early in January. Their season 
is limited to twelve weeks, beginning 
Jan. 10. 


FRANK T. KINTZING 


¢é¢ YOR the first time in the history of 

grand opera, more than one hun- 
dred cities are to have a double presen- 
tation of first-class grand opera and 
ballet in a single season,” according to 
Frank T. Kintzing, managing director 
of the Manhattan Opera Company, that 
has for its star Tamaki Miura, Japanese 
soprano. “The Manhattan company, 
with the Pavley-Oukrainsky ballet is as- 
sembled for a transcontinental tour of 
more than thirty weeks, scheduled for 
concert course and music festival per- 
formances in all of the important Amer- 
ican cities.” It will play east of the 
Mississippi during October and Novem- 
ber, on the Pacific Coast in December, in 
the South in January and February, in 
New England in March. Mme. Miura 
will be featured in “Madama Butterfly” 
and “Namiko San.” Other artists are 
Orville Harrold, tenor; Parisi Votto, 
baritone, brought from Italy especially 
for the Manhattan tour; Louise Bave, 
coloratura soprano; George Brandt, 
lyric tenor; Marie Williams, formerly of 
Covent Garden; Graham Marr, baritone 
of Chicago and Boston Opera fame; Ser- 
gei Radamsky, Russian tenor; Yoland 
Rinaldi, lyric soprano; Joseph Cavadore, 
tenor, and José Abella, Italian baritone, 
also making his American operatic début 
this season. Mlles. Edris Milar, pre- 
miére classique; Lodena Edgcumbe, 
character dancer; Julia Nedova, toe- 
dancing expert, and Willette Allen, Gre- 
cian interpretative dancer, with the bal- 
let; Conductors Aldo Franchetti, Adolph 
Schmid and Nestore Chittolini, in direc- 
tion of the opera, ballet and symphonic 
orchestra, are prominent in the person- 
nel of the Manhattan Opera Company, 
numbering close to one hundred mem- 
pers, 


DANIEL MAYER 


‘sFINHE season 1926-27,” says Daniel 

Mayer, “can be termed a season of 
early bookings. The local managers and 
clubs are entitled to the gratitude of the 
New York managers for arranging their 
ourses early in the winter of 1926 for 
the following season, thus facilitating 
the consecutive routing of the popular 
artists and attractions. The bulk of the 
bookings was done between Jan. 1 and 
March 15 of 1926 and the summer 
months merely brought in the stragglers 
and those colleges whose bookings de- 
pend on their student enrollments. 
Again the interest of local managers and 
clubs has centered on artists of proven 
worth rather than sensationalism. Spe- 
‘ial attractions and companies are also 
increasingly popular. The established 
courses can be said to consist 90 per cent 
f artists and attractions of well-estab- 
ished reputations, while the sensational 
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type of artists is usually presented as 
“an extra” rather than on the season’s 
course. 

“Daniel Mayer bookings are well 
ahead of the mark of the previous two 
seasons and at least five of their attrac- 
tions are completely booked up as fol- 
lows: Dusolina Giannini, soprano, will 
be busy in Europe until December, divid- 
ing her time between operatic perform- 
ances in Berlin and Hamburg and 
orchestral appearances and _ recitals 
throughout Germany. Upon her return 
to America she will begin her fourth 
tour as soloist with the New York Sym- 
phony and will continue until May in 
recitals and orchestral appearances from 
coast to coast, making her début on the 
Pacific Coast in late March. Mischa 
Levitzki, pianist, will make his tenth 
tour of this country, at the end of which 
he will sail for a two years’ tour of 
Europe. His tour here will extend from 
New York to Denver and from Maine to 
Texas. He will give all-Beethoven re- 
citals in New York, Boston and Chicago. 
Guy Maier and Lee Pattison, duo-pi- 
anists, are again solidly booked during 
the thirteen weeks which they allot to 
joint touring. They will visit the Pacific 
Coast for the third consecutive season, 
devoting the entire month of January 
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of an Enthusiastic Au- 
dience” in New York 


of Van der Veer’s 
from the first. 


without effort to its 
pointed end; the 


Broadly legato in Schu 
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with consummate artistry. 


heard.”’ 
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“Received the Applause 


“The beautiful evenness 
voice 
could be appreciated from 
The tone 
flowed flawless and golden 
ap- 
voice 
never wavered or faltered. 


bert’s ‘Nacht und Traume’ 
it became light and flexi- 
ble in Schubert’s ‘Wohin’. 
In all her songs Van der 
Veer RECEIVED THE 
ENTHUSIASTIC 


New York Times, Jan. 23. 


Her high tones thrilled, and 
her low tones possess a fullness and depth very rarely 
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to appearances in the Northwest and in 
California. In the month of November 
alone they will make no less than eigh- 
teen appearances from New York to 
Minneapolis and from Boston to Talla- 
hassee. Both artists will also make in- 
dividual appearances, Guy Maier in his 
Concerts for Young People and Lee Pat- 
tison in his piano-lecture talks, as well 
as with symphony orchestras. The Rus- 
sian Symphonic Choir, under Basile Ki- 
balchich, will make its third consecutive 
tour of this country, their first to the 
Pacific Coast. They will start with a 
New York recital Oct. 17 and will reach 
the Coast toward the end of November. 


Their tour will last at least twenty 
weeks and will include many _ re- 
engagements. The Tipica Orchestra of 


Mexico will make its first tour of the 
Eastern States in the fall months. 
Starting in Memphis Oct. 16, the or- 
chestra will proceed South as far as 
Jacksonville and will then come North, 
appearing in Indiana, Ohio, Pennsyl- 
vania and New York. The New York 
début is scheduled for late November. 
“Other artists under Daniel Mayer are 
Editha Fleischer, soprano, who will 
make her début with the Metropolitan 


this country in February, March and 
April; Lenora Sparkes, soprano, for- 
merly of the Metropolitan, will devote 
her time to concerts; Idel'e Patterson, 
soprano; Amy Ellerman, contralto; Au- 
gusta Lenska, contralto of the Chicago 
Opera, who will devote part of her avail- 
able time to concerts; Ernest Davis, 
tenor, again to appear in recitals, opera 
performances and festivals; Rafaelo 
Diaz, Metropolitan tenor, will make an 
extensive tour of Texas and Florida and 
will return to the Pacific Coast in the 
spring; Gil Valeriano, Spanish tenor, 
who will open his season with a Carne- 
gie Hall recital Nov. 9, then tour to 
the Middle West; Ralph Errolle resigned 
from the Metropolitan Opera House to 
devote his time to concert work; Royal 
Dadmun, baritone, will have a number 
of recital appearances as well as ora- 
torio; Pavel Ludikar, busy most of the 
season at the Metropolitan; Prince 
Alexis Obolensky, who will make his 
Chicago début Oct. 30; Ivan Steschenko, 
formerly solo basso of the Russian Sym- 
phonic Choir, who will appear in oper- 
atic performances and recitals; Ellen 
Ballon, pianist, who will make a 
tour of Europe; Charles Naegele, pian- 
ist, who will give two New York 
appearances, then make a tour to 
the Middle West and South; Beryl 
Rubinstein, pianist, to devote part of his 
time to touring when he is not busy as 





Opera House this season; Lula Mysz- _ 
Gmeiner, lieder singer, who will tour [Continued on next page] 
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NEVADA 


VAN DER VEER 


Contralto 
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APPLAUSE OF 
AUDIENCE.” 
1926. 


‘ “Van der Veer’s Contralto 
“Taurels Claimed by Van Der Veer” 
LAURELS of last 
CLAIMED BY VAN DER VEER. One can only sa) 


that her voice was luscious, rich, 


WOULD BE 


night 


vibrant, and handled 


a waver. 
proach.” 


-Harrisburg, Pa., Telegraph, May 13, 1926 6, 1926. 


managed musically as they 
were intense vocally, have 
come 
singers in 
Witness 
reached in 
‘Ein 
Freund,’ 
mand’s ‘Quelle Souffrance,’ 
which was 
AT THE INSISTENCE 
OF THE 
Boston 


March 3, 1926. 


“NEVADA VAN DER VEER’S CON- 
TRALTO WAS SUPREME in its rich- 
ness, its mellowness. 
or the low never was there a break, never 


Spartanburg, S. C., Herald, May 
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“Repeated at the Insist- 
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“Fuller climaxes, as well 


few if 
Jordan Hall. 
heights she 
Erich Wolff's 
solcher ist mein 
and in Lenor- 


from any 


the 


REPEATED 
AUDIENCE.” 


Evening Transcript, 


Supreme” 


In the high registers 


Her singing was beyond re 
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Re-engageda—DETROIT SYMPHONY (4th Consecutive Re-engagement) 
S Re-engaged—CINCINNATI MUSIC FESTIVAL (May 1927) 
Engaged—MINNEAPOLIS SYMPHONY (3 Appearances) 

















ENGAGEMENTS NOW BOOKING FOR RECITALS, FESTIVALS, 
ORCHESTRA APPEARANCES 


: 
Management: HAENSEL & JONES, Steinway Hall, New York 


Kranich & Bach Piano 
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| Three Famous Organists 











LOUIS VIERNE 


Titular Organist Notre Dame, Paris 
First American Tour 
February and March, 1927 1 





CHARLES M. COURBOIN 


Formerly Antwerp Cathedral 
Third Transcontinental Tour 
In America Entire Season 








PALMER CHRISTIAN 


Organist University Michigan 
In America Entire Season 











NOW BOOKING 


MANAGEMENT 


EAST OF THE MISSISSIPPI 


Address: 
Alexander Russell 
Auditorium 


Wanamaker New York 





WEST OF THE MISSISSIPPI AND CANADA 


Address: 
Bogue Laberge Concert 
130 West 42nd Street 


Met 
New York 








New York Managers’ Announcements 
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head of the piano department of the 
Cleveland Institute of Music; Alberto 
Sciarretti, pianist, to return in January 
and give his first New York recital Jan. 
19; Eleanor Spencer, pianist, will re- 
main in Europe, where she is booked for 
many orchestral and recital appear- 
ances and will not come to this country 
until 1927. Zlatko Balokovic, Croatian 
violinist, will make an extensive tour of 
Europe and will return to this country 
the following season. Sascha Jacobsen 
and Stefan Sopkin, violinists, will ap- 
pear in the East and Middle West. 
Evsei Beloussoff, ’cellist, will give a New 
York recital Nov. 29 and will make a 
number of recital appearances in the 
East. The Stringwood Ensemble ap- 
peared in Mrs. Coolidge’s Chamber 
Music Festival in Washington, will give 
two New York recitals and will also ap- 
pear in other cities in the East. Marie 
Rosanoff, ’cellist, the Tollefsen Trio and 
Grace Christie, dancer, will also tour 
under the Daniel Mayer management. 
The Bolm Ballet Intime will bring its 
Chicago Art Alliance production for a 
first showing in New York during the 
fall. Alexander Gretchaninoff, Russian 
composer-pianist, will not be able to 
come this fall, due to his many Euro- 
pean engagements, and is due for his 
American début either next winter or 
the following fall. New York débuts 
will be Bomar Cramer, Beatrice Pink- 
ham, Max Barnett and Gladys Walsh, 
pianists; Doris Niles, dancer; Grace 
Altpeter, soprano; Josef Gingold, vio- 
linist.” 


METROPOLITAN MUSICAL 
BUREAU 


F C. COPPICUS, proprietor of the 
e Metropolitan Musical Bureau, an- 
nounces that the forthcoming season 
promises great prosperity for its list of 
attractions. 

“Marion Talley, who started her fall 
tour in late August, appeared in Ocean 
Grove, N. J.; Winona Lake, Ind.; Colo- 
rado Springs and Denver, Springfield, 
St. Joseph, Salina, Chattanooga, Bir- 
mingham, Memphis, Kansas City, Tulsa, 
Pittsburg, Kans.; Wichita, Topeka, Lin- 
coln, Des Moines, Minneapolis, Fargo, 
Cincinnati, Akron and Detroit. Miss 
Talley rejoins the Metropolitan Opera 
Company Oct. 19 for practically the en- 
tire opera season and will also have 
short concert tours in Janary and in 
May. The English Singers have an ex- 
tensive booking of over seventy concerts 
within a period of twenty-two weeks. 
They will give recitals in all important 
cities and many important educational 
centers. Rosa Ponselle has returned 
to the management of the Metro- 
politan Musical Bureau after a lapse of 
seven years. On account of early re- 
hearsals at the Metropolitan Opera, her 
fall concert tour was limited to seven 
appearances, opened Oct. 2 in Toronto 
and included the following cities: Bir- 
mingham, Little Rock, Tulsa, Atlanta, 
Cleveland and Boston. Miss Ponselle 
will rejoin the Metropolitan at the be- 
ginning of the season until Jan. 17, when 
she has a three months’ concert tour, 
taking her through New England, South 
Cuba, Florida, Texas and the Pacific 
Coast and Middle West. Carmela Pon- 
selle, Metropolitan mezzo-soprano, an- 
other new attraction for the Metropoli- 
tan Musical Bureau, will open her fall 
concert tour in Meriden, Conn., and will 
later appear in a series of joint con- 
certs with her sister Rosa. Frances 
Alda will initiate her first season under 
this bureau’s direction in early Septem- 
ber, when she gives three concerts in 
Toronto with orchestra. Later she will 
give recitals and take her Alda-Metro- 
politan Quartet on tour. Her New York 
recital will take place at Carnegie Hall 
Dec. 7. 

“Mario Chamlee will celebrate his first 
year under the Metropolitan Bureau 
with a long concert tour in October, 
November and December, taking him as 
far South as San Antonio and as far 
West as Salt Lake City. He will be 
accompanied by his wife, Ruth Miller, 
formerly of the Metropolitan Opera 
Company. Leonid Kreutzer, Russian pi- 
anist, will make his American début in 
early January at Aeolian Hall and has 
been booked with the Detroit and Cin- 
cinnati orchestras. Frances Nash, pi- 
anist, will open her first season under 
the direction of the Metropolitan Musi- 
cal Bureau in Lynchburg, Va., Nov. 12 
in a joint concert with Albert Spalding. 
She will be heard throughout the country 
in various recitals and joint recitals, 
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closing her season at the Pittsburg 
(Kansas) Festival in April. Felix Sal- 
mond, ’cellist, will open his season with 
a New York recital Oct. 25 and will later 
appear in a series of joint concerts with 
Harold Bauer. 

“Maria Jeritza, prior to her fifth sea- 
son with the Metropolitan, will give re- 
citals in Utica, N. Y., and Newark, N. J. 
Mme. Jeritza’s annual spring concert 
tour, following her Metropolitan season, 
opens on Feb. 20 and has been booked 
in Philadelphia, Brooklyn, Boston, Bal- 
timore, York, Washington, Hartford, 
Charlotte, Scranton, Columbus, Pitts- 
burgh and Brockton. At the end of 
March, Mme. Jeritza returns to Europe 
for opera and concert engagements. 
Giovanni Martinelli’s annual concert 
tour, beginning in April, has been 
booked in the East, Middle West and 
Southwest, Anna Case will open her 
tour in Des Moines, Nov. 5, and will later 
sing in Washington and Reading, Buf- 
falo, Wichita, Topeka, Chicago and 
many other cities in the South and Cen- 
tral West. Miss Case has been re- 
engaged to be heard over the Atwater- 
Kent Radio Hour. Louis Graveure will 
sing sixteen concerts on the Pacific Coast 
in October and November, later in Madi- 
son, Denver, Colorado Springs, Cincin- 
nati, Atlanta, Birmingham, Duluth, 


Fargo, Janesville, Fort Worth and many 
other en route cities. He is scheduled 
for two New York recitals. Ossip Ga- 
brilowitsch, in addition to his activities 
as conductor of the Detroit Symphony, 
will visit the Pacific Coast for piano en- 
gagements in January and February, 
and will give also his usual number of 
recitals in the East. 

“Harold Bauer will open his twenty- 
sixth American tour in New York late 
in November, go throughout the entire 
country, appearing with the Minneapo- 
lis, Cleveland and St. Louis Symphony 
Orchestras. In January, on three suc- 
cessive Sunday afternoons at Aeolian 
Hall, he will give the ten Beethoven so- 
natas for violin and piano with Messrs. 
Zimbalist, Kochanski and Spalding in 
celebration of the Beethoven centennial. 
Pablo Casals, ’cellist, has been heavily 
booked in January and February, the 
two months allotted for his American 
tour, during which he will give two New 
York recitals and appear with both the 


New York Philharmonic and the New 
York Symphony Orchestra, also the 
Minneapolis Symphony Orchestra. Al- 


berto Salvi, harpist, opens his fall tour 
in Roanoke, Va., Oct. 5.” 
DENNIS McSWEENEY 


ENNIS McSWEENEY announces 
an active season for John McCor- 
mack, which will include some thirty- 
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ANGEL AGNES 


DONCHIA 


Dramatic Soprano 


“A Soul with a Voice, and a Voice with a Soul” 
After Several Years of Retirement 
Now. Again Before the Public 
WITH FULL PREPARATION FOR PROGRAMS OF THE 
CHOICEST LIEDER AND ARIAS 
Forty-Five Oratorios and Cantatas Ready 
on a Moment’s Notice 
THREE RECITALS AT AEOLIAN HALL, NEW YORK 
December 18, at 8:30 P.M., January and March 
WALTER GOLDE at the Piano 
COPLEY, 








ERNest KNOCH 


10 East 43rd Street, New York City 
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Chicago Managers Announce Year of Melodic Plenty 
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LEADING MANAGERS OF CHICAGO’S CONCERTS 


Left to Right, Upper Row, Edna Richolson Sollitt, Pianist and Manager of Concert Events; John Hale Hilton, Manager of the Chicago and North Shere Music Festival: Dema E. 
| Harshbarger, President of the Civic Concert Service, Inc., Sponsoring the Uptown Civic Concert Course and Booking Artists on the Civic Music Association Plan. Lewer Rew, 





Ferol Bradford, Manager of the Lyon and Healy Artist Series: Hubert Schmit, Chicago manager; and Jessie B. Hall, Manager of Two Artists” Series amd the Yoame American 
Artist (Début) Events 





- — the corps de ballet, will present Mme. _ sion of the policy to the south and west der the local managements of Wessels 
[Continued from page 33] Clement Herscher’s “La Farce du Pont-_ sides of the city. and Voegeli, Bertha Ott, Rachel Busey 
: ; : Neuf,” Stravinsky’s “L’Histoire d’un The Uptown course, opening Oct. 31 Kimnsolving, Jessie B. Hall, Hubert 
rhomas, Ruth St. Denis, Ted Shawn and Soldat,” a Plastic Symphony to be taken with a concert by the Russian Sym- Schmit and others 
the Denishawn Dancers, and, for the from the works of Skriabin, Ralph phonic Choir, will continue for six suc- Miss Ott, swccessor to the late F 


fifth event, the Philadelphia Orchestra. ee “Christmas Carol,” a, Sunday afternoons, a 7 = he tage Neumann, and f 
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new ballet by Carpenter, a Hindu ballet conducting; Charles Hackett, tenor, of and Taylor Gordon, George Mulfinger, 


waiies ‘of 3 = = given here for a to be written by Henry Eichheim and a_ the Chicago Opera, and Herbert Kirsch- Ossip Gabrilowitsch, the Elman String 
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ilumber Or years. er artists, app ar- ballet of Martinique, from a story by ner, violinist; Claudia Muzio, soprano Quartet, Prince AXES VUOOUlENSKY, 
ng on Monday evenings, will be Josef Ruth q Warfield, 





-age, set to music by the Negro of the Chicago Opera; Edith Mason, so- Laura Strond, I 

composer, William Grant Still. Other prano of the Chicago Opera, and the Helen Stankey, E som, Lam- 
works are under consideration. Each of Edgewater Beach Orchestra, Joseph Gal- bert Murphy, Paul Kochamski, Lillian 
the three programs will be given five  licchio conducting, and Cesare Formichi, Magnusson, Amelita Galli-Curci, Mar- 





Lhevinne, Jan. 10; Mary Lewis, in Chi- 
ago début, Jan. 31; and Ernst von 
hnanyi, pianist, Feb. 14. 


TMHe<t 
di 





rhe ¢ hicago Allied Arts, Inc., con- performances. baritone of the Chicago Opera, and José garet Liszmiewska, Mildred Dillimg, E. 
sting of Adolph Bolm and his ballet, — Echaniz, pianist. Robert Schmitz, John ates, Maria 
j of Eric DeLamarter and his orches- | ptown Series frranged A new course, to be given on the south Carreras, Harriet Eells, George Perkins 
1, will give a series of three subscrip side, in the Midway Masonic Temple, Raymond, Theodora Troendie, Richard 
mn programs at the Eighth Street One of the most interesting ventures began on Oct. 15 with a concert by Crooks, Mischa Levitzki, Fritz Kreisier. 
neater, each program to have five per- in conce rt-giving is the Uptow n Civic Sophie Braslau. Efrem Zimbalist. LTrace Les ¢ Se oa ta: Raz ALAR noff, 
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nies by Darius Milhaud and David of which Dema E. Harshbarger is presi- grams. Fadit Marie Jeritz mstamce Me- 
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urd Symphony and will present the Uptown Chicago Civic Music As- Other Notable Courses aldi, Ruth Radkey, Margaret Wieland, 
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Serenata Medioevale,” Leo Sowerby’s Auditorium to an average attendance of The visiting recitalists will be heard Rosenthal. ar Fammie Laskin 
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EUGENIA 


VAN DE VEER 


Soprano 


Soloist. Colonne Orchestra. Paris. 


June 20, 1925 


Assisting Soloist, Lecture Recitals of 
Lazare Saminsky at La Revue Musicale, 
Paris, July, 1925, and at the University 


of Lyons, July, 1925 





CHICAGO RECITAL. November 4 


JESSIE B. HALL SERIES 
FINE ARTS RECITAL HALL 


NEW YORK RECITAL. December 





INFORMATION 
610 Fine Arts Building 
CHICAGO 
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five concerts for four months. Mr. Mc- 
Cormack began his fall tour early in 
September in Los Angeles, sang in San 
Francisco, Denver, Pueblo, Minneapolis, 
St. Paul and Duluth. October engage- 
ments include Montreal, Ottawa, 
Springfield, Mass., Portland, Me., Bos- 
ton, Worcester, Lowell, New York in 
Carnegie Hall (Oct. 24), Buffalo, Chi- 
cago. November appearances will be in 
Green Bay, Milwaukee, Kansas City, 
Mo., Urbana, Ill, Decatur, St. Louis, 
Mo., Chicago, Columbus, Dayton, New 
York again, Carnegie Hall (Nov. 28). 
In December his list includes Harris- 
burg, Pa., Providence, Brooklyn, New 
Haven, Boston, Washington, Philadel- 
phia. 

He will sing in Philadelphia again 
early in January, also in Baltimore. On 
Jan. 8 Mr. McCormack is scheduled to 
sail to fill engagements in London and 
the provinces and is due back the last of 
March. 


NATIONAL MUSIC LEAGUE 


ERA BULL HALL, Associate Direc- 

tor of the National Music League, 
says: “The National Music League 
works in a somewhat different way from 
the regular managers. The managers 
specialize mostly in well-known artists 
who command substantial fees. We take 
the younger professional artists, after 
careful selection by an expert audition 
committee, and start out to build up 
their public. This field is largely among 
clubs and organizations who do not feel 
that they can afford to pay large fees, 
and in many cases they have not here- 
tofore had any music at all. Some ma- 
jor engagements have been booked with 
outstanding musical organizations who 
have been glad to give prompt recogni- 
tion to the real artistic merit of these 
younger artists. In this work of build- 
ing up a new musical public and intro- 
ducing new talent to the existing musical 
public, we feel that the outlook is most 
encouraging. In fact, the response is 
greater than we had really dared to 
hope. The country as a whole is appar- 
ently waking up to the merits of real 
music adequately rendered. Whether 
this is some sort of reaction from the 
jazz mania remains to be seen. Possibly 
the radio, which now furnishes much 
that is really fine, has something to do 
with this situation. In any case, we find 
that real music, presented by real art- 
ists, is finding strong response, not only 
in the usual place, but also among those 
who have heretofore thought they could 
not afford the best and did not greatly 
care in any case. 

“In actual figures, the National Music 
League during its first fiscal year, end- 
ing June 1, booked 312 engagements for 
their artists. The actual value to the 
artists of this business was around 
$50,000. As the League is a non-profit- 
making organization supported largely 
by voluntary contributions, these artists 
get a maximum return out of their rela- 
tively modest fees. As they become more 
widely known and therefore commer- 
cially profitable subjects for the regular 
‘wholesale’ managers, the League seeks 
out new talent to take their places on 
its list. 

“Among the more important engage- 
ments booked for the League artists are 
appearances by Bernard Ocko, violinist; 
Margaret Hamilton, pianist, with the 
New York Philharmonic Society, the 
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Cleveland and Cincinnati Symphony Or 
chestras; Marie Montana, soprano, and 
Bernard Ocko, a tour which will take 
them to the Pacific Coast. Mina Hager, 
who recently appeared at the Worcester 
Festival, will sing with the Allied Arts 
of Chicago, Frederick Stock conducting, 
and at several of the Eastern universi 
ties. Quite an imposing list of concerts 
have been booked for the first tour of 
the Marianne Kneisel String Quartet, 
also for Giuseppe Martino-Rossi, bari- 
tone. Catherine Wade-Smith, violinist, 
who was the national prize winner of 
the National Federation of Music Clubs, 
is again well booked. Other artists who 
have engagements under the National 
Music League are Nora Fauchald, Alice 
Godillot, Geraldine Marwick and Ruth 
Shaffner, sopranos; Helena Lanvin, 
Crystal Waters, mezzo-sopranos; Fran 
ces Block, Joanne de Nau!t, Paula Hem 
minghause and Delphine March, contral 
tos; John Parrish, tenor; Charles Beach 
and Donald Pirnie, baritones; Katherine 
Bacon, Sergei Barsukoff and Enrique 
Ros, pianists; Lydia Savitzkaya, harp 
ist; Lajos Shuk and Julian Kahn, ’cell- 
ists, and the Brahms Quartet (vocal).”’ 


CHARLES C. PARKYN 


HARLES CC. PARKYN reports: 

“Business was good last year and 
should be better this. Both Eva Limin- 
nana, pianist, and Margaret Northrup, 
soprano, reach out for a long tour. The 
Euphonic Trio and the Elsa Fischer 
String Quartet are old, well-established 
organizations, with a list of patrons that 
has developed gradually and from which 
a satisfactory amount of business comes 
each year. The MacDowell group has 
concerts within a radius of thirty or 
forty miles from New York. The Sym 
phonette Ensemble —flutes, clarinets, 
oboe, English horn, French horn, bas 
soon, tuba, tympani and harp—has most 
of its members identified with the New 
York orchestras, so will take no long 
tour until the close of the New York 
season in the spring.” 

Also under Mr. Parkyn’s direction are 
the Elsa Fischer String Quartet, the 
Euphonic Trio and José Bohr, Argentine 
composer and entertainer. 


ANTONIA SAWYER, Inc. 


NTONIA SAWYER says: “While in 
the case of Percy Grainger my sea 

son has a late beginning, due to his ab 
sence in Europe until the latter part of 
December, from then on it is, musically 
speaking, an extremely good season. 
Mr. Grainger is booked solidly from 
January until May. He has sixteen re- 
turn engagements, the first concert in 
Honolulu on his way home from Aus- 
tralia. Mr. Grainger’s summer in Aus- 
tralia, where he opened in Melbourne 
June 5, has been equally busy and does 
not end until some time in November, 
where he closes with a series of piano re- 
citals in New Zealand. In addition to 
these recitals, he is giving choral and 
orchestral concerts in principal cities. 
He will give his only and last New York 
recital for two years in Carnegie Hall 
Feb. 9. In the autumn of 1927 he sails 
for Europe to tour Scandinavia, Hol- 
land, Germany and Austria until the 
summer of 1928. On May 10 Mr. 
Grainger will give an orchestral con- 
cert in Town Hall, which promises much 
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American Conservatory Again Has Rich Schedule 
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John J. Hattstaedt, Founder and President of the American Conservatory of Chicage. at hbi- 


Desk. 
This School 


HICAGO, Oct. 16.—John J. Hatt- 

staedt has this year entered his 
forty-first year as president of the 
American Conservatory. It is believed 
Mr. Hattstaedt is the only prominent 
music educator in America who is in his 
fifth decade as head of an institution he 
himself founded. Mr. Hattstaedt will 
this year pursue his customary course 
of presenting artists, student artists and 
members of his faculty in recital at 
Kimball Hall, thereby enriching not only 
the experiences of his student body, but 
also of the community at large. 
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[Continued from page 95] 
tison, Harold Bauer and Pablo Casals, 
Mr. Bauer and Ossip Gabrilowitsch and 
others. The Ukrainian National Chorus 
will sing, the Tipica Orchestra of Mexico 
will make its American début, the Flon- 
zaley Quartet will give three concerts, 
and the English Singers of London will 
make their first Chicago appearance, all 
inder Miss Ott’s banner. Miss Ott will 
present her artists at the Studebaker 
Theater and The Playhouse. 

Besides managing the Blackstone Mu 
sicales and her own concert course at 
Orchestra Hall, Rachel Busey Kinsolving 
will present artists at the Goodman 
Memorial Theater. Her list includes the 
London String Quartet (two concerts), 
the Chicago String Quartet (five con- 
certs), Ira Pratt, Elizabeth Post, Carl 
Friedberg, Stella Trane, Doris Doe, 
Weyland Echols, Ashley Pettis, Olga 
Warren, Clara Larsen, Bruce Benjamin, 
Louise Stallings, Irving Jackson, Alfred 
Blumen, Leola Turner, Guiomar Novaes, 
Nadia Reisenberg, Amy Neill, and Tony 
Sarg’s Marionettes, the last to appear 
for one week. 


Kimball Hall Events 


Edwin Evans Dozois, manager of Kim- 
all Hall, announces the following reci- 
als to be given there: George Liebling, 
Harry Sukman, Sidney Sliber, Clarence 
Eddy, Alvena Knoblauch and Kathryn 
(Anderson, Vitaly Schnee and Henry 
Sopkin, Chicago Madrigal Club, Rosalie 
Saalfeld, Louis Kottler and Anne Slack, 
acob Radunsky, Elvera Cedargreen 
ind Jack Baus, the Cragun Sax-Sym- 
yhony, Pauline Meyer, Symphony Club 
irchestra of Chicago, Raymon Girvin, 
irector; Florence Galajikian and Ar- 
and Roth, Vitaly Schnee, artist pupils 
* Maurice Rosenfeld; Hedwig Von 
Veber-Sperco, Theodore Katz, Jean 
lacShane and Charlotte K. Herlihy, 
felen Protheroe Axtell, Rudolph 
‘einers, William Heughan,' Allen 
pencer, Dvora Dienstova, Ruth Fleish- 
= Martha Rowe, Catholic Casino and 
thers. 

Harry and Arthur Culbertson will 
resent many artists in recital at Kim- 
all Hall. An extensive list was opened 
ct. 12 by Ursula Greville. 

Jessie B. Hall will present recitalists 
three courses. Her regular artists 
ries, in the Fine Arts Recital Hall, 
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Mr. Hattstaedt Has This Year Entered His Forty-first Year as President ot 





will be given by Eugenia Van De Veer, 
soprano; Walter Brauer, ‘cellist; Dr 
Leon Jones, tenor; Florence McGrath, 
soprano; Ben Goodsell, violinist; Irving 
Gielow, baritone; Litta Hunt, mezzo- 
soprano, in costume; Guy Weber, pian- 
ist; and Kathieen Sutherlin, sopranc 
Miss Hall also will conduct a new series, 
at Kimball Hall, Clara M 
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Schevill, contralto; Barre-Hill, baritone; 
Gilderoy Scott, contralto; Lucille Nan- 
ker, pianist; Walter Boydston, tencr, 
and Ruth Sanderson Phillips, pianist; 
Wally Heymar, violinist, and Ruth 
Breytspraak, violinists; Edna Scotten 
Schubert, organist, and Helen Fitz 
gerald, contralto. Miss Hall’s interest- 
ing third course, the Young American 
Artists Series, is unique in America, and 
will be given in twelve weeks in the 
spring. in order to provide aspiring 
young musicians with dignified profes- 
sional! Ishnte 
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Series of Beethoven 


The Gordon String Quartet will play 
the entire series of Beethoven quartets 
at the James Simpson Theater, in the 
Field Museum of Natural History, in 
honor of the Beethoven centennial. 

Ferol Bradford, now in her third year 
as manager of the complimentary con 
cert series given by the Lyon and Healy 
Company, in Lyon and Healy Hall, lists 
the Czerwonky String Quartet, the Civic 
String Trio, the Chicago Trio, the Neil- 
son Trio, Arthur Frazer, Rae Bernstein, 
Deora Dienstova, Samuel Dolnick and 
Leta Murdock, pianists; Amalie Birn- 
baum and Phillip Kauffman, violinists; 
Lillian Pringle and Richard Beidel, 
‘cellists; Marie Sidenius Zendt, Mabel 
Sharpe Herdien, Marion Alice McAfee, 
Mark Leve and Frederick Wood, sing 
ers; the Westphal-Morand Singing Duo, 
and a two-piano recital by Cahl and 
Schuyler. 

The series of free Friday noon reci- 
tals. given in Kimball Hall under the 
patronage of the W. W. Kimball Com- 
pany, has already begun, Frances Beh- 
rens Fish, contralto; Frank D. Greif, 
tenor, and Ernest Toy, violinist, having 
been heard in it. Miriam Davis, Janice 
Seott, Barbara Wait, Marion Alice Mc- 
Afee and Fay Epperson are also an- 
nounced to be heard in a series which 





Bush Conservatory 
Plans Notable Concert 
and Study Features 





STUMBLE 


CuicaGgo, Oct. 18.—The plans Edgar 
Nelson has laid out this year for musi- 
eal activity at Bush Conservatory, of 
which he is president, include a series 
of artist recitals, lecture courses and 
interpretation classes which will be of 
value not only to his students, but also 
to the general music public. The Bush 
Conservatory Orchestra, led by Richard 
Czerwonky, is one of the foremost stu- 
dent orchestras in the country, and will 
give a series of downtown concerts, at 
which soloists will be presented. The 
Bush chorus, trained under Mr. Nelson’s 
expert guidance, is expected to add inter- 
est to some of these programs. 





will continue until late next spring. 
Allen W. Bogen, organist, will be assist- 
ing artist at each of these concerts. 

Numerous events are scheduled by 
various Chicago organizations. Morgan 
L. Eastman will conduct the Edison 
Symphony Orchestra in a series of popu- 
lar concerts at Orchestra Hall, enliven- 
ing his programs with soloists and the 
occasional supplementation of an im- 
portant cinema play. 

The Art Institute Ensemble, led by 
George Dasch, will give a long series 
of programs twice each Sunday after- 
noon in Fullerton Hall, at the Art In- 
stitute. Ddéwntown series will be given 
by the Gordon String Quartet and the 
Chicago String Quartet and the Bee- 
thoven Trio. 

The Marshall Field and Company 
Choral Society, led by Thomas A. Pape, 
will add another spring performance to 
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MUA 











The Reception Room in the Chicage Musical College. The Scheel Is Now in Its Fifty-ninth Year. 











Phot ~ Mr 


Witherspoon, C 





KAUFMANN & Fa 





Underwood € 


Underwood; Mr. Kinsey by Moffett 
Inset, Left, Herbert Witherspoon, 


Noted Bass and Teacher. President of the College; Right, Carl D. Kinsey, Manager of the Institution 


HICAGO, Oct. 18.—The Chicago Mu- 
sical College, now in its fifty-ninth 
year, looks forward to a highly success- 
ful season under the presidency of Her- 
bert Witherspoon and the management 
of Carl D. Kinsey. The quality of the 
work done at the College permits many 
of its extra-curriculum activities to as- 
sume an important place in the musical 
life of this city. 
One of the most interesting of these 


this year will be the production of sev- 
eral operatic programs, including a per- 
formance of Gluck’s “Orféo” in its en- 
tirety and in the Italian version, as well 
as some gala performances in which a 
discriminating choice of scenes from 
operas will be given. . These perform- 
ances will be given by the Opera Class, 
directed by Isaac Van Grove and Lester 
Luther, with the counsel of President 
Witherspoon. 


The Chicago Musical College Sym- 
phony, conducted by Mr. Van Grove and 
Léon Sametini, will give a course of con- 
certs. A regular recital series is given 
each Sunday in the Central Theater by 
artist students and artist members of 
the faculty. Even in the summertime, 
when concerts are fewest here, a bril- 
liant list of artists will be presented in 
recital. 
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THE MARCH OF MUSIC 


NOTHER calendar year has passed, bringing 
fulfilment of plans made a twelvemonth 
before and recording the triumphal march of mu- 
sic in American life. While there are still appre- 
ciable high and low tides in the activities of 
musicians, the old division of the year into “sea- 
sons” and periods of quiescence is rapidly dis- 
appearing. So wide-spread is the increase in 
summer coneerts that the United States is becom- 
ing the land of all-year-round music. Never 
before in our national history have the opportuni- 
ties for mf@sicians been so plentiful, and the 
prospects of the American composer and the 
American artist have never been so bright. 

The forecasts for the coming year, prepared by 
MUSICAL AMERICA’S correspondents in many cities, 
may be summarized in the one word—progress. 
Whether the reports come from east, west, north 
or south, they agree in their tone of optimism in 


their prophecies of steady development of com- 
munity interest in musical affairs. Our broad 


continental territory affords the richest field to be 
found’ in the world today for the touring artist. 
and American cities will again be this year the 
magnets attracting visiting musicians from Eu- 
rope. 

Facilities for the housing of audiences on a larg 
scale are increasing at a remarkable rate in all 
parts of the country. Scarcely a progressive com- 
munity exists without the pulse of music mani- 
festing itself in definite and practical forms. New 
civic auditoriums are being built everywhere in 


the land, concert halls are provided in the plans 
for nearly all public school buildings, and other 
ac-ommodations are being made for the rapidly 
growing numbers of concert-goers. Not only are 
the local musical needs being cared for, but the 
facilities for hearing visiting orchestras and op- 
eratic companies are being greatly extended. 

One of the most striking phenomena of our 
musical life is the steady augmentation of orchestral 
resources. Outside of those major cities which have 
maintained their symphony orchestras for many 
years, it seems to be the ambition of every com- 
munity to have its own orchestra. Civic pride 
demands this symbol of public-spirited co-operation 
in cultural endeavor, and wherever maintenance 
funds can be raised, new symphonic bodies: are 
coming into existence. 

Popular appreciation of symphonic music, fos- 
tered by public school training, by concerts 
arranged especially for children, by lectures and 
by music study clubs, has widened and deepened 
to an extent that must satisfy the most hopeful. 
To meet the demand thus created, established 
orchestras are increasing the number of concerts, 
extending the scope of their tours and adding sum- 
mer concerts between the regular seasons. 

Instruction of young people in orchestral playing 
is making very gratifying progress. Ensembles in 
grammar and high schools, and amateur orchestras 
conducted for purposes of study, are initiating 
large numbers of youthful musicians into the 
technic of performance and providing abundant 
material from which the personnel of professional 
orchestras can be recruited. 

Opera in the United States is in a more flourish- 
ing condition than ever before. The Metropolitan 
in New York and the Civic Opera in Chicago will 
maintain their prestige this winter with their 


diversified répertoires and with their rosters plenti- 


fully sprinkled with new singers. The American 
composer will be represented in both cities with new 
works, the Metropolitan offering Deems Taylor’s 
“The King’s Henchman” and the Chicago organiza- 
tion presenting Charles Wakefield Cadman’s “The 
Witch of Salem.” 

On the Pacific Coast, the San Francisco and Los 
Angeles opera companies have just concluded their 
successful seasons, and in the former city ground 
broken next month for the War Memorial 
Opera House. Portland will see in November the 
production of a new American cpera, “Winona,” 
by Albert Bimboni. Plans are already formulated 
for next summer’s operas at Ravinia Park, and 
operatic activities are reported from Philadelphia, 
Washington, St. Louis, Rochester and other cities. 

Chamber music, once an art for connoisseurs 
only, is achieving a notable place in general popu- 
larity. Activities in that branch of music began 
this month with the festival in the Library of 
Congress, introducing to America the Pro Arte 
String Quartet of Brussels. During the winter 
months there will be no lack of chamber music 
concerts everywhere by the distinguished Ameri- 
can organizations that are primarily responsible 
for the quickening of popular interest. To name 
the trios, quartets, quintets and other ensembles 
now competently performing chamber music in 
this country would be to enumerate a lengthy list. 

Choral singing is showing a marked advance- 
ment, not only in the metropolitan centers but in 
the country at large. Excellent touring choirs and 
secular choruses have greatly stimulated interest 
in singing a cappella during the last few years, 
and the results are becoming evident in the forma- 
tion of many new organizations. In many cities a 
municipal chorus is now an adjunct of the orchestra, 
and is available for the presentation of symphonic 
works requiring voices. 

Under the presidency of Mrs. Edgar Stillman 
Kelley, the American Federation of Music Clubs is 
continuing its invaluable work in the cause of 
native music. The bi-ennial convention of the 
organization, to be held in Chicago next April, will 
bring together representatives from every State 
in the Union and give fresh impetus toward the 
attainment of the Federation's goal of “a music club 
in every city.” Similar ideals are fostered by the 
music department of the General Federation of 
Women’s Clubs. Contests for native composers 
and artists have place in the activities of both these 
rganizations. 

America’s concert managers, who skillfully con- 
trel the complicated schedules of bookings without 
which the touring artists would find themselves 
hopelessly confused, agree in forecasting a very 
prosperous year. 
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Composer and Cubs at Ease 


When Joseph Szigeti plays Templeton Strong’s Poéme 
for Violin and Orchestra, the composer will certainly be 
present in spirit in Carnegie Hall to hear the Amer- 
ican premiere of his composition, which will be on 
Oct. 28 and 29 with the Philharmonic, Willem Mengel- 
berg conducting. But actually he will be in Europe, 
doubtless enjoying leisurely days at his Swiss home, 
where, on the evidence of the above illustration, he 
seems to have enough interests to bring him content- 
ment. The silver fox cubs apparently enjoy the Swiss 
atmosphere as much as does their master, who is an 
American. 


Mengelberg—Just before sailing on the Rotterdam to 
take up his post as conductor of the New York Phil- 
harmonic, Willem Mengelberg was honored by the 
King of Spain by being made a Commander of the 
Order of Isabella Catholica. This is the tenth decora- 
tion the Dutch conductor has received from European 
governments. 


Kurenko—Returning on the Berengaria after three 
months spent in Europe, Maria Kurenko’s first words 
were of joy at being back in America. She brought a 
trunkful of Parisian clothes, and lost no time in be- 
ginning her concert season, which started in Detroit on 
Monday night, Oct. 11, when she was soloist with the 
Detroit Symphony. 


Mortimer—Myra Mortimer, on a recent flight from 
Paris to Berlin, had a narrow escape when a serious 
leakage developed in the tank of the airplane she had 
chartered. The pilot made a forced landing at the 
Military Aviation Field at Liége. It was then found 
that the pilot had only enough gasoline to last five 
minutes. Mme. Mortimer’s departure was delayed three 
hours. 


Jeritza—The eve of Maria Jeritza’s departure from 
Vienna to begin her season at the Metropolitan brought 
true romance to her window. Several hundred young 
men and women votaries crowded the street in front 
of Mme. Jeritza’s home and serenaded her for more 
than an hour. The university students’ band played the 
accompaniments. The street was lit with the glow of 
waving sparklers, and Mme. Jeritza, in a window, 
flung down armfuls of flowers to her cheering admirers, 
who scrambled for the souvenirs. Mme. Jeritza sailed 
Oct. 13 on the Olympic for New York. 


Persinger—Louis Persinger, first violinist of the Per- 
singer String Quartet, out-de Pachmanned de Pachmann 
recently at a Milwaukee concert when two men in 
the front row persisted in keeping up a running con- 
versation. Toward the end of the concert he rose from 
his seat, pointed his bow at the offenders and addressed 
them as follows: “If what we are doing amuses you 
so much, then you are in the wrong place. What you 
want is a girl show or a moving picture, and we would 
be very grateful if you would go elsewhere for your 
amusement.” The culprits were as quiet as mice there- 
after. 


Mario—A distinguished welcoming party it was that 
received Queena Mario when she arrived on the Mem- 
phis Special at Roanoke, Va., for her joint concert with 
Alberto Salvi, harpist, in the City Auditorium. Miss 
Mario and her husband-accompanist, Wilfred Pelletier, 
were greeted by a party headed by Mayor Charles D. 
Fox and including Mrs. Sydney Small, president of the 
Federated Music Clubs of Virginia; Mrs. Claude L. 
Guerrant, president, and Mrs. H. B. Gregory of the 
Thursday Morning Music Club; Elizabeth Starrit, presi- 
dent of the Mendelssohn Choral Club; Helen Hiatt, ac- 
companist of the Calthrop Choral Club, and James 
Frantz, local concert manager. 
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What to Say and When to Say It 


ciate hints as how 





OW that the season is fairly begun, there must be many untech- 

nical but honest folk among concert-goers who would appre- 
best to cover their lack of theoretical 
knowledge when attending performances which they must 
discuss if they wouldn’t appear dumb. 
sation change as ruthlessly and as fast as styles in bobbed 


Fashions in conver- 


hair, and the sparkling bon mot of yesterday may today be sniffed at as the 


banalest cliché. 


It is, therefore, with the laudable intention of aiding thes« 


seekers after poise and savoir-faire that we append the following instruc- 


tions: 

The time is long past when, if a 
prima donna sang a florid aria with flute 
obbligato, the entranced listener could 
exclaim: “Beautiful! You could scarcely 
tell the flute from the voice.” If, in our 
advancing age, such a combination is 
presented, one can safely get by with 
silent contempt. Or, if comment seems 
called for, it will be the best possible 
taste to refer bitingly to the obbligato 
as “inevitable.” 


Must Be Decisive 


There was once a time, too, when the 
unpretentious auditor could excuse his 
ignorance with a humble “I don’t pre- 
tend to know anything about music; | 
only know what I like.” Such an admis- 
sion now would thrust the speaker for- 
ever beyond the pale of civilization. No 
matter how puzzled by polytonality and 
things like that, he must, if he would 
retain his place in decent society and 
his right to vote on election day, say 
something decisive. When an orchestra 
plays an_  ultra-futuristic piece that 
sounds (to the man who has paid for 
his seat) like a bevy of combatant cats 
on a neighboring roof, two courses of 
action—and two only—are open. Either 
the sufferer must declare that “these 
moderns have no sense of the melodic 
line,” or pronounce the patronizing dic- 
tum that the composer “has not yet 
found his métier, but is undoubtedly 
groping toward clarity of expression.” 

Coming away from an opera, it would 
be an extremely foolish betrayal of 
puritanism to praise any of the voices. 
Such comment as is tersely made must 
be about the leading singers’ “charac- 
terizations” or “conceptions of their 
roles.” 

Technic Its Archaic 


If the occasion be a piano recital, the 
devotee of Paderewski or some other 
world-famous artist, will label himself 
a hopeless back number if he uses such 
a trite word as “technic.” It is even 
vulgar to suggest that technic is, in 
these days of super-pianism, taken for 





granted. But it is still quite im order 
audibly to breathe terms like “tone- 
color” and “atmosphere.” 

Should the performer happen to be a 
violinist, never let the responsible citizen 
admit that a bow exists—bows, like tech- 
nic, being accepted as obvious. At violin 
recitals it is, however, permissable to 
mention the player's “incisive phrasing™ 
and to add: “He has matured greatly 
since I heard him last.” 

The Final Proof 


Finally, if the opera or recital be the 
best the ticket-buyer has ever heard, 
he must prove that he is accustomed t 
much better, either by falling asleep or 
by leaving conspicuously early in the 
proceedings. In the latter case, he may 
hang around the back of the auditorium 
for a little more of what he would rather 
not miss. But if he does, he must be 
sure to slip out before anyone catches 
him in the act. 


Matrimonial Bars 
pron teacher: “There goes the only 
~- 


woman I ever loved.” 


Friend: “Is that so? Why 
marry her?” 
M. T.: “Can't afford it She Ss tf 
mother of my best pupil.” 
. F. K 


> . . 


The Length of Art 


I’ beauty is all im the eve tw 
holder, length may be sani to exis 
in the listener’s ear. At least. this 
the impression we receive from the f 
lowing poetry, writte! by Edy 


Anthony and appearing 


At eight the curtain rises; 
The uproar has begun— 

The singers sing, the rafters ring 
And so—till half-past ne 


Great stuff!—but, oh, so endless'- 

Proving, unless I'm wrong, 

The fellow knew his business wh 
Observed that art is 


long! 
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The Most Sung Opera Grange, the last-named becoming, in h 


Question Box Editor: 

Will you kindly let me know which 
opera has had the greatest number of 
performances at the Metropolitan dur- 
ing the last twenty-five years? B.N. 

Trenton, N. J., Oct. 14, 1926. 

Verdi’s “Aida.” This work has had 
151 performances from the season of 
1'01-1902 to date. 


9 9 9 


The Two Lampertis 

Question Box Editor: 

Was there more than one famous sing- 
inz teacher by the name of Lamperti? 

CHARLES HARRISON. 

New York, Oct. 16, 1926. 

es. Francesco Lamperti, known as 

mperti the elder,” and the most 
no'ed vocal teacher of his day, was born 
m Savona, Italy, in 1811 and died in 
th t country in 1892. Numbered among 
h most celebrated pupus were Emma 
Alani, Italo Campanini and Anna La 


WEAVER PIANOS 


furn, renowned as @ singing mst 


Giovanni Lampe rt, 1840-1910, 


son of Fra» res ( nad falla ww y, hos 
father’s footsté pis Ma ‘cella Ne hrich 
and Ernestine Schumann Hei studied 
under Lamperti the younger. 

“— 


Concerts and Recitals 


Question Box Editor: 

Will you kindly tell if there is a spe 
cial distinction between a “concert” and 
a “recital”? SuSAN HEDGOOE 


Philadelphia, Oct. 15, 1926 

The term “recital” was frst sed 
distingu sh between a concert » chock 
several artists took part and « progra» 
given by one artist. For example, im th 
days of Adelina Patti and her nte 


poraries, a prima donna’s concert c 
sisted of a 
which the star had the 
other performe rs. and the ; 
practically limited te the activities of 


+ 


pianists and organists 


misceiianerous program. th 
s<fa ‘at A 
assistance 


“recita 


Celebrated 








STEINWAY 


The possession of a 
Steinway places the 
seal of supreme ap- 
proval upon the 
musical taste of the 
owner. The music 
world accepts the 
name Steinway as 
the synonym for the 
highest achievement 
in piano building. 


‘The Instrument of the Immortals” 




















thos days, generally gave Arts, of which he is permanent secre- 
he rfistic manner of fary, also take 8 conside rable of M. 
g In the process of time, Widor’s time. And, besides, he is still 
sts and singers emulated organist at St. Sulpice, Paris, a post 
previously set by pianists vhich he has held since he was twenty- 
ed » concerts given solely by five years old. He is now eighty-one. 
s—with the exception of an ac- i ” 
stance. These concerts var re 8 
citals” to distinguish The Title of **Dame 
the earlier type of perjorm- Question Box Editor: 
the word has now come into : ‘ ; ae re 
ptance as descriptive of Please explain the title of Dame, 
eh : of programs. Thus we read Which I have seen used in connection 
+ reeitals” by two artists and With notices of Melba’s singing. 
j her music recitals.” a. Ey 3 
rear: Baltimore, Oct. 12, 1926. 
The title “Dame” is conferred by the 
““(itaneria British Crown on women who have been 
: conspicuous in art or in philanthropic 
Question Bex Editor: work. It is equivalent to the honor of 


lnighthood bestowed upon men. Dame 
Melba received this title largely for her 
services to the Red Cross during the 
war, 


should like to know what a “gita 

- i you tell me? 
VIRGINIA 

ago, Ill., Oct. 16, 1926. 


Hout! 
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“THE HOUSE OF GRANDS" 
Concert, Parlor and Small Grands 
Period and Modern Designs 
Exclusive Manufacturers of the 
Grand in Upright Form 


Concerning Widor 
Box Editor: 


Would you please tell me whether 
Charles Marie Widor is still active as a 
musician? JupITH ANDERSON. 

South Coventry, Conn., Oct. 18, 1926. 

Os Widor 


Question 


Reproducing and Player-Pianos 
Welte-Mignon, Licensee, and Cecilian 


Bush & Lane Piano Company 


Wir wat rosy 


ate years Charles Marie 
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osition, though he does some c¢re- 


ork. The Académie des Beauz- Opera YO KIL ISL KIOLIC £xjJOf am 





Are considered by expert judges to be the 
finest now made. They contain more valu 
able improvements than all others. 
Grand, Inverted Grand and Player-Piano» 
Manufactured by 
PAUL G. MEHLIN & SONS 
Warerooms, 509 Fifth Ave. New York 
Send for illustrated Art Catalogue 
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An Artistic Triumph. 
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American Composer 


NEW SONGS 
Just Published 


An Acquisition to Any 
Concert Program 


“Nightingale and the Ant” 
**Your Hand in Mine” 
“French Lilacs” 


“Christmas Angels” 





**Mountain Pictures” 
(Suite for Piano) 


Published by 


HARRIET WARE 
PUBLISHERS, INC. 





Miss Ware may be en- 
gaged for Concerts and 
Recitals with noted 


singers featuring her own 


compositions. 
LECTURE RECITALS 














Season 1926-1927 
Now Booking 


Address All Communications to 


Harriet Ware 
Publishers Inc. 


246 Fifth Avenue 
New York City 








Plans of New York Concert Manag ers Announced 
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interest and enjoyment, it being an “All- 
Grainger” program. 

“Doris Doe, contralto, who opened her 
tour at the Worcester Festival, will give 
her first Chicago recital in November as 
well as filling other engagements in the 
Middle West. In January she will have 
her second Southern tour and before the 
season is over will give her annual New 
York recital. Merle Robertson, Aus- 
tralian pianist, will make her American 
début in Aeolian Hall Nov. 30. Halfred 
Young, tenor; Mark Daniels, baritone, 
and Robert Norton, bass baritone, all 
came to me from the Eastman School of 
Music. Halfred Young is singing the 
role of The Prince in the leading ‘Stu- 
dent Prince’ company. Mark Daniels 
will be soloist with the Rochester Phil- 
harmonic Orchestra Jan. 27. Robert 
Norton is singing in ‘Iolanthe’ in New 
York. Cecile Staub, pianist, will be solo- 
ist March 10 with the Rochester Philhar- 
monic Symphony. Donald McGill, bari- 
tone, who has appeared jointly with the 
Australian pianist, Merle Robertson, 
also comes from the Rochester School of 
Music. Erik Bye, Norwegian baritone, 
who is kept busy in the Middle West, 
singing with many Norwegian societies, 
is also booked for concerts in the East.” 


SHERMAN K. SMITH 


‘HERMAN K. SMITH says: “Regard- 
S ing general prospects for the coming 
year, it has been my thought that concert 
managing treated as a business is much 
the same as any other business. There 
is a demand for our merchandise and, 
by sticking strictly to an ideal of con- 
scientious service with plenty of hard 
work, one season is much the same as 
the last. Many of my towns have been 
buying from me for years, and our ad- 
vance sales for the coming season have 
been most gratifying. The ups and 
downs often complained about in the 
managerial field are no more a part of 
this special line of endeavor than of 
any other line. It’s just business, that’s 
all. All I can say is business looks good 
in general, and differs only from the past 
in that there seem to be ever more of 
us in the field. Competition is stronger 
and it takes more work. 

“Artists appearing for us this season 
are the Letz Quartet; Cecil Arden, mez- 
zo-soprano; Marguerita Sylva, mezzo- 
soprano; the Zimmer Harp Trio; Earle 
Laros, pianist; Tom Williams, baritone; 
Horace Britt, ‘cellist; Nellie Zimmer, 
harpist; Erna Korn, contralto; Ruth 
Muzzy Conniston, organist, and George 
Ferguson, baritone. Probably the most 
outstanding of tours are those of the 
Letz Quartet, Cecil Arden, Tom Wil- 
liams and the Zimmer Harp Trio, which 
will be heard as far south as Florida. 
The Zimmer Harp Trio, as usual, will 
have two long tours, which will carry 
them into every state east of the Missis- 
sippi River, with scattering dates in the 
West. There has been a great demand 
for this company. Erna Korn, contralto, 
will be the assisting artist on all their 
programs.” 


STANDARD BOOKING 
OFFICE 


HE STANDARD BOOKING OFFICE 
reports: “Ruth Bender, lyric so- 
prano, will fill many concert engage- 
ments in and about New York this sea- 


son. Alice Crane, composer-pianist, has 
several engagements at colleges and 
women’s clubs. David Sterkin, violinist, 
will give an Aeolian Hall recital in New 
York, Dec. 2. Hester Nichols and Albert 
Hunter, appearing in recitals for two 
pianos, will be heard in joint recitals 
during the winter, including a New York 
appearance. Catalina Noack, who spe- 
cializes in Spanish songs, presented in 
beautiful and authentic costume, in ad- 
dition to the usual songs and arias fea- 
tured by dramatic sopranos, will shortly 
begin her winter concert tour. Anna 
Mae Sharp, violinist, will be heard in 
Middle Western cities, as well as New 
York, her appearances also including a 
recital at Wellesley College. Carl Fique, 
pianist, is booked for many lecture re- 
citals. Harry Anik will appear in con- 
cert this fall. Anna Carbone, organist, 
will give an Aeolian Hall recital and re- 
citals at the Park Avenue Baptist Church 
and City College (New York), besides 
her appearances in Boston, Chicago, 
Baltimore and Washington.” 


H. GODFREY TURNER 


éé URING my twenty-two years of 

management in this country I have 
not approached the opening of a season 
with more confidence,” says H. Godfrey 
Turner. “In the several states through 
which I have traveled there has been 
every evidence of busy and successful 
times for local managers. There is no 
town too small for the biggest attrac- 
tions, the one and only lament, in most 
cities, being that of inadequate audi- 
toriums. Huge buildings go up in some 
progressive cities, many of which, to my 
mind, are unsuited to the performance of 
music, certainly to the higher forms of 
chamber music, the beauty of which is 
lost in these vast halls. It is in rare 
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cases that the happy medium has been 
struck, but of the all-important question 
there is no doubt: we are now secure in 
being the chief musical nation of the 
world.” 


CHARLES L. WAGNER 


PTIMISM fills the air of the Charles 
Wagner office, “because the book- 
ings for the season are practically com- 
pleted until March 1, when the Wagner 
activities are to be temporarily trans- 
ferred to London for the season there. 
“Mary Garden arrives in October and 
will have a short concert tour, opening 
the Hotel Roosevelt Recitals, Oct. 23. 
Miss Garden will be with the Chicago 
Opera for the greater part of their sea- 
son in Chicago, and will go on tour with 
them, and at the conclusion of the opera 
tour she will give concerts. 

“The De Reszké Singers will again ac- 
company Will Rogers on his second 
transcontinental tour under the Wagner 
management. They will have 150 ap- 
pearances. The quartet is composed of 
Erwyn Mutch of New York, Howard 
Kellogg of Detroit, Floyd Townsley from 
Kansas and Francis Luther, New York. 
Carolina lLazzari, contralto; Robert 
Steel, baritone; Lauri Kennedy, ’cellist, 
and Dorothy Kennedy, pianist, will go on 
tour with Elsie Janis, booked for 150 
appearances. Walter Gieseking will 
open his second American tour under 
the Wagner direction with the New York 
Symphony in Carnegie Hall, on Jan. 13. 
Mr. Gieseking has been engaged to ap- 
pear as soloist with many important or- 
chestras. European engagements com- 
pel him to limit his American tour to 
forty concerts. Joseph Schwarz, Russian 
baritone, will not return to America this 
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WOLF 
WOLFINSOHN 


Ist Violin 


EDWIN 
IDELER 


2nd Violin 


Included among many other cities are 
Washington, D. C., Congressional 
Library, a series of six concerts, 
Nov. 5th (with Mrs. F. G. Cool- 
idge playing the Brahms A Major 
Piano Quartet), Nov. 6th, Dec. 
3rd, 4th, Jan. 7th and 8th. 


Washington, D. C. (Chamber Music 
Society), Jan. 19th. 








The Lenox String Quartet 


EXCLUSIVE MANAGEMENT: ANNIE FRIEDBERG 
720 Fisk Bldg., 250 W. 57th St., New York City 


HERBERT 
BORODKIN 


Viola 


EMMERAN 
STOEBER 


"Cello 


N. Y. Concert, Aeolian Hall, Nov. 
16th. 

Appearance with Harold Bauer, New 
York, Nov. 20th. 

Boston Library, Nov. 22nd, Columbia 
University, N. Y., Buffalo, N. Y., 
Erie, Pa., Cleveland, Wooster, 
Ohio, Detroit, Mich, etc. A tour 
to England and probably other 
European countries is planned 
next spring. 

















Teacher of the Art of Singing 
Studio: Chickering Hall, 7 C 


Telephone Plaza 2690 


Home Address: 320 East 57th Street 
New York, N. Y. 
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Forward March of Indianapolis Is Assured 
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OF SPECIAL INTEREST TO THOSE WHO WATCH INDIANAPOLIS’ SUCCESS 
Left to Right: The Indianapolis Athletic Club, Which Has an Entertainment Committee in Charge of Special Musical Events; The Building of the Indianapolis Chamber of Commerce, 
the Fine Arts Committee of Which Sponsors National Music Week Locally; Ernest G. Hesser, Supervisor of Music in Public Schools, Director of Teachers’ Chorus and Chairman of 
Music Committee of Indianapolis Public School Teachers’ Federation; Elmer A. Steffen, Conductor of the Mendelssohn Choir (Photo by Dexheimer Studio) 
NDIANAPOLIS, IND., Oct. 18— Dusolina Giannini, soprano and another the second oldest in America, enters 


Attractions planned by various enter- 
prises, music clubs and organizations 
annually sponsoring concerts, augur an 
; excellent array of great artists for the 
season. 

Among those accredited with plans of 
concert series is John P. Frenzel, presi- 
dent of the Indianapolis Miannerchor, 
who announces ten concerts of rare ex- 
cellence in the Academy of Music. The 
Indianapolis Symphony Society offers 
three concerts by leading American sym- 
phony orchestras in the Murat Theater. 
The Ona B. Talbot Concert Direction 
will give seven Sunday afternoon con- 
certs in the Murat; the Mendelssohn 
Choir, in celebration of its tenth anni- 
versary, will present two programs in 
Caleb Mills Hall. The Indianapolis 
Matinée Musicale is to be responsible for 
five artist concerts at the Masonic 
Temple; the Federation of Indianapolis 
Public School Teachers is to present an 
artist at the spring choral concert in 
Caleb Mills Hall; the Indianapolis 
Athletic Club has booked several fine 
musical attractions; the Atheneum will 
feature musical events, and there will 
be concerts and special programs by the 
Harmonie Club, the Fortnightly Club, 
two musical sororities, the Mu Phi 
Epsilon and the Sigma Alpha Iota. 
Sunday afternoon concerts will be given 
at the John Herron Art Institute, and 
special programs are promised by the 
Guild of Organists, and the Indiana 
Chapter of Harpists of the National As- 
sociation, Inc. Various holiday pro- 
i grams are announced by church choirs. 
P The following are attractions engaged 
by the Miannerchor: Nov. 29, men’s 
chorus under the direction of Karl 
teckzeh with Karin Branzell, contralto, 
as soloist; two other evening programs 

of choral’ works; one on Feb. 28, with 


on May 9, for which the artist is yet 
to be selected. There are to be seven 
Sunday afternoon concerts, two by the 
Flonzaley Quartet, on Dec. 12 and Feb. 
6. Other bookings are: Maria Car- 
reras, pianist, Jan. 9; Joseph Szigeti, 
violinist, Jan. 23; Guiomar Novaes, 
pianist, March 6; Florence Austral, so- 
prano, March 20, and Lula Mysz- 
Gmeiner, lieder singer, on April 10. The 
Indianapolis Mannerchor has been in 


existence some sixty-six years. The 
Flonzaley Quartet, which has played 
twenty times for the Mannerchor, was 


ceremoniously admitted to active mem- 
bership at its last appearance here in 
the spring. 


Orchestral Service 


The orchestral series of concerts are: 
Nov. 1, the Cincinnati Symphony, Fritz 
Reiner, conductor, with Lauritz Mel- 
chior, tenor; Feb. 21, the Philadelphia 
Orchestra, Leopold Stokowski, conduc- 
tor: April 18, the Cincinnati Symphony, 
with Sophie Braslau, contralto. 

The seven Sunday afternoon concerts 
to be presented by the Talbot Concert 
Direction include Ernestine Schumann 
Heink, Oct. 22; the Chaliapin Opera 
Company in “The Barber of Seville,” on 
Dee. 6; Fritz Kreisler, Jan. 23; Sergei 
Rachmaninoff, Feb. 13; Roland Hayes, 
Feb. 20; Maria Jeritza, Mareh 13, and 
Tito Schipa, May 1. 

The coming season will mark the tenth 
anniversary of the Mendelssohn Choir, 
and special programs are beiag ar- 
ranged with the assistance of Rosa 
Raisa, soprano, as soloist on Nov. 22, 
and Lawrence Tibbett for the spring 
concert. Elmer Andrew Steffen is con- 
ductor of the Choir, which numbers 125 
mixed voices. Arthur I. Franklin is 
president; Gladys Alwes is treasurer, 
and Berenice Church, secretary. 

The Indianapolis Matinée Musicale, 
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upon its forty-eighth season, opening on 
Oct. 15 with a reception at the Sculpture 
Court of the John Herron Art Institute. 
The program for the coming year in- 
cludes six programs by active members. 
Special programs at Thanksgiving, 
when the public is to be admitted for a 
fee which goes to a charity maintained 
by the society, and a Christmas program 
in one of the churches, will be features. 
The artists engaged are Helen Traubel, 
soprano, in November; Rudolf Schmitz, 
pianist, in December; a chamber music 
trio composed of Leon Sametini, Alfred 
Wallenstein and Rudolph Reuter on Jan. 
12; Catherine Wade-Smith, violinist, in 
recital in February, and a fifth artist 
not yet selected. During the absence 


of the president, Mrs. Hugh McGibeny, 
who is abroad, Mrs. Robert I. Blake- 
man will assume the presidential duties. 


Teachers Are Active 


The Federation of Indianapolis Pub- 
lic School Teachers is to contribute one 
artist concert, presenting Louis Grav- 
eure, baritone in early spring. In place 
of the annual orchestral concert given 
for school children, the Orlopp Trio will 
give concerts in all the public schools, 
playing in nearly eighty schools during 
the winter. Ernest G. Hesser will con- 
tinue rehearsals of the chorus of school 
teachers (about 180 voices) in prepara- 
tion for a spring concert. 
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The success of the operatic night 
given by the Indianapolis Athletic Club 
last spring was such that this year the 
committee, with Kurt Vonnegut as 
chairman, has booked Alice Singer, the 
first American girl to win the Renie 
Harp Prize in Paris last June, who will 
make her appearance on Dec. 20, and 
Ratan Devi, an English artist who will 
give an evening of folk-songs of Indian 
origin. Frederick Matson is president 
of this club. These concerts are for 
members only. 

The men’s chorus of the Atheneum 
will be increased to a membership of 
forty under the direction of DeWitt 
Talbert, and will be heard in two con- 
eerts, ome in November and the other 
in April. There will be assisting solo- 
ists. Rudolph Reuter, lecturer and 
pianist, returns for a third season to 
eontinue his fortnightly visits. Paula 
Kipp is the secretary. 

The Indiana Chapter of Harpists, of 
which Louise Schellschmidt-Koehne is 
president, plans several public appear- 
ances, one of which will feature a pro- 
gram of ensemble numbers in the Little 
Theater. 

The Harmonie Club will open the 
year’s program the last week in October, 
when “Aida” will be reviewed. Mrs. 
Robert Bonner is president. The mem- 
bership is limited to seventy-five, most 
of the members being leading singers 
and instrumentalists in the city. A con- 
stant waiting list is the result of the 
elub’s popularity. Other operas of the 
year’s program are “Monna Vanna” and 
“Louise.” 

The Schola Cantorum, Elmer Andrew 
Steffen, director, holds weekly rehearsals 
for the study of several new masses to 
be produced during the winter upon 
holiday accasions. 

The choir of the Tabernacle Presby- 
terian Church, Frederick Newell Morris, 
director, promises special evenings of 
oratorio music. 

The opening day program of the Ma- 
tinée Musicale will be given by Willard 
MacGregor, pianist, who has recently 
become a faculty member of the Met- 
ropolitan School of Music. 


In Public Schools 


Music in the public schools is con- 
stantly increasing in interest among 
students and in the number of special 
teachers. There are three high schools, 
enrolling about 10,000 pupils, each hav- 
ing an orchestra, a band, a mixed cho- 
rus, a girls’ and a boys’ glee club. 
Nearly every grade school has an or- 
chestra. 

In May, National Music Week will 
be sponsored by the Fine Arts Commit- 
tee of the Indianapolis Chamber of 
Commerce, of which J. I. Holcomb is 
chairman. This committee has success- 
fully launched the state-wide music 
eontests in the last few years, creating 
interest among thousands of students 
who as members of orchestras, bands, 
choruses and glee clubs, competed for 
the prizes awarded by the chamber. 

PAULINE SCHELLSCHMIDT. 


Blufften College and Schools Advance 
Music Work 

BLUFFTON, OHIO, Oct. 16.—At Bluff- 
ton College, now the largest and most 
important of the Mennonite denomina- 
tional faith in this country, music is to 
be stressed during the current year. Im- 
portant additions will be made to the 
faculty, and enlargements of such mu- 
sical activities as glee club tours will be 
features. Formal opening of the College 
and Witmarsum Seminary on Sept. 14 
saw a greatly increased registration. 
The College and Higk School lecture 
eourse opened on Oct. 4 with a recital 
by Theodore Ritch, tenor. The season’s 
course will include two lectures and 
three other recitals. The latter will be 
given by Harry Farbman, violinist, Nov. 
29; George Liebling, pianist, Jan. 10; 
and Marjory Maxwell, soprano, Feb. 28. 
An unusual feature to be carried out 
during the College year is the presenta- 
tion on alternate Sundays of nationally 
and internationally conspicuous educa- 
tional leaders in a vesper service in the 
College chapel. Music will be featured 
by the large choir, under the direction 
of Miss Krehbiel, with Professor Holt- 
kamp at the organ. J. E. Hartzker, 
president of Witmarsum Seminary, 
opened the series on Sept. 26. 

H. E. H. 


TROY SEASON MARKED BY MAJOR ACTIVITY 


Community Singers and 
Groups Sponsor Many 
Concerts 
By Satie Ehrlich 
Troy, N. Y., Oct. 16.—Many noted 


concert artists have been engaged by the 


musical clubs of Troy, for the coming 
season, and indications point to a very 
active year. The Community Chorus 
which was formed by the Recreation 
Commission of the City last year, has 
proved highly successful and will be con- 
tinued this season. The Troy and 
Emma Willard Conservatories of Music 
report exceptionally large enrollments. 
The Troy Vocal Society and Chromatic 
Concerts, Inc., both have announced in- 
creasing subscribers for this season. 

The Chromatic Concerts, Ine., will 
present the following events at Music 
Hall: Nov. 30, Roland Hayes, tenor; 
Jan. 27, Rosa Ponselle, soprano; March 
8, Hans Kindler, ’cellist; Sascha Jacob- 
son, violinist, and Mischa Levitzki, pian- 
ist; April 28, Cleveland Orchestra, with 
Nicolai Sokoloff, conductor. 

The Troy Vocal Society, which is one 
of the oldest musical organizations in 
this vicinity, recently celebrated its 
fiftieth anniversary. William Lewis 
Glover resigned as conductor of the so- 


ciety early in the summer. He has been 
succeeded by Elmer Tidmarsh, director 
of music at Union College, Schenectady. 
The Society will present four concerts 
this year at Music Hall. Rehearsals 
began on Tuesday night, Oct. 5. Ches- 
ter Meneely is president of the organ- 
ization. 

The musical clubs of the Troy High 
School, under the direction of H. Town- 
send Heister, inaugurated its season on 
Sept. 29 with a concert in the school 
auditorium by Jacques Jolas, American 
pianist. The clubs will present other 
artists during the season. Mr. Heister 
has organized an orchestra at the school. 
During the year it presents two con- 
certs. 

The Community Chorus will be con- 
ducted again this season by Fritz Beier- 
meister, with Marion Barth at the piano. 
These events will be held once a month 
at Music Hall, and at each concert some 
novelty will be presented. There are to 
be no vocal soloists, but last season 
various vocal societies assisted. 

In addition to these musical events 
for the season of 1926-27, there will be 
programs at the Russell Sage College 
and the Emma Willard School by their 
respective Glee Clubs, under the super- 
vision of S. Grahame Nobbes. The 
Musical Clubs of the Rensselaer Poly- 
technic Institute are also planning their 
usual number of concerts. 





McClanahan Will Give Riverdale School 
Lectures During Winter 


Richard McClanahan, director of the 
Riverdale School of Music, will present 
this winter the series of fifteen lectures 
on modern piano-playing and teaching 
which he gave this summer in a special 
course at the Miami Conservatory. The 
lectures reflect largely the work and 
viewpoint of Tobias Matthay of London. 
The first convention of the American 
pupils of Matthay was held at the River- 
dale School of Music. The second will 
be held there during the coming Christ- 


mas holidays. Elsa Findlay, exponent 
of Jaques Dalcroze, has been added to 
the faculty. L. A. Torrens, vocal 
authority, will continue at the school. 
Other members of the faculty are Ernest 
Zechiel, A. B., pupil of Scalero and 
teacher of piano and composition; 
Gertrude Leonard, teacher of piano and 
director of children’s studies; Ernest 
Mouland, violin, and Leonard Elsmith, 
courses in the history and appreciation 
of music and ensemble. Two advanced 
pupils of Mr. McClanahan will act as 
assistants in the piano department. 








CHARLES de HARRACK 


EMINENT PIANIST 


Coast to Coast Tour 
1926-1927 
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season, as originally planned, but will 
concertize in Europe, returning here in 
November, 1927, for an extensive con- 
cert tour.” 


WANAMAKER CONCERT 
DIRECTION 


HE WANAMAKER AUDITORIUM 

CONCERT DIRECTION announces 
the American début of two notable 
French artists. 

The first of these is Marcel Lanquetuit, 
first prize Paris Conservatory organist 
of St. Godard, Rouen, pupil of Marcel 
Dupre and Eugene Gigout. He will make 
his American début on the Wanamaker 
organs in New York and Philadelphia 
during the months of October and No- 
vember in a series of special recitals. 
The second is Louis Vierne, titular or- 
ganist of Notre Dame Cathedral. Mr. 
Vierne will make his American début in 
the Wanamaker Auditorium in Febru- 
ary, following which will be an extensive 
tour throughout the country under the 
joint management of Alexander Russell 
and the Bogue-Laberge Concert Manage- 
nent. 

In addition to the new artists the 
Wanamaker Auditorium Concert Direc- 
tion, in association with the Bogue-La- 
berge Concert Management wi!! continue 
to manage the organ tours of Charles M. 
Courboin and Palmer Christian, Ameri- 
can organist of the University of Michi- 
gan. Mr. Courboin is already booked to 
play seven orchestral engagements and 
for a third Pacific Coast tour. Palmer 
Christian’s season started early in Sep- 
tember, and a large number of dates are 
! ming in, indicating a big season. 


JEAN WISWELL 
EAN WISWELL says: “For obvious 


reasons I again make a plea for con- 


sideration 


rapidly c 


of the young artist—for con 
sideration from the local managers, the 
buyers, to the extent of including a cer 
material each 
heir ‘six best sellers’; fo 
from the teachers, con 
servatories or promoters of various 
kinds to offer only properly qualified can 
didates for professional activity; and, 
finally, for consideration from the art 
sts themselves for the general public, 
ts average appreciation of music. And 
when a fixed price is recognized, estab 
ished and maintained, I believe business 
will be better for all concerned. It 
seems to me entirely feasible to classify 
artists In proportion to their ability and 
pularity, to rate accordingly, and, by 
equal cooperation between the artists, 
their warious managers and the local 
anagers, to adhere to a fixed and just 
scale of prices. Then the ‘youngsters’ 
will have a fair chance, and the ‘stars’ 
inquestionably will receive their due. 
“Of the artists I represent Sigismond 
Stojowski has just returned from his 
third summer on the Pacific Coast, 
where he taught at the University of 
Washington. He reopens his New York 
Studios, and will give several recitals 
luring the season, including a series of 
three Beethoven programs. Daisy Jean 
and Harriet Eells are abroad. Miss Eells 
rade her Berlin début Sept. 25, and re- 


tain percentage of new 
season with 


—s Ps - han 
nsiderantiion 





New York Managers’ Plans 


turns soon for her season here, which 
will include many engagements, a Chi 
cago début, and further recitals in New 
York and Boston. Miss Jean will play 
fourteen concerts in the principal cities 
of England, including a London recital, 
Oct. 22, and will give a recital in her 
home city, Antwerp, before returning 
here in November. Miss Jean also will 
make her Chicago début and a tour of 
Canada, and will fill numerous engage- 
ments throughout the States. Beatrice 
Mack, soprano, and Richard Hale, bari- 
tone, will be heard in both opera and re- 
cital—Mr. Hale again in ‘Orpheus,’ in 
Cincinnati. Helen Jeffrey, violinist; Kar! 
Kraeuter, violinist, and a new soloist of 
the season, and Ida Deck, pianist, will 
all appear in concert throughout the sea- 
son.” 


WOLFSOHN MUSICAL 
BUREAU 


ACK ADAMS, of the Wolfsohn Mu- 

sical Bureau, says: “I firmly believe 
that the new season will be the most 
auspicious and popular that the musical 
business has enjoyed in many years. The 
present bookings of our own organiza 
tion indicate a very busy season for each 
of our artists, and a greatly increased 
interest in things musical throughout 
the country. Whether or not this is due 
to the influence of the radio on things 
musical I cannot assert. But I do feel 
that the Atwater Kent Hour Concert 
Series, which I managed last year for 
A. Atwater Kent, probably has had a 
decided beneficial influence on the book- 
ings of the artists who sang in this 
series last year. There are a numbe) 
of tangible results from it, and undoubt- 
edly innumerable intangible ones. 

“Reinald Werrenrath and Mary Lewi 
are both booked very big for this season 
and many of our artists will make coast 
tours, some for the first time and others 
playing repeated engagements. Lucrezia 
Bori, who returns to the concert field this 
season for the first time in several years, 
will be booked for as many concerts as 
she can sing. Louise Homer is singing 
in opera on the Pacific Coast and will do 
a series of concerts there following he 
operatic engagement. 

“T am greatly interested in the im 
pending début of Nikolai Orloff, who is, 
to my mind, one of the finest pianists 
of this century, and who I think will 
prove to be as sensational a success as 
he is in Europe wherever he plays. 

“A brief tour of the Glasgow Orpheus 
Choir, under our auspices during the 
month of October, will, I believe, be 
epoch-making. 

“Among other artists under our man 
agement are: Florence Austral, Mabel 
Garrison, Maria Kurenko, Hulda Las- 
hanska, Mildred Seeba, Joan Ruth. Mar- 
garete Matzenauer, Kathryn Meisle, 
Jeanne Gordon, Charles Hackett, Ed- 
ward Johnson, Allen McQuhae, Vi- 
cente Ballester, Richard Bonelli, Wil- 
liam Simmons, Johannes Fonss, Alex- 
ander Brailowsky, Josef Hofmann, John 
Powell, Olga Samaroff, Ernst von Doh- 
nanyi, Cecilia Hansen, Albert Spalding, 
John Corigliano, Salvatore de Stefano 
and the London String Quartet, who will 
all have busy seasons.” 





All the material in MusIcAL AMERICA is 
copyrighted and may be reproduced only 
when proper credit is given. 











GEORGE SAWYER 


DUNHAM 


Conductor 
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Choral Conductor: 
Plymouth Pageant, 1921 
People’s Choral Union, Boston 
Choral Art Club, Brockton 
Keene Chorus Club, Keene, N. H. 
Elijah 1924 and Aida 1925 for 
Boston Music Week Committee 
Fitchburg Choral Society, Fitch- 
burg, Mass. 


Lasell Seminary, Auburndale 
Massachusetts 
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ARTHUR 


SHATTUCK 


PARIS—Soloist with Lamoureaux Orchestra, June 12. 





“The greatest success of the afternoon was won by Arthur 
Shattuck, a remarkable pianist who gave a brilliant performance. 
He is a virtuoso who makes no attempt to be one: he strikes no 
attitudes; never for an instant away from his instrument or from 
the intentions of the composer. Indeed, Mr. Shattuck is a great 
artist.”—Paris Telegram and Continental Express. 


Mr. Shattuck won a distinctive success. He is the representa- 
tive cerebral artist and in him are combined the qualities of fine 
musicianship and idealized virtuosity.” 

Irving Schwerke 


Paris Chicago Tribune. 





CONTINENTAL TOUR 
Season, 1926-27 


BELGIUM 


Sept. 20 Ostend 

Sept. 23 Ghent 

Sept. 24 . Antwerp 

Sept. 26 Liege 
HOLLAND 

Sept. 30 Amsterdam 

Oct. 1 The Hague 
NORWAY 

Oct. 15 Oslo 
SWEDEN 

Oct. 19 Stockholm 

Oct. 22 Goteborg 
DENMARK 

Oct. 26 Copenhagen 
GERMANY 

Nov. 2 . Weimar 

Nov. 4 .Eisermch 

Nov. 12 Hamburg 

Nov. 15 Leipzig 

EE eee ee Dresden 

Nov. 18 Berlin 

Nov. 22 Cologne 

Nov. 25 Munich 

Nov. 28 , Cassel 
AUSTRIA 

Dec. 3 em oy Vienna 
CZECHO-SLOVAKIA 

Dec. 6 ‘a8 aie Prague 
HUNGARY 

Dec. 13 Buda-Pesth 

Dec. 14 Buda-Pesth 
ITALY 

January, 1927. 

Bologna. Milan, Florence, Sienna and Rome. 
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Bangor Continues Progress Toward Notable Artistic Goal 
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SOME OF THOSE WHO MOLD PUBLIC TASTE IN BANGOR 


Upper Row: Dr. and Mrs. William Rogers Chapman, “Godfather and Godmother” of the Maine Music Festivals, Who Have Guided 
Its Destiny for Thirty Years; Mrs. Harris N. Doe, President of the Schumann Club. Lower Row: Abbie N. Garland, Influential 
in Founding the Bangor Symphony (Then known as Pullen’s Orchestra), in 1896; Dorothy Brown-Dean, Supervisor 
of Music in Public Schools, and Conductor of Junior Chorus at the Festival; Clarence Cutting Stetson, President of the Eastern 
Musical Association, and Mrs. Henry F. Drummond, Soloist of the Independent Congregational (Unitarian) Church, Chairman 
and Councillor of the Community Concert Committee and the Cochrane Class in Music Appreciation 


ANGOR, ME., Oct. 18.—With one of and a vice-president. As members’ coun- organization in continuous existence in 
its most colorful chapters closed with cil chairman he arranged noteworthy Maine, antedating and participating in 
the passing of the Maine Music Festivals programs. the Civil War, will carry out a program 
from the efficient management of its con- Early in October the Bangor Sym- of Sunday afternoon concerts in City 
ductor and founder, Dr. William Rogers phony was announced to beginrehearsals Hall during the winter, and of municipal 
Chapman, who has successfully wielded for its thirty-first season. It will present open-air concerts in the summer. 
the baton for thirty consecutive years, its customary series from November to The public school music department 
and who, with his wife, Emma L. Chap- April. This being the beginning of the maintains the usual grade work in sing- 
man, has exerted a profound influence, orchestra’s third decade of activity, some ing. This is in the hands of Dorothy 
the musical outlook for Bangor, in this special observance of the milestone will Brown Dean, supervisor, and Hilda Don- 
respect, is problematical. However,along be made. The conductor is Adelbert ovan, assistant. Mrs. Dean also has 
other lines, the forecast was never more Wells Sprague, head of the department charge of the high school girls’ glee club. 
promising. : of music at the University of Maine. He The upper class choral bodies of the 
Under the guidance of Clarence C. is also identified with other work in high school are directed by Mr. Sprague, 
Stetson, president of the Eastern Maine Bangor, as director of school, choral and who shares with Alton L. Robinson and 
Musical Association, the festival has municipal band activities. Prominent in Morris R. Robinson the direction of in- 
prospered. Mr. Stetson, an active mem- founding the Bangor Symphony, which  strumental organizations, which include 
ber of the Chamber of Commerce, has has developed from Pullen’s Orchestra, three orchestras and two bands. Wilbur 
been a member of the board of direc- was Abbie N. Garland. Py 





UTTOOVVPR SATE SMS Oa eR RO 


S. Cochrane directs the high school boys’ 
glee club. All these branches will give 
public exhibitions and concerts. 

A program of extra-curricula work in 
applied music has been successfully es- 
tablished. Class lessons at a moderate 
fee for foundation study have afforded 
boys and girls who would otherwise have 
been denied the chance, because of finan- 
cial and other reasons, an opportunity 
to “find themselves” in music. Private 
teachers are designated by the superin- 
tendent of schools. Voice classes have 
been conducted by Allan Haycock and 
Anna Strickland; violin classes by A. 
Stanley Cayting, Gwendoline Barnes 
Robinson and Morris R. Robinson; piano 
classes by Irene King Sprague, and band 
instrument classes by Irving W. Devoe 
and Alton L. Robinson. 

The University of Maine is situated 
in Orono, ten miles up the Penobscot 
from Bangor. Its various interests are 
closely allied with Bangor. Its new pres- 
ident, Harold Sherburne Boardman, is a 
former Bangor boy. Musical interests 
always commingle, students and faculty 
participating in Bangor musical events, 
and organizations and artists from the 
city appearing frequently in campus af- 
fairs. The department of music presents 
the typical curricula in theory and es- 
thetics; the student body maintains two 
glee clubs. Students of both sexes take 
part in choral programs and in instru- 
mental work. The University Band is 
noted both as a military and concert or- 
ganization. In a student body of 1400 it 
is possible to make up a strong band per- 
sonnel. A tour of different sections of 
the State is an annual plan, which will 
be carried out this year as usual. 

Among the most notable of new musi- 
cal activities are the Cochrane class in 
musie appreciation for juniors and their 
mothers, started under the direction of 
Mrs. Henry F. Drummond, former pres- 
ident of the Schumann Club, and the La- 
dies’ Choral and Instrumental Society, 
sponsored by the Community Concert 
Committee, which is composed of Mrs 
Drummond, chairman, assisted by Mrs. 
Frederick W. Jacques and Mrs. Thomas 
G. Donovan. Members in the Cochrane 
class range from seven and eight years 
of age to high school seniors. Classes 
are held once a month in the memorial 
parlors. Wilbur S. Cochrane, organist 
of the Unitarian Church, a baritone sing- 
er and lecturer, is well equipped for this 
work. Local soloists are engaged from 
time to time. This fall the class num- 
bers over fifty-five. Operas to be studied 
include “The Mikado,” “Erminie” and 
“The Bohemian Girl.” Mrs. Ralph Crow- 
ell is auditor. 

The Ladies’ Choral and Instrumental 
Society was organized at the request of 
singers and players, who, while not pro- 
fessionals, wished to belong to something 
of the kind. Mr. Cochrane was engaged 
to coach the choral members, and Mrs. 
Dean to coach the instrumental mem- 
bers. The Public Library, through the 
kindness of the librarian, Elmer T. Boyd, 
will furnish the books necessary, while 
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tors, chairman of the members’ council, The Bangor Band, the oldest musical 
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Biennial Festival Year Enriches Cincinnati's Roster 


Notable Choral Event in Coming Spring, Under Frank van der Stucken, Will Include Hearings of Rare Music With Fine 
Soloists—Winter’s Program by Symphony, Under Fritz Reiner, to Include Many Novelties of Paramount Interest— 
Concert Bills by Visiting Celebrities Add Lustre to Season—Local Clubs and Schools Show Growth and Enterprise 
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Left to Right: Fritz Reiner, Conductor of the Cincinnati Symphony; Bertha Baur, Director of the Cincinnati Conservatory ; 


Pryeinnnquery se, Oct. 16.—The recur- 
rence of the Biennial Festival in the 
spring of 1927 again finds Cincinnati 
expectant. Naturally, this event tops 
the musical calendar for the year, but 
otherwise the year will be one of great 
activity and excellence. 

The Biennial May Festival will take 
place in May, 1927, with Frank van der 
Stucken as musical director. On May 3, 
“St. Francis of Assisi” by Pierné will be 
given with the following cast: Edward 
Johnson, Fred Patton, Herbert Gould 
and Dan Beddoe, Marie Sundelius, Ne- 
vada van der Veer, Festival chorus, 
children’s chorus and orchestra. On 
May 4, “Missa Solemnis” of Beethoven 
with Lotte Leonhard, Marion Telva, 
Richard Crooks, Horace Stevens, Festi- 
val chorus and Orchestra. 

May 5, “La Primavera” by Ottorino 
Respighi, with Marie Sundelius, Mr. 
Crooks, Mr. Stevens, Herbert Gould, 
festival chorus and orchestra; on the 
same bill, scenes from “Gétterdimm- 
erung” by Wagner, with Florence Aus- 
tral, Richard Crooks, Mme. Sundelius, 
Mme. van der Veer and orchestra. 

May 6: works of Bach, including the 
Cantatas, “Oh, Light Everlasting,” “Let 
Peace Come Unto Thee,” and “Sleepers, 
Wake,” by Mme. Leonard, Mme. van der 
Veer, Mr. Beddoe, Mr. Stevens, festival 
-horus, boys’ choir, organ cembali and 
rchestra; on the same bill the Cantata, 
“Aeolus Appeased,” soloists, Mme. Leon- 
ard, Mme. van der Veer, Mr. Beddoe, 
Mr. Patton, cembali and orchestra. 

May 7, matinee, Symphony No. 5, Bee- 
thoven; Aria, “Ah, Perfido”’; Prelude 
and Isolde’s Death, Wagner, Miss Aus- 
tral and orchestra. “Thus Sang the 
Little Ones,” Three Spanish Childhood 
Scenes by Jesus Guridi, children’s mass 
horus and orchestra. Three Songs by 
Frank Van der Stucken, Miss Austral. 
‘Into the World,” by Peter Benoit; chil- 
iren’s mass chorus and orchestra. 

May 7, evening concert; Russian pro- 
gram. Prologue, “Boris Godounoff” by 
voussorgsky. Soloists: Mr. Stevens, Mr. 
Patton, Mr. Gould festival chorus, chil- 
dren’s choir and orchestra. Scene from 

ince Igor” by Borodin. Soloists: 

s Telva, Edward Johnson, Mr. Gould, 

chorus, festival chorus and orches- 
iY “Sadko” (Fourth Act) by Rimsky- 
Norsakoff. Soloists: Miss Telva, Mr. 
nson, Mr. Gould, Mr. Patton, Mr. 
vens, solo chorus, festival chorus and 
hestra. 

advance of the festival, on the eve- 
zg of Nov. 10 and at the matinée of 

11, two performances of Gluck’s 
ra, “Orpheus and Eurydice,” will be 
given at the Emery Auditorium, under 
t management and general direction 
Mr. van der Stucken. The cast in- 
es Richard Hale as Orpheus and 
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SOME FIGURES ACTIVE IN MUSIC OF CINCINNATI 


Prower Symons, Conductor of the Orpheus Club 


Irene Williams as Eurydice, Flora Negri 
as Eros. There will be a chorus of 
thirty-six professional singers, ballet 
under the supervision of Mme. Feodor- 
ova, and an orchestra of forty musi- 
cians. New scenery from the P. Dodd 
Ackerman scenic studio, New York after 
sketches of the painter, John Rettig will 
be used. 


Notable Symphony Series 


Fritz Reiner, conductor of the Sym- 


phony, after returning from Buenos 
Aires, where he conducted opera for 
several weeks during the summer, has 


planned a fine symphonic season. There 
will be twenty concerts during the sea- 
son, beginning on Oct. 22. Following 
are the dates and soloists so far en- 
gaged: Oct. 22-23; Oct. 29-30 Lauritz 
Melchior, tenor; Nov. 5-6, 12-13; Nov. 
26-27 Heermann, Kirksmi and Dayas, of 
the orchestra, in Beethoven’s Triple Con- 
certo. Dec. 3-4, Joseph Szigeti, violin- 
ist; Dec. 10-11, Robert Schmitz, pianist; 


Dec. 17-18, Jan. 7-8, Jan. 21-22, Jan. 
28-29, and Feb. 4-5, guest conductor; 
Feb. 11-12: Leonid Kreutzer, pianist; 


March 4-5, Hans Kindler, ’cellist; March 
11-12, March 18-19, Walter Gieseking, 
pianist; March 25-26; April 1-2; 8-9; 22- 
23. In addition to the soloists men- 
tioned above, Alfred Cortot, pianist; Lea 
Luboshutz, violinist; and Carl Fried- 
berg, pianist, will appear with the or- 
chestra. The dates for those soloists 
have not yet been arranged. 

Popular concerts will be given on Oct. 


31, Nov. 7, Dec. 5, 12 and 19; Jan. 2 and 


9; Feb. 18, March 6 and 20; April 3 
and 17. In addition, there will be five 
Young Peoples’ concerts instead of four, 
due to sold-out houses during the past 
season. 

The following is a list of the works 
to be given by Mr. Reiner during the 


Vnderwood & Underwood; Mise Baur by Louis Steman 


Adolf Hahn, Director of the Cincinnati College of Music; 


season: Beethoven: Overtures, Leonore 
No. 1, 2, 3, “Corilan,” “Die Weihe des 
Hauses,” “King Stephan,’ “Namens- 


feier,” “Egmont,” “Fidelio.” Sym- 
phonies No. 1, 2, 3, 4, 5, 6, 7, 8; Phan- 
tasie for Piano, Chorus and Orchestra; 
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Frederic Shailer Evans 
Mieczyslaw Munz 

Mme. Karin Dayas 

Louis Saverne 

Karol Liszniewski, LL. D. 
Leo Paalz 

Daniel Ericourt 


Kelly 


Edgar Stillman Kelley, LL.D., Litt. 


Public School Music (accredited) 


BERTHA BAUR, President and Director 





incinnati Sonservatory “LMlusic 


A COMPLETE SCHOOL OF MUSIC 


Artist Faculty of International Reputation 


Piano Voice Violin 
Mme. Melville Liszniewska Mme. Berta Gardini Reiner Robert Perutz, LL.B. 
Marcian Thalberg Dan Beddoe Jean ten Have 


Mr. and Mrs. Thomas James 


John A. Hoffmann 
Albert Berne 
Corinne Moore Lawson 


Organ 
Parvin Titus, F. A. G. O. 
Theory and Composition 


D., George 
Mrs. Edgar Stillman Kelley, Mrs. Forrest G. Crowley, M. Mus., Daniel Ericourt, 
Mrs. Bessie Shipman Dustiman 


Languages 


Catalogue on request 





INCORPORATED 


Julian de Pulikowski 
Etelka Evans, B.M. 
Peter Froehlich 


Violoncello 
Karl Kirksmith 


A. Leighton, P.D., Rudolph Thomas, 


Dramatic Art 


Opera 


Burnet C. Tuthill, General Manager 








Some Prominent Musicians, Teachers and Schools of Cincinnati, Ohio 





ROMEO GORNO 


College of Music, Elm St., Cincinnati, Ohio 


irtist Teacher of Piano 





(ACCREDITED) 


ACTING — EXPRESSION — 





The Schuster-Martin School of the Drama 


Cincinnati 


HELEN SCHUSTER-MARTIN, Directress 
MUSIC — 
The Little Playhouse—Kemper Lane 
Dormitory—New York Affiliations 


DANCING 


MR. PHILIP WERTHNER 


Pianist and Instructor 


MRS. DELL KENDALL WERTHNER 


Dramatic Soprano and Instructress 


Walnut Hills Music School, 2371 Kemper Lane 


“Musical 


Representative of 


ALVINE L. BROEMAN 


Concerts and Oratorio 


Forest Hill Drive 
MARY ANN KAUFMAN-BROWN 


Concerts and Oratorio 


1614 East McMillan St., Cincinnati, Ohio 


America” 


Mezzo-Contralto 


E. Hyde Park Cincinnati, Ohio 


Soprano 
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“One of the very few to whom be- 
long the laurels of universal art” 









MARY CRAIG 


American Soprano 


Miss Craig has many successful 
performances in opera, oratorio 
and concert to her credit. She is 
acclaimed as “the singer who is 
molded by nature for the roéle of 
Butterfly.” She has also “that 
most coveted charm, the freshness 
of youth” and “a voice of appeal- 
ing beauty.” 


“Mary Craig scored a posi- 
tive triumph as Butterfly. 
She was sympathetic, tragic 
and convincing in dramatic 
action, and delightful in her 
vocal ease and _ beauty. 
Audience enormous.” George 
Folsom Granberry, Director, 
Athens, Ga., Music Festival, 
July 1926.,. 


A Press Comment 


“Mary Craig sang with beautiful 
restraint, using a mezza voce that 
revealed a voice of exquisite tim- 
bre. When intensity of feeling 
was needed, as in the Strauss 
Zueignung, it was there, and she 
has the-vivid magnetic personality 
that draws enthusiastic ‘bravos’ 
from her audience.” Joseph Maerz, 
in the Macon, Ga, Telegraph, 
July, 1926. 





Partial List of Engagements 
Season 1926-27 


Brooklyn Musical Society—Traviata 
Athens (Ga.) Music Festival—But- 
terfly 


Athens (Ga.) 
Faust 


M usic 


Festival 

Philadelphia Civic Opera—Pagli 
acci 

Brooklyn 
Carmen 


Academy of Music— 











Available for 


OPERA 
FESTIVALS 
RECITALS 


MANAGEMENT 


Haensel & Jones 


Steinway Hall, New York 
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Triple Concerto for Violin, ’Cello and 
Piano; “Fidelio” (opera); Bartok, Suite 
from the Ballet, “The Wonderful Man- 
darin” (first performance anywhere) ; 
Brahms: Rhapsody for ccntralto, men’s 
chorus and orchestra, and Symphony 
No. 2; Bruckner, Symphony No. 4 
(“Romantic”); Carpenter, “Adventures 
in a Perambulator”; Debussy, “La Mer,” 
“Rondes des printemps,” and “Le Mar- 
tyre de St. Sebastian”; Handel, Concerto 
Grosso in D Minor; Donizetti: Overture 
to “Don Pasquale.” Honegger, “Le Roi 
David”; Mozart, Symphony in D Major, 
No. 36; Moussorgsky, Overture to 
“Khovanchina”; Prokofieff, Violin Con- 
certo and Suite from “The Love of Three 
Oranges”; Ravel: “Spanish” Rhapsody 
and “La Valse”; Rieti “Noah’s Ark”; 
Schumann, Symphony No. 3; Strauss, 
“Thus Spake Zarathustra”; Stravinsky, 
“Le Chant du Rossignol”; and Whit- 
horne, “New York Days and Nights.” 

Other soloists for the Symphony are: 
Elisabeth Rethberg, Metropolitan Opera 
soprano, who was heard here last year 
in the same series; Claire Dux, soprano; 
and Karin Branzell, mezzo-soprano of 
the Metropolitan, who will make her 
local début. 

Another important announcement 
made by Roy Hornikel, manager of the 
Symphony, is that Ralph Thomas, who 
has just come to the Conservatory of 
Music to take charge of the orchestra 
of that school, will be the guest con- 
ductor and interpreter for the first of 
the Young People’s Concerts. 


{ttractive Concert Year 


An unusually attractive list of artists 
will be heard under the direction of J. 
H. Thuman. The list was to open with 
Will Rogers and the De Reske Singers, 
Oct. 13, Emery Auditorium and on Oct. 
14, in Music Hall, Marion Talley, so- 
prano. The remaining events include: 
Dec. 7, Music Hall, Feodor Chaliapin 
and his company in the “Barber of 
Seville,” Jan. 3, Music Hall, Ossip Gab- 
rilowitsch and Harold Bauer in a two- 
piano recital; Oct. 31, matinée and eve- 
ning, Emery Auditorium, the Silvertown 
Cord Orchestra and the Silver Masked 
Tenor; evening, Nov. 1, Music Hall, 
Elsie Janis and Company; evening, Nov. 
19, Music Hall, Ernestine Schumann 
Heink; evening, Dec. 14, Emery Audi- 
torium, Raquel Meller, Spanish diseuse; 
Feb. 23 and 24, Music Hall, the Chicago 
Civic Opera Company, in three perform- 
ances; May 3 to 7, Music Hall, Biennial 
May Festival. 

The Matinée Musical Club, Mrs. Adolf 
Hahn, president, is the leading musical 
club in the city. It is an organization 
composed of seventy-five active members 
and 900 associates. This year’s concerts 
will include: Nov. 4, the Tipica Orches- 
tra; Nov. 30, Luella Melius, coloratura 
soprano; Feb. 8, Lula Mysz-Gmeiner, 
lieder singer. There are five concerts 
given during the season. Two as yet 
have not been arranged for. These con- 
certs are all given on the Roof Garden 
of the Hotel Gibson. 

The Shuster-Martin School of Drama 
has added a department of piano, which 
Philip Werthner will direct, and a voice 
department, under Dell Kendall-Werth- 
ner, Leon Fournay, recently of the Adolf 
Bohm Ballet Intime, has joined the 
Schuster-Martin forces as instructor of 
ballet, stagecraft and costume designing. 

The Orpheus Club, of which Proawer 
Symons is the successful director, an- 
nounces three concerts: On Dec. 3, Else 
Harthan Arendt will appear with the 
club; on Feb. 17, Tudor Davies, Welsh 
tenor, will make his first appearance 
here; on April 21, Florence Macbeth will 
be the soloist for the closing concert. 

A further list of concerts is scheduled 
for the season. Mr. Pritzker is announc- 
ing these dates, though other concerts 
will be introduced from time to time: 


Nov. 38, Alexander Koshetz and his 
Ukrainian National Chorus, on their 


farewell tour: Dec. 9, Mischa Elman 
and his String Quartet; Jan. 26, Sophie 
Braslau, contralto, and Efrem Zimbalist, 
violinist; Feb. 21, Beniamino Gigli, tenor 
of the Metropolitan; April 19, Rosa 
Raisa and Giacomo Rimini, in joint re- 
cital. 

Among the other artists to be pre- 
sented during the winter is John Mc- 
Cormack. 


Noted Schools Active 


The Cincinnati Conservatory of Mu- 
sic, Bertha Baur, director, begins its 
sixtieth winter term with an enlarged 


faculty and additional facilities for 
study. The new teachers include Rudolf 
Thomas, operatic conductor from Ham- 
burg and Hanover, who will teach com- 
position and direct orchestra and opera 
performances; Corinne Moore Lawson, 
soprano, who joins the artist faculty of 
the voice department; Daniel Ericourt, 
prize winning graduate of the Paris 
Conservatoire, who will head the depart- 
ment of solfege and Mme. Karin Dayas, 
Finnish pianist, who joined the artist 
faculty in June. Mme. Berta Reiner re- 
turns from abroad this fall, bringing the 
students who have been studying opera 
and voice culture with her near Bologna. 

The concert season at the Cincinnati 
Conservatory of Music promises many 
interesting and worth while events. 
There will be two operatic and five or- 
chestral concerts, with the students as 
soloists and Mr. Thomas conducting. 
Chamber music programs will be pre- 
sented during the year, a special series 
being devoted to the commemoration of 
Beethoven’s death 100 years ago. Stu- 
dent compositions and student recitals 
will be given, and members of the artist 
faculty will appear in a series of con- 
certs. Among those to be heard are: 
Mieczyslaw Miinz, Mme. Karin Dayas 
and Dr. Karol Liszniewski of the piano 
department; Albert Berne and Louis 
John Johnen, of the voice department; 
Julian de Puliowski, Robert Perutz and 
Jean ten Have, of the violin department ; 
Peter Froelich of the viola department 
and Karl Kirksmith of the ’cello depart- 
ment. 

The Cincinnati College of Music 
opened its forty-ninth year with the 
largest enrollment in recent years, with 
the strongest faculty and with prospects 
for its biggest all-around year of its 





history. The steady increase in the 
last few years has necessitated the erec- 
tion of an additional studio building, in 
which the entire organ department will 
be housed on the third floor, the second 
being given over to studios and the first 
to executive offices. The College of Mu- 
sic is endowed and incorporated for the 
fostering of a complete musical educa- 
tion, all courses leading to a degree 
which the affiliation with the University 
of Cincinnati places on a high academic 
plane. The first musical director was 
Theodore Thomas and it was his pur- 
pose to establish an institution for musi- 
cal education which would measure up to 
most important similar schools in Eu- 
rope. This was fully realized and the 
high standard is being maintained by 
Adolf Hahn, its present director, and 
Albino Gorno, dean of the faculty. 

An important addition to the faculty 
is the engagement of Italo Picchi, bass, 
formerly of the Metropolitan and La 
Seala, Milam, who will be in charge of 
operatic training. Herman  Goehlich, 
member of the Heermann String Quar- 
tet of the College of Music and of the 
Cincinnati Symphony, wil! teach violin 
in addition to his classes in viola. 
Louise C. Lee will spend her year’s leave 
of absence in New York. Ruth Morris, 
who has studied with Adolf Hahn and 
has been heard as soloist with the Cin- 
cinnati Symphony Orchestra, will take 
her place for the year. New courses 
have been inaugurated by Uberto Neely 
for the public schoo! department in the 
teaching of instrumental music in public 
schools. Herbert L. Newman will give 
a specialized course in music apprecia- 
tion for children, stressing the programs 
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ADOLF HAHN, Director 
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_ The Child’s 
Approach to 








Music Study 








»f the biggest problems in music 


monica. 


and other musical instruments. 


will help solve the problem. 
the complete chromatic scale. 


mote self-expression, rhythm, and 


cago 

Chicago, Illinois. 

School 61, New York City 
W. H. Wheeler, Principal. 

High School, Alton, Illinois. 


Indianapolis, Ind. 


Cincinnati, Ohio 
— AND MANY OTHERS — 





To win the enthusiastic interest of the boy 
r girl at the very outset has always been one 
teaching. 
Leading educators agree, today, that this can 
be best accomplished by enabling the youngsters 
to make music in their own way with the aid 
»f that universal musical instrument—the Har- 
After they have become proficient on 
this instrument they will take naturally and en- 
thusiastically to the study of the piano, violin 


\ Hohner Harmonica for the boy or girl 
With the newly 
perfected Chromatic Harmonica they can play 
It is not a toy, 
but a real musical instrument which will pro 
accuracy, 
and lay the foundation for serious musicianship. 


request. 
Hohner Harmonicas are endorsed by 
such prominent group educators as— H O H N E R 
Peter W. Dykema, Prof. School Music, Colum- 
bia University, New York H bd 
Dorothy  Enderis, Ass't Supt., Milwaukee armonicas 
Schools. 


W. A. Gore, Supt. Schools, Webster Grove, Mo. 
Nellie C. Hudd, Principal Mozart School, Chi- 


Harry Keeler, Principal, Lindblom High School, 
Edward Randall Maguire, Principal Junior High 
Alton Community 


Ernest G. Hesser, Director Public School Music, 


Walter H. Aiken, Director Public School Music, 





FREE BOOK OF 
INSTRUCTION 


Chis interesting and helpful 
booklet comprises 16 pages 
of simple instruction illus- 
trated with charts and pic- 
tures, and includes six 
popular musical 
arranged for harmonica and 
piano. Copies in any quan- 
tity will be supplied upon 


selections 


“That Musical 
Pal of Mine”’ 


M. Hohner, Inc. 


Dept. 243 
114 E. 16th St.. New York 
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Minneapolis Strides Forward to New Musical ‘Gains 





New Auditorium Expected to Be Finished in Spring—Symphony, Under Verbrugghen’s Baton, Will Give Novelties in Con- 
certs with Noted Soloists—Thursday Musical Organization Sponsors Series—University Armory Concerts Announced— 


Opera Production for Spring—Schools and Churches Plan Active 
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Left to Right, Henri Verbrugghen, Conductor of the Minneapolis Symphony; 


LEADERS IN MINNEAPOLIS’ 


MUSIC MARCH 


Arthur J. Gaines, Manager of the Symphony; Mrs. H. S. Godfrey, Who Has Been for Six Years President 


of the Minneapolis Thursday Musical; and E. Joseph Shadwick, Newly Appointed Concertmaster of the Minneapolis Symphony 


INNEAPOLIS, Oct. 16.—If musical 
events which have already taken 
place in Minneapolis are a criterion, this 
city will have the most successful season 
it has ever experienced. It seems that 
the new auditorium will be finished early 
in 1927, so that the building, complete 
with all its equipment, will be ready for 
the official opening some time in May. 
Mrs. Carlyle Scott’s “Downtown Con- 
cert Series” has already started with 
completely sold-out houses for John Mc- 
Cormack, tenor, and Marion Talley, so- 
prano. In both events standing room 
was at a premium, in spite of the fact 
that the concerts were given in the 
Minneapolis Armory, seating 4000 
people. Feodor Chaliapin, in_ the 
“Barber of Seville’; Roland Hayes, 
tenor, and Sigrid Onegin, contralto, are 
the other events announced for this 
series, 


Symphonic Schedule 


As for the past twenty-three years, the 
Minneapolis Symphony will present six- 
teen Friday evening concerts, beginning 
Oct. 24, in the Lyceum Theater. Henri 
Verbrugghen will again conduct, his 
contract having been renewed for an- 
other three-year period. As last year 
there will be eighty-five musicians in the 
orchestra. There will be very few 
changes in personnel. E. Joseph Shad- 
wick, formerly assistant concertmaster, 
becomes concertmaster, succeeding Pierre 
Henrotte, who has returned to his for- 
mer position as opera concertmaster. 
Roger Gautier, winner of the Paris Con- 
servatoire’s Grand Prix, will play the 
English horn and alternate on the oboe, 
Leland Baton, formerly with the San 
Francisco and Cleveland orchestras, be- 

mes first trumpeter. 

Eighteen soloists have been engaged 

r the season. They are Florence Mac- 
eth, soprano; Mischa Levitski, pianist; 
Sophie Braslau, contralto; Guy Maier 
and Lee Pattison, pianists; Joseph 











Robert Schmitz, 
Spalding, violinist; 
Pablo Casals, ’cellist; Jeannette Vree- 
land, soprano; Nevada van der Veer, 
contralto; Judson House, tenor, and 
Fraser Gange, baritone (these last four 
in a quartet); Charles Courboin, organ- 
ist; Toscha Seidel, violinist; Julia Claus- 
sen, contralto;: Harold Bauer, pianist, 
and Richard Crooks, tenor. 

In addition to several evenings devoted 
to individual composers, the orchestra 
will present a number of novelties, in- 
cluding Pierné’s “Entrance of the Little 
Fauns”; Malipiero’s “Impressione dal 
Vero” a Symphonic Poem by John 
Beach; Ibert’s “Les Escales”; Braunfels’ 
“Variations on a Theme by Berlioz”; 
some of the shorter works for voice by 
Beethoven, and the Respighi “Pines of 
Rome.” 

Arthur J. Gaines will continue as 
manager of the orchestra on tour as well 
as during its stay in Minneapolis. 


Szigeti, violinist; E. 
pianist; Albert 


Thursday Musical Series 


As for many years past, the Thursday 
Musical will function very actively. At 
present it has over 1600 members and 
is a most potent factor in the musical 
affairs of the city. Thirteen programs 
will be given on alternate Thursday 
mornings at the Garrick Theater the 
first of which was presented on Oct. 13. 
Margeret O’Connor, harpist; Marion 
Rous, pianist, and Mrs. Edward Mc- 
Dowell will be the visiting artists to 
appear before the club at morning con- 
certs. On April 21, the Thursday Musi- 
cal will present the opera, “The Tales 
of Hoffmann,” with full cast, costumes 
and orchestra. The philanthropic work 
of the organization will be continued and 
programs will be provided for hospitals, 
orphanages and old people’s homes. In 
addition, music lessons will be given by 
members at nominal fees for those who 
cannot afford to study in the regular 
way. For the sixth consecutive year 
Mrs. H. S. Godfrey is president. 


At the University of Minnesota music 
will again be featured. Mrs. Carlyle 
Scott will manage a series of concerts 
in the University Armory, opening on 
Nov. 2 with the Elman Quartet. Later 
she will present Rosa Ponse!le, soprano; 
the English Singers and two or three 
instrumentalists whose names are not 
yet announced. 


Grand Opera Projected 

In the spring a grand opera perform- 
ance will be given in the stadium pat- 
terned after the successful first venture 
of this kind in May, 1926, when over 
12,000 people witnessed a gala perform- 
ance of “Aida.” In 1927 “Carmen” will 
probably be given, with the leading parts 
taken by artists from the Chicago and 
Metropolitan operas. This will be under 
the general direction of Earle G. Killeen. 
Carlyle M. Scott is head of the music 
department of the University of Min- 
nesota. 

At the MacPhail School of Music, with 
its 5600 registered students and 140 
teachers, there are so many recitals that 
a schedule of two to an evening has had 
to be established; one at 7 p. m., fol- 
lowed by another at 8.30. 


The Orchestral Art Society consists 
of an orchestra of eighty members of 
the faculty and student body, William 
MacPhail, conductor; J. Rudolf Peter- 
son, assistant conductor. This organ- 
ization, in addition to playing for large 
school events, will hold a concert of its 
own at which the “New World” Sym- 
phony, by Dvorak will be the principal 
number. George Klass, violinist, will be 
the soloist. 


Music Plans 


The Verbrugghen Quartet will again 
present five evenings of chamber music 
in the MacPhail School Auditorium, 
when Mr. Verbrugghen will give his 
charming and erudite explanatory talks. 

Kathleen Hart Bibb, nationally known 
soprano, has joined the faculty of the 
school and will remain in Minneapolis, 
which was her home before she went to 
New York. 

At the Minneapolis School of Music 
there have been some changes. Gabriel 
Fenyves, head of the piano department, 
has been elected president and will bring 
to the school the benefit of his experience 


Chamber 
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140 Teachers 





MacPhail School of Music 


Located in 


Minneapolis, Minnesota 
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IRENE WILLIAMS. 


LYRIC SOPRANO 








Irene Williams, who made such Irene Williams was entrancingly 


lendid i . ; “Dp lovely as Zerlina. One of the 
yee ¥9 wan ananiaite oie Fior- histrionic and vocal gems of the 
+ 9 Ss @) site f a , . Y . yj” > “e ~ 8 i he 
) diligi, one of the two sisters about A Few Available Dates Season 1926-1927 eopeng ry ng Hey LR, 
; whom the plot revolves. Hers is a, EE, ee . 


which she invested with a naivete 
that was refreshing. Miss Williams 
gave a sparkling interpretation of 
this role and made it one of the 
outstanding parts of the opera. 


Phone Trafalgar 3398 The Enquirer, Cincinnati, May 7th, 1926 


the ideal Mozart voice, flexible and 
lovely; added to this her beauty 
and charm prove an_ irresistible 
combination. 


The Cincinnati Post, 
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RECITAL—‘“A voice pure 
in quality, unforced, spontane- 


ous and flexible.” 
HENRY FINCK 


ORATORIO “Artistic in- 

tuition, remarkable feeling for 

color, rare spiritual quality.” 
PHILADELPHIA RECORD 


ORCHESTRA— (Cle ve- 
land) —“A voice of golden qual- 


ity, excellent enunciation.” 
TORONTO STAR 


Management 
LOUDON CHARLTON 


Carnegie Hall, New York City 
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of the Young People’s concerts given by 
the local symphony. 


College Symphony Lists 


The College of Musie Symphony Or- 
chestra, under the direction of Adolf 
Hahn, is one of the best orchestral train- 
ing schools in the country. Younger 
pupils are given a preliminary training 
in the Junior Orchestra, which is under 
the direction of Uberto Neely. The 
College of Music String also 
known as the Heermann Quartet, gives 
a series of concerts. The Public School 
Music Department, under the direction 
of Sarah Yancy Cline, is one of the 
strongest in the State. In the manage- 
ment of the school, Mr. Hahn is assisted 
by Mrs. Hahn, associate director, who is 
also a member of the faculty, teachi 
voice. The Clifton Music Club, of whi 
Mrs. John Hoffman is president, and 
Ilse Huebner is chairman of the program 
committee, announces two o meet- 
ings besides the regular monthly gather- 
ings. The club presents Mary Cornelia 
Malone, soprano, assisted by the Louise 
Law Trio on Nov. 16 at the Woman's 
Club; on Feb. 13, Louis Graveure, bari- 
tone, in a recital assisted by Mrs. 
Malone, at the ballroom of the Alms 
Hotel. Mrs. Mina Pugh Smith will also 
be heard in two lectures. Her first sub- 
ject will be “Histoire du Soldat” by 
Stravinsky, and later in the season she 
will lecture on “The Fine Art of Sing- 
ing.” One program of interest will be 
devoted to the musical compositions of 
Ilse Huebner. Among December events 
will be the reading of “Peer Gynt” in 
the Hotel Gibson ballroom. 

The Woman’s Musical Club, Mrs. 





WILMINGTON SCHEDULES 


Delaware City Will Have Concerts by 
Visiting Symphonies and Artists 
WILMINGTON, Dew, Oct. 18.—Al- 

though only a limited number of engage- 

ments have been announced thus far, 

Wilmington’s musical season promises 

to be a brilliant one, compared with past 

years. The change in the management 


of the Playhouse, now under the direc- 
tion of the Shuberts, caused postpone- 
ment of announcement of some bookings 
and cancellation of others. 

The engagements thus far announced 
include two symphony orchestra con- 
certs, two solo artists and a quartette. 

The Delaware Musical Association has 
secured option on the Playhouse for two 
dates, one in December and one in 
January. The December engagement 
will be filled by the Cleveland Orchestra 
afternoon and evening, with the usual 
children’s concert in the afternoon. The 
Boston Symphony will appear in Janu- 
ary. 

Mrs. W. N. Bannard announces that 
she will present the Flonzaley Quartet, 
on Nov. 1; Ernest Hutcheson, Dec. 6, 
and Mme. Helen Stanley, soprano, Jan. 
10. A majority of the necessary sub- 
scriptions have been received. The con- 
certs will be given in the gold ballroom 
of the Hotel du Pont. 

No engagement dates by local organ- 
izations have yet been announced, al- 
though the Orpheus Club and the West- 
minster Choral Society are planning 
concerts. THomAs HILL. 


Poughkeepsie Concert Series te Bring 
Notables 


POUGHKEEPSIE, N. Y., Oct. 16.—The 
series of concerts to be given in this 
city this winter under the auspices of 
the Dutchess County Musical Associa- 
tion will begin on Nov. 13, when Roland 
Hayes, tenor, will sing in a return en- 
gagement. Guimar Novaes, pianist, will 
be heard on Thursday evening, Jan. 13, 
the London String Quartet on Feb. 15, 
the Ukrainian National Chorus on 
March 7 and Maria Kurenko, soprano, 
on April 8. 

ELIZABETH EVELYN Moore 


Ukrainian Chorus to Sing in New Wil- 
mington 


NEw WILMINGTON, Pa., Oct. 16.—The 
first concert of the artists’ course series 
offered by the Westminster School of 
Music, Dr. Franz Bellinger, director, will 
be given on Oct. 28 by Alexander 
Koshetz and his Ukrainian National Cho- 
rus, with Max Pollikoff as violin soloist. 


Philip Werthner, president, has also 
arranged a particularly fine musical 
program for the coming season. This 
club is composed of forty professional 
women musicians. 

The series of concerts planned for the 
season by the Woman’s Club Music Com- 
mittee is an indication of the high stand- 
ard followed by this organization in the 
past. For many years this department 
has steadfastly held to the idea of pro- 
moting chamber music of the highest 
elass. It has brought to Cincinnati 
numerous chamber music organizations, 
all of them leaders in that particular 
field of musical endeavor, and this sea- 
son will probably add two more to the 
list. The season will open with an eve- 
ning concert on Nov. 5, in which the 
active members will be heard in works 
of Gluck. Other programs include en- 
sembles of voice in combination with 
piano and other instruments. A choral 
recital, a concert by Lewis Richards, 
harpsichordist, “An Afternoon with the 
Masters of Song,” a local composers’ 
symposium including both native and 
foreign born writers; an afternoon of 
study of the May festival programs 
will be included in the list. On Dec. 15 
the “History of Cincinnati in Music” 
will be staged by Minnie Tracey. The 
musical activities of the department are 
under the capable guidance of Emma L. 
Roedter. 


Bach Society Plans 


The Bach Society of Cincinnati is 
planning an elaborate program for its 
celebration of the great Cantor’s birth- 
day anniversary next March. The en- 
thusiasm of these ardent devotees of 
Bach grows with the years. Each an- 
nual “Festival” witnesses the first per- 
formance in America of several un- 
familiar works of the master. Cantata 
No. 45, “To Thee He Hath Shown, Man, 
the Right Way” is under consideration 
for this year’s study. Among other 
works in preparation are a Triple Con- 
certo in A Minor for piano, violin and 
flute, and a Trio from the “Musical 
Offering,” which Bach dedicated to Fred- 
erick the Great. 

PHILIP WERTHNER. 


EASTON SYMPHONY 
CITY’S MUSIC HUB 


Local Orchestra to Have 
Grainger as Guest— 
Juniors’ Plans 


EASTON, PA., Oct. 16.—Musical inter- 
est here seems to revolve about the 
concerts of the Easton Symphony, which 
is fast taking its place as the most inter- 
esting organization in the community. 
It is unique in its personnel, as all of 
the members are from the city, except- 
ing a few from Bethlehem and Allen- 
town. All of the residents give their 
services and in this way it becomes a 
purely civic orchestra for the people. 


Earle Laros, pianist, is the conductor. 
He has brought its efficiency to a very 
high degree. An executive committee 
handles the business of the orchestra. 
H. H. Mitchell is the president, and A. R. 
Lillicrap, the business manager. There 
will be five subscription concerts and 
two for the schools. It is possible that 
the orchestra will give a concert for the 
opening of the Rotary convention in 
May. The soloists are likewise taken 
from the local ranks. 


The idea of guest-conductors is to be 
introduced. For the second concert of 
the season, in January, Percy Grainger 
will conduct a portion of the program 
and Mr. Laros will play the Grieg Con- 
certo, 

The Junior Symphony is starting its 
season’s work, under Thomas Achen- 
bach. This organization consists of 
youngsters who are well trained for en- 
semble work. They are supplemented 
by adults for their concert. 

A double quartet of strings continues 
to play monthly at the Reformed Church, 
under the direction of Andre M. Wein- 
gartner. 

Rome Fenton has located here and 
opened a vocal studio. 
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tastique”; Mahler’s No. 4, (with So- 
prano Solo); Carl Nielson’s Symphony 
in one movement, “The Inextinguishible” 
(first performance in America.) Among 
the Suites to be played will be: Bach’s 
Suite in D Major; Handel’s Concerto 
Grosso in B Minor; Bloch’s Concerto 
Grosso in D Minor. The Overtures are 
Mozart’s in B Flat Major; Beethoven’s 
“Coriolanus”; Schubert’s “Rosamunde” ; 
Weber’s “Oberon”; Brahms’ “Academic 
Festival”; Wagner’s “Faust” and “Meis- 
tersinger” Prelude (by request); Ros- 
sini’s “Barber of Seville’; Massenet’s 
“Phédre”; Glinka’s “Russlan and Lud- 
milla’; and Collins’ “Tragic” Overture. 


Civic League Projects 


Two visiting orchestras are in the 
plans of Concert Direction Elizabeth 
Cueny for this season. The Minne- 
apolis Symphony, Henri Verbrugghen, 
conductor, will give a concert at the 
Odeon under the auspices of the Civic 
Music League, Jan. 27, and the Phila- 
delphia Orchestra, with Leopold Stokow- 
ski at the Odeon, Feb. 22. 

Luella Melius, coloratura soprano, will 
open the Civic Music League’s series on 
Oct. 26. Other artists to appear under 
the League’s auspices are Lauritz Mel- 
chior, tenor; Guiomar Novaes, pianist, 
and the Denishawn Dancers. 

Separate attractions under the Cueny 
management, aside from the Phila- 
delphia Orchestra, will be John Philip 
Sousa and his band, Nov. 3; John Mc- 
Cormack, Nov. 16; Ernestine Schumann 
Heink, April 4. 

The Chamber Music Society estab- 
lished by Miss Cueny three years ago 
came through with a slight profit last 
season, and will again present the 
Flonzaley String Quartet and the New 
York String Quartet. 

The Philadelphia Orchestra’s visit will 
unquestionably be one of the season’s 
gala events. Sixty-two men and women 
prominent in musical circles, some of 
them on the board of the St. Louis Sym- 
phony, have sponsored the concert and 
will form a welcoming committee for Mr. 
Stokowski and his forces. 

Miss Cueny’s activities also cover the 
installation of Civic Music Associations 
in St. Louis territory, Alton, Ill., having 
recently been enrolled in the list of cities 
adopting the Civic Music Association 
plan for a concert course. 


Choruses and Clubs Active 


The Morning Choral Club enters upon 
its thirty-seventh season, again under 
the leadership of Charles Galloway. As 
usual, the season starts with a recital 
on Members’ Day, Nov. 18, when “Weep- 
ing Pierrot and Laughing Pierrot,” a 
comedy with music, will be presented. 
The original text is in French by Ed- 
mond Rostand with an English version 
by Amy Lowell, and the music is by Jean 
Hubert. 

The usual Christmas Vespers will be 
held at the St. John’s Methodist Church, 
starting on Dec. 28, at which time mem- 
bers of the chorus will be soloists. The 
first public concert will be on Feb. 8 at 
the Odeon, with Grace Leslie, contralto, 
as assisting artist. The second concert 
will take place on April 19 with Jurien 
Hoekstra, baritone, as soloist. 

The club now has 125 active members 
and the officers are Mrs. Charles L. 
Allen, president; Mrs. Daniel A. Ruebel, 
first vice-president; Mrs. Archer 
O’Reilly, second vice-president; Mrs. 
Oliver P. Blanke, third vice-president; 
Mrs. William P. Jones, treasurer, and 
Lavina Gauen, secretary. Paul Friess 
is now entering upon his sixth season 
as accompanist for the club. 

The concert and lecture course of the 
Principia is rich in diversified entertain- 
ment, and includes both musical and 
other educational features. The course 
will open on Nov. 12 with the Russian 
Symphonic Choir, followed by William 
Montgomery McGovern on Dec. 10, and 
André Morize on Jan. 14. The second 
musical offering will be a joint recital 
by Harold Bauer and Pablo Casals on 
Feb. 4, and the English Singers on 
March 4. Carl Sandburg will lecture on 
‘Modern Poetry” on April 8, and the 
‘losing number will be the Cherniavsky 
[rio on May 6. William E. Morgan, Jr., 
lirects the course, which is atteniled by 
he students at the school. 


Piano Teachers’ Series 


The Piano Teachers’ Educational As- 
ociation is looking forward to an inter- 


secretary, and Ernst C. Krohn, treas- 
urer. There is an executive committee, 
consisting of Ottmar Moll. Leo Miller 
and David Earle. 

With an enlarged membership, the 
Musicians’ Guild is plamming some very 
interesting programs for the regular 
monthly Sunday aftermoom meetings, 
which will take place at the Gatesworth 
Hotel. These programs have been the 
means of presenting to the allied musi- 
cians some of the fimest talemt im the 
city. Plams are under way for some 
novel concerts. The membership is open 
to professional and amateur musicians, 
and music lovers as well, and the organi- 
zation now numbers over 200 members. 

Ernst C. Krohn is the new president 
of the Guild. Other officers are: Ethel 
Hudson, vice-president; Mrs. A. S. Meis- 
enbach, recording secretary; Lucille 
Cook, corresponding secretary; George 
Enzinger, treasurer. The executive com- 
mittee consists of Ethel Hudson, Edna 
Lieber, Leo Miller and George Enzinger, 
with Ottmar Mell] as chairman. The 
programs are being plammed by a com- 
mittee made up of Mrs. Frederick Nuss- 
baum, chairman; Elizabeth Cueny, Lou- 
a tee June Wellbright and Birdie 

ilb. 


Progressive Series College 


During the past two years, students 
from fifteen States amd Camada have at- 
tended the Progressive Series Teachers’ 
College, which is distinctly a training 
school for piamo teachers. The faculty 
has been chosen with the object of bring- 
ing together the best musical and peda- 
gogical skill The curriculum embraces 
the necessary subjects for 2 comprehen- 
sive one-year course preparing qualified 
students for teaching purposes. The 
academic work is takem im connection 
with the Washington University. Arthur 
Edward Johmstome is director of the 
School, and R. E. Stwart is secretary 
and genera] manager. Im commection with 
the Progressive Teachers” College are 
the Progressive Series Piamo Studios, a 
preparatory school for piamo students, 
where there were over 350 im attendance 
during the past seasom. Branches are 
conveniently located in differemt sections 
of the city under qualified imstructors. 

The Apollo Club is making interest- 
ing plans for the program of its Nimety- 
sixth concert in mid-November. The 
Club has been materially strengthened 
by the addition of twenty-five voices. 
Charles Galloway, who has successfully 
directed it for a mumber of years, will 
again conduct. No soloists have as yet 
been engaged, but the regular subscrip- 
tion concerts have beem scheduled for 
Nov. 16, Feb. 16 and Apri! 26, and as 
usual will take place at the Odeon. Mr. 
Galloway plans to give some extremely 


difficult choral numbers during the sea- 
som. Officers are L. E. Young, presi- 
dent; Philip Becker, first vice-president; 
Emil Borgmann, second vice-president; 
Seott De Kins, secretary, and George 
Ravold, librarian and stage manager. 
Rehearsals have started for the 
twenty-sixth season of the Knights of 
Columbus Choral Club, which is again 
planning two concerts during the win- 
ter, the first of which is scheduled 
around the first of the year. The club 
numbers about sixty men this year, un- 
der the leadership of William Theodore 
Diebels. The officers are: Charles Min- 
ick, president; William Donohue, treas- 
urer, and Daniel McQueeney, librarian. 
The Liederkranz Club, under Hugo 
Anschuetz, will give two concerts at the 
Alhambra Grotto on or near Nov. 17 
and March 16. Each concert is to have 
soloists, but as yet they have not been 
decided upon. The first concert will be 
devoted to a cappella singing, and the 
program will be divided between secular 
amd sacred songs. The second concert 
will be in commemoration of the one 
hundredth year of Beethoven’s death 
and will be on a large scale with orches- 
tra. The full chorus numbers 120. The 
officers for the season are Otto J. Goss- 
president; Albert Bertram, vice- 


rau, 





president; William Rudolph, secretary, 
and Hugo Koelle, treasurer. 


Other Choral Schedules 


The Jessie L. Gaynor Choral Club of 
Webster Groves has a membership of 
sixty mixed voices. The plans for the 
coming season include those for present- 
ing an operetta in the early part of De- 
cember, a sacred concert in March and 
the final concert in the latter part of 
April. Leo C. Miller has resigned after 
having been director for ten years, and 
William Parson, a leading figure in the 
musical life of the city, has been chosen 
to succeed him. The club is doing excel- 
lent work and engages both local and 
out-of-town soloists. The officers are Mrs. 
A. Miltenberger, president; Mrs. George 
Stone, first vice-president; Mrs. C. B. 
Fox, second vice-president; Mrs. E. G. 
McLagan, recording secretary; Mrs. C. 
C. Preston, corresponding secretary; 
Mrs. F. G. Fulkerson, treasurer; C. C. 
Preston, chairman of the men’s section, 
and Fred Coester, secretary of the men’s 
section. 

The Kirkwood Choral Club is hoping 
to increase the active membership from 
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in Europe in the administrative depart- 
ments of conservatories of music. Wil- 
liam Pontius remains head of the voice 
department and general manager. The 
Minneapolis School of Music will give at 
least one opera, the “Bohemian Girl,” 
in costume and with orchestra, in one 
of the larger hal!s. There are two im- 
portant additions to the faculty, both 


in the violin department: E. Joseph 
Shadwick, new concertmaster of the 
Minneapolis Symphony, and Andrew 


Cooper, Scottish violinist, who studied 
for many years with Willy Hess in 
Berlin. 

Mr. Fenyves has been engaged for re- 
citals in both New York and Chicago 
during the winter, and will give at least 
one in Minneapolis. 

Stanley R. Avery, organist of St. 
Mark’s Episcopal Church is again plan- 
ning for the finest in church music. His 
choir of sixty voices and soloists will 
give “The Creation” and later Mozart’s 
Requiem. Soon after the first of the 
gear there will be given a dramatization 
of the oratorio, “Judas Maccabaeus,” 
arranged by Mr. Avery and the rector of 
St. Mark’s, the Rev. Phillips E. Osgood, 
along the same !ines as they did in the 
ease of “Elijah” last year. Mr. Avery 
has just returned from an Eastern trip, 
in which he arranged for several per- 
formances of his operas. 

The Apollo Club, a male chorus of 120 
members, will give its usual three con- 
certs, with H. S. Woodruff, conductor. 
The soloists will be Harold Van Duzee, 
tenor, and Lorna Doone Jaxon, mezzo- 
soprano. At the third concert the Minne- 
apolis Symphony will take the place of 
a soloist. H. K. ZUPPINGER. 


FRANKFORT CLUB SERIES 
Matinée Musicale Will Present Resident 
Artists 


FRANKFORT, IND., Oct. 16.—The 
Frankfort Matinée Musicale wil! present 
seven recitals during the coming season. 
Those to appear are local musicians. 
The series will embrace concerts and 
lecture-recitals, with the closing pro- 


gram given by the Matinée Musicale 
chorus. 

The opening program was to be a 
piano recital, on Oct. 11, by Mary H. 
Voorhees, scholarship student of the 
Chicago Musica! College. Miss Voor- 
hees was to be assisted by Nellie Gil- 


more, lyric soprano, of Chicago. Mrs. 
Clarence Walden, dramatic soprano and 
Julia May Campbell, harpist, will pro- 
vide the second program, on Dec. 13. 
Mrs. Carl W. Sims, soprano, and Gwen- 
dolyn Barrows, pianist, will appear at 
the third, on Feb. 14. 

Three lecture-recitals, based upon the 
final chapters of the study book, “Funda- 


mentals of Music,” will be given at 
intervals. The chairmen in charge of 
these lecture-recitals will be Edward 


Stevenson, teacher of piano; Inez Nixon, 
supervisor of music in the public schools, 
and Mrs. H. N. Oliphant, organist. 
These chairmen, acting as leaders, will 
be assisted by various members of the 
musicale. 

The Matinée Musicale Chorus will be 
rehearsed and directed by Caroline Sims. 
The chorus through past years has won 
State-wide attention for the excellence 
of its performances, having appeared in 
several mid-Indiana cities and a!so at 
the State convention of music clubs. 

The officers of the club are: Mabel 
Love, president; Mrs. Clarence Walden, 
Mrs. A. A. McClamrech, treasurer, and 
vice-president; Helen Flesher, secretary; 
Mrs. A. W. Boeckman, treasurer. The 
program committee is made up of Mrs. 
J. G. Phipps, Mrs. Walden and Mrs. D. 
D. Norris. NELLIE L. CLAYBAUGH. 


Kansas City Club Meets 


KANSAS City, KANs., Oct. 16.— The 
Civic Choral Club held its first meeting 
and rehearsal of the season on Tuesday, 
Oct. 12, with Earl Rosenberg conduct- 
ing. Announcement was made by J. 
F.ietcher Wellemeyer, president, that 
Bennett’s “May Queen” would be sung 
in February and that the annual per- 
formance of “Messiah” would be given 
in the week following Easter. A feature 
of the meeting was the fact that the 
Abdallah Shrine Chanters, Roy Rawling, 
conductor, joined the Choral Club in a 
body. 
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NEW PHILADELPHIA BOOKS INDIAN OPERA 


Club Activities Maintain High 
Music Interest in 
Ohio Town 


By Fae Miller Taylor 


NEW PHILADELPHIA, OHIO, Oct. 18.— 
With the arrival of fall and cool days 
comes a desire for something exhilarat- 
ing, colorful and different. And New 
Philadelphia is not to be disappointed, 


for the music season here will open with 
a production that should be of great 
interest to all—the American opera, 
“Alglala” by Francesco De Leone, a 
native of Akron. A distinguished com- 
pany of fifty artists under the manage- 
ment of Robert B. Byrnes, New York, 
will present the work in the Union 
Opera House on Nov. 12 as the first 
event in Mrs. Taylor’s concert course. 
Other attractions wi!l be the Carnegie 
String Quartet and Marye Berne, Cleve- 
land coloratura soprano. Princess 
Watahwaso will precede the opera by 
several weeks in a costume recital and 
talk on “Alglala.” 

The Singers’ Club, now in its fourth 
season, will give its first out-of-town 
program Sunday, Oct. 24, in Broadway 


Memorial Church, Cleveland. Charles 
Lamb, organist and choirmaster of 
Canton, who has brought the chorus 


to a very high state of efficiency, will 
inaugurate a new plan of class re- 
hearsals for the four parts, to be held 
prior to the general rehearsals each 
week. 

Much interest is being manifested in 
music in all the public schools. Mary 
Margaret Johns, who was new assistant 
supervisor last year, is in charge of the 
entire school system this year, with 
special supervision over the high schools. 
Etta Glauser, a local musician, gradu- 
ated recently from Ypsilanti, wili have 
charge of the elementary grades, and 
Howard Lockwood, new leader of the 
Elks’ Band, will conduct the school 
bands and orchestras. 

The MacDowell Club, Mrs. L. W. Alex- 
ander, president, and the Singers’ Club, 
Mrs. F. C. Taylor, president, are the 
newest additions to the State Federation 
and the National Federation of Music 
Clubs, making, in all, six local clubs 
affiliated with the movement for musical 
advancement in America. The other four 
organizations are the Fortnightly Music 
Club, Mrs. Taylor, president; the Music 
Study Club, Miss Glauser, president; 
the Junior and Juvenile Music Study 
Clubs, Mrs. Jerome Jurgens, Mrs. Tay- 
lor, Gertrude Kaderly and Mrs. Robert 
Euch, directors. These clubs are doing 
much in raising the standards and music 
appreciation in the community. They 
will sponsor National Music Week again 
in 1927. 
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sixty to 100 mixed voices. It is p'anning 
at least two, and possib'y three, concerts 
this season in the Kirkwood Hall. The 
club is again under the able direction of 
John Bohn. The officers are John Torrey 
Berger, president; Leshe M. Johnson. 
vice-president; Alfrieda Lindahl, secre 
tary; Mrs. William Berry, correspond 
ing secretary; Dr. F. J. Brockman. 
treasurer, and Phyllis Tatman, librarian 

The City Club Glee Club, with John 
Bohn as director, will give two concerts 
with guest artists. The Club has als: 
arranged to revive their Saturday noon 
musicals once a month with a soloist 
The music committee in charge of thes 
arrangements consists of John Bonn. 
chairman, with Howard Shaffer and 
Homer Brown. 


Group 


The Young Musicians’ Club of Webs- 
ter Groves had a most successful sea- 
son last year, and is making interesting 
plans for this, the eighth season. This 
organization of young pupils of Mrs. 
Mary Blackwell Stevenson, its founder, 
has a membership of 100. Its objective 
is to raise the standard of music among 
the young people. It intends to have 
three concerts this year, but as yet the 
artists have not been engaged. The offi- 
cers are Ruth Napier, president ; Vir- 
ginia Rountree, vice-president; Alice 
Peters, secretary, and Margaret Steven- 
son, treasurer. 

Because of the prolonged absence of 
Frederick Fischer at the Sesquicenten- 
nial in Philadelphia, where he conducted 


Young Musicians 


the Pageant “Freedom,” the Pageant 
Choral Society, of which Mr. Fischer is 
the conductor, has not been able to make 


definite plans for the coming season. 
However, it is contemplating giving sev- 
eral concerts, as usual, with artist s 


sts 


Philharmonic Society Lists 


The Philharmonic Society of St. Louis 
enters its thirty-third season The sea- 
son will consist of ti 
isual, at which the o : 
iety will be assisted by local soloists 





of merit. The Society’s orchestra has a 
full symphony orchestration; its musical 
director, Frank Gecks, has been re-ap- 
pointed for — season by the Board 





of Directors. The following offi 


elected by the Bos ard of Directors for 
the season of 1926-1927: John C. Walter, 
chairman of the board; Dr 
enroeder, president; John W 
vice-president; D. H. Kotthoff, 
tary; Thelma Matthews, treasurer; 
Ernst Freund, auditor; and 
Duenckel, Jr., custodian. 

The Society is maintained by the dues 
if the active and associate members. An 
associate membership carries with it two 
tickets to each concert. The annual cam- 
paign for associate members at the mod- 
est fee of $2 per season wil] begin im 
November. 

In addition to her many duties im the 
studio, Eugenia Getner again will man- 
age the concerts for the Missouri Ath- 
etic Association. There will] be Sunday 
evening concerts comprised af 


cers were 


of recitals of 
ballads, excerpts from light operas and 
numbers from grand operas sung by 
eading local singers in costume. During 
the season, Miss Getmer will present 
four or five concerts given by well 
nown out-of-town artists. 


Music in the Studias 


Ernest R. Kroeger recently gave his 
eventh summer course at Cornell Uni- 
ersity, having large c'asses im music 
ppreciation and history, and giving five 
iano recitals. During the 
n, he will be busy giving 

itals in many towns in the ne 
he States. As Mr. Kroeger’s repertory 
msists of over twelve hundred pieces, 
an make up programs along any de- 
red lines. Mr. Kroeger wil] also be 
= as director of his own 


lusic; as special lecturer for the Pro- 


Ss 
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School of 





_ Oberlin Prepares Notable Concert List; 


Conservatory Faculty Groups Active 
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Warner Hall at Oberlin Conservatory, Where Musical Development Is Being Sedulously 
Advanced in the Schedules for Concert and Teaching Activities in the Coming Year 


BERLIN, OHIO, Oct. 16.—Frank H. 

Shaw, director of the Oberlin Con- 
servatory of Music and manager of the 
Artist Recital Course, announces the 
following concerts for this season: 
Cleveland Orchestra, Nikolai Sokoloff, 
conductor, Oct. 19, Dec. 14, March 8, 
May 11; Dayton Westminster Choir, 
Nov. 9; English Madrigal Singers, Feb. 





gressive Series Piano Teachers College, 
and as lecturer at Washington Univer 

The Leo C. Miller Music Studios are 
having the most successful year in their 
history, with a greatly increased enroll- 
ment of gifted and serious pupils. In 
order to devote all of his time to the in- 
terests of the School, Mr. Miller has re 
signed his position as conductor of the 
Jessie Gaynor Choral Club, which posi- 
tiom he has held for the past ten years. 
\ uniform system of teaching is used by 
Mr. Miller and his various assistants. 
The younger pupils receive training in 
the Effa Ellis Perfield System. The pi- 
ano department faculty consists of Jean- 
netta Gohn, Herbert Fenton, Carl Mad 
linger, June Weybright, Ailene Cherry, 
Tamarra Mooney and Alberta Hundhau- 
sem. In the theory department, June 
Weybright gives harmony and ear train- 
ing for the younger pupils; Herbert Fen- 
tom, harmony; Charles Galloway, ad- 
vaneed harmony and counterpoint; and 
Dorothy Gaynor Blake, composition. 

The Mary Blackwell Stevenson Piano 
School, with an increased enrollment 
amd six assisting teachers, is planning 
monthly recitals for pupils and a series 
of solo recitals by artist students late in 
the spring, closing the season’s work. 

The Morse School Players of the 
Morse School of Expression will produce 
Sheridan’s “Riva!s” in November, and 
other plays during the winter, which 
will be announced later. The Alumni 
Association has a movement on foot to 
organize a repertory company that’ will 
give a series of representative plays 
each season. The school has its own 
fully equipped Little Theater and 
teaches literature, diction, public speak- 
ing and dramatic art. 

Other studios, such as those of Thor- 
wald Olsen, Vetta-Karst, John Halk, 
Paul Friess, John Kiburz and the Ott- 
mar Moll Piano School, announce larger 
elasses and a growing interest in the 
season’s work and in musical activities. 

Susan L. Cost. 


10; London String Quartet, Jan. 11; 
Nikolai Orloff, pianist, Nov. 2; Walter 
Gieseking, pianist, March 22, and Joseph 
Szigeti, violinist, Feb. 15. There prob- 
ably will be an addition of several num- 
bers. 

The faculty of the Oberlin Conserva- 
tory of Music for the year 1926-27 con- 
sists of the following teachers: Piano, 
Frank H. Shaw, director; Wm. K. 
Breckinridge, Charles K. Barry, Wm. T. 
Upton, Orville A. Lindquist, Mary Um 
stead Bennett, Bertha Hart, Ada Morris 
Hastings, Bertha M. Miller, Josephine 
Bonazzi Lytle, David Earl Moyer, Ruth 
Schoeffel Morrison, Neva Swanson, 
Irancis Hipple and Kirk Ridge. Sing- 
ing, Herbert Harroun, Charles H. 
Adams, Wm. J. Horner, Charles E. 
Mayhew, Margaret Jones Adams and 
Florence Jenny Hall. Public school 
musie, Karl W. Gehrkins and Birdie H. 
Holloway. Organ, George W. Andrews, 
Laurel E. Yeamans, Bruce H. Davis, 
George O. Lillich, Leo C. Holden and 
Ray F. Brown. Violin and ’cello, Mau- 
rice P. Kessler, Reber Johnson, Donald 
Morrison and Friedrich A. Goerner. 
Theory and composition, George W. An- 
drews, Arthur E. Heacox, Friedrich J. 
Lehman, Victor V. Lytle, Gladys F. 
Moore and Ethel K. Scott. History of 


music and criticism, James Husst Hall. 
Wind instruments, Walter H. Frederick. 
Frances G. Nash is dean of Conserva- 
tory for Women; Annie Harding Burr, 
assistant dean of Conservatory for 
Women; Mabel Dennis Brown, regis- 
trar, and Edith Dickson, librarian. 

The Oberlin Conservatory Trio, con- 
sisting of Mrs. Wm. Mason Bennett, 
pianist; Maurice P. Kessler, violinist, 
and Friedrich A. Goerner, ‘cellist, will 
be heard in Oberlin on Oct. 26, Nov. 23 
and Jan. 25. They are appearing in 
many cities in the East and Middle West 
during the season. 

The Conservatory Orchestra, number- 
ing about fifty members, under the di- 
rection of Maurice Kessler, will include 
the “Pastoral” Symphony of Beethoven 
and the Overture to “Die Meistersinger” 
on its annual program. In addition to 
this appearance, the orchestra will ac- 
company all concertos prepared by senior 
students for their recitals. 

The equipment of the organ depart- 
ment has been considerably augmented 
by the addition of five two-manual or- 
gans for practice. These instruments 
were built by the Moller Organ Com- 
pany and each consists of three sets of 
pipes, duplexed and augmented. They 
should prove to be highly satisfactory. 

GEORGE LILLICH. 


Duquesne University Announces Open- 
ing of Music School 

PITTSBURGH, Oct. 16.—Duquesne Uni- 

versity announces the opening of a mu- 


sic school. Those on the music faculty 
include Casper P. Koch, organ; James 
Bandi, French horn; Robert Minardi, 
voice; Stewart Blackmore, ‘cello; Bar- 
tomoleo Canistra, clarinet; Michael Cer- 
vericio, flute; William Greer, trumpet; 
Rev. Edward A. Malloy, Gregorian 
chant; Rev. James B. Parent, history of 
music. Joseph A. Rauterkus is dean of 
the school. 


Music Increases in Wapkoneta Schools 


WAPAKONETA, OHIO, Oct. 16.—Grace 
Mytinger, supervisor of music in schools, 
has an enrollment of 119 in the girls’ 
glee club, and forty-five in the boys’ 
The high school orchestra numbers 
forty-four players, establishing a record. 
The school student band, a feature of 
last year, is continued this season, and 
enlarged. It is under the direction of 
John Chiesa. Miss Mytinger is conduc- 
tor of the orchestra. H. E. H. 





J. Rosamond Johnson and Taylor 
Gordon have been engaged by the Brook- 
lyn Institute of Arts and Sciences for a 
concert of spirituals to be given on 
Nov. 30. 


All the material in MuUSICAL AMBRICA ig 
copyrighted and may be reproduced only 
when proper credit is given. 





Leo C. Miller 


HHusic Studios 


COMPETENT ASSISTANTS 
Euclid Bldg., Euclid and McPherson St. Louis, Mo. 


Pianoforte Instruction 


Theory and Appreciation 
of Music 


Pianoforte instruction in all 

zrades, based upon principles 

acquired through many years 
study abroad under 


Ganz, Busoni, Kaun and Kelley 
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OBERLIN CONSERVATORY OF MUSIC 
Established in 1865 as a department of Oberlin College 


@ Advanced Study in Piamoforte, Singing, Organ, Violin, Orchestral 
Music History, Normal Work. 


Instruments, School Music. 


All Courses lead to degree of Mus. B. 


@ Faculty of 45 specaah sts. Orchestra, concerts, many other ad- 
vantages. 


Limited enrollment. 


Catalog and year book on request. 


OBERLIN, OHIO 











Mary Blackwell Stevenson, Director. 
cert Repertoire. 





18th SEASON 


Mary Blackwell Stevenson 


| Piano School 
| 238 South Elm Avenue, Webster Groves, Mo. 


Capable Assistants and Practice Teachers. 
Phone: Webster 733 


Instruction from beginning to Con- 
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JESSIE B. HALL 


Chicago Concert Manager 


ANNOUNCES 


FIRST SEASON—Kimball Hall 
October 19th to Dec. 21st (Tuesdays) 


FIFTH SEASON —Fine Arts Recital Hall 
October 7th to December 30th (Thursdays) 


Eleventh Season— Fine Arts Recital Hall 
YOUNG AMERICAN ARTISTS SERIES 
March 4th to May 20th (Thursdays) 





BARRE HILL Information 
weer BUREAU OF FINE ARTS 


Cuicaco Recital .....Octroper 26th.......KimBaLt Hau 
Detrorr SYMPHONY ...Decemser 19th. .... Detroit, Mic, 610 Fine Arte Bldg. Tel. Harrison 0228 
Cuicaco Apotto CLUB.......: Aprit 18th....... OrcHESTRA HAL! 


Management JESSIE B. HALL, 610 Fine Arts Bldg., Chicago 














LAURIE MERRILL 


IAAMERICAN SOPRANO 





Costume Recitals 


Song Recitals 





“Wen great success.”—Le Caulois ( Paris). “Expression—Freedom—Dramatic Intensity.”— 


“Fime talent—-<plendid French diction.”-—L’In- “Beautiful timbre of voice in an All-Spanish The Times (New York). 

fermation (Paris) program.”—Gaceta de Cataluna (Barcelona). “Flexible _voice of ample volume, costume: 
: “Talented singer, magnetic personality.”—The charming.”—Herald-Trbune (New York). 

“Purity of voice.”"—The Star (Montreal). Post (Havana). “Exquisite clarity of tones.”—Herald (Boston). 


BOGUE-LABERGE CONCERT MANAGEMENT, 130 West 42nd Street, New York City 
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Chicago Season Steps Into Full Stride 


Two Local Pianists Create Favorable Impressions—Child 


Player Makes 
Received 


HICAGO, Oct. 16.—Chicago’s music 
season, which opened unostentatious- 


ly two weeks or more ago, has now 
reached its full pre-opera’ volume. 
Bertha Ott, successor to the late F. 


Wight Neumann, and lessee of the Stu- 
debaker Theater and the Playhouse for 
Sunday afternoons during the winter 
and spring, opened her course with Leo 
Podolsky in the one and A. Leon Bloom 
im the other, on Sunday afternoon, Oct. 
10. Both musicians are Chicagoans, and 
pianists; Mr. Podolsky, however, has 
mily recently moved here and his recital 
was his formal American début. Last 
night a special series of south side con- 
erts, to be given in the Midway Masonic 
Temple, was auspiciously opened by 
Sophie Braslau. 

Among recitalists making appearances 
of special interest were Ursula 
Greville, English soprano, who made her 
Chicago début in Kimball Hall, Tuesday 

: and Mme. Von Weber-Sperco, 
a pianist heard in the same hall the fol- 
owing evening. 

Mr. Podolsky’s American début in the 
Studebaker, made known immediately 
hat the ranks of Chicago pianists, which 
he has recently joined, have been en- 
riched by the presence of an artist of 
serupulous workmanship, beauty of 
style and lofty musical ideals. One of 
Mr. Podolsky’s greatest virtues, as dis- 
played im a program containing the 
Bach-Liszt “Wailing, Crying, Moaning, 
Sighing,” the “Davidsbiindler Tanze” of 
Schumann, and a group of Debussy, 
Medtner and Skriabin, was his unosten- 
tatiousmess. Yet no musician in his audi- 
could have escaped the force of 

gie which reposed in his admirably 
studied performance, or the charm ex- 
erted by a quiet but engrossing lyricism. 
Two further concerts, in the Playhouse, 
are listed for Nov. 7 and Dec. 12. Mr. 
Podolsky has been engaged as a member 

f the Sherwood Music School faculty. 
His wife, Vera Mirova, will dance as 
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Violinist 
New York American: 
Smerican music overs, having 
wimiration for Paderewski, Hoffw 
extende? their welcume to 


Z>ror 


shown their 
an and Sembrich, 
another Polish musician 






Adam Kuryile is a young violinist, a poet of the 
fide and bow His art essentially refined 
umm we grounded 
New York Sun: 
The violinist with tone and sensitive 
isbea style ave the | ~ an intimate 
arsecter His place a « violinists of poetic 
cht and refinement ~ taste 
The New York Telegram: 
The newcomer a sincere artistic 


is animated by 

mal that elicits respect He did 
estefu am? refined style 

New York Times: 
Well equipped in the matter f 

Smoothnes and facilit 

New Yerk Evening Journal: 
Good tome and ample techni 

New VYerk Heratd Tribune: 


Teehnica 3k —quite brilliant and 


everything ir 


technique 


4vailable for Concerts and Recitals 
Management of ADAM KURYLLO 


106 WW. Téth St., New York City 
PHONE ENDICOTT 06007 





Promising Début—Four 





Singers Well 


guest on the first program to be given 

by the Allied Arts in the Eighth Street 

Theater five times in the week of Oct. 24. 
Leon Bloom, Pianist 


Mr. Bloom, who has recently returned 
to Chicago after residence in the East, 
chose music by Mozart, Chopin, Debussy, 
Amani and others to supplement Schu- 
mann’s Etudes Symphoniques, when 
heard in the Playhouse. A forceful tec- 
nic and a decisive emotional flair were 
among the interesting qualities he dis- 
played. 

Harry Sukman, a -thirteen-year-old 
Chicago pianist, played two movements 
of the Mozart D Major Concerto, the 
Second “Hungarian” Rhapsody, and 
other music suitable for a mature con- 
cert artist, when he made an early but 
auspicious début in Kimball Hall, Oct. 
10. The young lad was wise in making 
this appearance, for he has an unusually 
alert and independent musical taste 
which promises much for his future 
achievements. 

Spirituals in Orchestra Hall 


J. Rosamond Johnson and Taylor Gor- 
don, Negro singers, returned to Chicago 


Oct. 11, giving a program of spirituals 


in Orchestra Hall before a cordial audi- 
ence. Their performance ran lightly 
along the lines of intimate and very de- 
lightful entertainment. Both singers 
were aware of the extraordinary variety 
and charm to be found in the folk-ma- 
terial of their race, and dispensed it with 
an almost self-conscious ingenuousness, 
stressing the spirit of their music more 
zealously than its technicalities. Mr. 
Johnson, as usual, provided interesting 
accompaniments. 

Miss Greville sang Scots folk-songs, a 
group of Eighteenth Century English 
songs she had unearthed in the British 
Museum, a group of Brahms and a mis- 
cellany by contemporary English com- 
posers, changing her costume for each 
quarter of her program. One’s first im- 
pression of this unusually versatile sing- 
er was concerned with her vivid person- 
ality. She has an arresting sincerity of 
workmanship, and this was displayed 
most convincingly, perhaps, in her per- 
formance of “Meine Liebe ist griin.” A 
fertile gift in miming lent her perform- 
ance the color and the charm of the 
work of a diseuse. Owen Mase was her 
able accompanist. 

{ Tribute to Weber 

Hedwig von Weber-Sperco, a Chicago 
pianist and teacher, was heard in piano 
recital in Kimball Hall Wednesday eve- 
ning, beginning her program’ with 
Weber’s “Invitation to the Dance,” music 
she had played sixty years before in her 
first public performance, at Dantzig, 
Germany, at the age of thirteen. A re- 
markable memory, a faithful technical 
skill and a charming sympathy of taste 
stood this interesting soloist in excellent 
stead, not only for the composition of 
her celebrated kinsman—for her great- 
grandfather was Weber’s brother—but 
also for a Prélude and the Fantasy Im- 
promptu of Chopin and an Etude and 
the “Erlkéning” transcription of Liszt. 
She was assisted by Lillian Rehberg, an 
accomplished young ’cellist, and Olga 
Menn, a soprano who has been exten- 
sively identified with various ‘artistic 
and charitable activities in this city. 

Ambrose Wyrick, tenor, sang pleasant- 
ly in a charity concert at Orchestra Hall 


Oct. 14, assisted by Dorothy Bell, a 
skillful and popular young Chicago 
harpist. 


Walter Brauer, a memer of the Chi- 
cago Symphony, is believed to have given 
the first local performance of Benedetto 
Marcello’s Fourth ’Cello Sonata in the 


Fine Arts Recital Hall Oct. 14. The 
work proved delightful, and so did Mr. 
Brauer’s performance, for it was ex- 
emplary in smoothness, purity of in- 
tonation and simplicity of taste. Simi- 
lar characteristics marked his perform- 


ance of Saint-Saéns’ Concerto. Jane 
Anderson was the accompanist. 
Sophie Braslau was an admirable 


choice for the first artist to appear in the 
new south side concert series, given in 
the Midway Masonic Temple, for she is 


one of the most popular of the concert 
musicians visiting Chicago. She was 
heard by a capacity audience at last 
night’s concert, winning the excited 
plaudits of 2000 earnest admirers. Her 
voice retained its remarkable fullness, 
while seeming also to possess renewed 
pliancy and brilliance. Her style was 
marked, of course by directness, earnest- 
ness and nobility. Louise Lindner sup- 
plied excellent accompaniments. 
EUGENE STINSON. 





CURTIS INSTITUTE BEGINS ORCHESTRAL REHEARSALS 


Leopold Stokowski Trains Students— 
Artur Rodzinski Is Assistant Con- 
ductor—Players Number Ninety 


PHILADELPHIA, Oct. 20.—The student 
orchestra of the Curtis Institute of 
Music, ninety members strong, was 
called for the first rehearsal of the sea- 
son last week by Leopold Stokowski, 
conductor of the Philadelphia Orches- 
tra, who directs orchestral training at 
the school. 

A majority of the musicians were held 
over from last year. All new students 
accepted in the department of stringed 
instruments were examined by Artur 
Rodzinski, new concertmaster of the 
Philadelphia Orchestra, and newly ap- 
pointed assistant conductor of the or- 
chestra at the school. 

The Institute again extends orchestral 
training without charge to a _ limited 
number of Philadelphians who are not 
students at the school, and ten outsiders 
qualified for admission. 


Five members of the Philadelphia Or- 


chestra will sit in at each rehearsal, 
coaching the various sections to which 
they belong—Marce!l Tabuteau with the 
oboes, John Fisnar with the bassoons, 
Sol Cohen with the trumpets, Anton 
Horner wtih the horns, and Anton Tor- 
ello with the double basses. 

Mr. Stokowski plans to give a second 
public concert with the orchestra in 
April—this year in the Academy of 
Music The string section is composed 
of sixteen first and eighteen second vio- 
lins, nine violas, nine ‘cellos and seven 
basses. The woodwinds include three 
flutes, five oboes, two clarinets and two 
bassoons The brass choir consists of 
four horns, four trumpets and four 
trombones. There are tw harpists, 
and six musicians for the tympani and 
battery sectior 

Cuicaco.—Cecile de Horvath was re- 
cently re-engaged, for the third time, 
for a piano recital Georgetown 





College, Georgetown, 
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RAMON MENDEZ 


PIANIST 


“A highly efficient performance 
The essentials fo 
work are implicit in his playing, for he has the sure foundation of a 
varied skill in which delicacy and strength are combined.” 


Management PAUL JAMES, 817 Rush St., Chicag 
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Recently Returned from 


European Successes 


“A profound student of the 
moderns. Performance 
accomplished in a_ highly 
authoritative manner.”’— 
Chicago Tribune, April 30, 


1926. 


“Everything she played had 
immediateness of interest.” 
—Chicago 


30, 1926. 


April 


Journal, 


Management 


Harry and Arthur Culbertson 


Aeolian Hall, N. Y. 
4832 Dorchester Ave., Chicago 





Chicago 


[Continued from page 97] 
that annual series which has become one 
of the leading choral events of each 
year. 

The Sametini-Reuter-Wallenstein Trio 
will likewise be heard. 

The Chicago Philharmonic, under 
Richard Czerwonky’s leadership, will 
give a series of concerts at the North 
Side Turner Ha!l. The Woman’s Sym- 
phony, recently established, will present 
soloists and guest leaders at its Chi- 
cago concerts. 

The Apollo Musical Club, Chicago’s 
oldest musical organization, led by Har- 
rison M. Wild, will give its customary 
full schedule of concerts, including its 
annual performance of “Messiah.” A 
“program of best loved oratorio cho- 
ruses” will open its season at Orchestra 
Hall Nov. 22. Frederick Stock will be 
guest conductor Feb. 21 when his “Psal- 
modic Rhapsody” is sung with other 
choral works. Kelley’s “Pilgrim’s Pro- 
gress” is scheduled April 18 in compli- 
ment to the biennial convention of the 
Federated Music Clubs, which meet here 
at that time, and of which Mrs. Kelley 
is president. Mr. Wild will conduct per- 
formances in which this famous organ- 
ization will have the assistance of the 
Chicago Symphony and noted soloists. 

Edgar Ne'son will conduct the Swed- 
ish Choral Club in two concerts, and will 
also lead the Chicago Sunday Evening 
Club Choir each Sabbath evening at Or- 
chestra Hall. LeRoy T. Wetzel will 
conduct a concert to be given by the 
Paulist Choristers at Orchestra Hall, 
and may also present the Illinois Club 
for Catholic Women, of which he is 
leader, in a downtown concert. Carl 
Craven will lead the Charles A. Stevens 
Choral Society in its annual spring con- 
cert, will conduct two concerts given by 
the Illinois Central Railroad Choral 
Club, will present the Chicago South 
Side Women’s Chorus in two public per- 
formances, and wi!l lead three perform- 
ances of “Faust,” given in concert form 
by the choir of St. Paul’s on the Midway, 
of which he is director. D. A. Clip- 
pinger will present the Madrigal Club 
in three Kimball Hall concerts, and will 
also lead the Swift and Company Male 
Chorus in its annual spring concert, with 
Florence Austral as soloist. 

The Haydn Choral Society, led by 
Haydn Owens, will give an important 
series of concerts, stressing, as it does, 
the music of America and Wales. The 
first concert, on Dec. 7, at Orchestra 
Hall, will be the occasion of the first 
American performances of “The Victory 
of St. Garmon,” by Harry Evans, said 
to be one of the most gifted of Welsh 
conductors and composers, and of Gaines’ 
“Out Where the West Begins.” Shorter 
works by Lester, Dunn, Sowerby, 
Vaughan Thomas and Leigh Henry will 
be included also. The soloists will be 
Irene Pavloska and Rease C. Reese. At 
the second concert, the first Chicago per- 
formance of Handel’s “Acis and Gala- 


tea” will be given. The Chicago Sym- 
phony Orchestra will furnish accompani- 
ments. 


Other Song Groups Active 


William Boeppler will conduct per- 
formances by several of Chicago’s most 
interesting choruses. The Chicago Sing- 
verein, now in its sixteenth year, will 
sing a program of part-songs at Orches- 
tra Hall on Dec. 8, the opening of its 
season. Prominent soloists will be heard 
on this occasion. Besides its Chicago 
programs, the chorus is anticipating a 
special appearance in the Cleveland 
Auditorium, as guest of honor at the 
National Siangerfest of the North Amer- 
ican Sangerbund, of which, since this 


consists only of male choruses, the Chi- 
cago Singverein, a mixed body, is not a 
regular member. Mr. Boeppler will also 
conduct the recently established Chicago 
Bach Chorus, now in its second year. 
This chorus, devoted to the music of 
Bach, is one of the most interesting or- 
ganizations in the country. Its program 
for this year includes the performance 
of three cantatas in their entirety, with 
symphony orchestra accompaniment, 
organ, chamber ensemble, soloists and a 
special boys’ chorus, the forces -totaling 
500 musicians. The Lakeview Ladies’ 
Chorus, led by Mr. Boeppler, will have 
a busy season, taking part next spring 
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lofty tragedy. 


Over 4,000 Patrons of Music Thrilled 
with Superb Dramatic Singing of 


SWAIN 


Edwin Swain in Title Role Creates Sensation at Opening of Maine 
Musical Festival 


Edwin Swain created a sensation by the wonderful power and resonance 
of his baritene voice. Beautiful phrasing. clear diction and perfect control of 
voice made this role a gem of artistry 


.... Edwin Swain, as Amonasro, showed not only the wonderful quality of 
his voice, but histrionic ability of a high standard 


Operatic Night Was Featured with Aida. 


.... Mr. Swain had won much comment on Thursday night. He added new 
triumphs in the opera. He has been 


.... Edwin Swain, the Amonasro, imparted te the captive king a touch of 
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in the biennial convention of the Fed- 

erated Music Clubs. Mr. Boeppler is 

= director of the Bethany Church 
oir. 


Nurses’ Chorus Plans 


Robert R. Birch will lead the Florence 
Nightingale Chorus, composed of nurses 
in training, at the Blackstone Hotel, 
having the assistance of a prominent 
soloist. Herbert E. Hyde, leading the 
Association of Commerce Glee Club, will 
present his forces in a spring concert. 
Daniel A. Protheroe, one of the best 
known and ablest of Chicago conductors, 
will have a busy season, preparing the 
Bell Telephone Company Male Chorus, 
the same company’s Women’s Chorus, 
the Armour Institute Glee Club, the 
Welsh Male Chorus and the Children’s 
Chorus of the Gunn School of Music for 
public concerts. 

Calvin F. Lampert will lead the Men- 
delssohn Club, composed of excellent 
singers from the ranks of Chicago’s 
leading professional and business men, 
in three Orchestra Hall concerts. At 
the first, Dec. 16, Frederick Millar will 
be soloist. The second program will be 
a request program, and at the third 
Marguerite D’Alvarez wi!l be soloist. 

Arthur Dunham will conduct the mu- 
sical activities of the Sinai Social cen- 
ter, and has already begun a series of 
free organ recitals, given in the Meth- 
odist Temple, Chicago’s downtown eccle- 
siastical skyscraper. Eric DeLamarter, 
organist of the Fourth Presbyterian 
Church, will also give a free series of 





OHIO UNIVERSITY PLANS 








Million-Dollar Campaign and_ Large 
Enrollment Aid Music’s Cause 


ADA, OHIO, Oct. 16.—This year’s stu- 
dent body at Ohio Northern University, 
which is conducting a $1,000,000 endow- 
ment drive, is the largest in the history 
of the institution, and as a result a most 
important year’s work is expected at the 
A. D. Juilliard School of Music. Dean 
Sydney Daiton, director, during the 
year 1925-1926, who has resigned to re- 
turn to his Kentucky charge, Centre 
College, which was recently merged with 
Kentucky College for Women, helped 
lay the foundation for this growth. Mr. 
Dalton’s work in building up the more 
or less lethargic Juilliard School was 
significant. 

With the help of Aileen Kahle Mowen, 
in the public school music department, 
and Helen Willis at the head of the 
piano and history of music division, and 
of Mildred Day, teacher of violin, Mr. 
Dalton was enabled to build up a fine 
organization. His successor at the head 
of the department, Mark Evans of Lima, 
has not yet announced his staff. 

It is unofficially announced that Mr. 
Evans, who has won many prizes in con- 
junction with the singers of the Lima 
Kiwanis Harmonic Club, and the Welsh 
singers of the outlying communities at 
various Eisteddfod meetings, will con- 
tinue the usual program ot the Univer- 
sity Choral Society of about 100 voices. 
The Men’s Glee Club will be prepared 
for its usual tour. 

The personnel of the University Band 
is to be increased this year to about 
seventy players, twenty more than last 
season. Its veteran conductor, M. Ma- 
zulla, has obtained additional instru- 
ments. The initial engagement was at 
the school day of the Auglaize County 
Fair on Sept. 24. Other fair dates are 
to be arranged. Officers for the year 
are Leon Wolford, president; Paul 
Simmons, vice-president; Clarence Gray, 
secretary; Paul Haager, treasurer, and 
J. R. Long, manager. 

The Ohio Northern University Band 
this year will comprise’ seventy-five 
members. M. Mazulla, director, will de- 
velop orchestras also, and the band will 
as usual play engagements. 

One of the first cares of the new Dean 
of Music, Mark Evans, in taking up the 
work at the Juilliard School of Music 
at the University was the organization 
of a choral society of approximately 200 
voices and an orchestra to number not 
fewer than thirty. It has been decided 
to present the oratorio, “The Messiah,”’ 
during the Christmas holidays. Singers 
of Kenton have been invited to take part 
and have begun rehearsals. Singers to 
participate with the university student 
musicians will come from the Welsh 
singing communities, Gomer, Venedocia, 
Van Wert, and from other surrounding 
towns and cities. H. EUGENE HALL. 





Thursday afternoon programs. Another 
interesting series of organ concerts is 
that given each Sunday noon at the Chi- 
cago Theater, by leading organists from 
the Balaban and Katz cinema houses, at 
which concerts various local and visit- 
ing musicians are heard as soloists. 

Downtown concerts will be given by 
the orchestras of the Chicago Musical 
Col'ege, under Isaac Van Grove and 
Léon Sametini; the Bush Conservatory, 
under Richard Czerwonky; the Ameri- 
can Conservatory, under Adolf Weidig, 
and the Girvin Institute of Musical Arts, 
under Raymon Girvin. There will also 
be interesting concert series held in some 
of these schools. 


Musicians’ Club Events 


Many clubs will carry on extensive 
campaigns for the musical deve-opment 
not only of their membership, but also 
of the community at large. The Chi- 
cago Musicians’ Club, formerly the 
Amateur Musical Club, held its first 
open meeting of the season today, with 
an excellent program by its members. 
Regular recita!s, given by members of 
the club in the Fine Arts recital hall, = 
will be a feature of its season through- 
out the year, as in many years past. 
Besides these concerts, the club will 
present Helene Traubel, soprano, and 
Ruth Breton, violinist, in joint recital 
at the Studebaker next month, and 
Walter Gieseking in the same place in 
January. These two artist recitals 
represent the club’s interest in further 
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George Liebling as composer for violin and piano presented 
his works in New York Recital, October LOth, 1926 
at Aeolian Hall. 





New York Herald Tribune: 


“Mr. Liebling plays with spirit and fluency. 

Waxing leonine in places such as the 
opening of the Schubert Fantasy. * * Pleas- 
ing fluency and lightness of touch in lighter 
‘La Cubana’ and “Toccata 


or softer music. 


Americana’ were spirited ‘Legende’ 


violin) was very tuneful. * * Won ample 


applause.” 10-11-26. 


New York Times: 


“George Liebling plays a delightful recital 

It was with evident pride that a mu- 
sician who had played with princes now 
showed his compatriots how the musical art 


could still weave unaffected melodies 


‘A Toccata Americana’ was dedicated to Mr. 


Otto H. Kahn.” 
Extensive Tour 1926-1927. 


Management: 


New York Press Comments 
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“George Liebling played a whole program 
f his music with the exception of a single 
number. It was well made music and there 
was plenty of fetching musical ideas in it. 


—IrvVING WEIL: 


He w spirited and capable interpreter of 
his own musical intentions. * * In Schu- 

‘Wanderer’ he ranged from the com- 
petent to the eloquent. His own most am- 


bitious work, a sonata for violin and piano, 
had its first American performance. Joseph 
Coleman played the violin part ably. It was 
thoroughly interesting.” 10-11-26. 


New York Sun—W 


“All of Mr. Li ebling’s compositions were an- 
nounced as first performances (in America) 
and the musical menu was so generous that 
one must treat in entirety. A Sonata No. 
2 for violin and piano set forth the most sub- 
stantial fare of Mr. Liebling’s own offerings. 
. Its full even flow, the soundness and 
clarity of its design were at once apparent. 
A group for violin revealed considerable 
charm and a deft and sure handling of mate- 
rial. * * Schubert's “The Wanderer’ was 
brilliant and penetrating His fine sense 
of color and firm grasp of a wide range 

f in nterpretat ve qualities provided a recital 
replete with much charm and variety.” 

| 10-11-26 


. ]. HENDERSON: 


Harry and Arthur Culbertson, Chicago and New York 


Welte Mignon (Licensee) Records 
Mr. LIEBLING uses the KIMBALL PIANO exclusively 
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ing Chicago’s acquaintance with artists 
who are either young and deserving of 
recognition, or who are well established 
abroad but not well known in America, 
or, more especially, in this city. Under 
the presidency of Mrs. Hyde W. Perce 
of Oak Park, the club will also continue 
its extension work, for the development 
of musical talent and musical apprecia- 
tion in this city. 

The Chicago Society of American Mu- 
sicians will continue its interesting 
activities as touched upon above, in con- 
nection with the Chicago Symphony. 

Various artist groups will be active. 
Among these are the Chicago Artists’ 
Association, and the Rho Chapter of the 
Sinfonia Fraternity, composed of lead- 
ing Chicago musicians and composers. 
This latter organization will present a 
series of three concerts, at which mod- 
ern music, much of it the product of its 
own members, will be performed. 

The Music Guild of Illinois will con- 
tinue to sponsor the interests of its wide 
and notable membership, and from time 
to time will present various artists in 
concert. 

The Chicago Women’s Music Club, 
boasting its own chorus, and giving 
many musical programs, will have a full 
season. The Lake View Musical Society 
will present many of its own members, 
as well as other artists, in its meetings. 
The Arché Club has long been prominent 
as a factor in the city’s social and cul- 
tural life and in the coming season will 
present much music, as in the past. The 
Music Study Club, the Montclair Music 
and Literature Club and numerous other 
organizations will function as usual. 

The Civic Music Association, under 
the patronage of many of Chicago’s lead- 
ing musicians, provides for the training 
in music of many children in various 
Chicago settlements. A large corps of 
teachers, under Grace Medary Norbeck, 
will train neighborhood choruses 
throughout the year, conducting the 
classes in summer time on the Municipal 
Pier. Numerous local concerts will be 
given in various of the city’s parks and 
playgrounds throughout the winter, both 
by the children’s choruses and by musi- 
cians engaged for these events. Com- 
munity singing, under Frederick Car- 
berry, will be an important part of the 
association’s activity. Late in the spring 
the combined choruses will give their 
annual gala concert, one of the most de- 
lightful of the year, assisted by the Civic 
Orchestra of Chicago, and under the 
leadership of Herbert E. Hyde, who, as 
superintendent of the association, has 
been carrying on one of the most inter- 
esting, vital and unselfish policies of cul- 
tural development known to the city. 


Civic Orchestra Expands 


The Civic Orchestra, sponsored by the 
association, is maintained with the co- 
operation of the Orchestral Association, 
with Frederick Stock as its musical di- 


rector and Eric DeLamarter as its 
conductor. This excellent orchestra 
exists for the purpose of supplying in- 
strumentalists with the training re- 
quisite for the securing of regular sym- 
phonic posts throughout America, and 
as such its service and its achievements 
could not be exaggerated. Many young 
musicians have stepped from its ranks 
into regular posts with symphonies in 
this country. A course of concerts, 
given in Orchestra Hall and in outlying 
districts, is one of the most interesting 
series the city has. Many eligible young 
musicians have been given the oppor- 
tunity to gain valuable experience by 
appearing as its soloists. 

There will be much activity in Chi- 
cago’s suburbs. One of the most inter- 
esting developments made by any Chi- 
cago community of recent years has been 
that of New Trier township, comprising 
several of Chicago’s richest residential 
communities, Winnetka, Kenilworth, 
Glencoe and Wilmette. Under the aus- 
pices of the New Trier Orchestral As- 
sociation of which Homer Horton of 
Glencoe, is president, a flourishing music 
season is given in the New Trier High 
School Auditorium. The Little Sym- 
phony conducted by George Dasch, will 
give a course of seven monthly concerts, 
and of four Monday afternoon children’s 
matinées. Prominent soloists, of whom 
Leo Sowerby will be one, are to be en- 
gaged for this series. In the same audi- 
torium the Winnetka Music Club, of 
which Mrs. Roland D. Whitman is chair- 
man of the Artist-Recital committee, will 
present Tito Schipa, Cecilia Hansen, 
Guiomar Novaes, the English Singers 
and Maria Kurenko. 


North Shore Festival 
When the regular season has drawn 


to its rather indefinite close, Chicago 
and the north shore suburbs will look 


forward to at least two very important 
events. The Chicago and North Shore 
Music Festival, one of the chief Ameri- 
ean festivals, will be given at the Pat- 
ten Gymnasium, of Northwestern Uni- 
versity, in Evanston, from May 23 to 
May 28, under the management of John 
Hale Hilton. 

A special feature of this season’s fes- 
tival will be the award of a prize for 
the best submitted cantata for children’s 
voices. The Festival Association has 
attracted the attention of the country 
for several years past by the award 
of a $1,000 prize for an orchestral work. 
This year, in deference to the $3,000 
award offered by MusSICcCAL AMERICA, the 
association refrains from inviting com- 
petitive manuscripts from American 
composers, and has commissioned Percy 
Grainger outright to compose a work for 
the festival. The prize cantata will be 
sung at the children’s Saturday matinée. 
Dean Peter C. Lutkin of Northwestern 
University, director of the festival, has 
chosen “Elijah” for the chief choral 
work of the week. Frederick Stock will 
conduct the Chicago Symphony for the 
artist’s concerts. Lawrence Tibbett will 
be soloist at one of the artist nights. 
The Beethoven centennial will be ob- 
served in one or more programs. 


Ravinia Opera Series 


The Ravinia Opera season will begin 
probably on the last Saturday evening 
in June. This institution is unique in 
America. It is supported by Louis 
Eckstein as a private hobby, and, while 
run at a regular deficit out of Mr. Eck- 
stein’s purse, each season it nets the 
community a decided artistic gain. In 
the opinion of many travelers, the 
Ravinia season is the finest in, America. 

While Mr. Eckstein will be able to an- 
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Skilled and authoritative musicians.’’ 
W. J. Henderson 


“Such undertakings are a liberal education 
to young musicians.’’ 
—Olga Samaroff Stokowski 


‘Fine appreciation, tonal beauty in great 
variety of shading, delightful technical clar 
ity.""—Chicago Evening Post. 


“Their ensemble has achieved amazing skil! 
and beauty."’"—St. Paul Pioneer-Press. 
Management: 
Emma Jeannette Brazier 
100 West 80th Street, New York, N. Y 
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Francesco Daddi Unique Among Chicago Vocal Instructors 


Following a brilliant career as leading Italian tenor in the principal theaters of 
Europe and America, Francesco Daddi, at that time one of the most interesting 
members of the Chicage Opera Company, established in the Fine Arts Building a 
vocal studie which has since taken a unique place among all the vocal studios 


of Chicago. 
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The management 
extends sincere 
greetings to the 
new musical sea- 
son and a cordial 
welcome to 
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FRANCESCO DADDI 








warm 


this time. 


States. 


Besides his remarkable success as a specialist in voice placing and elementary 
training for beginners, he has also won an undisputed reputation as an unusually 


gifted coach for opera. 


Cleofente Campanini, the late general director of the Chicago Opera, who was a 
al admirer of Mr. Daddi’s art, wrote him the following letter when 
he beard of Mr. Daddi’s new venture: 


Salsomaggiore, August 24, 1914. 
My Dear Mr. Dadi 
I am very glad indee that you are about to establish yourself at Chicago 
eS & singing teacher and operatic coach. You are eminently qualified to do both; 
fer, apart from your admirable work as an opera singer your long association with 
the greatest artists of the lyric stage gives you an advantage as an operatic coach 
pessessed by very few 
I woeld advise you net to give up opera entirely and to make a special feature 
¢ Neapelitam somes which you sing inimitably and which have given so much 
pleasure af my comeerts, beth at the Manhattan Opera House, New York, and at 
Chicago, af all your concerts, 
You are se admirably adapted to your new career that I have no fear of predict- 
me @ cenwire success for u. With my best wishes 
Yours sincerely, 
(Signed CLBOFONTE CAMPANINI 


Mr. Daddi lived up to Mr. Campanini’s prediction. 


Among the many well known singers who have been trained in his studios are 
Margery Maxwell, Elizabeth Kerr and Beryl Brown, members of the Chicago 
Opera; Mary Powell, prima donna in “Blossom Time” under the management of 
Messrs. Lee and J. J. Shubert; Nicholas Zaichenko, soloist this season with the 
Chicage Civic Orchestra; Evelyn Bostleman, appearing in recital and concert; 
Edith Wood, appearing in costume rceitals; Lazora Laxman, appearing in recital 
amd comcert, amd Katherine King, head of the vocal department at the State 
Normal College, Farmville (Va.), and many others too numerous to name at 


Mr. Daddi, an Italian by birth, is a naturalized American citizen. 
innumerable friends, not only in Chicago, but in many other cities of the United 


He has made 
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Ann Arbor Art Forces 
Prepare for Big Year 
Including Gala Festival 


UMP UTE TeL ae LLo Hel! LURE 


ANN ARBOR, MICH., Oct. 16.—The 
University School of Music of Ann 


Arbor is beginning a banner year in all 
of its lines of activity. In the concert 
field many excellent programs will be 
heard in Hill Auditorium, the advance 
sale of tickets having already assured 
capacity houses for the following pro- 
grams, which have been booked by Busi- 
ness Manager Charles A. Sink. 

The series is as follows: Oct. 9, United 
States Marine Band, W. H. Santelmann, 
conductor; Oct. 18, Frieda Hempel, so- 
prano; Nov. 5, the English Singers; 
Nov. 29, Moriz Rosenthal, pianist; Dec. 
4, Roland Hayes, tenor; Dec. 13, De- 
troit Symphony, Ossip Gabrilowitsch, 
conductor; Jan. 10, Russian Cossack 
Choir, Sergei Socoloff, conductor; Jan. 
17, Marion Talley, soprano of the Met- 
ropolitan; Jan. 31, Fritz Kreisler, vio- 
linist; Feb. 21, Detroit Symphony, Mr. 
Gabrilowitsch, conductor; and March 2, 
Guiomar Novaes, pianist. 


Notable Festival Lists 


The thirty-fourth annual May Fes- 
tival will take place during four days 
about the middle of May, and as usual, 
will consist of six concerts. The Uni- 
versity Choral Union under the baton 
of Earl Vincent Moore, musical director, 
will sing three important choral works 
including the “Choral” Symphony by 
Gustav Holst, distinguished British 
composer who appeared in Ann Arbor 
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Charles A. 
Manager, and Earl V. Moore, 


Sink, Secretary and Busines: 
Musical 
Director of the University School of 
Music and the Choral Unien and May 
Festival Concert Series at Ann Arbor, 
Photographed During a Friendly Dis- 


cussion 


as guest conductor two years ago. Mr. 
Moore will give the American premiére 
of this work on this occasion. Bee- 
thoven’s Mass in D, will be per- 
formed to commemorate the centenary 
of that composer’s death, and the third 
work will be “Carmen” by Bizet. 

The children’s festival chorus of 500 
voices under Joseph E. Maddy, super- 
visor of music in the Ann Arbor public 
schools, will perform at one of the ma- 
tinée concerts. The Chicago Symphony, 
under Frederick Stock, will participate 
in the choral programs, and in several 
miscellaneous concerts. 

Palmer Christian, University organist, 
will continue the series of Wednesday 
afternoon organ recitals through the 
entire school year, and in addition will 
give concerts in various parts of the 
United States with leading orchestras 
and in recitals. Other members of the 
faculty of the University School of 
Music will appear in miscellaneous pro- 
grams in Hill Auditorium, given bi- 
monthly, on Sunday afternoons. 

The University Symphony Orchestra 
of sixty players, under Samuel Pierson 
Lockwood, conductor, will also contribute 
several programs during the year. 
Band concerts will be provided by the 
University of Michigan Band, under the 
leadership of Norman Larson. The 
University Glee Club, under the baton 
of Theodore Harrison, will appear in 
several Ann Arbor concerts, tour the 
West, and participate in the Glee Club 
contest in Chicago. The Girls’ Glee 
Club of the University will be led by 
Nora Crane Hunt. It also plans an 
active year. 

The University School of Music has 
broadened its curricula and hereafter 
will offer courses leading to the degree 
of Bachelor of Music, and that of Bache- 


lor of Music in Education. Candidates 
must present on entrance credits of 
graduation from an approved high 


school or similar preparatory instruc- 
tion, and must complete four years of 
instruction corresponding in quality and 
content to the work required for Bache- 
lor degrees by the leading universities. 
The announcement of this expanded cur- 
ricula has been received so enthusiastic- 
ally by ambitious music students over 
the country that the classes are all filled 
to capacity by advanced students repre- 
senting practically every State in the 
Union. 

The 
names 


faculty of the school includes 
of many musicians of inter- 
national reputation, including Guy 
Maier, Albert Lockwood, Mabel Ross 
Rhead, pianists; Theodore Harrison and 
James Hamilton, singers; Palmer Chris- 
tian, organist; Samuel Pierson Lock- 
wood, and Anthony J. Whitmire, vio- 
linists; Joseph E. Maddy, leader of the 
National High School Orchestra, and 
others, all of whom have many concert 
engagements throughout the United 
States. 2. &. 





CuHicaGo.—Cara Verson, pianist, will 
tour Ohio and other centra! western 
States in November. 


CHATTANOOGA’S YEAR WILL BRING OPERA 





Calendar Shows Excellent At- 
tractions — Music 
Schools Filled 


By H. L. Smith 


CHATTANOOGA, TENN., Oct. 16.—The 
music season in Chattanooga promises 
to be of much interest, for many attrac- 
tions of the first class have been booked. 
Marion Talley opened the current season 


on Sept. 13. Claudia Muzio has been 
booked for Oct. 28; Elsie Janis and 
Company will appear Nov. 2; the Man- 
hattan Opera Company will be heard in 
one opera on Nov. 4; on Nov. 30 Manuel 
and Williamson will give a two-piano 
recital. On Dec. 10 Feodor Chaliapin 
and his opera company will give “The 
Barber of Seville” here. The Yale Glee 
Club is listed for a concert on Dec. 28, 
and the Russian Symphonic Choir, 
Jan. 19. 


Chattanooga will have another visit 
from the Chicago Civic Opera Company, 
when three operas, which have not yet 
been chosen, will be sung, beginning 
Feb. 25. The Marmein Dancers will 
appear for one _ entertainment on 
March 31. 

The music schools have an unusually 
large enrollment of pupils and the inter. 
est in music is on the increase. Chat- 
tanooga’s population is growing very 
fast, which naturally makes a demand 
on the music schools. 

Roy Lamont Smith returned recently 
from a three months’ stay in New York, 


where he has been looking after the 
publication of his compositions. 

Blinn Owen, formerly of Savannah, 
Ga., but last season one of the teachers 
at the Cadek Conservatory here, has 
severed his connection with the Con- 
servatory and has been appointed head 
of the music department of the Uni- 
versity of Chattanooga. Mr. Owen is 
organist and choir director at St. Paul’s 
Episcopal Church, and also director of 
Christ Church choir. 

Several very capable organists have 
resigned their positions recently, which 
has made a demand for organists for 
first-class church choirs. There are sev- 
eral choirs in Chattanooga which entail 
such requirements that only very skillful 
and experienced organists can qualify. 
The demand is greater than the supply. 


Musical Arts Quartet Sings for Chicago 
Club 


CHICAGO, Oct. 16.—The Musical Arts 
Quartet, composed of Evelyn Going. Mrs. 
Sydnie Cooley, Carl Craven and Rollin 
Pease, sang at the opening meeting of 
the Tuesday Art and Travel Club in 
the Edgewater Beach Hotel Oct, 12, to 
Mary Ruth Craven’s accompaniments. 


Classes Begin at De Paul School 


CHICAGO, Oct. 16.—Arthur C. Becker, 
dean of the De Paul! University School 
of Music, announces the opening of his 
fall and winter term. John Rankel, 
baritone, has resumed his classes both 
at the De Paul School and at the Men- 
delssohn Conservatory. 
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nounce none of his plans until January, 
he is already at work on the summer’s 
répertoire, having left Chicago Oct. 10, 
to take up active work in his Aeolian 
Hall offices in New York. By Chi- 
cagoans who have watched the tremen- 
dous success with which the past several 
seasons of Ravinia opera are conducted, 
it is regarded as positive that a brilliant 
company of singers will be secured, and 
a choice selection of standard and new 
works will be made for production dur- 
ing the season of ten weeks. 

While it is viewed here as most prob- 
able that Lucrezia Bori and Giovanni 
Martinelli will be among the distin- 
guished members of the company, it is 
impossible to offer the information as 
definite. The Chicago Symphony will 
furnish accompaniments and give a 
series of Sunday afternoon, Monday eve- 
ning and Thursday concerts, the last for 
children. 

Numerous recital artists will be booked 
from Chicago offices. The Civic Concert 
Service, Inc., headed by Dema E. Harsh- 
barger, will present concert series in 
over 100 cities in the Centra! West and 
South by means of what is known as the 
Civic Music Association Plan, which has 
been in operation for over six years, 
during which no local manager or com- 
mittee, it is said, has suffered financial 
loss. With this plan, the Civic Concert 
Service is acting as brokers for the fol- 
lowing artists: Claudia Muzio, Helen 
Freund, Jessie Isabel Christian, Mary 
McCormic, Edith Mason, Dusolina 
Giannini, Ernestine Schumann Heink, 
Marie Morrisey, Cecil Arden, Cyrena 
Van Gordon, Gladys Swarthout, Glenn 
Drake, Charles Marshall, Charles Hac- 
kett, Cesare Formichi, Louis Graveure, 
Reinald Werrenrath, Alfred Wallen- 
stein, Manuel & Williamson, Percy 
Grainger, Guiomar Novaes, Alexander 
Brailowsky, Marmein Dancers, Denis- 
hawn Dancers, New York String Quar- 
tet, Little Symphony of Chicago, Rus- 
sian Symphonic Choir, Jacques Gordon, 
Cecilia Hansen, Efrem Zimbalist, Her- 
bert Kirschner, Carlos Salzedo, Minne- 
apolis Symphony and José Echaniz. 

Clarence E. Cramer will book Adolph 
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Bolm, Luella Melius, Alma Peterson, 
Kathryn Browne, José Mojica, Georges 
Baklanoff, Raymund Koch, Milan Lusk, 
Moissaye Boguslawski, the Imperia! 
Male Quartet and the Festival Opera 
Company. 

Hubert Schmit will manage Milan 
Lusk, violinist; Watt W. Webber, tenor; 
Marjorie Montello, soprano; Alma 
Mahus, pianist; Henry Sopkin, violinist; 
Oliver Smith, tenor; Amy Neill, vio- 
linist; Arthur Frazer, pianist; Lillian 
Winter, soprano and the Chicago Civic 
String Quartet. 

Jessie B. Hall, director of the Bureau 
of Fine Arts, will act as booking agent 
of the artists appearing under her local 
management, is impresario for the 
course at Washburn College, Topeka, 
and is managing the Bachman Million 
Dollar Band. 


Beethoven Festival Series 


The Chicago Chamber Music, Inc., will 
present a Beethoven Festival by the 
Gordon String Quartet, comprising a 
series of six concerts, at the James 
Simpson Theater, in the Field Museum 
of Natural History, on Sunday after- 
noons. All the composer’s String Quar- 
tets will be played. The concerts will 
take place at three o'clock. The dates 
are as follows: Oct. 17, Nov. 7, Dec. 19, 
Jan. 16, Feb. 20 and March 20. The 
prices for these unusual events will be 
moderate. The artists of the quartet are 
Jacques Gordon, first violin; John 
Weicher, second violin; Clarence Evans, 
viola, and Richard Wagner, ’cellist. 

EUGENE STINSON. 





Sinsheimer Quartet Plays at Library 
Opening 


Crestwoop, N. Y., Oct. 18.—A feature 
of the opening of the New Library here 
on the afternoon of Oct. 16 was the ap- 
pearance of the Sinsheimer Quartet. The 
players were recalled many times by an 
enthusiastic audience. They were heard 
in Beethoven’s A Major Quartet and 
compositions by Glazounoff, Mendelssohn 
and Tchaikovsky. Two extras were de- 
manded and given. 





Reuter Applauded in Mason City Recital 


Mason Crry, Iowa, Oct. 16—Rudolph 
Reuter, pianist, recently gave a concert 
before the Woman’s Club. This was one 
of the finest programs ever given in this 
city. A feature that was especially 
pleasing to the large audience was the 
number of modern compositions. Among 
these were “Ten Bagatelles” by Tcher- 
epnin; “Gitanerias” by Infante and 
Hindemith’s Nocturne. Several Chopin 
numbers and Brahms’ Variation on a 
Handel were much enjoyed. 

a ¢ 





Florence Bowes Wins Costume Prize 


Florence Bowes, soprano, returned 
from Paris on the Tuscania on Oct. 3. 
At the fancy dress hall on the boat Miss 
Bowes was awarded first prize for her 
costume. While in Paris she worked on 
the preparation of an entirely new pro- 
gram for her Chicago appearance this 
season, 





Alyce Fraser Heard in Recital 


Alyce Fraser, soprano, formerly 
known as Alice Fraser Robinson, gave 
a concert in the New Renaissance Casino 
on the evening of Oct. 7. She was as- 
sisted by Muriel Davis, pianist, and E. 
H. Margetson, accompanist. The pro- 
gram was enjoyed by a good sized gath- 
ering. 





Club Establishes Fund for 
Students 


Detroit, Oct. 16.—The Tuesday Musi- 
cale has established a scholarship fund 
to assist in the education of young musi- 
cians, the nucleus of $1,000 having been 
given by Mrs. G. Ogden Ellis. The first 
beneficiary of the fund is Janice Daven- 
port, a nineteen-year-old soprano who 
Was an endowed member of the Student 
League of the Tuesday Musicale. Miss 
Davenport was recently awarded a fel- 
lowship by the Juilliard Foundation. 

M. M. F. 


Detroit 


TERRE HAUTE’S NEW ORCHESTRA TO BOW 


Resident Artists Will Partici- 
pate in Club 


Series 
By L. Eva Alden 


TERRE HAUvuTE, IND., Oct. 16.—The 
most significant musical event in the 
city’s history this year was the organ- 
ization in March of the Orchestral So- 
ciety, composed of both professional and 
non-professional musicians, the object of 
which is to form the nucleus of what 
may eventually become a Civic Or- 
chestra. 

Until a strong organization was built 
up, the musicians agreed to give their 
services without remuneration and to 
ask no fee for their concerts for the 
present, planning first to prove that 
such an orchestra will be a valuable 
asset to the life of the city. If their 
work merits it, it is hoped later that 
the necessary help will be forthcoming 
to continue as a permanent organization. 

James Morris, cornetist of the City 
Band, and president of the musicians’ 
union, was really the father of the idea, 
but he found enthusiastic and able sup- 
porters in William Bryant, director of 
the State Normal School Orchestra, and 
Arthur Hill, violinist, who has had ex- 
tensive orchestral experience here as 
conductor and player. 

The orchestra now numbers 55, with 
Mr. Bryant, conductor, and Mr. Hill, 
concertmaster. It will make its début 
in October, after which seven public con- 
certs are planned during the season. 


The music section of the Woman’s De- 
partment Club, Mrs. W. H. Paige, chair- 
man, announces an attractive course of 
concerts largely by local artists, for the 
coming season. The series opened on 
Sept. 25 with a recital by Paul Fidlar, 
violinist; Frederick Black, pianist, and 
Elsa Silverstein, soprano. On Oct. 15, 
there was a concert by the Civic Sym- 
phony Orchestra, William Bryant, con- 
ductor; Alma Robertson, soprano, solo- 
ist. The other events are: Nov. 9, 
recital by Ruth Patton, pianist, and Mrs. 
Creston Paine, violinist; Jan. 11, Chopin 
recital by Vivian Bard, pianist; Feb. 8, 
artists’ recital to be announced; March 
8, lecture by Dean McCutcheon of De 
Pauw School of Music, assisted by 
Frances Bell, contralto; April 12, recital 
by Mary Heaton, pianist, and Elizabeth 
Miller, violinist; May 10, recital by 
Junior Members; May 11, recital by 
students from College of Music, Saint 
Mary-of-the-Woods College of Music. 

The College of Music of Saint Mary- 
of-the-Woods will have its usual num- 
ber of excellent recitals by advanced 
students, as well as several artist reci- 
tals, although these are not yet an- 
nounced. 

The Indiana State Normal School 
Chorus, L. C. Tilson, director, will give 
one or two important choral works with 
the assistance of the school’s excellent 
student orchestra, William Bryant, con- 
ductor. Two or three artist recitals are 
usually arranged during the season as 
opportunity offers. 


Suzanne Kenyon, soprano, has 
returned to New York after a Western 
auto tour and visit at her former home 
in Nashville, Tenn. 
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EW HAVEN, CONN., Oct. 16.—In- 
dications are that the coming con- 
cert season here will offer many inter- 
esting musical events, which may even 
surpass those previously presented here. 
Efrem Zimbalist, violinist, under the 
auspices of the Y. M. H. A., will give a 
recital at Poli’s Theater, Oct. 31. 

The Steinert Artist Concerts will once 
more head the list of musical attractions 
New Haven is to enjoy this year. Sev- 
eral artists new to local concert-goers 
will make their débuts at these concerts. 

The Steinert Concerts, under the aus- 


pices of the Yale School of Music, as in 
former seasons, will be given in Woolsey 
Hall. The artists and their dates are: 
New York Philharmonic Orchestra, Oct. 
23: Ossip Gabrilowitsch and Pablo 
Casals, in joint recital, Jan. 5; Roland 
Hayes, tenor, Feb. 1; Rosa and Carmela 
Ponselle, April 30. 


Symphony Progresses 


The New Haven Symphony enters 
upon its thirty-first year. The concerts, 
as usual, will be five in number, and will 
be given on Sunday afternoons in Wool- 
sey Hall. Dean David S. Smith, conduc- 
tor of the New Haven Symphony will 
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Exceptional Programs 





include on the first program several num- 
bers from Horatio Parker’s prize opera, 

“Fairyland,” and also Brahms’ Sym- 
phony, No. 3. 

The formal music season will open on 
Sunday, Nov. 7, with the first concert 
of a series of five to be given by the 
New Haven Symphony. The concert 
will be given in Woolsey Hall, as will 
all the remaining symphony concerts. 
The dates of the other concerts are: 
Dec. 5, Jan. 23, Feb. 20 and March 27. 

Feodor Chaliapin will give a song 
recital in Woolsey Hall on Nov. 12. 

The annual football concert will be 
given by the Yale-Harvard Glee Club, 
Friday evening, Nov. 19, in Woolsey 
Hall. 

Bruce Simonds, instructor of piano in 
the Yale School of Music, will give his 
first recital of the season in Sprague Me- 
morial Hall, Tuesday evening, Nov. 23. 

The first Arthur Whiting recital of 
the season will be held in Sprague Hall, 
Monday evening, Nov. 29. The others 
will be given on Jan. 10, Feb. 21, March 


7 and 28. 

The Berkshire Trio, through the 
generosity of Mrs. Frederick Shurtleff 
Coolidge, will make its first appearance 
in this city, in Sprague Memorial Hall, 
Dec. 8. 

John McCormack, tenor, will be pre- 
sented in a recital by Rudolph Steinert, 
in Woolsey Hall, Dec. 10 

The annual concert by the Boston 
Symphony will be given on the evening 
of March 9, in Woolsey Hall. 

The New Haven Woman’s Club will 
present, the Dudley Buck Singers on the 
evening of April 5, in Sprague - Hall. 


Opera Production Billed 


The Musical Guild of New 
announced for local 
opera “La Fille de 
Lecocq. The 
and recently 
ciety, with 
director 


Haven has 
presentation the 
Madame Angot,” by 
Musical Guild, a worthy 
organized operatic so- 
Jacinto Marcosano, general 
and conductor, after having 
given ae delightful performance of 
“Aida,” with an excellent cast, has an- 
nounced a series of operas to be given 
during the season in the High School 
Auditorium. 

As in former years, 
Music Society will 


Ambrose 
give their month!y 
recitals, in which members will take 
part. A feature of this series is to be 
a concert by local composers. The Study 
Club will offer “Epochs in Musical Pro- 
gress.” 

The Roger Sherman Theater 
tra, under the direction of Gerard Car- 
bonara, is planning to give Sunday noon 
symphonic concerts. The management 
will augment the orchestra on these oc- 
casions, bringing the Roger Sherman 
orchestra up to fifty musicians. 

Two Christmas Carol Concerts will be 
given in Battell Chapel on the evenings 


the St. 


Orches- 


of Dec. 13 and 15. David Stanley Smith 
will conduct the chorus, as in previous 
years. 

Prof. Harry Jepson will give a series 


The 
afternoon, Jan. 16. 


of organ recitals in Woolsey Hall. 
first is on Sunday 


The others are scheduled for Jan. 30, 
Feb. 13, and 27, March 13 and April 3. 
The South Mountain Quartet will 


make its local début on Monday evening, 
Jan. 17, in Sprague Hall. This concert 
is also given through the courtesy of 
Mrs. Coolidge. 

The first of two concerts by the Uni- 
versity Glee Club of New Haven will 
take place in Woolsey Hal! on the eve- 
ning of Jan. 18. Marshall Bartholomew 
will conduct. The second concert will 
be given on April 19. 

An explanatory recital on Wagner's 
“Meistersinger,” with Walter Damrosch 
at the piano, will be given in Sprague 
Hall, Jan. 19. 

The Berkshire Trio will again appear 
here on Feb. 9, at Sprague Hall. 

A concert by Mary Lewis, soprano, of 
the Metropolitan Opera Company, for 
the benefit of Oberlin College, is the at- 
traction scheduled for the evening of 
Feb. 14. 

The Flonzaley Quartet is to 
concert in Sprague Hall, Feb. 19. 


give a 


Club Programs 


The St. Ambrose Music Club an- 
nounces its programs for the season 
beginning with the President’s Recep- 
tion, which was held on Oct. 4. The 
programs, arranged by Belle Loper 
Slater, chairman of the program com- 
mittee ag f “Music from the 
Operas,” Oct. 11; Nov. 8 (Guest night) ; 
Dec. 6, Folk eaals from many lands, 
sung in costume; Jan. 10, “Bach to 











Brahms”; Feb. 7, “Women Composers”; 
March 7, Ensemble Music. The St. Am- 
brose String Quartet at this concert will 
play works of Beethoven in celebration 
of the 100th anniversary of his death. 
The other lists are: April 4, “Idealized 
Dance Music,” and May 2, program fea- 
turing works by local composers. All 
programs for the season will be given 
in Center Church House. 

An elaborate program for Music Week 
during the first week in May will con- 
clude the season’s music fare. 

ARTHUR TROOSTWYK. 





Morrisey Engages Howard as Accom- 
panist 

CHICAGO, Oct. 16.—Marie Morrisey, 
contralto, has engaged Martin Howard, 
who has just returned from a European 
tour with Marguerite D’Alvarez, as 
regular accompanist for the season. 
Mr. Howard will play exclusively for 
her. Miss Morrisey’s season opens with 
a recital at Ashtabula, Ohio, the first 
event in the local course given under the 
auspices of the Civie Concert Service, 
Inc. 


Prince Obolensky to Make Chicago 
Début 

Prince Alexis Obolensky, baritone, re- 
turned from Europe on the Tuscania. He 
has a number of private engagements in 
New York City and will make his Chi- 
cago début in a Playhouse Theater re- 
cital under the management of Bertha 
Ott on Saturday Morning, Oct. 30 
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Flint Looks Forward to Major Events 


Philharmonic Concert Course to Bring Noted Artists—Local 
Symphony Will Give Series of National Programs—Com- 
munity Chorus to Present “Messiah”—Church and School 


Music Flourishes 
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Two Figures Active in Flint’s Musical Life: 





Mrs. Charles A. Darwin, President of the 


St. Cecilia Society (Photo by Rossi) and Walter Bloch, Leader of the High School 


Orchestras and Bands 


LINT, MICH., Oct. 16—An_ out- 

standing feature of the Flint musical 
season will be the Philharmonic Concert 
series, to be opened by Ethyl Hayden, 
soprano, who will give a recital on Oct. 
25. Other artists appearing in the course 
are Paul Kochanski, violinist, Nov. 1; 
Tito Schipa, tenor, Nov. 15; Percy 
Grainger, pianist, Jan. 10, and Lawrence 
Tibbett, baritone, April 11. The concerts 
are given in the Regent Theater and are 
promoted by the Philharmonic Concert 
Company of Detroit. Mrs. Emily Hix- 
son is the local manager. 

The Parent-Teachers’ Association has 
arranged a course from the Coit-Alber 
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Lyceum Bureau, opening with a lecture 
on Nov. 2. “The Old Homestead” will 
be presented by the Denman-Thompson 
Stagecrafters on Nov. 20. Other dates 
in the series are Jan. 10, Feb. 11, and 
March 9, and the De Marco Italian 
Quartet will close the series on April 5. 

The St. Cecilia Society has planned 
an interesting program for its club year. 
The season opened with a recital on Oct. 
8 by Mark Gunzbourg, pianist, and 
Georgio Galvani, baritone, both of De- 
troit. Other artists to be presented are 
Frieda Snow Wall, pianist, of Kalama- 
zoo; and Barre Hill, baritone, pupil of 
Theodore Harrison at the University 
School of Music, Ann Arbor. Mrs. 
Charles A. Darwin is president of the 
Society, and Mrs. Eva Remington Fee 
is chairman of the program committee. 


Flint Symphony’s Lists 


The Flint Symphony Orchestra will 
present national programs in Sunday 
afternoon concerts this season. French, 
Seandinavian, German and American 
music will be featured, the first program 
to be given Oct. 24 in the High School 
Auditorium, under the direction of W. 
W. Norton. Mr. Norton is also director 
of the Flint Community Chorus and will 
present Handel’s “‘Messiah” during the 
Christmas season, featuring soloists 
selected from the chorus. 

The Baker Conservatory of Music has 
an enlarged faculty for this year, in- 
cluding Arlene Page, pianist, from the 
Cincinnati Conservatory. Miss Page 
has taken the studio of Mrs. Lucile Jolly, 
who is spending a year in Paris, study- 
ing with Philipp. A feature of the Con- 
servatory plans for the season is the 
organization of an orchestra among the 
students. H. A. Milliken is director of 
the school. 


Music in the Schools 


Music activities in the schools have 
progressed to such an extent that new 
members have been added to the staff of 
instructors. Olaf C. Christiansen, son 


of F. Melius Christiansen, director of 
the St. Olaf Lutheran choir, has come 
to Flint to have charge of the chorus 
work at Emerson Junior High School. 
Walter Block, ’cellist from Minneapolis, 
and pupil of Roentgen of the Minneapolis 
Symphony, will direct the High School 
orchestras and bands, and Fred Molke 
will train the grade school orchestras. 
The Teachers’ Club of the city schools 
was to present Sousa and his Band in a 
concert at the High School Auditorium 
on Oct. 11. J. Rosamond Johnson and 
Taylor Gordon were to appear in the 
Court Street Church auditorium on Oct. 
5 in a program of Negro Spirituals, un- 
a is auspices of the Colored Y. M. 
Large choruses have been organized 
in practically all churches. Monthly 
Sunday evening concerts will be fea- 
tured. Three of the larger choirs will 
have new directors, Robert Cato coming 
from Detroit to be organist and director 
at St. Paul’s Episcopal Church, F. A. 
Protheroe of Detroit will direct the choir 
of Central Christian Church, and Olaf 
C. Christiansen will have charge of the 
choir and orchestra of Central Method- 
ist Church. EMILY G. HIxson. 





Philadelphia Orchestra Men Form New 
String Ensemble 


Concert Management Arthur Judson 
announces an addition to its lists in the 
Philadelphia Chamber’ String Sin- 
fonietta, composed of eighteen members 
of the Philadelphia Orchestra and con- 
ducted by Fabien Sevitzky. The Sin- 
fonietta aims to present modern as well 
as classic music and to familiarize the 


literature for string orchestra. Mr. 
Sevitzky, who is one of the bass players 
of the Philadelphia Orchestra, is known 
as a conductor in his native Russia and 
plans interesting programs for the Sin- 
fonietta’s coming season. 


Tipica Orchestra Revisits Houston 

HousToN, TEx., Oct. 16.—Festivities 
for the year opened when the Tipica 
Orchestra from Mexico played to ca- 
pacity audiences for two days in the 


Scottish Rite Cathedral. The Orchestra 
appeared in Houston last year, and the 
return engagement was under the man- 
agement of Edna Saunders. D. W. 


In Chicago Studios 


Chicago, Oct. 16 








CHICAGO MUSICAL COLLEGE 


Moissaye Boguslawski, of the faculty, 
has been engaged for a series of pro- 
grams to be broadcast over Station KYW 
this winter. Mr. and Mrs. Boguslawski 
will give their first local two-piano re- 
cital in the North Side Baptist Church 
this month. The following piano pupils 
of Edward Collins have recently made 
public appearances: Eleanor Koskie- 
wicz, before the Polish Arts Club, at the 
Art Institute, Oct. 10; Mary Voorhees, 
at Frankfort, Ind. Oct. 11 Gerald 
Smith has been engaged to play at all 


the high schools in Milwaukee next 
month. Ruth Orcut will appear in joint 
recital with Bettina Freeman, who has 
just returned from Italy, in the Black- 
stone Hotel shortly. 

Léon Sametini’s violin pupils have ap- 
peared as follows: Betty Cain, in joint 
recital with Eulalia Kober, a piano pu- 
pil of Mr. Collins, .at the radio conven- 
tion, Sherman Hotel, Sept. 29, and also 
for regular staff services at radio sta- 
tion WJZ; the newly appointed first and 
second concertmasters of the Little Sym- 
phony, of which George Dash is conduc- 
tor, are Herman Felber and Phillip 
Kauffman, former pupils of Mr. Same- 
tini. Catherine Wade-Smith will fol- 
low the Eastern concert tour, on which 
she is now engaged, with appearances 
in the large cities of the Pacific Coast; 
Ethel Schwertzler has been engaged as 
regular staff.member of radio station 
WSWS. Ugo Nakado sang at the Bap- 
tist Convention in Detroit recently. 
Ralph Bennett and Violet Bradley, pi- 
anists, are touring under the Culbert- 
son management. The College booking 
bureau is obtaining professional engage- 
ments for many students. 

Herbert Witherspoon, president, has 
begun rehearsals of the A Cappella 
Choir, which numbers forty-four voices. 
The first concert will be given in the 
Central Theater in November. Con- 
stance Metzger, Eunice Steen, Fred 
Dvonch, Ugo Nakado, Gerald Smith, Joe 
Rosen, Lydia Mihm and Florence Pass 





[Continued on page 144] 
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Having returned from Los Angeles, California, where he conducted Master 
Classes during the Summer, has resumed 
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Among the pianists before the public that have studied with Mr. Gallico are—Olga Steeb, Mme. Augusta 
Schnabel Tollefsen, Ashley Pettis, Earle D. Laros, Irene Jacoby, Irvin Schenkman and others 
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Active Huntington Shows Musical Growth 





Civic Music Association to 
Sponsor Concerts — Cluts 
and Choruses Promote 
Study and Appreciation— 
Colleges and Schools Active 
in Cultural Movements 


UNTINGTON, W. VA., Oct. 16.— 

Huntington, with a population of 
76,000 persons, looks forward to the 
coming musical season as its best to 
date. Inspired by a determination to 
become an artistic center of music, 
Huntington is ambitiously forging 
ahead. Each season is opening new 
fields of endeavor. Its excellent situa- 
tion and admirable facilities for concert- 
giving have been largely responsible for 
the development of Huntington into the 
music center of this section of the Ohio 
Valley. 

Huntington’s several concert man- 
agers, musical organizations and other 
societies have prepared a most attrac- 
tive program for the tri-state region, 
but their lists are as yet incomplete. 

The Civic Music Association will spon- 
sor three concerts, by Claudia Muzio, 
Chicago Opera soprano; the Chicago 
Little Symphony, George Dasch, conduc- 
tor; Carlos Salzedo, harpist, and Cesare 
Formichi, baritone of the Chicago Opera 
Company. This organization recently 
elected Dr. A. I. Marple, president; 
Hannah Cundiff, vice-president; Mrs. 
H. A. Lawrence, secretary, and H. O. 
Aelshire, treasurer. The directors are 
Dr. C. E. Goodwin, C. I. Wright, Ross 
W. Seale, Mrs. W. D. Davidson, Belford 
Cheadle, Mrs. R. C. Ramsey and Mrs. 
Joe Dingess. 

A series of concerts are now being 
planned by the Cabell County War 
Memorial Association, of which Robert 
Archer is president and Col. George 
Wallace, business manager. This or- 
ganization successfully presented Marion 
Talley last season, and plans are under 


way for at least three concerts this 
winter. ~ 

The Woman’s Club, Mrs. John S. 
Harvey, president, has booked Elsie 


Janis, for the early fall, with others to 
be announced later. 

The Kiwanis Male Chorus, D. W. 
Heyl, conductor, will again sponsor 
artists, but plans are incomplete at 
present. This chorus of sixteen mem- 
bers will open the season by presenting 
a concert at Point Pleasant, Ohio, under 
the auspices of the Kiwanis Club. The 
chorus will sing for the leading civic 


organizations this fall and present a 
concert in the city hall, during music 
week. 


The music department of the Woman’s 
Club, under the presidency of Mar- 
guerite Neekamp-Stein, has arranged a 
study course for its members, and will 
present at least one artist during the 
season. This department has a mem- 
bership of sixty-five musicians, out of 
which a selected chorus will be organized 
this fall, to present concerts for special 
occasiuns. 


Club Lists 


Mrs. Stein announces six programs 
which will include illustrative study of 
stringed instruments, of woodwind and 
brass instruments, American operas, in- 


{nnounced 


cluding “Castle Agrazant” by Ralph 
Lyford; a two-piano recital; a voice, 
piano and violin program of American 


composers, and a string ensemble pro- 
gram by the Woodroffe Quintet. Inter- 
esting musical current events will be 
presented at each meeting. 

The following will have charge of 
these programs: Mrs. John McClintock, 
Mrs. Charles Derbyshire, Mrs. J. H. 
Ferguson, Mrs. John S. Harvey, Mrs. 
Helen Tufts Lauhon, Mrs. E. N. Alger, 
Mrs. E. V. Townshend, Miss Beatrice 
Fields, Mrs. E. B. Raiguel, Mrs. C. E. 
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TWO OF HUNTINGTON’S MUSIC WORKERS 


Left, Marguerite Neekamp-Stein, Chairman of the Music Department of the Woman’s 
Club; Right, Mrs. H. A. Lawrence, President of the Southern District, Federated Music 
Clubs of West Virginia, and “Musical America’s” Correspondent 


Haworth, Mrs. Dorothy S. Beuhring, 
Mrs. Edwin Adams, Mrs. H. A. Law- 
rence, Mrs. A. R. Wittenberg, Frank 


and Thomas Woodroffe, Edwin Ziegler 
and Dr. W. A. Mudge. 

At the last general meeting of the 
Woman’s Club, Cara Sapin, contralto, 
of the Louisville Conservatory of Music, 
and Mrs. Stein, soprano, will present 
two scenes of opera, the first will be a 
scene from “Faust” consisting of 
Siebel’s “Flower Song” Marguerite’s 
“King of Thule” and “Jewel Song.” The 
other scene will be the “One Fine Day” 
aria and the “Duet of Flowers,” from 
“Madama Butterfly.” Mrs. Lauhon will 
present a study of the American opera, 
“Castle Agrazant.” 

The junior department of the 
Woman’s Club is making rapid strides 
under the leadership of Helen McMahon. 
Eight programs have been announced 
which will cover the classic, romantic 
and modern periods. The soloists will 
include Ethel Murrill, Marguerite Sable, 
Myrtle Caldwell, Lois McMahon, Helen 
Walburn, Edith Ross, Mesdames A. I. 
Marple, Dayton Carter, Ernest Martin, 
John Graham, Coleman Hewitt and 
Vernon Curtiss. This organization 
presents a well-known artist each sea- 
son, aside from its club programs. 

The music department of the Current 
History Club, under the leadership of 
Mae Newman, will devote one evening 
each month to a study of the works of 
these modern composers: Arensky, 
Albeniz, Debussy, Ravel, Gershwin, 
Rachmaninoff, Grainger and Cyril Scott. 
The programs will be in charge of the 
Misses Cundiff, Harshbarger, Murrill, 
Davies and Titus, Mrs. Lauhon and Mrs. 
Townshend. 

A force in familiarizing the people 
with good music, is the All-Huntington 
Chorus, this organization now has an 
enrollment of 125 voices. Still higher 
artistic attainments are the aims of 
Helen Tufts Lauhon, the conductor. 
Esther Remke, is the accompanist and 
Mrs. H. A. Lawrence, chairman. The 
sixth annual presentation of Handel’s 
“Messiah” will be given during Christ- 
mas week, in the City Hall. The ora- 
torio, “Creation” will be given with 
symphony orchestra in January. Other 
programs will be announced later. 


School System Extended 


The public schools of the city will offer 
elaborate and attractive musical courses 


and special concerts, including sym- 
phonies and musical lectures. The work 


MRS. JESSIE FENNER HILL 


Teacher of Singing 


Studio 73, Metropolitan Opera House Studios 
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5 Broadway, New York City 


Telephone: Pennsylvania 2688 





is in charge of Sara A. Galloway, super- 
visor, and Edna Preston, assistant 
supervisor, as well as by a trained 
teacher in each of the junior high and 
the senior high schools. Henry C. Shad- 
well will head the instrumental work in 
the entire school system. Notable pro- 
gress in this phase of the work has 
been made. 

The Huntington public school system, 
with Clarence L. Wright at its head, 


consists of twenty-six elementary 
schools, seven junior and one senior high 
school. The Senior High has a glee 


club of sixty voices and an orchestra of 
sixty-five. Each junior high has its 
glee club and orchestra, as have many 
of the graded schools. 

Outstanding work was done last year 
by the Senior High and Enslow Junior 
High School glee clubs. Accredited 
courses in music upon the same basis 
as the other high school subjects are 


given. A large number of instruments 
have been purchased this season and the 
music in the library increased. The or- 
chestra and glee clubs will double their 
twilight concerts. Operettas im the 
schools have proved very popular and 
are now being planned for the coming 
season. 

The concert series sponsored by the 
high school, E. A. Sigler, chairman, have 
not yet been announced. 

The Boy Scout Band, Henry C. Shad- 
well, conductor, has recently returned 
from touring the New England States, 
with a Chautauqua course, and next 
year will probably tour abroad. This 
band is sponsored by the Rotary Club 
and has a membership of eighty, with a 
waiting list of fifty. 


College Activities 


Marshall College’s department of pub- 
lic school music, under the capable direc- 
tion of Hannah Cundiff, has greatly 
widened its scope. The course for 
supervisors of public school music has 
been extended to a four years’ major 
course in the College of Education. The 
college will have a regularly organized 
orchestra this year. Miss Cundiff will 
direct the Treble Clef Club, which has 
a fine year’s work in prospect for its 
sixth season. 

The piano department of Marshall, 
with Mildred Macgeorge at its head, is 
looking forward to another successful 


year. As formerly, different courses 
will be offered—one, which ordinarily 


extends over a period of from four te 
five years, leading to a teacher's certi- 
ficate, while the goal of a diploma re- 
quires at least one more year. 

A series of faculty lectures, recitals, 
vocal and instrumental, will be given 
during the year. Mrs. C. E. Haworth 
will head the voice department and will 
present recitals during the season. A 
large enrollment in this department has 
already been made. This bids fair to 
be a busy year. 

The many choirs form a vital force 
in Huntington’s music. Excellent Sun- 
day musical programs are presented and 
well known oratorios and cantatas are 
used for special services. The follow- 
ing choirs are planning special programs 


for the winter months: the First Pres- 
byterian Church, Harry Edward 
Mueller, organist and choir director; 


Fifth Baptist Church, Mrs. J. H. Fer- 
guson, organist; Mrs. Carrie S. Collard, 
director; the Episcopal Church, Mrs 
Fred Livezey, organist; Dr. C. E 


[Continued on page 139] 
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MISS TALLEY TO HER TEACHER: 
Maestro 8S. Avitabile, 


Hoping to hear from yuu, 
areetings— 
Your 


and with 


affectionate pupil, 


MARION TALLEY. 





mann TALLEY Pj 


OPERA HOUSE 


Trained Her Voice and Opera Roles 


SALVATORE AVITABILE 


Dear Maestro: Studio: 
was surprised that the newspapers Metr 
did not state with whom I am studying segemben 
Maestro, you do not know how much Opera 
I am obliged to you and how much I 
owe you. The people could not believe Building, 
that I could make such great improve 1425 Broadway, 
ment. I am sending to you clipping 
from the newspapers Telephone 


Pennsylvania 
2634. 











CATHARINE MORGAN 


F. A. 


CONCERT 


G. O. 
ORGANIST 


Address—705 STANBRIDGE STREET, NORRISTOWN, PA. 
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Address: Concert Management Arthur 
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Anna Harris 


Contralto 


Appces. 
New York 
Symphony 

Orch. 

N. Y. Recital 
Aeolian Hall 
Springfield 
Festival 
“Faust” 
Schenectady 
Choral Soc. 
“Messiah” 
Reading 


Choral Soc. 


(Bach. Dvorak. St. 
Saens ) 


New Britain 
Choral Soc. 


“Messiah” 
etc. 





““A voice, rich in 
quality, opulent col- 
oring and plenty of 
volume.”—Wm. J. 
Henderson. 











Next New York Recital 
Town Hall, Nov. 29th. 


Concert Direction 


WALTER ANDERSON, Inc. 
5 Columbus Circle 


New York, N. Y. 























Birmingham to Have Attractive Program 





Ue 


Season by Chicago Civic Opera 
Will Bring Novelties—Con- 
cert Series by Major Clubs 
Will Also Include Lyric 
Dramas — Southern 
Eisteddfod to Be Feature 


IRMINGHAM, ALA., Oct. 16.—The 

present musical season in Birming- 
ham, like the last, will reach its high 
point of interest with the second annual 
visit of the Chicago Civic Opera Com- 
pany, on Feb. 28, March 1 and 2, under 
the auspices of the Birmingham Civic 
Opera Association, of which Eugene 
Munger is chairman. “Zaza,” Alfano’s 
“Resurrection” and “Il Trovatore” are 
the operas to be presented. Mrs. Orline 
A. Shipman will again be the local busi- 
manager, and will have as as- 
sociate A. Brown Parkes. The operas 
will be given in the Municipal Audi- 
torium, seating 6000 people. 

Mrs. Shipman and Mr. Parkes, besides 
managing the season of opera, are also 
presenting their “All Star Course,” 
which promises to be the most brilliant 
series of events offered in Birmingham. 
The season was to open early with re- 
citals by Marion Talley, Rosa Ponselle, 
and Will Rogers, the latter with the De 
Reszké Singers. The remaining dates 
are: Nov. 3, Elsie Janis; Dec. 13, Feodor 
Chaliapin and his “Barber of Seville” 
company; March 21, Ruth St. Denis and 
the Denishawn Dancers. All the All- 
Star Course attractions will be given in 
the Auditorium, except those of Miss 
Janis and Denishawn Dancers, which 
will be at the Jefferson Theater. 


Study Club Active 


The Music Study Club will present 
the following Artists’ Course at Phillips 
High School: Oct. 21, Tipico Mexican 
Orchestra; Dec. 6, E. Robert Schmitz, 
pianist; Jan. 17, Richard Crookes, tenor; 
Feb. 14, Luella Melius; and, in March, 
Louis Graveure. 

The Allied Arts Club plans a busy 
season. Rutland Boughton’s choral 
drama, “Bethlehem,” will be presented 
on Jan. 4; “The Bohemian Girl,” Jan. 
21 and 22; and a Beethoven Memorial 
Concert in March. The club will cele- 
brate National Music Week. Mrs. W. J. 
Adams will be manager of the “Beth- 
lehem” production, and Sara Mallam of 
the “Bohemian Girl.” Ferdinand Dun- 
kley will direct both works, which will 
give opportunity for the array of a large 
amount of local talent. These are mere- 
ly the plans of the musical department 
of the club; a number of other artistic 
enterprises are contemplated in other 
groups. 

The Second Southern Eisteddfod will 
be another activity of the Allied Arts 
Club. This will be held in February 
under the chairmanship of J. P. Phillips, 
prominent business man. The Eistedd- 
fod will include the first contest of the 
Southern Intercollegiate Glee Club As- 
sociation, and the prize wil! be $1,000, 
to be applied toward the expenses of 


PML TTL 


ness 





Lanquetuit, Organist, to Make American 
Début 


Marcel Lanquetuit, organist, will make 
his American début on Oct. 27, in the 
Wanamaker Auditorium. Dr. Alexander 
Russell, director of the Wanamaker con- 
certs “discovered” Mr. Lanquetuit while 
visiting the Church of St. Godard in 
Rouen, in company with Marcel Dupre. 
Mr. Lanquetuit was for ten years a pupil 
of Dupre. Despite his youth he has 
received various musica! honors from his 
native France, including the Prix Guil- 
man, from the Paris Conservatoire. 





Co. Moves New York 
Store 


Flaschner Music 


The O. Flaschner Music Company, 
Inc., established in 1920, has moved to 
4 West Forty-third Street. Mr. Flasch- 
ner, under whose direct management the 
company operates, has been associated 
with Carl Fischer, Inc., G. Schirmer, 
Inc., and other publishers. 
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Mrs. Orline Arnold Shipman, Organizer and 
Director of the “All-Star Course” 


the winning club in its trip to New York 
for the National contest. Other Eistedd- 
fod prizes will be offered in musical 
and literary composition; piano, voice 
and violin; ensemble music of all kinds 
(choirs, orchestras, bands, glee clubs, 
etc.); arts and crafts, expression and 
dancing. 

The Birmingham Music Teachers’ As- 
sociation plans a season of interest to 
its members, including lectures and mu- 
sical programs. In all probability one 


SUPREME COURT HEARS 
BROKERS’ LAW ARGUMENT 


Regulation of Fees Charged by Agencies 
Adjudged Not Vahé—“Bad Prece- 
dent,” Says Althermey 

WASHINGTON, Oct. I4—Im a case 
which has just been heard iby the United 
States Supreme Court, the theater ticket 
law regulating charges by 
tickets to opera, concerts 
entertainments was Charmed tte 
Louis Marshall, coumse] 
Bros., United Theater Ticket Offices, 
Inc.. New York, contended tat the 
validity of price-fixime ‘by Was 
involved in the case 

If the Supreme Court shoold sustain 
the decision of the ‘ountt wp- 
holding the New York low pnrviibiting 
brokers from charging more tam fifty 
cents a ticket for their serwires, he 
argued, it would establish a precedent 
under which States could repulaiie all 
business, with the power mot only tw fix 
retail selling prices and admiksions to 
all musical and other perfiormamces,, but 


brokers for 
and other 
fee il iegrall 
fer Tysom & 


ies 


Ti dine”, 
Dstt 


also the compensation fer any kind of 
service. 
Robert P. Beyer, deputy atttiormey- 


general of New York, iat 
States had the right to decide wie should 
be required to whtaim Iemse:s ffor tie 
conduct of their busimess, and that they 
could fix the compensation such licensees 
should receive for their serwices,, as had 


COMME TINg ed 


been done with the theater and opera 
house ticket brokers. Before the law was 
enacted, he said, extortion wes prac- 


tised upon the public by ticket brokers, 
who obtained blocks of the omest desir- 








or two artists’ recitals will be given, as ble seats and theld them at exorbitant 
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CONDUCTOR 


* — 


VIOLINIST 


o—— = 


Tel.—Endicott 7757 


tuthor of “Modern Violin Scales” 





MAX JACOBS 


Chamber Symphony of New York 


Max Jacobs String Quartet 


Pupils Accepted—Orchestral Training 
Studio:—226 West 70th St., New York City. N. Y. 


in press—Oliver Ditson Co 
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KAROLYN WELLS 


Jo BASSETT 


Coloratura Soprane and Composer 


Program includes Bird Songs m Costume from ve- 
rious composers and operas with fimte olbbiigato 


programs 


Management—ERNEST BRIGGS. Inc. 


1400 BROADWAY. NEW YORK CITY 


include groups of ber oom 


com positions. 
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BOMAR CRAMER 


PIANIST 


Press comments about his New York Recital at Aeolian Hall. Octnber 13. 1926 


... made a distinctly favorable impression He is a pianist who is secure in Sedhnic onli eqpitetionted 
in interpretation.’’ 

SUN— 

- . gave a performance which at once marked him as a player with something f Guy wn ‘hetiwina! 


equipment adequate for the expression of his purposes 


Available for Concerts—Recitals— Musicales 


Address: C. B. CURRIE, 205 West 56th Street. New Vork Cit. 
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Atlanta Promised Brilliant Opera and Recital Fare 


Metropolitan Again to Give Series in Spring—Municipal Association Will Sponsor Summer Series of Operetta—Local Sym- 
phony to Give Eight Concerts with Soloists, under Enrico Leide—Atlanta Music Club to Provide Excellent Schedules— 
Clubs, Schools and Theaters Aid Course of Art Appreciation 
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LEADING SPIRITS IN ATLANTA'S ART SPHERE 


Left to Right, Enrico Leide, Conductor of the Atlanta Symphony, Whe Has Been Reappeimted te That Pes fer the Fourth Seasen: 


Chairman of the Atlanta Music Club; Laurence Powell Everhart. Pianist. 


Mary Griffith Dobbs, Chairman of Music in the Atlanta Woman's Club and Fira Harpist ef the Atlanta Symphony 


F  egnes GA., Oct. 18.—Atlanta has 
a brilliant season marked on its 
1926-27 calendar. The Atlanta Music 
Club has an enlarged enrollment of 
members; the Atlanta Symphony Or- 
chestra Association an added new policy; 
the Musie Festival Association and the 
Municipal Light Opera Association are 
stimulated by the success of the past 
year, and the other clubs, churches, 
schools, studios and theaters are united 
in the one aim for the paramountcy in 
things musical. 

Mrs. Clifford Hatcher, entering on her 
second year’s presidency of the Atlanta 
Musie Club, announces a program of 
much interest. Its concerts were to 
open on Oct. 6 with a concert by Sylvia 
Lent, violinist. The club has this year 
inaugurated a new students’ rate for the 
eoncerts. The balconies of both the 
Woman’s Club and the Auditorium are 
opened to the students at a fifty per 
eent reduction, this rate having been 
made possible by the enlarged enroll- 
ment of subscribing members. 

The club is offering fifteen “Morning 
Musicales” by Atlanta artists and eight 
eoncerts by visiting artists. Madeline 
Keipp, who has lectured at the ‘“Morn- 
ng¢ Musicales” for the past two years, 
will deliver the series of lectures, on the 
subject, “Musical Instruments,” the 
course adopted by the National Federa- 
tion of Music Clubs. On alternate club 
meetings there will be lectures and con- 
eerts by Atlanta artists. 

[In the “Intime Series,” presented in 
the auditorium of the Woman’s Club the 
following artists will appear: E. Rob- 
ert Schmitz, pianist, Dec. 4; Richard 
Crooks, tenor, Jan. 22; Flonzaley Quar- 
tet, Jan. 29. The “Civic Series,” which 
is presented in the vast Armory Audi- 
torium includes Rosa Ponselle,  so- 
prano, Oct. 14; Albert Spalding, violin- 
ist, Oct. 28; Mischa Levitzki, pianist, 
Nov. 24; Dusolina Giannini, soprano, 
March 8, and the St. Louis Symphony, 
May 3. 

Mrs. G. B. Bache, director of the 
Junior Music Club, will follow the pro- 
gram adopted by all junior clubs 
throughout the United States. One aim 
is to establish a recognition of the con- 
nection between music and dancing, how 
dancing and the music of the old masters 
are correlated. The various teachers of 
the city will act as chairmen of the pro- 
grams with the members of the club par- 
ticipating in the presentation. 


Concerts by Local Symphony 


Mrs. George W. Walker, secretary and 
rganizer of the Atlanta Symphony Or- 
*hestra, announces the first concert or 
Sunday afternoon, Nov. 14. Enric 
Leide, who has been the conductor for 
the past three years, has been re- 
engaged to concert the 1926-27 series. 
Kathryn Meisle, contralto, will be the 
soloist for the first concert, with Mrs. 





Charles Dowman of Atlanta. as accom- The Georgia Chapter of 
panist. There will be the ests suild of Organists, Alton 
series of eight concerts, on alt a ain present a seri 
Sunday afternoons at Loew's tals during the year 


Theater. 

The association is departing from the 
former custom by presenting four visit 
ing artists. Beside Miss Meisle, Rosita 
Renard, pianist, and Hugh Hodgso 
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pianist, will appear—the fourth soloist Sridges, ent, Is pl ting the de 
to be announced later. The Association Reszkée Singers, Oct. 19; arolina La 
will hold to the established policy of ari, Robert Steele, Lat nd Doroth 
setting aside one balcony free to the pub- Kennedy. Nov. 4; Feodor Chaliapm 
lic. The orchestra is maintained b the “Barber of Sevil'e.” with Elvira 
popular subscription and three annua Hidalgo, De l4: Frieda Hempel. Jan 
contributions from individuals 14: the series closing with Mikhail Mor 
, kin and his Russian Ba‘k March 
Metropolitan Opera Season There will be a return engagement 
Col. W. L. Peel, president of the Musik Roland Hayes, Nov. 26; the T oO 
Festival Association, assures the patrons hestra of Mexico in December : th 
of the Metropolitan Upera Company 2 Russian Cossack Chorus Februa 
program more brilliant than the one last The Woman's Division he Chamber 
year, which drew audiences unsurpassed f Commerce, Susie Wailes, pres 
in former years. The program of eight announces the ntinuance of the ~* 
performances will be arranged in Janv- vance of National Music Week. under 
ary. The last week in April is generalh the direction of the musica! department 
“opera week.” Music as sponsored he City 
The Municipal Light Opera Asso Atlanta consists of the weekly neerts 
ation, with Charles Howard Candler, mn Sunday afternoons im th Ar : 
president, is not ready to announce the Auditorium by Charles She n, Jr t 
program for the ensuing year, but is rganist. and the band concerts unde 
confident that the series of ten weeks iz the direction of John A. Scharf, give 
1927 will exceed the marvelous success n the parks during the summer months 
of this year. The répertoire will in- The Police Band will play for cit 
clude favorite light operas events 
The Fine Arts Club, under the pres The Pub Schools will hold the a 
dency of Mrs. William F. Sha'lenberger nual memory contests and stage sever 
is presenting a program f interest perettas. Much enthusiasm is in ev 
along the lines of the three arts. Ther lence over the organizing of ch ses 
will be at least two meetings devoted t bands end orchestras asses are 
music with visiting artists as soloists jucted In pian voice, ar th 
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Photo by Ashley & Crippen, Toronto, Can. 


MONA 


BATES 


International Pianist 


Critics of Europe 
and America Unanimous 


CANADIAN 


“One of the most brilliant artists this country 
has produced with a remarkable largeness and 
authority of style . exquisitely poetic . 


flawless technique—tone of rare brilliance and 


beauty.’’"——Hector Charlesworth, Toronto Sat 
urday Night. ; 
‘Distinguished Canadian Artist in Foremost 


Rank—RBrilliant technique and beautiful singing 
tone. First and best of all she is a personality, 
that ‘rara avis’ which the concert goer so sel 


dom sees and hears Technique of the highest 
sort was always at the service of her tempera 
mental demands . . . A clear singing, beautiful 
tone. . vivacity, impetuosity, joyousness, 
dreamfulness, drama, passion and humor had 
like faithful expression . . . with such a tech 
nique and personality her interpretations are 
better than authentic—they are intuitive and 
sincerely beautiful."’"—-Toronto Telegram. 

“‘A wonderful program and a superb perform- 
ance."’-—Auguatus Bridle, Toronto Star. 

“ .. . she is a pianist of extraordinary ability, 
for she takes high rank, in her own right, among 
the many artists who have played in Massey 
Hall this season .. . called forth an ovation 
which made it doubtful whether Miss Bates 
would be allowed to continue without repeating 
this whole sonata ... a beautiful performance 

. The playing was brilliantly clever. Such 
mastery as Miss Bates displayed is really very 


subduing.’’"—-Lawrence Mason, Toronto Globe. 
“Recital Highly Enjoyable. ..has both au- 
thority and good taste as a musician .. . great 
brilliancy . . Very poetic playing.’’—Toronto 
Mail-Empire 
ENGLISH 


“Her interpretations were imbued with a musi 
eal spirit that made their appeal irresistible.’’ 
The London Musical Courier. 

“A fine technic—a keen sense of 
beauty.’’—Bvening Standard, London 

“Delightfully fluent.’’— Observer, London 

“ . . . genuinely musical.’’—Arnest Newman, 
Times, London 

“She has temperament 


musical 


Musical Standard, 


“Played with real brilliance.’’——Musical News 
end Herald, London. 


AMERICAN 
a there is always room for a musician of 
the calibre of Mona Bates.’’—-New York American 
wee rare sympathy with the comopser’s in 
tent .. 


fine intelligence . admirable techni 
eal clarity.."—New York Sun-Herald, W d 


Henderson 
a ° Played with exceptional artistry 
New York Sun 


. Played with great brilliancy Neu 
York Globe 
= a musical touch and a clarity of 
technic that makes hei playing a pleasure."’ 
New York Mail. 
EUROPEAN 
a pianist who deserves the adjective 
‘first-class.’ Played with the technic of a 
virtuoso and with deeply-felt intepretation.”’ 
Der Tag, Vienna 


Her beautiful touch is 
qualities 


. very talented 


but one of her excellent great 


success many encores Oeceaterreichiache 
Sonntagszeitung, Vienna 
“A conspicuous pianistic talent is that of Mona 
Bates talent which will make the world 
take notice astounding physical powe 
deeply musical personality.’ Dresdner Nach 
richten, Dresden 
a dazzling virtuosity poetic repos 
great passion.’ Bohemia 
Made a deep impression wit! her musical 
and artistic playing Hirlap, Budapest 
ae she drew all the poetry and showed 
technical finish as well Neue Freie Presa 
Vienna 
She possesses temperament Her technic is 
dazzling We stened with th nalloyed y 
infallibly created by the work of a genuine 
talent Dresden 
We were at once captivated by the exquisitely 
sensitive toucl Deutachusterrevichis Tage 
reittundg 
real understanding of the spirit of the 
Romanticists.’ ra gue 
instantaneous and unusually big success 
Replete with atmosphere and poetry tremen 
dous dynamic and technical display flawless 
technical equipment Paul Bechert, Vienna 
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monthly musicals. A program of inter- 
est will be given on Oct. 25, of songs by 
Nelle Womack Hines, Georgia composer. 
The club offers several musical scholar- 
ships. 

The Morgan-Stephens Conservatory 
of Music, Theodora Morgan-Stephens, 
director, announces a new member of 
the faculty, Donald Kissane of Cincin- 


nati, who will conduct the orchestra 
classes. Mrs. Morgan-Stephens offers 
two scholarships, to the Atlanta 


Woman’s Club and to the Public Schools. 

The Potter-Spiker School of Dancing, 
Blanche Potter-Spiker, director, occupies 
a unique position in the musical culture 
of the city. Mrs. Potter-Spiker will 
present her pupils in three large musi- 
cales. She is offering three full scholar- 
ships to the Atlanta Woman’s Club and 
to the State Federation of Women’s 
Clubs. 

Dr. Bela Varkonyi and Mme. Var- 
konyi have opened the Euterpe Stadio. 
They announce a number of concerts for 
the year, the subjects and dates to be 
given later. 

Ethel Beyer, organist and choir direc- 
tor of the Druid Hills Methodist Church, 
will present the choir in oratorio and 
miscellaneous programs during the win- 
ter months. C. W. Diekman, organist 
of the Ponce de Leon Presbyterian 
Church will present his choir in monthly 
oratorio concerts. Joseph Ragan, or- 
ganist of the North Avenue Presbyterian 
Church contemplates a series of sacred 
concerts. Others planning monthly con- 
certs are Hugh Hodgson, second Baptist 
Church; Grace Chalmers Thomson at 
Saint Phillips Cathedral; James Alder- 
son at Saint Lukes and William Arnaud 
at All Saints. 

Of interest is the engagement of 
Laurence Powell Everhart as director 
of the piano department of Washington 
Seminary, succeeding Adrian Pouliot, 
who goes to the Atlanta Conservatory 
of Music. 

The theaters readily fall in step with 
the greater movements for the advance- 
ment of music. Enrico Leide, conductor 
of the Metropolitan Theater Orchestra 
and Joseph Littau, conductor of the 
Howard Theater Orchestra will have 
special musical presentations during Na- 
tional Music Week. Some time in Oc- 
tober the Erlanger Theater, now under 
construction, will open its doors—a new 
home for concerts and other musical 
presentations. HELEN KNOX SPAIN. 


Jacksonville to Have Two Opera Series; 
Move for Civic Hall Gains Impetus 


ont 


i KSONVILLE, FLA... Oct. 16.— 
The season of 1927 is to be unique in 
Jacksonville's musical annals. At no 
other time im lecal music has grand or 
light opera had more than two perform- 
ances. This season will bring grand op- 
era by two companies, in engagements 
lasting a week each. 

Under the auspices of Edward C. De- 
Saussure, Post No. 9, American Legion, 
will be presented an opera week by La 
Seala Grand Opera Company, Philip 
Van Lean, manager, at the Duval 
County Armory, the week of Feb. 14. 
The operas to be given were selected by 
the local advisory committee, composed 
of Prof. Meyer, chairman; Margaret 
Haas, Mrs. Andrew Mencke, Mrs. Fran- 
cis M. Holt, Mrs. Sig. Berg, Mrs. W. B.- 
Ford, Genevieve McMurray, Mrs. Turner 
Bishop, Mrs. Marion Bowles, Mrs. 
Jessie DeVore, Mrs. Grace Woodman, 
Thomas T. Elmore. John H. Townsend, 
La Dow C. Kennedy, Frank O. Miller, 
Lyman P. Prior, Joseph E. Doby, Walter 
M. Edwards, George Orner. 

On Monday night, “Aida” will be 
given; Tuesday night, “Faust”; Wednes- 
day night, “Cavalleria Rusticana” and 
“Pagliacci”; Thursday night, “La 
Boheme.” by Puccini; Friday night, 
“Madama Butterfly”; Saturday after- 
noon, children’s matinée, “Martha,” and 
Saturday night, “Il Trovatore.” 

Under the auspices of S. Ernest Phil- 


pitt, Florida chain music stores’ op- 
erator, Howard E. Crawford, local 


Philpitt manager, announces that the 
New York Civic Opera Company has 
been scheduled to appear in Jacksonville 
at the Temple Theater, March 10, 11, 12, 
13 and (matinée) 14. Standard operas, 
which will inclede “Madama Butterfly” 
and “Samson and Delilah.” will be given. 

Mr. Crawford also announces the ap- 
pearance of Amelita Galli-Curci, so- 
prano, in Jacksonville in concert, March 
9. Several other famous artists will be 
brought here by the Philpitt organiza- 
tion, as part of an artists’ course being 
arranged by that company. 

Other musical offerings booked 
Jacksonville are three attractions under 
the local management of Davies and 
Davies, to be offered im the Duval 
County Armory. These include Albert 
Spalding, violinist, on the night of Oct. 
25. The Tipica Mexican Orchestra, with 
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Concert Management: 
RICHARD COPLEY 
10 E. 43rd St... New York 


HUGO KORTSCHAK 


Violinist 


“Hugo Kortschak has made a place of his own as a violimist 
in New York, both in solo playing and in chamber music.” 
—Richard Aldrich, New York Times. 


Studie: (Sele and Ensemble) 
1157 Lexingten Avenue 
New York City 














14 West 68th Street 


CARL HAYDN 


Teacher of Singing 


Studio: 342 West 56th Street. New York City 


Phone Colambeas 7715 


Tuesdays, Fridays—LaForge-Bérumen Studies 


New York City 
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eight soloists, will present matinée per- 
formances on Oct. 30 and 31. The Rus- 
sian Symphonic Chorus will be heard 
here on Jan. 28. 

The Cleveland Orchestra, Nikolai 
Sokoloff, conductor, will be brought to 
Jacksonville in March by William Meyer. 

Of paramount interest to the concert- 
going public of Jacksonville is the move- 
ment that has been launched by the 
recommendation committee on civic af- 
fairs of the Junior Chamber of Com- 
merce. This group will recommend 
during the next board of governors’ 
sesion, that the municipal auditorium be 
erected as soon as possible. At a recent 
meeting a special committee was em- 
powered to send a communication to the 
city commission, asking immediate steps 
toward the completion of the auditorium. 
The effort to hurry the construction of 
the auditorium, for which $300,000 was 
provided by a recent bond issue, was on 
the program the committee presented to 
the board of governors. 

Jacksonville’s musical clubs have splen- 
didly arranged programs for the season. 
The Friday Musicale, the largest and 
oldest club, Mrs. Lawrence Adams, 
newly-elected president, has outlined 
many fime programs. This Club will 
sponsor a recital by Charles Naegele, 
pianist, Mrs. R. P. Marks being chair- 
man of the committee of arrangements. 

The Junior Friday Musicale, Mrs. H. 
E. Young, chairman, among other inno- 
vations, will use the musical cross word 
puzzle of Molloy-Snyder, that is indorsed 
by the National Federation’ of Music 
Clubs, among its extensive membership 
Many of its members will enter the State 
contests to be held this March in West 
Palm Beach, by the Florida Federation 
of Music Clubs, of which Margaret Haas 
is president. 

The Jacksonville Music Teachers’ As- 
sociation, Mrs. Turner Bishop, president, 
has a drive for membership. The meet- 
ings will be held this season in the Hotel 
Carling, and will open with a luncheon 
for members and friends at the Carling, 
the first Tuesday in November. 

MARGARET HAAs. 
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ENRICA CLAY 


DILLON 


Resumes 


Teaching of Acting 


Management 


Opera Players, 


Ine. 


GROVE STREET 
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Home Address 


15 West 67th Street 


Susquehanna 7670 
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Rochester’s Music Groups and Noted School Assure Plenty 


City’s Philharmonic and Little Symphony to Give Series under Eugene Goossens—Eastman Theater to Sponsor Three Lists 
of Concerts by Artists and Ensembles—Chamber Music Events Scheduled for Kilbourn Hall—Local Opera Forces to 
Give Four Week’s Events —Aid for Young Musicians is New Program of Tuesday Musicale 
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LEADERS IN ROCHESTER’S MUSICAL MOVEMENT ~) Worse Hanson Photo by Moser 


Center, George Eastman, Philanthropist and Music Patron, Donor of the Eastman School of Music at Rechester Uniwersity amd the Eastman 


harmonic and Other Enterprises. Upper Row, Left, Eugene Goossens, Composer and Conducter of the Rechester Philharmonic. the Litt 


Howard Hanson, Composer and Director of the Eastman School. Lower Row, Left, Marion Weed, Dean of Women, Eastman Scheel of 
mittee of the Tuesday Musicale; Right, Vladimir Rosing, Tenor and Producing Director of the Rechester American Opera Company 


OCHESTER, Oct. 16.—Musical de- educational undertaking—a budding or- evenings. Series A ludes Beniamin 

velopment in this city is progress- chestra and a budding audience—and Gigli, tenor, and Paul Kochamski, v 
ing steadily from vear to vear in a most ‘the programs are planned to take this limist, for Oct. 21; Mikhail Mordkin 
74 a : rei fiat into account. Among the moderns Mr. with his ballet and orchestra, Nov. 18 
satisfactory manner. The excellent sup- Goossens will give numbers by Ravel, Louise Homer, contralt amd Alfred 
port given to musical enterprises last Skriabin, Deems Taylor, Hanson. Goos- Cortot, pianist, Jan. 6; Floremce Mac- 
season encourages the belief that public sens, Stravinsky, Bridge, Bax, Ireland beth, sopramc amd Johm Charlies 
support will be still better this year. and Lord Berners. Thomas, baritone, Feb. 3; and the Roch- 

The Rochester Philharmonic Orches- The personnel of the orchestra re- ester Philharmonic Orchestra. Mr. Goos- 
tra, Eugene Goossens conducting, is to ™#!ms about the same, with the excep- sens conducting, Cecile Staub Genhart, 
play eight afternoon concerts this sea- ‘tion of the acquisition of the following piano soloist, on March 1 
son. Besides that, it gives one evening ¢W first desk men: Boris Chudanoff, as- Series B consists of Mary Garden, so- 


concert in each of the three Eastman ‘sistant concertmaster; A. Yegudkin and prano, and associate artists, Oct. 23; 
Theater series. The first desk men play William N. Pierce, horns; Ossip Giskin, Josef Hofmann, pianist, Nov. 11; Ruth 
for the Rochester Opera Company’s four ‘cello; M. Lurie, viola; Arthur Foreman, St. Denis, Ted Shawn a : 
weeks in Kilbourn Hall throughout the ©boe; and T. E. Thompson, bassoon. Mr. shawn Dancers, Jan. 13; Rochester Phil- 
season, and also comprise the Little Goossens, who has charge of the opera harmonic Orchestra, Mr. Goossens con- 
Symphony in its two engagements in school, will teach a conducting class of ducting; Mark Daniels, baritone soloist, 
the Monday and Tuesday Chamber twelve and give a series of lectures for Jan. 27: Giovanni Martinelli, tenor, and 


Music Series in Kilbourn Hall. The or- ‘Students. assisting artist, March 3 - 

chestra will thus be very busy indeed Three Eastman Series Series C comsists of the Boston Sym- 

this coming season. ; c phony, Serge Koussevitzky, conducting, 
Mr. Goossens plans to make the after- James E. Furlong, concert manager Nov. 4; Tito Schipa, tenor, and Toscha 


noon programs evenly divided between for the Eastman Theater, announces Seidel, violinist, Dec. 2; Roland Hayes, 
classics and modern works. It is an three series of concerts for Thursday tenor, Jan. 20; Sigrid Onegin, contralte 





Theater and Patron of the Rochester Phil- 
le Sympheny and Other Groups; Right, Dr. 
Music. and Chairman of the Program Com- 


und Emilio de Gogorza, baritone, Feb. 
I and a Wagnerian Operatic Night, 
with orchestra, Mr. Goossens conduct- 
ng, the soloists being Elsa Alsen, so- 
prano; Kathryn Meisle, contralto; Rich- 
ard Crooks, tenor, and Arthur Middle- 
mn, bass. Mr. Furlong is much pleased 
with the public response and looks for- 
ward to sold-out houses for all series. 

The two series of chamber music re- 
itals at Kilbourn Hall promise some 
felightful events and tickets have sold 
rapidly for these musical events. The 
Monday series will include concerts by 
the Hart House String Quartet, Oct. 25; 
Harold Bauer, pianist, Nov. 22; Wanda 
Landowska, harpsichord and piano re- 
eital, Feb. 21; and the Rochester Little 
Symphony, Mr. Goossens conducting, on 
March 14. 

The Tuesday series will bring Vladi- 
mir Rosing in song recital, and Lucile 


7 


Johnson Bogelow, harpist, Nov. 16; 
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Why Don't 


You, too, @ 


Discriminate? Ut 


Every day comes one or 
more new purchasers and in- 
variably with the accom- 
panying word: “I had no 
idea that I should find such 
an abundance of delightful 
and practical material for al- 
most any occasion.” For in- 
Stance: - 

It would be difficult to imagine a 
more genuinely delightful high 


type concert or teaching number 
than 


The Daffodils by Hammann 40c 


or 
An Old Song by Scarmolin 40c 
or 

Come Back and 


I Love You So by Lemont 35c each 


In the lighter ballad type the most 
enthusiastically received are: 
Yearning for You, Lowden 40c 


I Just Wanted You, Lowden 40c 
Love Me Dear, Lowden 40c 
All I Need Is You Just You, 
Smith 40c 
Little Honey Lamb Good 
Night, Brown 40¢ 
Sunny Eyes, England 40c 


Greatly appreciated’ Piano Teaching 
numbers are: 


South Sea Idylls (Suite), 
Lemont $1.25 
14 Interpretive Studies, 
Lemont .75 
The Introduction (Begin- 
ners), Gilbert 1.00 
The Introduction, Book II, 
Gilbert 1.00 
And some wonderfully effective 


works for Grades 2-5 by Timmings, 
Harding, Ferris and Foran. 


We have some very successful num- 
bers for Men’s Voices—Some Secular 
and others Sacred. Some of the win- 
ners are The Beggars (Nevin), A 
Courtin®’ Call (Matthew), Poor 
Hindoo (Lowden), Hot Dogs (Low- 
den), June (Smith), Spring Song 
(Pinsuti), The Toreador (Trotere). 
Yearning for You (Lowden). 


In the Sacred line our best bet is 

“Lowden’s Book of Sacred Quartets 

for Men’s Voices” 50c 

Looking for a clever Opera? 

They say Stult’s “The 

Miniature Lady” is the 
best issued in 10 years $1.25 

We specialize in Sacred Music and 

urge you to see the following songs: 

“When I Embark,” Lowden 35e 

“I Met My Master Face to 

Face,” Evans 40c 
Hath Shewed Thee O 

Man,” Banks 

“Bend Thou My 

Thine,” Lowden 
“My Creed,” Wiley 
“O for a Closer Walk with 

God,” Spohr-Morley 
“Turn Thy Face from My 

Sins,” Timmings 40c 

Choirmasters have at last “discovered” 
the wonders of our Octavo line and 
this department is one of our richest 
fields. We cannot attempt to describe 
the 200 splendid things for all occa- 
sions but a request for any type will 
bring a prompt response. 

The best Organists in the country are 

programming a dozen of our fine 

things and we have many others 

coming. , 

NOW what is the use of our trying 
to tell you about these publica- 
tions unless you are willing to do 
something? All we ask is, that 
you drop us a card requesting 
our attractive new catalog. Cer- 
tainly you'll want it. Free, of 
course. 


“He 
4c 

Will to 

35e€ 

40c 

40¢ 


C. Harold Lowden. Ine. 


Publishers for Discriminators 


20th and Cherry Sts., Philadelphia 
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Rochester Little Symphony, Mr. Goos- 
sens conducting, Dec. 14; Walter Giese- 
king, pianist, Jan. 18, and the London 
String Quartet, Feb. 8. 


did for Young Artists 


The Tuesday Musicale looks forward 
to an unusual and very interesting sea- 
son, as it is taking up some new work 
that the club feels is of value in promot- 
ing musical education. It is co-operat- 
ing with the National Music League of 
New York in both giving a hearing to 
young artists already passed by the 
league and in acting as a preliminary 
audition committee for young aspirants 
throughout this part of the State. The 
program includes twelve recitals al- 
together, which will take place as usual 
on alternate Tuesday mornings at Kil- 
bourn Hall. 

Two of them are regular recital pro- 
grams: Elly Ney, pianist, March 8, and 
a two-piano recital by Stephanie Sche- 
hatovitch Bishop and Frank Bishop, Feb. 
8. The National Music League is 
represented in two recitals, one by Jo- 
anne De Naulte, contralto, and Rosita 
Renard, pianist, on Jan. 11, and Giv- 
seppi Rossi, baritone, with Catherine 
Wade Smith, violinist, on Nov. 9. 

One recital will be given over to the fed- 
eration committee of the club, another 
one to be given by the general member- 
ship. There will be six audition recitals, 
where the audience will have question- 
naires supplied by the National Music 
League, to be filled out regarding the 
young artists appearing before the club 
members. One of the audition recitals 
has already been filled by application 
from three young local artists—Allison 
McKown, "cellist; Marjorie Truelove Mc- 
Kown, pianist, and Lucille Davis Bright 
man, soprano. 

The officers of the Tuesday Musicale 
for the coming year are: Mrs. Edward 
W. Mulligan, president; Mrs. Edgar J 
Rose, first vice-president; Mrs. C. A 
Huber, second vice-president; Gertrude 
Miller, treasurer; Mrs. Leon D. Lewis, 
recording secretary; Mary Ertz Will. 
corresponding secretary; Marion Weed, 
chairman, program committee; Mrs 
Irene I. Hollis, chairman press commit- 
tee; Mrs. Warren S. Parks, chairman, 
federation committee; Mrs. Florence 
Cooke, chairman membership committee ; 
Louise Griswold, chairman stage com- 
mittee. Other members of the board are 
Mrs. William Rosenberg, Mrs. Gerald 
Maas, Mrs. George Cooper, Charlotte 
Gregg, Mrs. H. L. Hochstein, Mrs. Boyd 
Saunders and Mrs. N. M. Van de Carr 


Opera Weeks Announced 


The Rochester American Opera Com- 
pany is booked for a week’s appearance 
at Kilbourn Hall from Nov. 1 to 6 in a 
Mozart opera—which one has not been 


definitely announced yet—and for three 
other weeks during the season. Vladimir 
Rosing, the director, is very well satis- 
fied with the results of the opera com- 
pany’s two summer engagements—at 
Chautauqua Lake and Conneaut Lake— 
and leoks forward with great enthu- 
siasm and encouragement to the winter’s 
work. Excellent talent is continually 
coming in to the company, and Mr. Ros- 
ing expects to exceed this year the high 
standards already set. 

Dr. Howard Hansen, director of the 
Eastman School of Music, and Arthur 
See, business manager, expect a very big 
year for the school. Entrance require- 
ments are being made more difficult in 
order to weed out all but the best talent. 
At the same time, additions are being 
built both to the school itself and to the 
women’s dormitory on University Ave- 
nue, in order to give the many students 
more room. The only new addition to 
the faculty this year is Cecile Staub 
Genhart, pianist. 

The David Hochstein Memorial School 
on Joseph Avenue is opening this fall 
with a full registration and many on the 
waiting list. Much worthwhile talent is 
being brought forward in this school, 
ene of the notable examples of which is 
the scholarship at the Eastman School 
of Music that was won by Arthur Still- 
man, viola player of the Hochstein 
School, a pupil of Samuel Belov, and a 
member of the Hochstein String Quar- 
tet. Plams are being made to start a 
building fund campaign for the much- 
needed larger quarters. The plans are 
ready and the ground acquired, and 
Harold Gleason, the director of the 
school, feels confident that in a year 
from now the new building will be well 
under way. In the meantime, the school 
orchestra and the quartet are acquiring 
an excellent reputation and filling many 
demands. 

The Maas School of Music, in its con- 
venient quarters on Clinton Avenue 
South, is making most admirable prog- 
ress, according to its director, Gerald 
Maas. There are two additional mem- 
bers of the faculty—Jan Wolanek, vio- 
lin, of Buffalo. and Mrs. Robert Snyder, 
€ Many of the pupils from 
the school appeared im recitals last sea- 
son, and fulfilled professional engage- 
ments, and plans are being made this 
year for as many public appearances as 
the students cam be made ready for. 

A composers” concert of chamber mu- 
sic works will be held during the conven- 
of the National Music Teachers’ As- 
sociation in December, and will be given 
im Kilbourn Hall under the auspices of 
the Eastman School of Music. Other 
composers” concerts of orchestral works 
have not been planned as yet. 

Altogether the musical year looks 
most promising, with plenty of oppor- 
tunity for young talent to express it- 
self, with room enough for local organ- 
izations to grow, and yet with plenty of 
attractions of the standard type to suit 
the demands of lovers of the established 
rder. Mary Ertz WILL. 
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STEPHEN SUMNER 
TOWNSEND 


Choral Conductor Society of the Friends 


Member American Academy Teachers of Singing 
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CLARA RABINOVITCH 


CONCERT PIANIST 
Soloist with the Philadelphia Symphony 
Sesquicentennial Concert, August Lith, 1926 


“Thoroughly equipped technically and has the innate feeling 
and temperament to enhance her playing.” 


SOLOIST WITH THE ST. LOUIS SYMPHONY 
NOVEMBER 14, 1926 
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RICHMOND TO HEAR 
ARTISTS OF RENOWN 


Announcements Show That 
Season Will Be 
Noteworthy 


By L. F. Gruner 


ICHMOND, VA., Oct. 16.—Artists 

prominent in different fields will be 
heard this season, which promises to be 
the most satisfactory on record. 

The first to come will be Lucrezia Bori, 
soprano, announced for a recital on Oct. 
28. The Mexican Tipica Orchestra; 
Carlos Salzedo, harpist, and Samuel 
Padraza, tenor, are to be heard later. 
Concerts to follow will be: Elisabeth 
Rethberg, soprano, Jan. 27; Lawrence 
Tibbett, baritone, April 7; Salzedo Harp 
Ensemble, with Helen Traubel, soprano, 
April 8. 

Harrisonburg has been chosen for the 
meeting place of the Virginia Music 
Teachers’ State Association on March 
21, 22 and 23, as already announced in 
MusicaL AMERICA. Edna Schaeffer is 
convention manager. 

The season of the Musicians’ Club of 
Richmond will open on Nov. 2, in the 
Jefferson Auditorium, with a concert by 
Karin Branzell, contralto. Other ar- 
rangements are: Belgian Pro-Arte Quar- 
tet, Dec. 7; Gitta Gradova, pianist, 
Jan, 18, and Lauritz Melchoir, tenor, 
March 29. 

The Women’s Choral Club, under the 
direction of Paul Saunier, announced 
the beginning of rehearsals on Oct. 4. 
Several concerts will be giveri. Officers 
of the Club, which numbers twenty-eight 
voices, are: Mrs. Basil Gwathmey, presi- 
dent; Pattie Johnson, vice-president; 
Mrs. Lawrence Price, secretary and 
treasurer, and Mrs. Frank Wendt, ac- 
companist. 








Seek Band Leader in Indian Service 


WASHINGTON, Oct. 16.—The United 
States Civil Service Commission an- 
nounces there is a vacancy in the Indian 
Service for an orchestra and band leader 
and music instructor. A. T. M. 
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Civic Backing Gives Baltimore Unique Prominence 


Special Department of Municipal Music Lends Distinction to Events Which Cover Wide Field of Cultural Enterprise—American 
Composers Receive Particular Attention, as do the Needs of Children—Prominent Orchestras, Famous Soloists and Chi- 
cago Opera Listed Among Season’s Bookings 

































































Upper Row, Left to Right, Harold Randolph, Director of Peabody 
Right, 
the Baltimore and Ohio Glee Club; William A 


Symphony. Lower Row, Left to 
for Appearances in the Maryland City 


ALTIMORE, 
through municipal 


Oct. 18.—Activity di- 
interest 


This 


concerts of the 


rected 
will be a vital factor in the season. 
activity from 
Baltimore Symphony, a special series of 
children’s programs and performances 
in city parks to various outdoor events 
given by civic bands, orchestras and 
choruses. In addition, academic activity 
shown in the diversified schedule of the 
Peabody Conservatory will afford spe 
cific training and exert a fine cultural 
influence. Leading managers, the Wm. 
A. Albaugh Concert Bureau, Katie Wil- 
son-Greene, the Maryland School for 
the Blind, Charles Stieff Co. and others 
have spread their attractions through- 
out the season, so that variety will be 
assured. 

Baltimore is unique in its municipal 
music. It is one of the few American 
cities to have a special department of 
municipal music; and the director, Fred- 
eric R. Huber, has developed this com- 
munity interest so that the Baltimore 
Symphony, Gustav Strube, conductor; 
the Baltimore City Parks Symphony, 
under Robert Iula; the Municipal Band, 
led by Nelson Kratz, and the Municipal 
Chorus, of which Roy Hoffmeister is 
director, bring music of all types to all 
classes of citizens. The 


ranges 


’ 
support given 
by Mayor Jackson and civic authorities 
enables Mr. Huber to broaden the scope 
of his department, and it is announced 
that events of great significance are 
being arranged. 
Series by Symphony 

The Baltimore Symphony will con 

tinue to give a series of Sunday evening 


concerts in the Lyric throughout the 
winter. Mr. Strube intends to present 


SEPTET OF BALTIMORE'S MUSICAL PERSONALITIES 
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Director of Music: 
Bornschein, ¢ omposer 


Huber, Municipal 
Clef Club; Franz 


nembers, a course of evening concerts 
’ re preparatory staff members, stu- 
lents’ recitals, appearances of the opera 

ass, of the chorus, students’ orches- 
tras and of ensemble groups, and pro- 
grams by individual advanced pupils will 
be events. 

Mr. Randolph has announced several 
additions to the staff. George Castelle, 
baritone, is a teacher of singing. Arturo 
Falapardo is announced as instructor in 


ti opera department. Mary Muller 
Fink, harpist, joins the staff. 

Diversified attractions have been 
ooked for the Lyric by the Albaugh 
Bureau of Concerts. Dates are: Ukrain- 
an National Chorus, Oct. 21; Mordkin 


Ballet, Oct. 30; Sascha Jacobson, vio 
nist, and Gil Valeriano, tenor, Dec. 15; 
Maria Jeritza, March 1; Richard Bonelli, 
April 4; Raquel Meller, diseuse, in her 
Baltimore début, Nov. 23 

The Popular Course presented by the 
Albaugh Bureau will bring Joseph Szi- 
geti, violinist, Nov. 1; Elsa Alsen, so- 
prano, Nov. 25; Alfred Cortot, pianist, 


Jan. 4; Russian Symphony Choir, Feb. 
24; the Denishawn Dancers, March 29. 


In addition to these bookings, the Al- 
augh Bureau will again manage the 
affairs of the sea 


rincipal orchestral 
= These comprise concerts by the 
Philadelphia Orchestra, Leopold Sto 


kowski, conductor, on Oct. 27, Jan. 19 
and March 30; appearances of the Phil- 
ic Orchestra on Nov. 17, Jan. 5 
Baltimore début 


harmon 


and March 9, and the 


ff the Tipica Mexican Orchestra, Nov. 
29. Sousa’s Band is engaged for a con- 
ert on Nov. 20. The Dayton Choir will 
ppear on Dec. 1. The San Carlo Opera 


m y is scheduled for a spring sea- 
son Negotiations are pending for a 
+ Tchaikovski’s “Pique 


Gustav 
and Teacher; 
ef the Albaugh Concert Bureau, Who Will 





Conductor of the Baltimore 
George Castelle, Conductor of 
Again Bring Noted Artists and Ensembles 


Strube. 


Dame” by the Washington Opera Com- 
pany. Roxy’s Combined Orchestra and 
Chorus is also scheduled. 


Further Engagements 


Mrs. Wilson-Greene, Washington man- 
ager, announces bookings at the Lyric. 
These are: Feodor Chaliapin and his 
company in “The Barber of Seville,” 
Nov. 5; Rosa Ponselle, soprano, Jan. 17; 
Boston Symphony, Serge Koussevitszky, 
conductor, Feb. 1; Amelita Galli-Curci, 
Feb. 11; Sergei Rachmaninoff, Feb. 22. 

Mrs. Wilson-Greene is presenting a 
second series of concerts which will in- 
clude appearances of Ossip Gabrilo- 
witsch, Oct. 29; Claudia Muzio, soprano, 
Dec. 2; Marion Talley, soprano, Jan. 12; 
Fritz Kreisler, violinist, Feb. 7, and the 
Boston Symphony, April 6. In addition 
Mrs. Wilson-Greene will manage local 
appearances of the New York Symphony, 
Nov. 10 and Dec. 8, when Walter Dam- 
rosch will conduct, and on Feb. 2, when 
Otto Klemperer will appear as guest con- 
ductor. Ernestine Schumann Heink is 
announced as soloist for the second New 
York Symphony concert. Paul Kochan- 
ski, violinist, will play at the opening 
concert. 


Chicago Opera to Appear 


Independent bookings at the Lyric in- 
clude the Arion Singing Society, Charles 
H. Bochau, conductor, Oct. 26; Rhondda 
Welsh Choir, Nov. 3; Shura Cherkassky, 
pianist, Nov. 15; John Charles Thomas, 
baritone, Jan. 27; Chicago Civic Opera in 
three performances, Feb. 15 and 17. 

The success of last season’s course at 
Newcomer Hall, under the auspices of 
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the Maryland School for the Blind, has 
encouraged Octavia Alpiser, who man- 
aged these events, to plan for greater 
things this season. Dates are not defi- 
nitely arranged, although the general 
outline shows plans for Sunday after- 
noons throughout the season. 

The Baltimore Music Club elected its 
new president, Mrs. Arthur Primrose, 
who succeeds Mrs. Louis K. Gutman, 
founder of the organization. The music 
committee, Mrs. A. Kemper, chairman, 
announces fortnightly programs. Franz 
C. Bornschein has been invited to con- 
duct the Baltimore Music Club’s Chorus, 
which will feature works by American 
composers. 

The Baltimore & Ohio Railroad Glee 
Club has chosen George Castelle as con- 
ductor. He replaces Edgar Paul, whose 
illness necessitated withdrawal. Among 
the works this chorus will introduce is a 
new opus by Mr. Bornschein, who was 
commissioned to write a setting of Aus- 
tin Dobson’s “The Ladies of St. James’s.” 

Other choral organizations, such as the 
Knights of Columbus Choir, Roman 
Steiner, the Treble Clef Club, under Eu- 
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PHILADELPHIA: 1705 Rittenhouse Street 

Vocal Instruction Under the Personal 
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CATHERINE SHERWOOD MONTANI 
and NICOLA A. MONTANI 








gene Wyatt; University Glee Club, 
Charles H. Bochau, conductor; the Gra- 
chur Club, the Associated Glee Clubs, 
the Scottish Rite Choir, the Masonic 
Choir and the Metropolitan Chorus will 
give programs. 


Public School Music 


Public school music is arranged under 
the supervision of John Denues and his 
assistants. John Itzel has charge of 
orchestras and bands and Mr. Denues 
conducts the larger choruses. Spring 
programs by massed groups are expected 
to be exceptional. 

Charles H. Bochau and Bart Wirtz, 
conductors of the Hopkins University 
Symphony, will join the president of the 
Hopkins Musical Association, Edwin 
Litchfield Turnbull, in progressive events. 

Features of WBAL Broadcasting Sta- 
tion will afford chance to local musicians 
to appear as soloists and in groups. 
Among items of especial interest men- 
tioned are evenings devoted to American 
composers. The schedule will probably 
begin with a program of Walter Kra- 
mer’s compositions. Gustave Klemm, 
program director, is arranging this list. 

FRANZ C. BORNSCHEIN. 


WATERLOO FOUNDS NEW 
CIVIC FESTIVAL GROUP 





May Series Planned by Iowan Music 
Lovers—Concerts and Operetta 
Scheduled 


WATERLOO, Iowa, Oct. 16.—The Water- 
loo Civic Music Festival Association was 
organized this summer for the purpose 
of holding a May Festival each year here 
and engaging one of the leading sym- 
phony orchestras to come here for con- 
certs at that time. The president of 
this newest musical organization here is 
Dr. J. E. Brinkman; vice-president, 
Mrs. R. W. Parrott; secretary, E. S. 
Estel, and treasurer, Wayne Smith. 
The musical activities for Waterloo are 
starting in a manner that would seem 
to assure a full season here. The first 
concert of the year will be given by 
Sousa’s Band on Oct. 27, under the 
auspices of the National Dairy Cattle 
Congress in their large auditorium. The 
next concert will be given on Nov. 19 
by the Chicago Symphonic Band, under 
the auspices of East High School. This 
school has for the past several years 
brought a number of artists and en- 
semble concert companies here. 

The American Legion post is sponsor- 
ing a lyceum course with two numbers 
musical, the Vanity Fair Trio and the 
Leakes Orchestral Entertainers. The 
American Legion Band will give two 
concerts this winter, one in December 
and one in February. 

The Allied Arts Conservatory, which 
now has a staff of twenty-two teachers, 
will present the operetta “Pan in 
America” on Nov. 13. 

The concert plans for the year are still 
incomplete and other concerts will be 
given during the coming season, ar- 
rangements for which are not yet com- 
pleted. 

Both East and West High Schools are 
very active in musical lines and each 
year bring outside artists for concerts 
in the auditoriums of the two schools. 
Public entertainments are given by the 
several musical organizations of the two 
schools during the school year. 

The Ross Conservatory of Music has 
sponsored a course in past years but 
plans for this year have not been ar- 
ranged yet. B. C. 
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“Is in the front rank of virtuosi."—Berlin Deutsche Zeitung. 
“Disclosed his power to grasp the innermost meaning of 

the greatest composers.”—Leipzig Tageblatt. 
“Reached magnificent heights of power.”"—New York American. 
“A mighty piano talent.”"—Berlin Rundschau. 


HAROLD HENRY 


The American Pianist 


Accepts Pupils 
For information and regarding available concert dates, Address 


Secretary HAROLD HENRY, 225 East 60th Street, New York City 
Phone Regent 4241 
Baldwin Piano Used 





Houston Will Have Winter Schedule 


PUTTY dU 


of Attractive Prog rams 


OALATUAUEL!!UOQQAUSNEUEGEOONTUIUUQADNESS4UULLUUUUUSASLUMUULU LAL 


by Visitors 


DARL AULA TATE TTT Ua BE TT 








Saunders Course to Bring 
Leading Artists and En- 
sembles— City Recreation 
Department Sponsors Re- 
citals and Community 
Events— Club Programs 
Provide Novelty 


OUSTON, TEX., Oct. 15.— This 

year’s impetus in music is exceed- 
ing that of all other seasons, according 
to various music leaders of this city. An 
indication is seen in the enrollment of 
over 40,000 pupils in the public schools 
and a large enrollment in private 
schools and academies where music is 
a part of the curriculum. It is ap- 
parent also in the fact that women’s 
literary clubs of the city are including 
programs given to music and adding 
departments of music as a regular fea- 
ture of club work. 

Houston’s impresario, Mrs. Edna 
Saunders, announces many varied attrac- 
ions for her new concert’ season. 
Several features will precede the regu- 
lar concert season, beginning Nov. 1. 
These will include four performances of 
the Tipica Orchestra of Mexico. 

Will Rogers and the De Reszke singers 
will be presented on Nov. 1. Another 
event will be an appearance by Elsie 
Janis and her company. Later in No- 
vember eight Victor Artists, and Francis 
MacMillen, American violinist, will be 
heard. On Dec. 30, Mikhail Mordkin and 
his ballet, with their own orchestra, will 
give two night and matinée perform- 
ances. On Jan. 11 and 12 the Manhattan 
Opera Company, with Tamaki Miura and 
Orville Harold and the Pavley-Oukrain- 
sky Ballet, will present the operas 
“Namiko San” in English; “Madama 
Butterfly,” and “Pagliacci.” 

Ernestine Schuman Heink will be pre- 
sented in her golden jubilee program, 
and Marion Talley, soprano, will be in- 
troduced to Houston. Elisabeth Reth- 
berg, of the Metropolitan, will be pre- 
sented in recital. In early April, Ruth 


Draper will return to present her 
original character sketches. The Saun- 
ders concert season will close with a 
recital by Tito Schipa, tenor. 


The Houston Post-Dispatch maintains 
attractive rooms at the studio of Station 
KPRC, where concerts are broadcast. 
Frank Daniels, announcer, plans to give 
radio recitals by the best talent in the 
city during the coming season. 


Music by City and Clubs 


The City Recreation department, di- 
rected by J. W. MacFaddin, will conduct 
organ recitals, community singing and 
Sunday afternoon concerts as last year. 
Various bands and orchestras formed 
last year will continue the study of 
music in bands and orchestras conducted 
at various playground centers. Each 
year the music and dramatic department 
of the City Recreation center conducts a 
pageant at the “Tree of Light” during 
the two weeks of Christmas festivities. 
Programs for the spectacular event are 
in the initial stage of preparation. 


The Girls’ Music Club, Jane Cammack, 
president, announces a program that 
will have as feature the study of char- 
acteristic types of music and musicians, 
developing the fact that musicians were 
influenced by the seasons of the year as 
shown in the various “Spring Songs” 
and other seasonal compositions. Fol- 
lowing the custom of previous years, 
several artists will be presented in re- 
citals, including a return engagement 
of the Flonzaley Quartet, Nov. 25, and 
a concert given by Frances Nash, pian- 
ist, in the latter part of February. 


George Crampton, director of the 
Treble Clef Club, one of the oldest clubs 
in the city, has announced plans again 
to emphasize sight reading and ensemble 
singing and at the last of the year will 
study two operas, “Faust” and “Lohen- 
grin.” The principal solos, duets and 
chorus numbers will be given at the end 
of the season in a recital. 

The Houston Chronicle publishes a 
music section in the Sunday edition, with 
Ina Gillespie as music editor. 

Ellen Mac Corquodale is editor of the 
Music, Fine Arts and Dramatic section 
of the Houston Post-Dispatch. 

Mrs. DoRA WELCH. 
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ALBERT NEWCOMB, Tenor 
John F. Bledsoe, Supt. 


The Maryland School for the Blind 


CONCERT SERIES 1926-1927 


ELSHUCO TRIO 


WILLIAM KROLL, Violinist 
AURELIO GIORNI, Pianist 
WILLEM WILLEKE, ’Cellist 


OVERLEA, MARYLAND 


HAROLD SAMUELS, Pianist 
Octavia Alpiser, Concert Manager 
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Seattle’ s New Symphony Gives Impetus to Music Life. 
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Left to Right, Upper Row. Karl Krueger, 


of the Ladies’ Lyric Club: and G. N. Porter. President of the Ralston Club. 
Chorus; Mrs. Haidee G. Shead, President of the Seattle Musical Arts Society, 


QEATIL E, Oct. 18.—The stage is 

’) for Seattle’s greatest musical season. 
The first concert of the first season 
of the Seattle Symphony will take place 
Monday evening, Nov. 8, in the Metro- 
politan Theater. 

The Symphony, : previously an- 
nounced, is to | directed by Karl 
Krueger, young merican conductor 
The orchestra is made uy 
of the Musicians’ Association 

The season will comprise the follow- 
ing concerts: six Monday evening sub- 
scription concerts, one each month; five 
Sunday afternoon concerts, and four 
Saturday morning concerts for youn 
people. 

In addition to these, there will 
series of five chamber symph 
certs by the Seattle Little Symp! 
composed of players from the 
Symphony. These will be given 
Spanish ballroom of the Hot 


of members 


ci 


’ Mr. Krueger by Musillo, Los Angeles; 


SOME NOTABLES IN SEATTLE’S 


A civic auditori which has been a 
widely-discussed subject and need in 
Seattle, at last seems to have assumed 
concrete proportions. Possibly, before 
another year is out, Seattle will have a 

ting auditorium for musical events. 

“The first musical festival in the city 

being sponsored by a business organ- 
ization, the Seattle Retail Grocers’ As- 
sociati will be held Oct. 27, tak- 
ing the form of choral competitions. 
Many prominent choruses and choirs of 
the city have entered the lists. Another 
fall contest, this one for young music 
students, will be the second annual 
Seattle Music Meet, sponsored by Music 
ind Musicians magazine, and to be held 
n Nov. 26 

The Ladies’ Musical Club, a pioneer 
organization in Gaaten artists to 
Seattle, announces for this season the 

appearance of the Mischa Elman String 
Quartet, on Nov. 9; Ossip Gabrilowitch, 


n, and 


a Men’s Chorus: Lower Row. Mrs. Theo D. 
and Ella M. 





Mrs. Callahan by Curtis Studio; Mrs. Shead by Grady; Mise Boardman by Wayne Albee, McBride Studio 


5 MUSIC 


Helm Boardman, President of the Ladies’ 


pianist, Feb. 1; Fritz Kreisler, violinist, 
Feb. 24; and Tito Schipa,_ tenor, 
March 14. 

The fifth annual Artist Series of the 
Men’s Club, Plymouth Church, will in- 
clude events by Mary Lewis, soprano, on 
Nov. 18; Lucrezia Bori, soprano, in 
December; Cecilia Hansen, violinist, 
Jan. 17; Allan McQuhae, tenor, Jan. 31, 
and Alexander’ Brailowsky, pianist, 
March 11. The Women’s Federation of 
the University of Washington will 
present Amelita Galli-Curci on Nov. 1; 
Albert Spalding, violinist, Dec. 2; Rein- 
ald Werrenrath, baritone, Jan. 26; and 
the Elshuco Trio, March 15. 

Opera will be given by three organ- 
izations—the Manhattan Opera Com- 
pany in December, the San Carlo Grand 
Opera Company in February; and the 
local Civic Opera Company in November 
and in the spring. 

Clubs and choral societies have inter- 


Cenductor of the Newly-Formed Seattle Symphony, Which Will Give Series of Concerts This Season; Mrs. William Leroy Baird, President 
Callahan, President of the Orpheon Society, a Women’s 


Musical Club 


esting plans. The Seattle Musical Art 
Society, of which Haidee G. Shead is 
president, will give a series of lecture- 
recitals in a winter of intensive study, 
beginning with one by Karl Krueger, 
conductor of the Seattle Symphony. 

La Bohéme Music Club, under Mrs. 
D. Clifford Reid, will devote its atten- 
tion to the study of American composers 
and compositions. 

A music study course will be featured 
by the Thursday Music Club, Mrs. Virgil 
K. Hancock, president. 

The Seattle Music Study Club and the 
Euterpe Club will pursue study pro- 
grams, and there are a number of 
smaller groups which have adopted 
somewhat similar procedure. 

The Amphion Society, in its seven- 
teenth season under Alexander Myers, 
president, will be directed in its first 
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concert by Graham Morgan, on Dec. 15. 
Another concert will be given in the 
spring. 

The Philomel Club, of which R. H. 
Kendrick is the director, will appear on 
Jan. 24 with Herbert Gould, baritone, 
assisting; and on April 25, in a Pacific 
Coast Composers’ program, with Harold 
Proctor, tenor, assisting. The Orpheon 
Society, headed by Mrs. Theo. D. Calla- 
han, announces two concerts at Ply- 
mouth Church, on Dec. 7 and May 3. 

The Seattle Oratorio Society, con- 
ducted by J. W. Bixel, will sing Bruch’s 
“Cross of Fire” at its first concert and 
later will give Handel’s “Messiah.” A 
spring oratorio will be announced later. 

The Ladies’ Lyric Club, Mrs. William 
LeRoy Baird, president, will give two 
concerts, one in January and one in May, 
and has re-engaged Arthur Johnson, 
tenor, for one of its assisting artists. 

The Ralston Club, G. N. Porter, presi- 
dent, will give two principal concerts as 
usual during the season, and undoubted- 
ly will respond to other community 
events. 

The Norwegian Singing Society, under 
the direction of Rudolph Moller, will 
make its contribution to the music 
calendar, and with the Svea Male Choir, 
directed by Philip Hillstrom, will keep 
alive an interest in Scandinavian music. 

The Nordica Club, under the direction 
of Helen Crowe Snelling, is always 
represented with two concerts each sea- 
son, combining music and scenic artistry. 


Chamber Music Events 


Grace Keen Spargur, manager of the 
Spargur String Quartet, announces a 
series of four concerts by this well- 
known and efficient organization. 

The Ladies’ Musical Club String 
Quartet is another chamber music en- 
semble which will appear in local and 
out-of-town engagements. 

The Seattle Music Teachers’ Associ- 
ation has outlined an ambitious program 
for the coming year, under the presi- 
dency of W. H. Donley. The Junior 
Amphion Society, Arville Belstad, con- 
ductor, will undoubtedly have two con- 
certs to its credit during the season. 

The Seattle Clef Club, composed of the 
men musicians of the city, follows a so- 
cial program, and will entertain visiting 
artists as occasions arise. 

Frank P. Hood and Marjory Cowan, 
local impresarios, will present artists 
from time to time, but at the present 
writing they have not announced definite 
schedules. 

The music department of the Univer- 
sity of Washington, Dean Irving M. 
Glen, director, will expand its activities, 
particularly those in ensemble work. 
Charles W. Lawrence, formerly of the 
Pacific University, Forest Grove, Ore., 
will assist in the direction of the stu- 
dents’ choral societies, having three 
groups this year, one from the freshman 
class and one the regular Men’s Glee 
Club. A. Goring Thomas’ “The Swan 
and Skylark” has been chosen as the 
choral number by the University cho- 
rus. The opera which is usually given 
in the spring has not yet been selected. 
The orchestra under Dean Glen will give 
its regular early concert, as will the 
women’s ensemble. The University will 
have an extension harmony course in the 
downtown district for the benefit of pri- 
vate studios, credits being obtainable 
under the university. 


Music in Schools 


Music in the public schools retains its 
high place, each of the nine high schools 
having one orchestra, and some two. 
Credit is awarded for outside music 
study, and cooperation with music 
teachers is being effected. 

A new feature of public school music 
is the children’s concerts given for 
seventh and eighth grade and high 
school students: Edna Swanson Ver 
Haar, Swedish contralto, and Grace 
Wood Jess, singer in costume, will be 
presented this season. The financial 
start for concerts was supplied by the 
Philomel Club, which contributed the 
proceeds from the Ernest Davis Concert 
last year. Several high schools will add 
bands to their musical activities. The 
department of public school music in 
Seattle is directed by Letha L. McClure. 

The Cornish School will include in its 
program orchestral activity, concerts 
and opera programs, besides numerous 
recitals and dramatic events during the 
year. 

The Seattle Orchestral Society, a 
group of non-professional musicians, 
which is under the direction of Francis 


J. Armstrong, has not as yet announced 
this season’s plans. 

Weekly recitals at various hotels of 
the city will be continued this year. The 
Hotel Washington, under the direction 
of Anabel Trent, and the Wilsonian 
Hotel, under the direction of Mrs. E. H. 
Worth, will again present artist students 
in attractive programs. The Olympic 
Hotel is inaugurating a series of morn- 
ing musicales, under Cecilia Augsburger 
Schultz, who will introduce a number of 
Pacific Coast artists. 

DAviIp SCHEETZ CRAIG. 





Appleton Concert Roster Announced 


APPLETON, WIs., Oct. 15.—The artists’ 
series arranged to be given this winter 
by Lawrence Conservatory of Music will 
bring five unusually fine programs for 
the entertainment of music lovers. The 
series opened on the evening of Oct 14 
with a concert by Sousa’s Band Tito 
Schipa, tenor of the Chicago Civic Opera 
Company, is the second attraction, on 
Oct. 26. The third concert will be pre- 
sented by the English Singers of London, 
on Feb. 21. joint recital by Leo 
Ornstein, pianist, and Henry Farbman, 
violinist, will be given on March 4. A 
concert by the New York Little Sym- 
phony, George Barrere, conductor, will 
conclude the series, on March 21. 





Rogers and De Reszké Singers Welcomed 

CINCINNATI, Oct. 16.—Will Rogers, 
comedian, assisted by the De Reszké 
Singers, gave a program in the Emery 
Auditorium on Wednesday evening, Oct. 
13, before a large and happy audience. 


LEAVENWORTH CLUB WILL 
ENCOURAGE LOCAL ARTISTS 


Members Are to Appear in Light Opera 
Production With Cooperation of Chorus 
Recruited from High Schools 


LEAVENWORTH, KAN., Oct. 16.—The 
Leavenworth Musical Club, which has in 
previous years brought a great number 
of fine artists to this city, has discon- 
tinued the engagement of other than lo- 
cal musicians. 

The club has not booked a concert 
series this year, but will cooperate with 
the public schools, teachers and others 
in a Music Week. If other clubs can be 
interested in financial responsibilities, 
which the club feels are too heavy to be 
carried alone, some other attraction will 
be engaged. 

The club’s opening reception was an- 
nounced to be held at the home of a 
member on Oct. 11. On March 14 a light 
opera will be staged, with club members 
in leading réles and glee clubs from high 
schools appearing in the chorus. 

The Easter program, always open to 
the public, will be given in the Presby- 
terian Church, with various church 
choirs of the city cooperating. For the 
first time in its history the club will de- 
vote an evening to a students’ program. 

FREDERICK A. COOKE. 








CHICAGO. — Elvera Cedargreen, so- 
prano, was heard in a return recital 
engagement at the Shoreland Hotel on 
a recent Sunday afternoon. 





Kantner School of Singing 


Voice Culture—Reper- 
toire for Concert, Re- 
cital, Oratorio, Opera, 
Languages and Stage. 


C. W. Kantner, Dir. 


306 Spring St. 
Seattle, Wash. 


New system of music 
reading, employing alpha- 
hetical syllables, in 
preparation. (Rodical 
change, eliminating do, 
re, mi.) 
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Educational Agency 


Church, Concert and School Positions Secured 
MRS. BABCOCK, Carnegie Hall, New York 
Telephone: 2634 Circle 

















GWENDOLYN BARRY | 


RE-ENGAGED | 
Miami Music Club, Cottey College | 


Costume Recitals 


Address c/o Musical America, 501 Fifth Ave. New York | 


Soprano 


and others 

















New York Studio 
23 W. Silst St. 


Fridays—Sundays 
By Appointment 








Northampton, Mass. 


WERNER JOSTEN | 


Smith College 


Theory 
Counterpoint | 
Composition | 


Song Interpretation ] 











fa 


——— | 


ee a ee 


as 


~~ At 


we hee 1B mee OO 


7 
“oO 











October 23, 1926 


MUSICAL 


AMERICA 


131 
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AYTON, OHIO, Oct. 16.—Dayton’s 
outlined program for 1926-27 is a 
significant one. Though the Spring 
Festival will not be given in 1927, in 
its stead a number of other enterprises 
utilizing the local choral forces will take 


place. The officers and directors of the 
festival series, including Mrs. H. .E. 
Talbott, John A. MacMilian, Mrs. Fred- 
erick B. Patterson, Rabbi Mayerberg, 
Irvin Kumler, W. A. Keyes, Mrs. 
Eleanor Randall, and the _ energetic 
president, Louis Lott, are sponsoring the 
advancement of the larger Civic Artist 
Course, the Civic Music League, the 
Dayton Symphony Association, the 
Young People’s Concerts and the Dayton 
Civic Orchestra. 

An outstanding feature of the city’s 
music, of course, is the Westminster 
Choir. The recognition which the board 
of Christian Education of the Presby- 
terian Church in the United States has 
extended to it, as the official exemplar 
of the new graded hymnals for the 
national department of church music, 
has been a new tribute to the artistic 
standing of the choir. A lengthy tour 
will be begun in November by the choir. 
The Westminster Choir School was 
opened on Sept. 13, with a registration 
of seventy, with John Finley William- 
son, director, and a faculty including 
Nancy Campbell, Lorean Hodapp, G. A. 
Lehman, Lenna Molter, David Jones and 
Elsie Wirsching. 

The Civic Music League, with William 
G. Frizzell as managing director, and J. 
A. MacMillan as president, will present 
this season five concerts by Mary Lewis 
and Ernest Hutcheson, Oct. 18; John 
McCormack in November, the Mischa 
Elman String Quartet, the English Sing- 
ers, Haroid Bauer and Rosa Ponselle. 

The Dayton Symphony Association, 
Mrs. H. E. Talbott, president, and A. 
Patricia O’Brien, manager, will this sea- 
son present the San Carlo Opera Com- 
pany, Nov. 29; the Cincinnati Symphony 
in two appearances, Dec. 15 and March 
14, with Fritz Reiner, conductor; the 
New York Symphony, with Walter Dam- 
rosch conducting, Jan. 25, and _ the 
Minneapolis Symphony, Henri Verbrug- 
ghen, conductor, Feb. 14. Mieczyslaw 
Miinz, who will appear with the Cincin- 
nati Orchestra in December, will be the 
only soloist in this course. 

The Young People’s Concerts, given 
in afternoons, will present the Cincinnati 
Orchestra, March 14; and the New York 
Symphony, Jan. 25. These concerts, for 
which tickets are sold at a very modest 
price, are especially for the children, in 
whom the directors feel lies the future 
of a civic symphonic appreciation. 
There were young people’s concerts of 
this character as early as 1915, but the 
course in its present form is now in its 
fourth successful season. 

Especially unique in the character and 
form of its organization and mainte- 
nance is the Dayton Civic Orchestra, 
Don Bassett, conductor. Mr. Bassett’s 
group is a most popular factor in the 
civic musical life. The orchestra, origi- 
nating many years ago with a group of 
local musicians desiring to continue play- 
ing the classics, has grown yearly in 
size and influence. Each member of this 
riginal group paid a fee to belong; and, 
with several public appearances, they 
annually collected enough to pay for 
their music. This plan has been pre- 
served. No one but the conductor re- 
ceives compensation. Under the com- 
bined sponsorship of the three musical 
rganizations—the Civic League, the 
Symphony Association and the Women’s 
Musie Club, from four to six concerts 
are given, one of these being the closing 
ne in the Symphony course. 


Prizes for Composers 


Not the least achievement of the sea- 
son will have been recorded in the 
warding of $500 in prizes offered by 
irs. Talbott, the tireless and most com- 
etent worker in the interests of the 
Westminster Choir. Thirty-seven works 
y American composers were submitted. 
‘he judges were Earl V. Moore, director 
f music, Ann Arbor; Charles N. Boyd, 
‘ittsburgh; H. Augustine Smith, direc- 
tor of music, Boston Institute; Howard 
fanson, director of the Eastman School, 
tochester, and Dr. H. A. Fricker, direc- 
tor of the Mendelssohn Choir, Toronto. 
irs. Talbott arranged the contest with 


the two-fold purpose of encouraging 


horal composition and of adding to the 
repertory of the Dayton Westminster 
Choir, enriched recently through the 
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Mrs. H. E. Talbott, President of the Dayton Symphony 


Auditorium for Programs in Inclement 


securing of new music during the visit 
of Mr. and Mrs. Williamson to England 
and the Continent. 

The officials of the Westminster Choir 
are: Charles M. Kelso, president; George 
B. Smith, Robert J. Elder and Robert 
Patterson, vice-presidents; R. T. Houk, 
Jr., treasurer; Elizabeth Cecil, assistant 
treasurer and secretary. 

The itinerary for its first six weeks’ 
tour will open on Nov. 9, with an ap- 
pearance at Oberlin College. It will close 
in the middle of December, after pre- 
senting programs in New York, Wash- 
ington, D. C., Philadelphia and many of 
the larger cities of the East and South. 
Other appearances, as a part of the fall 
tour, are on Nov. 10 at Cleveland, at 
Erie the llth and Carnegie Hall, New 
York, Nov. 12; afternoon of Nov. 14, 
Elmwood Hall, Buffalo; Nov. 15 at 
Rochester; Nov. 16 at Syracuse; Nov. 
17 at Utica; Nov. 18 at Schenectady; 
Nov. 19 at Troy, N. Y.; Nov. 20 at Pitts- 
field, Mass; Nov. 22 at Springfield; Nov. 
23 at Carnegie Hall, New York; Nov. 
24 at the Brooklyn Academy of Music; 
Nov. 25 at Newark Normal School; at 
Orange High School in the afternoon, 
and at Old First Church in the evening; 
Nov. 26, Montclair, N. J. Other points 
in the fall itinerary are: Trenton, N. J.; 
Wilmington, Del.; Philadelphia, Camden, 


FACTORS IN DAYTON’S MUSIC LIFE 


Baltimore, Washington, Norfolk, Rich 
mond, Raleigh, Winston-Salem, Roanoke, 
Bluefield and Huntington, W. Va., and 
Portsmouth, Ohio. 

The choir on its tour will carry sixty 
singers. 

Mrs. R. A. Herbruck, chairman of the 
music committee of the Dayton Federa- 
tion of Women’s Clubs, announces that 
Mrs. Edward MacDowell will be heard 
in a lecture here in April, in behalf of 
the Peterboro colony. 


Civic League's Events 


The tentative dates for the attractions 
in the Civic Music League series are as 
follows: Oct. 18, Mary Lewis and Ernest 
Hutcheson; Nov. 25, John McCormack; 
Dec. 7, Elman Quartet; Feb. 7, the 
English Singers; March 17, Harold 
Bauer; and April 8, Rosa Ponselle. 

The Symphony Course will include the 
following events: Nov. 29, San Carlo 
Opera Company; Dec. 15, Cincinnati 
Symphony, under Fritz Reiner, with 
Mieczyslaw Miinz, pianist; Jan. 26, New 
York Symphony; Feb. 14, Minneapolis 
Symphony; March 14, Cincinnati Sym- 
phony. 

The Morning Musicales series is made 
up of recitals by Esther Muenstermann, 
Nov. 10: Nadia Reisenberg, Jan. 27, and 
Louis Siegel, March 8. 


Association and Sponsor of the Westminster Choir; John Finley Williamson, 
Conductor of the Westminster Choir, Who Will Lead His Organization on an Extended Tour of the Country. 
Barn Club.” with an Audience Assembled for a Concert; This Feature of Dayton’s 
Weather. The Auditorium Building Is Shown at the Left 


Below, the “Old 


Social and Educational Life Includes an 


Another feature of the local music 
season is indicated in the program of the 
Women’s Music Club. A series of morn- 
ing musicales to be presented in the ball- 
room of the Miami Hotel will introduce 
Nadia Reisenberg, pianist; Louis Siegel 
and Jessie Miller Siegel, and Esther 
Muenstermann. This added feature of 
the trio of artist appearances was an 
innovation under the management of 
Patricia O’Brien last season. Its suc- 
cess has determined its permanency. 

The calendar of club recitals for the 
season Was begun with the open meet- 
ing of Sept. 20, and with a matinée 
recital on Oct. 12 at the Adams Schantz, 
Jr., home in Oakwood, with guest artists 
from Cincinnati—Charles Holstein, 
Edna Eckley and Mary Syler. The 
other events planned by this club are 
as follows: A lecture-recital, Oct. 19, 
Fine Arts program, “Literature,” Mrs. 
Jane B. arley; “Art,” Martha K. 
Schauer; “Music,” Alverda Sinks. 

Oct. 26: Lecture-recitai, Mrs. L. G. 
Bowers, Oakwood, hostess; guest pian- 
ist, Richard Whitaker, “The Pagoda of 
Flowers,” Katherine H. Tizzard, Edith 
C. Crebs at the piano. 

Nov. 2: Open meeting, Grace Storey 
Simmonds, chairman; guest, the Rev. 
Don L. Copeland. 





[Continued on next page] 
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New Choral School Valuable Feature 
of Season Under Westminster Leader 


CS ESTO EEE 


NNOUNCEMENT that John Finley 


Williamson, director of the Dayton 
Westminster Choir, has established the 
Westminster Choir School, comes as the 
outgrowth of a long period of planning 
and cogitation.. This new school has as 
its purpose the remedy of a great defect, 
which Mr. Williamson speaks of as fol- 
lows: os 
“The great.weakness of our singing 
in America is lack of vocal technic. 
That has long been my realization as 
director of -the Westminster Choir and 
through my extended observation of cho- 
ral music as we have it in this country 
and as it is abroad. To remedy this 
shortcoming, I have for some time been 
thinking of establishing a school in con- 
nection with the Westminster Choir. 
And, at last, this has come about. 

“The school is already in existence, 
and we have been giving courses since 
Sept. 1. The term will last till June 15. 

“The establishment of the Westminster 
Choir School entailed considerable re- 
adjustment, for I spoke to the members 
of the choir and said that hereafter 
membership would be open only to those 
who were willing to take up church and 
choral music as a profession. I asked 
those to resign who were not willing 
to do this. Forty-three new members, 
mostly college graduates, have taken the 
places of the old members who had to 
withdraw under this new ruling. 





Three Years’ Course 


“The school presents an _ intensive, 
three years’ course. Classes meet two 
evenings a week in the church, and on 
Sunday. There are sixty enrollments, 
and each year sixty will be added to the 
list. Thus, the same balance is always 
maintained in the proportion of the pres- 
ent Westminster Choir, which is as fol- 
lows: ten second basses, six baritones, 
five second tenors, seven first tenors, 
eight first sopranos, ten second sopranos, 
six first altos, six second altos. And 
each new student body is always in that 
proportion. 

“According to the present outline, 
every student should, at some time or 
other, sing in the Westminster Choir, 
and every member must be able to ac- 
company on piano or organ, and to sing 
and conduct. 
students will have to conduct the choir 
and orchestra on an average of twice 
a month. 


Study of Psychology 

“In addition to these strictly musical 
courses, there is a thorough course in 
psychology. Each student is_ tested 
every six months on a basis of person- 
ality, musicianship and leadership, and 
failure in any one of these respects at 
any test means that he is dropped from 
the school. 

“Private work in piano, organ and 
voice is also to be had in the curriculum. 

“The choir rehearsals continue every 
day, as usual, a cappella. This is re- 
quired work. 

“By so combining work, study and ac- 
tual experience, I think that in time we 
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This will mean that all . 





should turn out some highly capable 
choir conductors. 

“The training will be theoretical as 
well as practical, however, for theory 
will be given in all phases—elementary 
and advanced. Hymnology, history of 
music, history of church music with 
analysis of all periods, religious educa- 
tion—all will be included in the curri- 
culum. 

“When a student leaves the course he 
will have memorized at least 100 compo- 


sitions. 
School Non-Sectarian 


“It is not a denominational school, for 
faculty and students have been drawn 
from all creeds. One faculty member 
is a Catholic priest, another is an Episco- 
palian clergyman. 

“The faculty has been built around 
distinct personalities, not great names, 
for, after all, it is the impress of a 
teacher’s personality that means most 
for the student.” 

Mr. Williamson sees success ahead for 
the school, not only because its organiza- 
tion has been so thorough, but because 
there is call from all over the country 
for skilled musicians in church and cho- 
ral work. 

“The school has grown out of the tours 
of the Westminster Choir,” he says. 
“We had so many calls for choir masters 
that we could not meet them. So, this 
project is fixed upon the sound basis of 
supply and demand, just the same as 
any successful business is.” 

Five students have already been ac- 
cepted and placed on the waiting list 
for next year’s class. STUART MIMs. 
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Nov. 9: matinée musicale, Mrs. H. E. 
Talbott, hostess, at “Runnymede”; Marie 
S. Battelle, chairman; eight local musi- 
cians in solo work. 

Nov. 23: Lecture-recital, Edna Sutton, 
chairman; “A Musical Reading,” Marie 
S. Battelle. 

Dec. 7: Henrietta O. Ludlow, chair- 
man. “The Inspiration of Peterboro,” 
Bertha M. Herbruck. 

Dec. 14, open meeting, with Ivonette 
W. Miller, chairman. “The Story of 
Harmony” by the Rev. Dr. Geistweit. 

Jan. 4: lecture-recital, Edna Sutton, 
chairman; lecturer, M. M. Goldberg; in- 
strumental trio, Jeanette Freeman 
Davis, violin; Ira Leslie Davis, ’cello, 
and Eleanor Moore Randall, piano. 

Jan. 18: matinée recital, Marie S. 
Battelle, chairman. 

Feb. 1: annual dinner and concert. 

Feb. 15: matinée musicale, D. L. 
Funkhouser, chairman. 

March 1: annual business meeting, 
luncheon and open meeting, Ivonette 
Miller, chairman; guest artist, Herman 
Ostheimer of Greenville. 

March 8: exchange program, Middle- 
town Women’s Music Club, Grace Story 
Simmonds, chairman. 





Alberto 







New York Studio about November 22. 


TEACHER OF SINGING 


And Coach for Opera and Recitals 


Mr. Bimboni will conduct the premiere of his opera “Winona” in Portland, 
Oregon, under the auspices of the American Grand Opera Company, E. Bruce 
Knowlton, General Director, on November 11, and will resume teaching at his 


2025 BROADWAY, NEW YORK CITY 
Appointment by letter only 


Bimboni 


Telephone Endicott 6074 


March 15: matinée musicale, D. L. 
unkhouser, chairman; “Matters Musi- 
cal,” Mrs. Dwight Young. 

March 29: lecture-recital, Alice Beeker 
Miller, hostess. 

April 5: the Women’s Music Club Cho- 
rus; hostesses, Miriam Folsom, Mrs. 
Julia C. Moore, Mrs. D. C. Lichtliter, 
Mrs. W. R. Jenkins. 

April 12: open meeting, Ivonette W. 
Miller, chairman. 

April 26: matinée musicale, Mrs. 
Harry J. Williams, hostess; Marie S. 
Battelle, chairman. 

May 10: lecture-recital, Mrs. W. A. 
Keyes, hostess; Edna Sutton, chairman; 
guest artist, W. A. Keyes. 

May 24: matinée musicale, Mrs. E. A. 
Deeds, Moraine Farm, chairman; Hol- 
stein-Hein Trio. 

A series of social center concerts, 
beginning in October, are to be given 
monthly at the various homes and in- 
stitutions. 


Opera and Concert Series 


An innovation marks the entrance of 
the veteran manager, Aloyse F. Thiele 
upon the twenty-fifth year of his man- 
agement of artists. This course will in- 
clude grand opera and the fine arts in a 
series including the following attrac- 
tions: Oct. 29, Manhattan Opera Com- 
pany in “Namiko San,” with Tamakai 
Miura in the title réle and Aldo Fran- 
chetti, composer, directing; opera pre- 
ceded by the Pavley-Oukrainsky Ballet; 
Oct. 30, Manhattan Opera Company in 
“Pagliacci” with Orville Harrold; and, 
Nov. 23, Mikhail Mordkin and his Rus- 
sian Ballet. Under the Thiele manage- 
ment will be presented Feodor Chaliapin 
and his company in “Barber of Seville” 
on Nov. 25; the Princess Pat Band, in 
October, and the Mexico Tipica Or- 
chestra. 

A Sunday afternoon series of concerts 
at the “School House” of the National 
Cash Register Company, will be free to 
the public. This beautiful auditorium, 
has a fine organ. The coming series 
promises to be the best of a long history 
of fine attractions. 

As a result of the interest taken in 
the summer concerts at the Old Barn 
Club, the coming summer will see an 
augmented course of musicales, free to 
the public, given through the enterpris- 
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ing direction of Mrs. John P. Church 
and with the enthusiastic co-operation 


of Henry Becker and the 


Municipal 


Band. Located on the outskirts of the 
city nestling in the heavily wooded hills, 
the club is an ideal spot for these offer- 


ings 


Late bookings for the Dayton season 


include the United States Marine Band, 


and Roland Hayes. 


These will both be 


sponsored by the Dayton Civic League, 
independent of the regular course series. 

Lewis Henry Horton is the appointee 
to the music supervisorship of the Steele 


an@ Parker high schools. Mr. 


Horton 


took his bachelor’s degree, majoring in 
music and French, at Oberlin, and acted 
as assistant professor of physics during 


his post-graduate year. 
Dayton in 1925 to do work in musica 


He came to 


1 


composition and piano with Louis Walde- 


mar Sprague. 


He has recently won a 


national prize for anthem writing. He 
is the organizer of the Men’s Studio 
Club, with a membership of twenty, from 


which he is preparing two 
church and concert work, an 


uartets for 
is director 


of the choir at the West Side Church 


of Christ. 
retary in 
Musicians, 
translation 
Fugue by Gédalge. 

Robert E. Kline, organist of the Na 
tional Cash Register Company, insti 


He is the corresponding sec 
the 
and has made an officia 


American College of 


l 


of the notable treatise on 


tuted a winter series of organ recitals 


on Sept. 30 at St. Paul’s 


Church. 


Lutheran 


Carlton McHenry, who has recently 
returned from Paris, where he studied, 
will hold classes at the Jane Reece studio 


in Riverview Avenue. 


Samuel B. Garton, tenor, has returned 
to Dayton after a year’s study in Italy. 
He has been enrolled as a’ member of 
the faculty of the Proctor Music School. 
Mr. Garton cherishes a pleasant memory 
of an entertainment at the home of Mus- 


solini, for whom he sang a new Fascis 
song. 
Grant O’Dell, baritone, reopened hi 


t 


s 


studios in the Bimm building, Oct. 4. 
During the summer he sang at Asbury 


Park and Atlantic City. 


L. H. Roussiau, formerly of the De- 
troit Conservatory and the Detroit Or- 
chestra, is holding a class in this city 


every Monday. 


Cincinnati. H. EuGENE HALL. 
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“Rhoda Mintz whose splendid soprano 
a guide to vocal students."—Guild of 
July, 1926. 


SINGERS. 








He is now resident in 





MINTZ 


SOPRANO 


Teacher of Singing 


is known to the concert stage as well as 


Vocal Teachers from Musical Courier, 


—FROM THE BEGINNING TO PROFESSIONAL APPEARANCE IN OPERA 
—CONCERT—CHURCH—RADIO—TEACHER OF MANY WELL KNOWN 


Studio: 312 West 109th St., New York City 
Phone Academy 0573 








JULIA 





LARSEN 


re . . 
Violinist 
Director Violin Dept. Centenary Collegiate Institute, 
Hackettstown, N. J. 
“I congratulate you on your very excellent teaching.” 
—Leopold Auer 


Studio: 135 W. 79th St.. New York Tel. Trafalgar 7367 
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EMILY ROSEVELT 


American Soprano 


Season 1926-27 Now Booking 


Exclusive Direction: Walter Anderson, Inc., 5 Columbus Circle, 


New York City 














MRS. J. HARRISON.IRVINE 


Voice—Piano—Accompaniste 
Diction—Coaching—Sight Reading 


Studio: 1013 Carnegie Hall, New York City 


Telephone: Circle 1350 
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Musical Riches Spread Lavishly for Kansas City, Mo. 
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OUTSTANDING 


PERSONAGES IN MUSIC 


© Strauss 


OF KANSAS CITY, 


Peyton ~ 


LIFE MO. 





Left to Right, Upper Row, Mrs. Florence McNeil Woodard, President of the Missouri Federation of Music Clubs; Walter Fritschy, Concert Manager; Mrs. A. F. Duysing, President 


of the Kansas City, Mo., Federation of Music Clubs; N. 


De Rubertis, Conductor of the Littkh Symphony Orchestra; Lower Row, Charles F. Horner, President of the Horner 


Institute-Kansas City Conservatory and of the Horner-Witte Concert Bureau; Mrs. Martha Ryan Thompson, President of the Kansas City, Mo., Musical Club; John R. Jones, 


Conductor of the Haydn Male Chorus; 


ANSAS CITY, MO., Oct. 16.—Musi- 
cal growth of a substantial nature 
can be claimed for this city. This de- 
velopment has been noted as much in 


the increased response of patrons as in 
the quality and number of events sched- 
uled. Several important changes have 
been made, important being the merging 
of the Little Symphony Orchestra con- 
certs with the Ivanhoe Series and the 
amalgamation of the Horner Institute 
of Fine Arts and the Kansas City Con- 
servatory of Music. 

The Kansas City Symphony Orchestra 
Association will give a series of seven 
concerts, in which will be heard the 
Kansas City Little Symphony, N. De 
Rubertis, conductor, with Claire Dux, 
Carlos Salzedo, Wanda Landowska, 
Sophie Braslau and Carl Flesch. The 
Cleveland Orchestra and the opera, 
“Namiko San,” with Tamaki Miura, and 
the Pavley-Ourainsky Ballet, complete 
the list. Ottorino Respighi, composer 


and conductor, will appear in an extra 
concert. Mr. De Rubertis will conduct 
in his programs the Mozart G Minor, 
Mendelssohn’s “Scotch,” Haydn’s D 
Minor, Dvorak’s F Major and Martucci’s 
D Minor symphonies. Henry Hadley, 
whose work Mr. De Rubertis played in 
Rome this summer, has submitted to the 
conductor a new “Suite Antique,” which 
will be heard here for the first time. 
John Powell’s Suite, “At the Fair,” will 


also be given. Other American com- 
posers whose works will be heard are 
Charles S. Skilton, Victor Herbert, 
Powell Weaver, G. H. Chadwick, Carl 
Busch, John Alden Carpenter and 
others. 

The notable dramatic and musical 


spectacle, “The Miracle,” will be pre- 
sented in Convention Hall during six 
weeks beginning in November assisted 
by the Little Symphony Orchestra, aug- 
mented. 

Walter A. Fritschy has planned ex- 
ceptionally interesting series for both 
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Horner Institute—Kansas City Conservatory 


Kansas City, Missouri 


Kansas City’s Great Civic Institution 


Music—Expression Dancing | 


Orchestra—Opera—Ballet 
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Five Thousand Students 

















| MARIE KELLY 


Dancing 


Kansas City, Mo. 








| CRANSTON SCHOOL OF MUSIC 


WM. J. MACK 


Dramatic Art 


917 Grand Avenue 











and Russell D. MeNeill, Manager of the Kansas City Concert Bureau 


Tuesday afternoon and evening course, 
the afternoon events to be given by Law- 
rence Tibbett, Mischa Levitzki, Maria 
Kurenko, the Detroit Symphony Orches- 
tra, Pablo Casals, Dusolina Giannini, 
Ruth St. Denis and Ted Shawn, the 
English Singers and Richard Crooks. 
These concerts will be held at the Shu- 
bert Theater. The evening series in 
Convention Hall will include recitals by 
John McCormack, Albert Spalding, Flor- 
ence Austral, Mary Lewis and John 
Powell and Reinald Werrenrath. The 
Horner-Witte Concert Bureau will pres- 
ent Claudia Muzio, Rosa Ponselle, Su- 
zanne Keener, Ann Bretner, Merle Al- 
cock, Lambert Murphy, Oscar Seagle, 
Cecil Fanning, E. Robert Schmitz, 
Manuel-Williamson, Raoul Vidas, Guy 
MacLaren, Ruben Davies and Arch 


Bailey in Iowa, Nebraska, Kansas, Mis- 
souri, Texas, Oklahoma, Mexico City and 
Arkansas. The Tipica Orchestra will 
also be presented in these States. 

The Kansas City Concert Bureau, or- 
ganized last season with Russell D. Mc- 
Neill, manager and N. De Rubertis, 
chairman of advisory committee, has al- 
ready booked the following local artists 
in the southwest territory; Lenore An- 


thony, Mrs. Howard Austin, Gladys 
Brittain, Elizabeth Blish Brookfield, 
Richard Canterbury, Gertrude Con- 


connon, Genevieve Rice Cowden, L. Bus- 
solari, Margaret Fowler Forbes, Stanley 
Deacon, Mrs. Hunter Gary, Evaline 
Hartley, Mrs. Raymond Havens, Mae 
Hess, Russell Rizer, Alice Street, Nita 





[Continued on next page] 
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ductor’s intellect Seattle Times 
an interpreter of exquisite 
temperament.—/! Messaggero, Rome. 


KANSAS CITY 
SYMPHONY 
ORCHESTRA 


N. DERUBERTIS, Conductor 


firmly 
the intensity of his musical passion.—Aansas City Star. 


group, perfectly balanced, delicately responsive 


taste 


70 Dates Booked Season 1926-27 
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together, making the audience feel 
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and endowed with a singular artistic 
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Taylor, John Thompson, Powell Weaver; 
the De Rubertis Sextet, including N. De 
Rubertis, Margaret Fowler Forbes, Law- 
rence Long, Dellsohn Conway and 
George Parrish; and the Haydn Male 
Chorus, John R. Jones, conductor. 

The Delta Chapter of Mu Phi Epsilon 
will continue the Morning Musicale 
Series at the Grand Avenue Temple, 
departing radically from the former 
locally contributed events. Lotta Van 
Buren and Saveli Walevitch will be 
visiting artists. The opening event will 
be the production of a light opera, “Salt 
and Pepper,” composed by one of the 
members, Virginia French. 

The November, January and March 
programs will be presented by members 
of the sorority. The organization will 
continue its praiseworthy policy of giv- 
ing scholarships to talented students. 
Mrs. George Cowden is president, and 
Mrs. E. B. Brookfield, chairman of the 
program committee. 

The Tau Chapter of the Sigma Alpha 
Iota Sorority, Mabel A. Garrett, presi- 
dent, will continue, in its fourth season, 
the series of three concerts, a Twilight 
Christmas Candle Light concert in 
December, a costume recital in February 
and the annual spring recital in April. 


Schools Sponsor Music 


Enrollment this fall exceeding the 
combined reports of the Horner Insti- 
tute of Fine Arts and the Kansas City 
Conservatory of last season has been 
claimed for the merged school, the 
Horner Institute-Kansas City Conserva- 
tory. An important addition to the 
school is a musical library contributed 
by Mrs. Wallace Robinson, the Kansas 
City Musical Club, Sarah Ellen Barnes 
and contributions in memory of the late 
Clarissa Harold. 

Henry Gorrel of the vocal department 
will institute class lessons of four one- 
hour periods. John Thompson, who re- 
turned recently from Atlantic City, 
where he gave a piano recital, will re- 
sume charge of the piano department. 
Logan Smith of the Kansas City Thea- 
ter Company, will co-operate in the 
dramatic department. Lenore Johnson, 
who has recently returned from an eight 
weeks’ tour with the San Carlo Opera 
Company, will continue director of the 
dancing department. 

Particularly noteworthy have been the 
beneficial programs planned and carried 
out by Mabelle Glenn, supervisor cf pub- 
lie school music, with the assistance of 
Margaret Lowry, educational director 
and co-operation of N. De Rubertis and 
the Little Symphony Orchestra. 

This season, music appreciation 
lessons will be broadcast weekly, by Miss 
Lowry from WDAF, the Kansas City 
Star. These lessons, besides reaching a 
large field, will help prepare for the 
music appreciation contest to be held in 
connection with the Southwest Music 
Supervisors’ Conference which meets in 
Tulsa, Okla., March 2 to 5. The works 
will be played by the Kansas City Little 
Symphony Orchestra, and the contest is 
open to school students through the 
Southwest. 

The children’s concert series, for 
which there are 10,000 subscribers, will 
pl from former plans by presenting 
“Hansel and Gretel” for the first attrac- 
tion. Pauline Small will be Gretel and 
Darwin Bowen, Hansel; Mrs. Allen Tay- 
lor and others not yet chosen will com- 
plete the cast. 

After five years of children’s concerts, 
a special series for high school and 
college students will be offered. Other 
concerts on the course will be two given 
by the Little Symphony and one by the 
Cleveland Orchestra. 

The high school orchestra will give 
several selections chosen by N. De 
Rubertis, conductor of the Little Sym- 
phony Orchestra. In January, these 
numbers will be heard, and fifty of the 
best players will be chosen to augment 
the Little Symphony Orchestra for a 
popular concert. 

The elementary schools provide in- 
struction in piano, orchestra and band 
instruments to any children above the 
third grade. Added to the faculty in 
this department are Walter French, 
Virgil Edmonds, and Ewing Avery. 
Miss Glenn will lead a chorus of 4000 
singers in a May festival and will also 
conduct a teachers’ chorus, which is now 
being organized. 


Opera Series Scheduled 


. “Rigoletto” and “The Tales of Hoff- 
mann” will be presented by the Kansas 


City Civic Opera Company, Mr. and 
Mrs. Ottley Cranston, directors, in the 
spring with “Aida” and another opera 
to be chosen later. 

The Cranston School of Music has 
added to the faculty, Doris Beck, pian- 
ist; Patricia McDonald, voice; Amy 
Winning, organ and Mme De Voches, 
French. Enrollment far exceeding past 
figures has been reached. Marie Kelly, 
of the dancing department, announces 
elaborate programs for the year. Wil- 
liam J. Mack of the dramatic depart- 
ment, will present a number of plays in 
the season. Studios in these depart- 
ments have been enlarged. 

The Kansas City Musical Club will 
transfer its bi-monthly meeting to the 
Baltimore Hotel. The programs ar- 
ranged by Lucy Parrott, will be built 
along regulation recital models. The 
extensive work carried on in the Swope 
Settlement School will be continued 
under the direction of Mrs. Franklin 
Hunt. 

Mrs. A. F. Duysing, president of the 
Kansas City Federation of Music Clubs, 
states that the clubs will continue the 
policy of aiding all worthy civic move- 
ments. Regular programs have not 
been scheduled. 

WDATF, radio station of the Kansas 
City Star, will among other attractive 
features, broadcast, by remote control 
from WEAF, the New York Symphony 
lists, Walter Damrosch, conductor, and 
the WEAF Grand Opera Company’s 
programs. 

The Haydn Male Chorus, John R. 
Jones, conductor, will be heard in sev- 
eral programs through the season. 

Walter Ehrnman, tenor, who recently 
returned from two years’ travel in the 
Orient, has opened private vocal studios 
in the Studio Building. 

Edoardo Sacerdote of Chicago will re- 
sume his weekly master class, teaching 
at the Newbern Hotel. 

Arch Bailey, formerly of the vocal 
department of the Horner Institute, has 
established vocal studios at the Country 
Club Plaza. BLANCHE LEDERMAN. 





Park College Has Concert Course in 
View 

PARKVILLE, Mo., Oct. 16.—President F. 
W. Hawley of Park College, who is 
chairman of the Parkville Concert Se- 
ries, states that although he has not 
made definite arrangements yet for any 
of the numbers on the course, he is ne- 
gotiating with several artists, and Kan- 
sas City Philharmonic Orchestra Society. 
There is no change in the authorized 
faculty in music at the college. Strictly 
speaking, there is no music department 
in connection with Park College, but 
several teachers from Kansas City, Mo., 
give lessons to those students desiring 
music instruction, through permission 
from the College. F. A. C, 


Francis Macmillen will give a violin 
recital in Bucyrus, Ohio, under the 
auspices of the Music Club of that city. 
On Oct. 27 he will appear in concert in 
Mansfield, Ohio, under the auspices of 
the local Music League. 


— 


CRANSTON SCHOOL of MUSIC 


917 Grand Ave. 
Kansas City, Mo. 


Headquarters of Kansas City 
Civie Grand Opera Co. 
Ottley Cranston and Louie 
Collier Cranston, Directors 


The School Where 


MARION TALLEY 


Was Trained 
All Branches of Music 
Taught 
Also 


Dancing and Dramatic Art 


Opera Co.’s Repertoire for 
Season 1926-1927 


Tales of Hoffmann, Rigoletto, 
Aida and Tannhauser 


Send for Catalogue 








With deepest grati- 
tude to my teachers, 
Mr. and Mrs. Crans- 
ton, who have been 
very kind and helpful 
to me. Sincerely, 
Marion Talley. 


February, 1923. 














MARJORIE ROSE RYAN— Voice 


107 Reck Springs Road—Hi. 1124 
Kansas City, Missouri 
407 Studio Building—Tuesdays and Fridays 


Claudine Lucas, Assistant Ricardo Hotel 


Marjorie Standardt, Studio Accompanist 


Mrs. Ryan has repeatedly proven her ability to develop young voices and to readjust the 
voices of singers who have hitherto failed through lack of understanding of vocal fundamentals. 
Seme of these who are entering the professional field are Robert Bohanhan, 14-year-old tenor, 
Pantages Theater; Margaret Bryan, lyric coloratura, Linwood Presbyterian Church ; Lulu Barn- 
hart, contralto, First Presbyterian Church, Kansas City, Kan.; Alan Farley, winner first honors 
in Junior Highs of Kansas: Grace Fritz, contralto, Sinclair Quartet and Country Club Con- 
gregational Church; Francis Heyser, tenor, Horner Redpath Chautauqua; Mary Hewitt, Chicago 
Music College Scholarship; Marguerite Johnson, first honors, in Central High Opera; Nelle 
Kendrick, dramatic soprano of Schrorder Quartet, Chicago Circuit; Claudine Lucas, Country Club 
Methodist Church: Roy Mace, winner of Nita Taylor Scholarship; Mrs. N. H. Macon, the 
Miracle, third season with Redpath; Lucille Beckler Mathis, contralto, Mountview Blvd. Church, 
Denver; Louise Mason, soloist, fourth year at Bastminster; Josephine Persells, Miracle; Solita 
Palmer, N. Y¥. Revue; Irene Scott, soloist, Fourth Scientist; Margaret Stevenson, opera scholar- 
ship Eastman School; John Sanders, Saenger opera scholarship; Faye Taylor, Christian Science 
Church in Fort Scott: Gwynneth Vaughn, concert soprano, Bellaire Club, Chicago. 

While Mrs. Ryan has studied with prominent teachers in both Europe and America, she 
attributes her teaching success mainly to her allegiance to the standards of tone, resonance, and 
artistry, gained during 9 years of study and teaching under Sacerdote, with whom many of this 
list are coaching 














WALTER EHRNMAN 


Tenor 





Concert, Oratorio and Opera 





4merican and European Training 


517 Studio Bldg. Kansas City, Mo. 























Some Prominent Musicians, Teachers and Schools of Kansas City, Mo. 
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Studio: 2411 Norton 


Second Floor 
Drexel Bldg. 








ARCH BAILEY 


Teacher—Singer 


116 W. 47th St., Kansas City, Mo. 


MRS. SUE DROGMUND 
Teacher of Violin, 


Voice and Piano 


HARRY J. KAUFMANN 


Violinist and Teacher 


Studio: H. P. 5422 
Res.: Hi. 1474 


DELANO FRANZ CONRAD 


Pianist and Teacher 


303 Studio Building 





BERTHA HORNADAY 


Teacher of Piano and Organ 
Horner Institute—Kansas City Conservatory 


Benton 2773 3000 Troost Avenue 


WORT S. MORSE 


Violinist and Teacher 


415 Studio Building 





The Lenore Anthony 


THEATRE-CRAFT SCHOOL 


A Practical Institute for the Serious-Minded Student. 
3000 Campbell 


Hy. 8421 
KANSAS CITY, MO. 
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DES MOINES GROUPS 
SPONSOR FINE YEAR 


Civic Association’s and Man- 
agers’ Courses—Faculty 
Changes 


By Holmes Cowper 


Des MOINES, IowA, Oct. 16.—The con- 
cert season in Des Moines was opened 
on Oct. 6 by Marion Talley, soprano of 
the Metropolitan Opera House, under 
George F. Ogden, local manager. 

The Des Moines Civic Music Associa- 
tion, of which Mrs. H. H. Coggeshall is 
president, and Genevieve Wheat Baal, 
the chairman of the program committee, 
has announced its attractions: The 
Manhattan Opera Company with Tamaki 
Miura and the Pavley-Oukrainsky 
Ballet, on Nov. 12; Claire Dux, soprano 
of the Chicago Opera, and Lauritz Mel- 
chior, tenor of the Metropolitan, Dec. 3; 
Mischa Levitzki, pianist, Jan. 19; Harry 
Farbman, violinist, and an assisting art- 
ist, Feb. 9.. 

A fifth concert will be given, the pro- 
gram and date to be announced later. 
It is expected that these concerts will 
be given in the Auditorium of the mag- 
nificent new Za-Ga-Zig Shrine Temple, 


Charles King 


Pianist—Accompanist 

















©) Dede 0d & Under 
“A musician of rare skill and 
artistic refinement.” 
STUDIO: 315 West 106th Street 
New York City 








which will have a seating capacity of 
4200 and is equipped with a large or- 
gan, stage and lighting for grand opera, 
pageants and plays. 

George F. Ogden has already booked 
the following attractions: Nov. 24, the 
Ukrainian National Chorus; Nov. 29, 
Flonzaley Quartet; Jan. 20, the Detroit 
Symphony, directed by Ossip Gabrilo- 
witsch; Feb. 16, Mordkin and his ballet: 
May 17, Giovanni Martinelli, tenor of 
the Metropolitan Opera. 

Charles E. Pye will present at the 
Iowa State Teachers’ Convention, Nov 
5, Anna Case, soprano, and Louis Gra- 
veure, baritone, in a joint recital. 

Elias Blum, composer and tenor, is the 
new Dean of the Music Department of 
Des Moines University. Mr. Blum was 
formerly on the faculty of Grinnell Col- 
lege and comes to fill the position left 
vacant by the resignation of Raymond 
Carr. 

Katherine Bray Hines, soprano, after 
an absence of five years, returns to the 
faculty of Drake University. Clifford 
Bloom, tenor, and Paul Ray, baritone 
both fellowship students at the Juilliard 
Musical Foundation, have returned—Mr 
Bloom to the Drake faculty, and Mr 
Ray to Coe College, Cedar Rapids. Lil- 
lian Wright is filling the post of teacher 
of organ at Drake, a position held by 
the late Addie van der Tuy! Barnett for 
twenty-five years. 





Olathe Schools Will Sponsor Series of 
Concerts This Year 


OLATHE, KAN., Oct. 16.—Olathe’s mu- 
sic for the most part, will be in the 
hands of the music department of the 
public schools, inasmuch as the various 
glee clubs, orchestra and band of the 
local high school are planning a series of 
concerts. The major event of the year 
as regards a visiting organization was 
given Sept. 22 by the Russian Cossack 
Chorus. Once every six weeks during 
the year, pupils of the various music 
teachers of the community will give re- 
citals in the high school auditorium. The 
fact that there is no federated musix 
club, or other organization of like kind 
in Olathe, is a detriment to this town, 
which would soon feel the good effects if 
one were formed. Ott’s Juvenile Band 
is doing a great deal among the young 
people. F. A. COOKE. 


Pupil of Mrs. Reiner Booked by Men- 
delssohn Choir in Toronto 


CINCINNATI, Oct. 9.—Berta Gardini 
Reiner has received word from G. H. 
Parks, president of the Mendelssohn 
Choir, Toronto, that one of her pupils, 
Verna Carega (Verna Cook) has been 
assigned the contralto solo parts in per- 





formances of Beethoven’s Mass and 
Ninth Symphony, to be given in Toronto 
on Feb. 26. P. W. 





which calls itself Greta Torpadie.” 





W. J. HENDERSON, N. Y. 


FOR CONCERT OR TEACHING 
ADDRESS 226 WEST 58th STREET, N. Y. 


-|GRETA TORPADIE 


; SOPRANO 


“Another revelation of that singular personality and indescribable art 


Sun. 


Telephone—Circle 5182 





LEXINGTON, KY., HAS CONCERT ‘SCHEDULE 





Minneapolis Players and Art- 
ists to Be Heard Under 
College Head 


Lexincron, Ky, Wet. 16.—This city 
expects a season df interesting music. 
The ninth annual artists’ concert series, 
under the auspices of the Lexington 
College of Music, will include events by 
the following: 

_Nov. 4, Ukranian National Chorus; 
Nov. 16, Kathryn Meisle, contralto; Jan. 
20, Maria Kurenko, soprano; Feb. 5, 
Minneapolis Symphony Orchestra, and 
Feb. 21, Elly Ney, pianist. 

A subscription of 1000 season tickets 
is necessary to guarantee the concerts. 
Anna Chandler Goff is director of the 
course. 

An outstanding event of the season 
will be the appearance of the Minne- 
apolis Symphony, under Henri Ver- 


brugghen, in an afternoon and an even- 
ing concert in Woodland Auditorium, 
on Feb. 5. The afternoon concert will 
be the occasion of a Music Memory Con- 
cert for children. Tickets for this event 
will be sold in groups of ten or more to 
students and teachers for 50 cents each. 

The Lexington College of Music, now 
in its nineteenth year, with Miss Goff 
and founder and director, will again 
have a strong faculty and offer courses 
in virtually every musical subject. 
Glenn Crowder Stables has resigned as 
head of vocal music, in order to do musi- 
cal work in Europe, and Harold B. 
Holst, of Cedar Falls, Iowa, has been 
appointed to the post. Mr. Holst has 
studied in America and in Europe, and 
is a graduate of the Iowa State Teach- 
ers’ College, where he majored in music. 
He will be presented in a song recital 
at the college early in the season. 





All the material in MusIcAL AMERICA is 
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er by appointment 


Telephone Endicott 6306 


Nat D. Kane 


Teaching the Piano 
“Frem Beginning to Artistic Perfection” 


Censaltatien hours Tuesday and Thursday, 2 


Seadie 2231 Breadway (79th Street), New York City 


to 5 P. M. 

















DRAKE UNIVERSITY 


DES MOINES, IA. 


COLLEGE OF FINE ARTS 
FULL COURSES IN 


MUSIC—DRAMA—ART 


HOLMES COWPER, DEAN 
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tribution.** 


A New and Beautiful Song—Semi-Classic with Chimes Effect 


“THE ANGELUS” 


“SPRINGTIME.” Valse Light, bright and melodious. 
“IF YOU CROSS YOUR HEART AND SAY YOU LOVE 
ME." Medium voice A charming love ballad. 
“THE IRISH IN THE U. 8. A.”’ Medium voice A peppy 
Irish ballad or character song 
lwo Little Encore Songs or Musical Readings: 
| “YUH AIN’T GOT ANY LASSIE AIN’T YUH.” 
“THE LICENSE COSTS A DOLLAH.,.” 
| Order From Your Dealer or Direct From the Publishers 


leading concert artists, 
tenor. who 
ANGELUS" 
says It is a song with a message and 


including Ambrose Wyrick, 
sings the Agnes V. Flannery Songs and 
on all of his regular programs. He 


should have a wide dis- 














POL BEDE DE BE OP OE EE 
1 NEW YORK SCHOOL of TYMPANI PLAYING 


KARL GLASSMAN, Director 
3562-B 91st Street, Jackson Heights, N. Y. 








Offers 
A Course of Instruction in Tympani Playing by Correspondence 
Fundamentals Tuning Routine 


Under the direction of the author. 
Karl Glassman, Tympanist of the 
New York Symphony Orchestra, Walter Damrosch, Conductor 


Circular on request 
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ADELE RANKIN 


Soprano 
Costume Recitals 
Teaching—Coaching 


Studios—Metropolitan Opera 
1425 Broadway, New York City 


*Phone—Pennsylvania 2634 


Vocal House 
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FLANNERY MUSIC PUBLISHING CO. 





2400 UNIVERSITY AVENUE DES MOINES, IOWA 














MARIE MILLER 


“THE BEST AMERICAN HARPIST” 





Management Geadin: 
Associated The Park Lane 
Artists, Inc. 


299 Park Ave. 
New York City 


Phone: 
Murray Hill 6000 


1525 Aeolian Bidg. 
33 W. 42nd Sc. 
New York 
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Great Pan-American Music Congress 





MRNA enna nae 


Folk-Lore of All American 
Nations to Find Place in 
Ambitious Program Pro- 
jected by Academy of Arts 
—First Visit to Cuba of 
Cleveland Orchestra in 
Coming Winter Will Be 
Feature of Season 


AVANA, Oct. 10—A Pan-American 
Congress of Music will be held here 
for the first time when the Sixth Inter- 
national Congress takes place in Havana, 
early in 1928. This announcement has 
just been made by the Academy of Arts. 
The idea was given out by Eduardo 
Sanchez de Fuentes, composer, who is 
one of the organizers, together with Jose 
M. Carbonell, president of the Academy 
of Arts, and Hubert de Blanck, Joaquin 
Molina Torres, Juan Torroella, Ramon 
Catala and Nestor Carbonell. 

The idea is to study the folk-lore of 
every American nation, tracing the 
origin of various rhythms with the end 
to determine their true nature and per- 
sonality. To advocate the study of the 
American folk-lore (by “American” let 
us understand North, Central and South 
America) in all music schools will also 
be the aim of this Congress, as well as 
to favor musical interchange and other 
interesting and important items for mu- 
sicians. Every nation invited will be 
asked to present their typical music and 
dances, all tending to give the best ex- 
hibition of the folk-lore of every Amer- 
ican country. 


Important Concert Schedule 


The prospects for our coming musical 
season are bright. Cuba, with the pro- 
posed public works soon to begin, and 
the higher prices of sugar, gives hope 
of a not far distant end to our financial 
crisis. The announced musical events 
discover a very active season for 1926-27. 
Foremost among the musical events will 
be the first visits to Cuba of Feodor 
Chaliapin and the Cleveland Orchestra, 
led by Nikolai Sokoloff. The Cleveland 


Planned by Havana i in \ the Year 1928 


UALLLSGAEDLQUUUEQUUEAUU ULSTER TETRA 








Pedro Sanjaan Nortes, Spamich Coanpecer, 
Founder and Cendecmter of the Havana 


Philharmonic 


Orchestra will be the secomd foretgm or- 
chestra to visit our shores and, composed 
of ninety musicians, will arrive om Feb. 


19, accompanied by the charming and 
very efficient manager, Adela Prentiss 
Hughes, to give three comerts at the 


Payret Theater. 

Feodor Chaliapin and his opera com- 
pany will appear im Havens early im 
January. A performance of “The Bar- 
ber of Seville” and a comcert are am 
nounced. Elvira de Hidalgo will sing 
the réle of Rosim. Guillerm de Car- 
denas, young Cuban mamager, is at the 
head of this enterprise 

Fortune Gallo contemplate: a2 two 
weeks’ opera season at the Natiomal The 
ater in February. 

Other artists who are engaged to give 
recitals are Walter Gieseking a 
Cortot, Josef Szigeti, Alfred Miron tet 
and Joueah Borissoff—all] r first 
visit to Cuba, as will be that 
don String Quartet 
tenor, will pay his second wit tm Ha- 
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vana, but it will be his first appearance 
as a recitalist. Rosa Ponselle and Efrem 
Zimbalist will also reappear this season. 

It is rumored that Miguel Fleta, Span- 
ish tenor, will appear in opera under the 
management of Bracale some time dur- 
img the spring. With more foundation 
the mews is given that we shall have 
the opportunity to admire Raquel Meller, 
umder Andres de Segurola’s manage- 
ment, in January. 


Local Groups Enterprising 


As for our local activities, they will! 
be more varied than ever. Besides 
recitals by Margot de Blanck-Coro, Mar- 
got Rojas, Jossie Pujol and other Cuban 
artists, Ernesto Lecuona will continue 
his well-favored concerts of Cuban mu- 
sie. Roig and Anckermann are to con- 
duet once more the “Conciertos Tipicos 
Cubanos,” which have been a great suc- 
cess from the beginning. 

The Sechola Cantorum, under the able 
direction of Maestro Vallés, will offer 
several concerts, and the Havana Sym- 
phemy Orchestra, conducted by Gonzalo 
Roig, its young and very efficient direc- 
tor, will continue their series of monthly 
concerts. 

Pedro Sanjuan Nertes, with his Phil- 
harmenie Orchestra, promises nothing 
less tham twenty-eight new works for the 
coming musical year. Two of them are 
his owm compositions: “Castilla,” a 
Poem, and “Fantastic Rondo.” He will 
offer the first performances in Cuba of 
Beethoven’s Third and Seventh Sym- 
phonies, and the Overture from “Ruins 
of Athens,” Schumann’s “Manfred,” 
Wagner’s Overture to “Rienzi,” Tchai- 
kovsky’s Fifth and Sixth Symphonies, 
and Glazounoff’s “Printemps” and 
Fourth Symphony. “Francesca da Rim- 
imi,” by Tschaikowsky, will also have its 
premiere, as will Cesar Franck’s Sym- 
phony in D; “Invitation to the Waltz,” 
by Weber; Honegger’s “Patsorale d’Eté” 
amd “Pacific 231”; “Castor et Pollux,” 
by Rameau; Henri Rabaud’s “La Proces- 
siom Nocturne”; Grétry’s “Tambourin,” 
from the Ballet “Céphale et Procris,” and 
“Conte féerique,” Op. 29, by Rimsky- 
Korsakoff. 

The Spanish composers will have their 
share with two works by Turina—‘“Sin- 
fomia Sevillana” and “Danzas Fantasti- 
eas”—and “El sombrero de Tres Picos,” 
by de Falla. A premiére will be given 
am interesting new composition by a 
young Cuban composer, concertmaster 
of the Philharmonic Orchestra, Amadeo 
Roldan, entitled “Tres cuadros de am- 
biemte eubano.” The Philharmonic has 
engaged several soloists for their season, 
but their names have not been given out 
yet. NENA BENITEZ. 





Heerman String Quartet Will Give Con- 
eerts in Cincinnati 


CINCINNATI, Oct. 9. — The Heerman 
String Quartet, which is meeting with 
great suceess on its early fall tour, will 
give a series of concerts at the College 
of Musie this winter. The personnel is: 
Emil Heermann, first violin; Ernest 
Pack, seeond violin; Herman Goehlich, 
viola, and Walter Heermann, ’cello. 

P. W. 


Bangor 
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the Chamber of Commerce gives its as- 
sembly hall for rehearsals. An annual 
community concert will be given the 
Sunday evening after Christmas in the 
City Hall, and members will take part 
in the community concert Dec. 27 in the 
City Hall. The following Sunday eve- 
ning they will appear at a radio con- 
cert from WABI. 

The Schumann Club, of which Mrs. 
Harris N. Doe is president, presents the 
following program for study: Oct. 19, re- 
ception; Nov. 3, “Fifty Years of Opera 
After Mozart,” chairman, Helena Tewks- 
bury; Nov. 16, recital, chairman, Mrs. 
Leon Dean; Dec. 1, “Current Events.” 
chairman, Mrs. Wilbur E. Pierce; Dec. 
14, recital, chairman, Mrs. Roy Coffin; 
Jan. 5, “Negro Folk-Songs,” chairman, 
Mrs. Albert B. Garcelon; Jan. 18, recital, 
chairman, Mrs. Raymond Jenkins; Feb. 
2, memory contest, chairman, Carrie O. 
Newman; Feb. 15, recital, chairman, 
Thomas G. Donovan; March 2, “Edward 
MacDowell,” chairman, Ethel Duren; 
March 15, recital, chairman, Mrs. Fred- 
erick W. Jacques; April, annual meeting. 

The Music Study Club, of which Mrs. 
Mary Frances Hopkins is president, will 
take for some of its subjects this season, 
“Hymnology,” “Spanish Music,” “Caril- 
lons,” ““Musical Ideas from Various Coun- 
tries,” “Methods of Voice Culture” and 
“Current Events.” 

So successful were the chamber con- 
certs given last season under the direc- 
tion of Elizabeth Tuck in the memorial 
parlors, that another series is being ar- 
ranged for this season. Mrs. Tuck is 
also planning to present Bach’s “St. 
Matthew Passion” early in the spring. 

JUNE LOWELL BRIGHT. 





Missouri State Teachers’ College Pro- 
motes Concert Series 


WARRENSBURG, Mo., Oct. 16.—The 
Central Missouri State Teachers’ Col- 
lege, of Warrensburg, is sponsoring an 
Artists’ Course, for which the sum of 
approximately $8,000 has been raised by 
a slight increase in the students’ fees. 
Music lovers from neighboring communi- 
ties have pledged their support, fifty 
season tickets having been disposed of 
in Sedalia, Mo. The course opened with 
the Kansas City Little Symphony Or- 
chestra, with Nita Taylor, soprano, 
heard on Oct. 8. Other events will be: 
the Ukrainian National Chorus, Alexan- 


der Koshetz, conductor, Nov. 30; Mrs. 
Fiske, with her company, in Ibsen’s 
“Ghosts,” in January; and April 13 


\s 


Amelita Galli-Curci. H. H. Bass of 
Warrensburg is chairman of the com- 
mittee in charge. The college has over 
1000 students enrolled. 

Louise DONNELLY. 
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Stricken Miami Rallies to Carry on Music Life 





Wake of Hurricane Finds Florida’s Magical City Quickly Rebuilding and With Keen Interest in Community Movements— 
Chamber of Commerce Sponsors Choral Singing in Tournament for Annual Prize—Club Study Courses and Artists’ 
Concert Series to Give Activity to Art Lovers in Sunny Clime 





IAMI, FLA., Oct. 16.—With South- 
ern Florida and Miami in particu- 
lar just recovering from the recent hur- 
ricane disaster, it is extremely difficult 
to prophesy concerning the coming sea- 
son of music for the community. As yet 
very few definite plans have been pub- 
licly announced, but a tentative sketch 
promises that Miami will as usual take 
a large step forward this season. 
Within a couple of hours after the 
recent storm had lulled, an orchestra at 
Hollywood was going from one hastily 
constructed first aid station to another 
on a truck, playing their liveliest airs to 
hearten the people who had been injured 
or frightened and whose homes had been 
destroyed in the wake of a storm, and 
doctors sang as they worked. Such was 
the grip of music on southern Florida. 
It seems as if there should be little 
doubt that people who rise singing from 
the ruins will carry on to the highest 


goal of their ambitions musically. The 
Theodore Presser Company guaranteed 
aid to music teachers among their 
patrons who had suffered in the storm. 


Civic Music Gaining 


The most encouraging thing that has 
happened in the last few years is 
the determination of the Chamber of 
Commerce to take an active interest in 
the musical growth of the city. Early 
in the summer the Chamber appointed 
Mrs. Clifford Littlewood to take charge 
of the civic music work. She has been 
busy all summer developing her plans. 

The first step was to organize the 
nucleus of a huge community chorus in 
a most thorough and business-like way. 
In the central part of the city a group 
was banded together and set to rehears- 
ing. Then a group in each other section 
of the city was organized and set to 
work. 





MIAMTS PROPOSED MAJOR MUSIC SCHOOL 
Architect’s Drawing of the New Conservatory Building Which Is Projected for the Uni- 


versity of Miami. 


The Scheel, Housed in Temporary Quarters, Is Scheduled to Open 


This Autamn with a Large Teaching Force 


In November the groups will be 
brought together for a singing contest in 
Royal Palm Park, when a banner will 
be presented to the winner, to hold until 
wrested from it at some future contest 
by a rival group. 

The plan is to have its climax in Na- 
tional Music Week, however, when a 
grand concert is to be given by the 
massed choruses with soloists. Pryor’s 
Band will accompany and otherwise as- 
sist with the program that Mrs. Little- 
wood has arranged. 

At the concert in National Music 
Week, a silver cup will be presented to 
the chorus having the highest score by 
a point system, which has been worked 
out for grading the progress of the vari- 
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ous organizations. Associated with 
Mrs. Littlewood are Bernard Mosher, 
who directs the group in the Buena Vista 
neighborhood; Charles E. Davis, singer 
and composer of several cantatas, at 
Coconut Grove; Mrs. Olive Singluff, who 
is well known throughout the State for 
her public school music work; C. S. 
Brierly; Alfred Wiley, head of the Cable 
Piano Company, and O. F. Steinmetz, 
’cellist. The central school group will 
be known as the Tourist Chorus, the 
others are Allapattah, Lemon City, 
South Miami, Grapeland Boulevard, and 
the Coconut Grove units. 


Music Thrives in Industry 


The Cromer and Cassel Company has 
organized its employees into a group to 
combine with the ones sponsored by the 
Chamber of Commerce. This work is 
under the direction of Mr. Welburn, 
head of the music department of the 
store. It is more than likely that 
Mana-Zucca, the composer, in private 
life Mrs. Irwin Cassel, is indirectly re- 
sponsible for this work in the newest 
departure in town. Mr. Cassel, a mem- 
ber of the firm, writes lyrics for many 
of her songs and is deeply interested in 
music. Every Tuesday and Thursday 
morning finds the chorus rehearsing be- 
fore the opening of the store. 

It appears that Miami has become a 
city of choruses. Carl Winkler also saw 
a need that no one else had discovered, 
and invited all newcomers who were not 
identified with any musical organization 
in the city to form a chorus under his 
leadership. Strangers to the musical 
life of the city responded and have al- 
ready given one concert with a soloist 
from Atlanta. The group is preparing 
the winter program. Mr Winkler also 
proposes to recruit an orchestra to ac- 
company his chorus, with a view to ora- 
torio and, possibly, opera work. 

The Miami Y Singers will appear 
before the public this year under a new 
name—the Miami Glee Club—and enter 
the tenth season under a new director, 
Dr. Henry W. B. Barnes of Chicago. 
Dr. Barnes has been associated with the 
Atlanta Musical Festival Association 
and with similar organizations in San 
Antonio, Montreal and Chicago. The 
first concert is given in November usual- 
ly, and this year the club promises to 
bring an internationally known artist as 
soloist. The other two concerts will 
follow at intervals during the season. 

The Aeolian Chorus has become an 
unusually well appreciated factor in the 
city’s music offerings. Bertha Foster, 
director, holds up a standard of work 
and of compositions presented which is, 
perhaps, unequalled in the southern part 
of Florida. Each program includes 
some interesting number which is new 
to Miamians and others of lesser diffi- 
culty. A soloist is engaged for each 
concert, sometimes visiting ones. 

The Music Club Chorus, under Ade- 


QUOUGTAREMENUONO UU YUQONNENAENCUAUOONN YUEN eNeNMNN YALL CALLUS UNCUT eT 


laide Sterling Clark, fills a place quite 
its own and of great importance in that 
it bands together in song the soloists 
in the Miami Music Club. This club 
will present a concert during the winter 
season, and will appear on the official 
opening program at the reception given 
to officers of the Miami Musical Club. 
The soloists are usually chosen from the 
artist members of the club. 

The Junior Music Club is again under 
the direction of Mrs. L. B. Safford, after 
her two or three years of enforced rest 
because of an accident to her eyes. Miss 
Burgess is her assistant. The club 
meets on every Saturday afternoon at 
the Central School Building. It is one 
of the most generously planned clubs 
in the city. The dues are very small. 
All children are welcome. Criticism is 
reduced to a minimum, so that all may 
feel free to try his or her talents before 
a kindly audience. The children are 
even allowed to bring in friends who 
are non-members and to give them a 
chance to try their talents. 

The present plans include a production 
of “Peter Pan,” rehearsals for which 
have been in progress for several weeks. 
The club usually gives its concert very 
early in the season before public school 
work interferes with rehearsing. 

The musical center of Miami seems to 
be shifting to the Coral Gables section 
of town. Iva Sproule Baker, pioneer 
teacher, is the first of the old guard to 
move her studio out there. She has 
located in the Arcade. 


University to Reopen 


The University will open in the 
middle of the month. The -, .-. 
as a unit of the University, is already 
functioning in its new locality at Coral 
Gables. Since many things interfered 
with the building program, the Anastasia 
Hotel has been given over to the Univer- 
sity for the year. This, of course, in- 
cludes the Conservatory. Recently 
eighteen new pianos were purchased by 
the school. With thirty teachers already 
on the faculty list, things will be very 
well cared for by the Miami Conserva- 
tory. Miss Foster, director of the con- 
servatory, will give many interesting 
events, special teachers are brought on 
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for short courses, visiting artists are to 
give recitals—all to work for the musical 
betterment of Miami. 

The Saturday morning class work has 
been a great attraction to the younger 
pupils. As the instruction is adapted 
to them, they get a great deal out of 
the training, as well as pleasure in it. 
The present quarters in the northeastern 
part of the city will be retained this 
year, as well as the school for fine arts 
for very young children at the beach. 

Pryor’s Band has again signed a con- 
tract for the tourist season, with Arthur 
Pryor personally conducting. The solo- 
ist has not yet been chosen, but the con- 
tract stipulates the usual two concerts 
daily and one on Sundays with soloist. 

Maurice Karp has returned to Miami, 
after several years absence in study, and 
will open a studio and reorganize his 
symphony orchestra, which did such 
good work several years ago. 


Concert Series Expected 


The Philpitts artist recital course has 
not yet been made public, but Mr. Phil- 
pitts will probably offer as good, if not 
better, concerts than in previous seasons. 

It is doubtful if grand opera will be 
given again this year, although last 
year’s short season created a taste for 
it in this part of the State. Eventually, 
it will probably be a regular yearly 
event, looked forward to by thousands 
of music-lovers. People attended who 
at first scoffed, and then became 
enthusiasts. The setting was so un- 
expected—the sawdust underfoot and 
the tent overhead—though an unexpected 
spell of cold came to add to the difficul- 
ties of presentation last season—and 
this informality was a great feature in 
making converts. 

The churches will do their part this 
season. Virtually every church has a 
choir and quartet of soloists. Some are 
resident artists, and others singers who 
come only for the winter months and 
are engaged by the churches. Charles 
Cushman will again conduct some no- 
table productions, including an evening 
of oratorio, Christmas week music and 
an evening of excerpts from operas. 

The First Christian Church is being 
directed by Alfred Wiley, head of the 
Cable Piano Company and recently of 
Atlanta. 

The Bryan Memoria! Temple at Coco- 
nut Grove is working out a program 
which will be interesting. 

ANNE MAYHEW FITZPATRICK. 





aul the meterial in MusicaL AMERICA is 
copyrighted end may b< reproduced only 
when proper edit is given 





SITTIG 
TRIO 





“Played with force and 
dignity.”——W. J. Hender- 
son, New York Sun. 


Sittig Trio Management 
167 West 80th St. New York City 
Trafalgar 9030 








Cleveland 


‘SUSANNA TTT aN NNN NNN 
[Continued from page 51] 





Orchestral tours have been consider- 
ably enlarged. A tour of three weeks 
in February will take the Cleveland 
forces to Havana for three concerts, to 
cities in Florida, in Tennessee and Ken- 
tucky. 

Three concerts are scheduled again for 
the Pittsburgh Orchestra Association, 
six for the Symphony Club of Central 
Ohio in Columbus, and four concerts for 
Oberlin. Kansas City will be included 
in a spring tour. The usual tours of 
Ohio, Indiana, Illinois, Pennsylvania, 
New York, Delaware and Massachusetts 
will also be made. 


Officers of the Musical Arts Associ- 
ation are: John L. Severance, presi- 
dent; D. Z. Norton, William G. Mather, 
and Dudley S. Blossom, vice-presidents ; 
A. A. Brewster, treasurer; Mildred L. 
Ferguson, assistant treasurer; Adella 
Prentiss Hughes, secretary and man- 
ager. 

Officers of the Women’s Committee, 
which discharges an important work 
with the orchestra are: Mrs. F. F. Pren- 
tiss, president; Mrs. Chester C. Bolton, 
Mrs. A. A. Brewster, vice-presidents; 
Mrs. Frank B. Stearns, recording secre- 
tary; Mrs. Thomas J. Bryson, corre- 
sponding secretary; Mrs. Francis E. 
House, Jr., treasurer; Mrs. Harold F. 
Seymour, chairman of Music Memory 
Contest; Mrs. Charles E. Denney, chair- 
man of children’s concerts; Mrs. Arthur 
Judson, extension. 


Institute Activities 


An enlarged student body, additional 
faculty members, new courses and lec- 
tures, the opening of a preparatory 
branch and student residence emphasize 
the constant growth of the Cleveland 
Institute of Music. 


Mrs. Franklyn B. Sanders, director, 
has been with the school since its incep- 
tion, and has been largely instrumental 
in bringing it to its place of musical 
importance. 

Headmasters in all departments re- 
main the same; but new members will 
be added to piano, voice and theory de- 
partments. Beryl Rubinstein, directing 
the piano department will have two new 
assistants, Roberta Felty and Corinne 
Rogers. Anne Maud Shamel will assist 
John Peirce, head of the voice depart- 
ment. Doris Portman becomes a mem- 
ber of the theory department, of which 
Quincy Porter is head. 

There has been a slight change in the 
eurriculum of the school; four year 
courses now lead to diplomas and teach- 
ers’ certificates. Artist diplomas are 
awarded after one or two years’ work 
following the completion of regular 
courses, corresponding to graduate work 
at college. 

The Cleveland Institute of Music will 
also inaugurate a comparative arts 
course this year, open to the public. 
This course will take the form of thirty- 
four lectures, designed to give both 
music student and layman an acquaint- 
ance with the development of society 
and its arts. The course will comprise 
four general subjects; art, music from 


the Seventeenth and Eighteenth cen- 
turies to the present day, musical litera- 
ture for various media, and poetry. Lec- 
turers will be Rossiter Howarn, cura- 
tor, educational department, Cleveland 
Museum of Art; Dean Henry Turner 
Bailey, director of the Cleveland School 
of Art; Arthur Shepherd of the Cleve- 
land Orchestra; Clara Louise Myers, 
professor of English, Western Reserve 
University, and Eleanor Thomas, as- 
sistant professor, there. The Institute’s 
contribution to this course will be twelve 
lecture recitals by members of the fa- 
culty. Listeners who do not wish to 
take the course for credit, may take it 
for one-half the regular fee. Admission 
is also offered to single lectures. 

The Cleveland Institute also an- 
nounces the opening of its main build- 
ing, 2827 Euclid Avenue, Sept. 20, and 
of Preparatory Branch, No. 1, 2789 Lan- 
cashire Road, Cleveland Heights. 

The branch is for the convenience of 
young children living at a distance from 
the school. 

Another need of the Institute is being 
filled with the opening of a student resi- 
dence. The new residence will be estab- 
lished in the Allerton Club, at Chester 
and East Thirteenth Streets. Practice 
rooms are provided, and there will be 
lounges, libraries, a roof garden and a 
swimming pool. 

The Institute’s courses in pedagogy 
will be continued. Beryl Rubinstein will 
conduct advanced pedagogy in piano, 
and Ruth Edwards and Dorothy Price 
will have classes for young teachers. 


André de Ribaupierre, head of the violin 
department, will direct the work in vio- 
lin pedagogy. 

Mr. de Ribaupierre will also continue 
to direct senior and junior orchestras of 
the Cleveland Institute of Music. 

Daleroze Eurythmics will be taught 
under the direction of Gladys Wells. 

Officers of the Institute are Sheldon 
Cary, president; Mrs. David Z. Norton, 
Willard M. Clapp, vice-presidents; Mrs. 
Albert S. Ingalls, treasurer; John S. 
Fleek, assistant treasurer, and Mrs. 
James Edward Ferris, secretary. 


Will Hold Music Week 


The Cleveland Musical Association is 
arranging a “Cleveland Music Week” to 
begin Oct. 24. The club was organized 
several years ago by Wilson G. Smith 
and Dr. Howard U. Maxwell, who are 
now its president and manager, with the 
idea of assisting local artists in public 
engagements, and concerts have been 
given each season for that purpose. 
Mrs. E. C. T. Miller has been appointed 
chairman for the Music Week. 

The Cleveland Orchestra will open the 
week on Sunday evening with a “Music 
of Many Lands” concert conducted by 
Nikolai Sokoloff, in Public Auditorium. 
Churches will give special musical pro- 
grams. On Monday, programs will be 
radiocast. Theaters will co-operate, 
furnishing opportunities for the appear- 
ances of local artists. Tuesday’s pro- 
gram will consist of receptions in music 
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PHILHARMONIC TRAVELS 





Mengelberg Takes New York Orchestra 
On New England Tour 


This week found the New York Phil- 
harmonic Orchestra, under Willem Men- 
gelberg, on tour, beginning Oct. 18 in 
Providence. Monday saw the Orchestra 
in Holyoke, Tuesday in Northampton, 
Wednesday in Pittsfield, Thursday in 
Boston, Friday in New London, and Sat- 
urday in New Haven. 


On Sunday, Oct. 24, the Philharmonic 
opens its series of six concerts in the 
Brooklyn Academy of Music. The pro- 
gram includes a J. C. Bach Sinfonia, 


Hanson’s “Pan and the Priest,” three 
excerpts from “The Damnation of 
Faust” and Tchaikovsky’s Fifth Sym- 
phony. 

The New York subscription concerts 
of the Philharmonic will be resumed in 
Carnegie Hall on Thursday evening and 
Friday afternoon, Oct. 28 and 29, when 
Joseph Szigeti will be the soloist, play- 
ing Mozart’s Violin Concerto in D (first 
time by the Philharmonic), and intro- 
ducing to this country a Poem for violin 
and orchestra by an American composer, 
Templeton Strong. 





Adrian Beecham, son of Sir Thomas 
Beecham, has finished a second work 
on a Shakespearean model, “Love’s 
Labor Lost.” 
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Classes for children. Also special classes for high school and business girls afternoon 
and cvening for health, grace and reducing. 


7th Floor, Carnegie Hall Tel. 


Cleveland, Ohio 
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Vocal Studio 


702 Carnegie Hal! 


ZOE LONG FOUTS 


Director Fortnightly Musical Club Chorus 


Cleveland, O. 


WALTER WARREN PLOCK 


3711 Euclid Ave., Studio 202 


Baritone 


Cleveland, O. 














BRUCE 


SIMMONDS 


Pianist 
“Bruce Simonds is that jewel beyond price, a pianist who 


is first a musician and only incidentally a virtuoso.” 
—Lawrence Gilman, N. Y. Herald Tribune 


Season 1926-27 
New York Recital, Aeolian Hall, November 28 


Other Bookings include: Boston, October 17; Utica, N. Y. 
November 3; Cooperstown, N. Y.. November 5; Stamford, Conn. 


FOUR NEW HAVEN APPEARANCES, ete. 
Exclusive Management: ANNIE FRIEDBERG 
250 W. 57th St., 


STEINWAY PIANO 


Fisk Bldg., 


New York City 
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Redlands Community Music Thriving 





Concert Series in Bowl Includes Appearances of Notables— 
Local Orchestra and Band Organized Under Carl Kuehne 


EDLANDS, CAL., Oct. 16.—Red- 
lands’ Community Musie Associa- 
tion, under the direction of Mrs. G. E. 
Mullen, founder and president, is spon- 





me. 
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(ContTratto) 
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soring a brilliant seasonal program for 
this city. This includes events by local 
artists, college glees, quartets, fraternal 
choruses and Americanization programs. 
The movement is unique in that it is 
financed by collections taken during the 
intermissions of programs, and by vol- 
untary contributions sent to the treas- 
urer, Theodore C. Doan. 

Seventy-one artist concerts have been 
given, alternating weekly with commu- 
nity singing under the direction of Gage 


and winter work promises splendid ac- 
complishments under the leadership of 
Mrs. Mullen and Mr. Kirchhofer. In- 
strumental artists appearing include: 
Charles Wakefield Cadman, Calmon Lu- 
boviski, Claire Mellonino, Misha Gegna, 
Frances Mae Martin, Emil Vollemy, 
Toska Tolces, May Robson, Gayle Mos- 
ley, Sol Cohen, Frances Mullen, Vera 
Barstow, Helena Lewyn, Olga Steeb, Ivy 
Mae Travis, Raymond McFeeters, Mme. 
Kalova, Helena Miller, Charles Marsh, 
William Tyroler, Elly Ney and the Lu- 
boviski Trio. 

The vocal artists will include: Victor 
Edmunds, Margaret Messer Morris, 
Marcella Craft, Ettore Campana, Eli- 
nor Marlowe, Jucille Gibbs, Carrie Don- 
aldson Kraft, William Pilcher, Alexan- 


























Redlands Memorial Bowl, Where an Important Series of Concerts Is to Be Given Under 


Municipal 


Christopher of Los Angeles, and for the 
past year directed by Hugo Kirchhofer 
of Hollywood. Enthusiastic support of 
State officers of music clubs and artists, 
including Charles Wakefield Cadman, 
Victor Edmunds, Calmon_ Luboviski, 
Claire Mellonino, Mr. and Mrs. Charles 
Marsh, Carl Kuehne, and many others 
who have appeared repeatedly on pro- 
grams and as guests of honor, have 
aided the movement greatly. Mrs. Mul- 
len has proved a successful impresario, 
as is evidenced by the artists who have 
graced the concert programs of the 
Redlands Bowl, under her supervision. 

Out of the movement a fine Commu- 
nity Orchestra has been brought to- 
gether under direction of Carl Kuehne, 
who has assembled forty to fifty players 
from the community, and a like aggre- 
gation for band work. Musicians from 
San Bernardino to Long Beach and Los 
Angeles have availed themselves of the 
opportunity of playing under the baton 
of this trained musician. Most of them 
are business and professional men in the 
marts of trade, who have taken up their 
old scores. Mr. Kuehne has held their 
program work to the high level of the 
classics. So popular and_ successful 
have these become that during the sum- 
mer the city volunteered a contribution 
among its citizens of $2,000 to have the 
orchestra play on Sunday afternoons in 
one of the parks before thousands of 
listeners. The scenic beauty of Red- 
lands’ parks and Bowl are distinct as- 
sets. 

Plans for New Season 


Music interests in every detail have 
received added impetus and many of the 
organized efforts of the city are enlarg- 
ing their plans for the coming year, 
while a few new groups are organizing 
for supplemental music work. 

The summer concert series recently 
closed brought some brilliant events, 
and the third year now opening for fall 
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KINSMAN MANN 


Teacher of Singing 


Suite 508, Fine Arts Building, Chicago 


Phone Harrison 2303 








Auspices 


der Kisselburgh, Alice Lohr, Flora 
Myers Engel, Mme. Alma Real, Princess 
Ataloa, Reba Rice, Tilda Rohr, Gladys 
Pugh, Louise Ford-McDaniel, Gage 
Christopher, Annie Kuhn, John Claire 
Monteith, Jerome Swinford, Leonida 
Coroni, Majorie Dodge and Esther Dale. 
Maud Allan, dancer, is also listed. 
HARRIETT LAKE BURCH. 
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Methodist 





Haworth, director; First 
Episcopal Church. Mary Steele, or- 
ganist; D. W. Heyl, director. Judge H. 
C. Warth will direct at the Congrega- 
tional Church, where Esther Remke is 
organist. Other churches and their di- 
rectors are: Johnson Memorial, Helen 
Tufts Lauhon, organist and director; 
Central Christian, Laureata Martin, or- 
ganist; Mrs. H. A. Lawrence, director; 
Jewish Temple, Mrs. E. V. Townshend, 
organist; Hosford Plowe, director; 
Twentieth Street Baptist, Mrs. R. C. 
Davidson, organist and director; Second 
Presbyterian, Mrs. T. S. Smylie, or- 
ganist, and E. B. Lytle, director. 
Huntington can well boast of excel- 
lent music presented in its motion-pic- 
ture houses, especially in the Hyman 
and Strand theaters, where excellent or- 
chestras and organs are installed. 
Splendid co-operation is given to the 
music week committee each year. This 
celebration has been successfully carried 
out for the past five years, and has 
become a permanent event, taking place 
each year during the National Music 
Week period. Mrs. H. A, LAWRENCE. 





Mr. and Mrs. Gauthier Join Minneapolis 
Ranks 


MINNEAPOLIS, Oct. 18.—Two new 


members of the growing circle of musi- 
cians in Minneapolis have taken up per- 
manent residence in the city. They are 
Mr. and Mrs. Rogers Gauthier, for- 
merly of Philadelphia and Paris. Mr. 
Gauthier has been engaged as English 
horn and oboe player in the Minneapolis 
Symphony. Mrs. Gauthier is a ‘cellist. 
For the last year Mr. Gauthier has been 
English horn player with the Phila- 
delphia Orchestra. G. S., IR. 





Dickinson Gives Brick Church Programs 


Two programs, morning and after- 
noon, were given on the organ at Brick 
Presbyterian Church on Oct. 10 by 
Clarence Dickinson. Works by Beobide, 
Stainer, Beethoven, Lucas, D’Evry, 
Watson, Handel, Mendelssohn, Borodin 
and others figured on the list. 
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studios. A special program will be pre- 
sented at the Cleveland Institute of Mu- 
sic, and a parade of floats of art is 
scheduled for the afternoon. On Wednes- 
day evening a singing festival will be 
held in Public Auditorium. Clubs and 
choruses will participate, some of 1500 
singers appearing. nard Liebling of 
New York is announced to give an ad- 
dress. Thursday evening, will bring a 
concert by the Cleveland Orchestra, with 
Mr. Sokoloff conducting, in Masonic 
Hall. Josef Fuchs will be the soloist. 
On Friday a banquet for 1000 is sched- 
uled in the Hotel Statler. For Satur- 
day a Mardi Gras celebration is planned. 
In addition to officers of the Association 
already mentioned, Victor Sincere is 
vice-president and Claude Selby. secre- 
tary. 
Important School Work 

The Cleveland public schools are giv- 
ing music a place of importance. This 
work is under the direction of Russell 
V. Morgan, with Alice Keith in charge 
of the appreciation department. Miss 
Keith will continue a series of radio 
programs. Material is sent out so that 
children attending Cleveland Orchestra 
concerts are familiar with the programs. 
New work, both in class and in ensemble 
groups, has been planned for this year. 
Classes in piano will be enlarged, and 
classes in conjunction with the Cleve- 
land Orchestra will be continued. Ap- 
proximately $12,000 worth of instru- 
ments will be distributed among stu- 
dents. The vocal department will give 
special attention to a cappella singing 
in the senior high schools. 


Settlement Work 


The Music School Settlement opens its 
eighth season under the direction of 
Catherine Saunders with increased en- 
rollment and several changes in the 
staff. Theodore Rautenberg, Jr., of 
New York, will head the violin depart- 
ment. Harold Berkley, who has held 
this position for four years, has been 
granted a year’s leave of absence and 
has gone to Vienna. Alice Shaw Dug- 
gan will continue at the head of the 
voice department, assisted by Cassius 
Chapel. Nathan Fryer returns to con- 
tinue at the head of the piano depart- 


ment. Beatrice Mutchler and Edgar 
Bowman are in charge of theory, com- 
position, ear training and sight reading 


classes. The orchestras are under the 
direction of Mr. Rautenberg and Mr. 
Schaudler. Ruby Gall and _ Florence 


Shapero have charge of the chorus and 
dancing classes. Mrs. Chester Chamber- 
lin is the recording secretary, and Ruth 
Staples comes from Chicago to be as- 
sistant director. 


Officers of the School are: Mrs. Clar- 
ence Collens, president; Mrs. ee 
Mather, and Mrs. George Kennerdell, 


vice-presidents; Mrs. Chester Chamber- 
lin, secretary and Mrs. Julius Fryer, 
treasurer. 


Chamber Music Programs 


The Chamber Music Society opens its 
ninth season under the direction of Mrs. 
Franklyn B. Sanders with a concert in 
Wade Park Manor ballroom by the 
Cleveland String Quartet, Oct. 25. Other 
concerts are to be given by the Flonza- 
ley String Quartet, Nov. 16; Ribau- 
pierre Quartet, Dec. 14; the London 
Quartet, Jan. 10; the English Madrigal 
Singers, Feb. 1; and the Rubinstein, 
Ribaupierre, De Gomez Trio, March 1. 

Mrs. Sanders also announces a series 
of six Sunday afternoon programs to be 
given in private homes. Three piano 
and violin sonata recitals will be pre- 
sented by Beryl Rubinstein and André 
de Ribaupierre and three string trio pro- 
grams by Mr. Rubinstein, Mr. Ribau- 
pierre and Victor de Gomez. These pro- 
grams are scheduled for Oct. 31; Nov. 
21; Dec. 12; Jan. 9; Jan. 30, and Feb. 13. 

The Cleveland Quartet, in addition to 
its annual appearances with the Cham- 
ber Music Society of Cleveland and its 
own Sunday afternoon programs in pri- 
vate houses, goes again to Columbus for 
the third season to present four concerts 
for the Chamber Music Society of Co- 
lumbus, in which it will have the assist- 
ance of Weyert A. Moor, flute, and 
Arthur Loesser, piano. 

Inspiring Club Life 

The Fortnightly Musical Club enters 
upon its thirty-fourth season. The Club 
is composed of four sections, active, as- 
sociate, student and junior. Programs 
for afternoon concerts are presented by 
the active members in the ballroom of 
Hotel Statler. 

_ The associate section is composed of 
music lovers. The student section in- 
cludes enthusiasts who are working to- 
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Vocal Teacher 
Former Conductor Metropolitan 
Opera—Coach to Patti, Calve, Nor- 
dica and other prominent artists. 


Operatic teacher of Jeanne Gordon. 
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KORTHEUER 


3226 Euclid Ave. Cleveland, O. 
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Mr. and Mrs. Francis Pangrac 


In Recitals of Educational Value 
and Artistic Merit 


EXPONENTS AND TEACHERS OF 


SINGING—PIANO—ORGAN 


All Theoretical Branches 


Personal Address: 351 West 114th St., New York City 
Telephone: Monument 0416 





ward the active nmrembers’ list. Junior 
membership is made up of children. 
Junior and student sections give pro- 
grams in private homes. ’ 

An important division of the club is 
the Fortnightly Musical Club Chorus, 
directed by Zoe Long Fouts, and com- 
posed of 100 members. 

Classes for the music memory contest 
are held, and a class for music under- 
standing is conducted by Mrs. Arthur 
Bradley. Concerts are given regularly 
by club members in hospitals and 
schools. Eight formal afternoon con- 
certs will be continued this season. Eve- 
ning concerts by guest artists are pend- 
ing. 

Officers of the club are: Mrs. John 
Homer Kapp, president; Mrs. Francis B. 
Kortheuer, Mrs. Arthur Bradley, vice- 
presidents; Alice Shaw Duggan, secre- 
tary; and Mrs. C. B. Ellinwood, treas- 
urer. Mrs. Harry L. Goodbread is 
chairman of all formal programs. Mrs. 
Goodbread is also president of the Ohio 
Federation of Music Clubs; Mrs. Lin- 
coln G. Dickey is head of the student 
section and Mrs. Arthur Bradley, chair- 
man of the extension committee. 


Museum Giwes Concerts 


The Cleveland Museum of Art pre- 
sents lectures on various musical sub- 
jects, as well as recitals. 

The Beethoven centennial! will be com- 
memorated in a series of three pro- 
grams. Participants will include the 
Ribaupierre String Quartet, Beryl Rub- 
instein and Arthur W. Quimby. 

Chamber music by Brahms will be 
given in a series by the Ribaupierre 
String Quartet assisted by Beryl Rubin- 
stein, Victor de Gomez and Carlton 
Cooley. 

Informal programs are presented once 
a month on Sunday afternoons. Douglas 
Moore, former curator of the depart- 
ment of music at the Museum, will lec- 
ture on musical tendencies abroad. A 
lecture-recital will be given by Ottorino 
Respighi, assisted by Signora Respighi. 
Ernest Bloch’s Concerto Grosso for 
String Orchestra will be given by the 
Cleveland Institute of Music Orchestra 
under Andre de _ Ribaupierre. In 
December, the Museum drawing and 
singing classes will present a Christmas 
cantata. The concluding program in 
the series will be one of “Old English 
Ayres and Madrigals” presented by 


Marguerite Lewin Quimby and a chorus. 

r half-hour Sunday afternoon 
and Wednesday evening organ recitals 
are presented by Arthur W. Quimby, 
curator of the department of music, in 
the Garden Court. Special organ pro- 
grams will include one by Lynnwood 
Farnam; a Bach program by Mr. _. 
by, assisted by the Choir of the First 
Baptist Church, under C. B. Ellinwood; 
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Donald Francis 


TOVEY 


Pianist-Composer 


**He is as learned a musician as ever 
lived.”,—Dr. Joachim. 


Lendon and New York Press Comments 


“Mr. Tovey goes from conquest to conquest. : 
Goldberg Variations at St. James Hal! yesterday afternoon was an achieve- 
ment which would be exceedingly difficult to overpraise.”’ 


“Not only has Mr. Tovey an unexampled knowledge of his subject in all 
its branches, but he is a rarely gifted artist. 
he has given reveal him as a man of unusually wide culture.” 


New York Sun—W. J. Henderson 
“ . . . He is a pianist of excellent taste. 
recital to offend those hostile to spasmodic utterance and virtuoso devices. 
It was all honest and manly, always clear, well balanced and musicianly 


New York Telegram—Pitts Sanborn 
“Mr. Tovey opened his program with Bach’s D major partita. 
his hearers were professional pianists who were moved to hearty praise 
by his performance of this piece. aa 
continued by virtue of the cultivated intelligence, the unerring taste, the 
refinement, the true distinction that marked his performance.” 


New York Herald Tribune—F. D. Perkins 


— His technical skill was obvious from the start, with a firm 
touch, and clear, distinct and flowing rapid passages. The Bach Partita 


was zestfully played, in certain high lights, with what seemed a certain 
exuberance, a wealth of sound with a slight submergence, perhaps, of 
detail.” 


Bookings include Cambridge, Mass., Boston, Wellesley, New Concord, Ohio, 
and New York Recital, Aeolian Hall, Saturday Afternoon, October 23 


AVAILABLE DURING OCTOBER AND NOVEMBER 


Management ANNIE FRIEDBERG, Fisk Bldg. 250 W. 57th St. New York 
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Brooklyn Will Be 


ROOKLYN, N. Y., Oct. 16.—Brook- 

lyn looks forward eagerly to the full 
program of notable events scheduled for 
the winter season in the world of opera, 
symphony, concert and recitals by the 
greatest artists in their respective fields. 
Not only have the Academy of Music 
and the Institute of Arts and Sciences— 
the two leading agencies for sponsoring 
the best in concert and opera—a long 
list of attractions to offer to a discrimi- 
nating clientéle, but leading choral and 
musical societies have engaged world 
famous artists to appear on their pro- 
grams, 

Organists in the larger churches are 
busily engaged on their programs for 
the winter, and such churches as the 
Baptist Temple, Hanson Place Metho- 
dist, Plymouth, Congregational, St. 
James’, St. Paul’s, Flatbush, Holy Trin- 
ity, Clinton Street and many others offer 
musical treats almost every Sunday. 

Among the musical organizations no- 
table for the high quality of their work 
is the Apollo Club, male chorus, John 
Hyatt Brewer, conductor, who give an- 
nually a series of concerts in the Acad- 
emy of Music. The Apollo Club is one 
of the oldest and most famous men’s 
singing societies in the country, and 
ranks with the Mendelssohn Club of Bos- 
ton and Apollo Club of Chicago in the 
character and quality of its work. These 
concerts are not opened to the general 
public, but the private subscription 
among members and invited guests is 
more than ample to fill the Opera House 
of the Academy. 

Another is the Philomela Ladies’ Cho- 
rus, Etta Hamilton Morris, conductor. 
This Club is composed of business girls 
and women interested in music. Their 
two public performances annually in the 
Opera House of the Academy are de- 
lightful for the interesting and fine work 
of the Club and the famous artists who 
assist. This year they offer to their 
subscribers none other than Moriz Ro- 
senthal, pianist, at the winter concert 
Dee. 6, and Florence Macbeth, soprano 
of the Chicago Civic Opera Company, at 
the spring concert, April 25. This is the 
first time in the history of the Club that 
a woman artist has appeared on its pro- 
grams, and this marks Miss Macbeth’s 
only appearance in the city this season. 
The Philomela was the only club to rep- 
resent Brooklyn at the recent exposition 
in the Grand Central Palace. 


Chaminade Club 


The Chaminade Club, Emma Richard- 
son Kuster, conductor, will sponsor the 
following concerts: On Dec. 15, in the 





Ocko Will Play Under Furtwangler 


Bernard Ocko, volinist, has been en- 
gaged through the National Music 
League, Inc., to appear with the New 
York Philharmonic Orchestra on Feb. 
12, under Wilhelm Furtwingler. Mr. 
Ocko was a Stadium winner, playing 
with the Philharmonic at the Lewisohn 
Stadium last summer. An extensive 
tour has been arranged for Mr. Ocko, 
beginning the middle of October, which 
includes appearances in New England, 
the Middle West, three weeks on the 
Pacific Coast and two weeks in Texas. 





Lincoln Choir Accepts Bookings 


LINCOLN, NEB., Oct. 16.—The Lincoln 
A. Cappella Choir of the University 
School of Music, John M. Rosborough, 
conductor, has been engaged to sing at 
morning services throughout the year in 
the new Westminster Congregational 
hurch. A new organ is being installed 

this church. Musical services will 
begin with the first Sunday in Novem- 
ber. H. G. K. 





Lincoln Club Gives Opening Program 


LINCOLN, NEB., Oct. 16.—The opening 
program of the Lincoln Woman’s Club 
was given in the Temple Theater by Mrs. 
.arl Robert Werndorf, pianist; Ellouise 
heppard Miller, mezzo-soprano, and 
race Leidy Burger, violinist. All three 
értists are from Omaha. Mrs. Wern- 
rf recently came to this country from 
ienna, where she was a friend of Mrs. 
~oOhann Strauss. She played the “Blue 
Danube” Waltz, which she had studied 
irom the original manuscript. The music 
spartment of the Lincoln Woman’s 
(lub is under the direction of Lenore 

urkett VanKirk, voice instructor of 
otner University. H. G. K. 
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Academy of Music; Phradie Wells, dra- 
matic soprano of the Metropolitan Opera 
Company, and Oscar Nicastro, ’cellist, 
will the assisting artists; on April 9, 
in the Academy of Music, Edwin Swain, 
baritone, and Hazel Carpenter, Brook- 
lyn pianist, will appear with the Club. 
There will also be three matinée musi- 
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Call for Many Famous Artist and Musical Organizations 


cales in the Bossert Hotel on Nov. 17, 
with Catherine Wade-Smith, violinist, 
winner of the Naumburg Foundation 
prize, and Oliver Stewart, tenor, as solo- 
ists; Jan. 26, Amelia Gray Clarke, pi- 
anist, and Harrington Van Hoesen, bari- 
tone, will be assisting artist, and on 
March 9 Mildred Dilling, harpist, and 





Symphony and Opera for Dallas’ Year 
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FACTORS IN DALLAS’ GROWTH 


McFarlin Auditorium, Unit of the Southern Methodist University, Which Seats About 
2500 Auditors; Inset, Left, Paul Van Katwijk, Conductor of the Dallas Symphony; 
Right, Mrs. Earle D. Behrends, President of the Dallas Federation of Music Clubs 


ALLAS, TEX., Oct. 16.—That Dallas 

is to enjoy soul-stirring music this 
season is evidenced in the forecast of at 
least six symphony orchestras and two 
bands in concerts and recitals. There 
are others to be heard in various places 
of amusement and in hotels. Some of 
the nation’s best singers are to be heard 
on the artist courses and many Texas 
and local professionals will be intro- 
duced to the public. 

The Dallas Federation of Music Clubs, 
comprising twenty clubs, and also the 
American Guild of Organists and Music 
Teachers’ Association, will do heroic 
work in educational training in the 
various lines and phases of music. 

The music department of the Texas 
Federation of Women’s Clubs has broad- 
ened its scope of work and its conven- 
tion here Nov. 8 to 12 will feature a 
“Singing Convention.” Mrs. R. T. 
Skiles is State chairman of music and 
Mrs. F. L. Carson, of San Antonio, is 
chairman of music in education. Mrs. 
J. U. Fields is president of this group. 
Ollie Bird, president of second district, 
and Mrs. Skiles offer a prize each for 
the best original words of a song suit- 
able to the occasion. Each ef the seven 
districts will have a song. Mrs. Eugene 
B. Lawson of Nowata, Okla., recently 
elected national general chairman of 
music, is expected to be present. 


Opera Season Planned 


The Chicago Civic Grand Opera Com- 
pany, Clark Shaw, manager, and Her- 
bert Marcus, local chairman of Grand 


Opera Committee, will furnish a season 
of grand opera on March 10 to 12, in- 
cluding three night performances and a 
matinée, on Oct. 12, all at the Fair Park 
Auditorium. 

The State Fair attraction, Oct. 9 to 


24, is to be the operetta, ‘Princess 
Flavia,” yeoneens by the Shuberts. 
Sigmund omberg, composer, was to 
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Raymond Perkins, tenor, will appear on 
the program. Mrs. Frederick Starr 
Pendleton is president. The Chaminade 
has always taken a leading part in the 
musical and social life of Brooklyn, and 
its concerts always are bright spots in 
the social calendar of the borough. 

The Morning Choral, Herbert S. Sam- 
mond, conductor, will sponsor two eve- 
ning concerts, one on Dec. 2, with Well- 
ington Wells assisting. Another concert 
will be given on April 5, the artist to be 
announced later. oth concerts will be 
given in the Academy of Music. On Oct. 
21 President’s Day will be observed by 
a musicale in the St. George Hotel. 
This year, as in past seasons, the New 
York Symphony will offer its series of 
subscription concerts, as also the Bos- 
ton Symphony and New York Philhar- 
monic. The last-named will give six con- 
certs—Oct. 24, Nov. 28, Jan. 2 and 30, 
Feb. 27 and March 27. Conductors will 
be Willem Mengelberg, Arturo Tosca- 
nini and Wilhelm Furtwingler. 

The Metropolitan Opera Company has 
raised the number of its performances 
in this borough by one, and Brooklyn 
opera-goers will be able to hear eleven, 
instead of ten as in former years. The 
season will open Nov. 2 with “Lucia 
di Lammermoor”—Marion Talley in the 
title réle and a cast of famous support- 
ing artists. ‘ 

John McCormack appears in recital in 
the Academy on the evening of Dec. 8, 
with Edwin Schneider, accompanist. 

A large number of concerts is being 
booked by the Academy of Music, Her- 
bert Swin, manager, and these include 
some of the greatest names in the musi- 
cal world. The Institute of Arts and 
Sciences every year engages the finest 
talent as a feature of its music depart- 
ment. Charles D. Atkins is musical di- 
rector. 

Other organizations which will give 
public performances this winter are the 
United Scandinavian Singers, Ole Win- 
dingstadt, conductor; ‘iqué Choral 
Club, Carl Fiqué, conductor; Mundell 
Choral Club, Louise M. Mundell, con- 
ductor; University Glee Club, Edward 
Zeiner, conductor; Light Opera Society, 
Henry A. Vestry, president; Woodman 
Choral Club, R. Huntington Woodman, 
conductor. 

Ernest Schelling, pianist, will offer 
eight concerts especially for children 
during the month of April. 

ARTHUR F. ALLIe, 











Program of Works of Mary Carr Moore 
Given in Los Angeles 

Los ANGELES, Oct. 16.—Compositions 
of Mary Carr Moore, who has lately 
come to Los Angeles to reside, were 
given in a program in the Ambassador 
on Oct. 10. The concert was under the 
auspices of the Los Angeles Opera and 
Fine Arts Club and was presented by 
Anna Ruzena Sprotte, contralto; Gladys 
Hill, soprano; William Pilcher, tenor; 
Gage Christopher, bass; a woman’s cho- 


rus under Mme. Sprotte, and the com- 
poser, who was at the piano. 


H. D.C. 





Barton Bachman Plays at Wichita 


WicHITA, KAN., Oct. 16. — Barton 
Bachman, of the Winfield College of Mu- 
sic, appeared recently in a piano recital 
in the High School Auditorium. The 
program included music by Haydn, Bee- 
thoven, Schumann, Chopin, Rachman- 
inoff, a composition by Mr. Bachman, 
and the Tchaikovsky-Pabst paraphrase 
from “Eugene Onegin.” y ve RO 











PAUL KLINGSTEDT 


Concert and Recital 
For terms address 


Paul Klingstedt Management 
Texas Christian University, Ft. Worth, Texas 


Tenor 








Some Prominent Musicians, Teachers and Schools of Brooklyn, N. Y. 





Tel. Lafayette 6935 


ETTA HAMILTON MORRIS 
Teacher of Singing 
Director of the Philomela 


835 Lincoln Place 


130 Columbia Heights 








H. CHARLES PANTLEY 


Pianist—Teacher 


Main 1146-W 





A. FRANCOIS ALLIE 


Baritone—Teacher 


135 Hicks Street 
Phone Main 7892 




















MUSICAL AMERICA 





October 23, 1926 





Dallas 


LIMULUS TEETAEN OMELET ETT 





THEE 


UT 





[Continued from preceding page] 





conduct personally at the opening per- 
formance, Oct. 9, in the Auditorium. 
Ralph Waldo Emerson, Chicago organ- 
ist, is also to be heard in daily recitals 
in the Auditorium during the fair. 

Harriet Bacon MacDonald’s course 
was to open with the Tipica Or- 
chestra on Oct. 13, and also includes: 
Louis Graveure, tentative date, Nov. 
16; American Opera in “Algiala,” 
Dec. 11; Russian Symphonic Choir, Jan. 
3, and Guy Maier and Lee Pattison, 
Feb. 15. All these events will be at 
McFarlin Auditorium. 

Other attractions at Fair Park Audi- 
torium, W. H. Stratton, manager, will 
be: Nov. 3, Will Rogers and De Reszké 
Singers; Nov. 7-13, “Rose-Marie”; Nov. 
18, Elsie Janis and Company, including 
Lazzari; Dec. 25-26, “Blossom Time”; 
Dec. 27-28, Mickail Mordkin and Ballet; 
Jan. 14-15, Manhattan Opera Company, 
“Namika-San” with Tamaki Miura, and 
Pavley-Oukrainsky Ballet headed by 
Andreas Pavley; Jan. 21, Ukrainian 
Chorus; Feb. 6-8, “Student Prince”; 
Feb. 22, Walter Gieseking. 

The Dallas Symphony, Paul Van 
Katwijk, conducter, with sixty profes- 
sional players, will give at least five 
concerts, according to a member of the 
board. But dates and auditorium are 
not available. Arthur Kramer is presi- 
dent of the orchestral society. 

The Little Symphony Orchestra of 
Grace Methodist Episcopal Church, 
Earle D. Behrends, conductor, will give 
concerts the fourth Sunday in each 
month, beginning in November, at the 
Baker Hotel. Plans for appearances in 
several towns in the State are being 
perfected. 

The Palace Symphony Orchestra, 
Alexander Keese, conductor, will again 
contribute to the musical fare. It is 
rumored Mr. Keese is to be transferred 
to the Newman Theater, Kansas City, 
and that his probable successor will be 
Lew Forbes, now acting conductor at the 
Newman, but there has been no con- 


The Melba Orchestra, E. Charninsky, 
director; the Majestic Orchestra, Lester 
Harris, director, and the Small Sym- 
phony, Athletic Club, Jeff Holcomb, di- 
rector, will be heard in daily programs 
with special features. 

The Shrine Band, Mort Herron, di- 
rector and the Elks Band, F. W. Barron, 
director, will be active during the season. 

The Dallas Federation of Music Clubs, 
Mrs. Earle D. Behrends, president, plan 
to concentrate efforts on the development 
of the seven departments as outlined by 
the national federation of music clubs— 
devoting one meeting to each phase of 
the work. 

The Schubert Choral Club, Julius A. 
Jahn, artist manager and director, will 
present as its stellar attraction Maria 
Jeritza on March 22, at Fair Park Audi- 
torium. It will feature Texas and local 
soloists on its regular concerts on the 
first Sunday in each month in Adolphus 
ballroom. 

The Woman’s Club, Mrs. Ella Pharr 
Blankenship, chairman of music, will 
have an artist of national reputation in 
January and two other concerts during 
the season, but details are not complete. 

The Music Teachers’ Association, J. 
Wesley Hubbell, president, presents its 
own members in concert each season in 
Bush Temple. Four concerts will prob- 
ably be given. The dates are not avail- 
able. 

The Texas Chapter of American 
Guild of Organists, Mrs. J. L. Price, 
dean, will introduce an artist of recog- 
nized ability at its convention during the 
third week in May. Many local pro- 
grams will be given. 

The Will A. Watkin Company will 
give at Watkin Hall a concert by Philip 
Gordon, pianist, in the third week of 
January. 

The Reuben Davies Choral Society of 
mixed voices, recently organized, with 
G. Hayden Jones, director, will have 
an active season. The choirs of Dallas, 
pioneers in music development, will fur- 
nish many fine programs featuring a 
number of oratorios. 

The McFarlin Auditorium, a unit of 
Southern Methodist University, is fill- 
ing a long-felt want for such a hall. It 
has a seating capacity of 2500. 


Distinguished List is 


Announced for Lincoln 





Willard Kimball, Concert Manager in 
Lincoln, Neb. 


LINCOLN, NEs., Oct. 16.—Willard 
Kimball, Lincoln manager, announced 
the following artists for the winter’s 
Great Artists’ Course: Marion Talley, 
soprano, Oct. 4; Mario Chamlee, tenor, 
and Ruth Miller, soprano, Nov. 3; Al- 
bert Spalding, violinist, Dec. 20; Detroit 
Symphony, Ossip Gabrilowitsch, con- 
ductor, Jan. 19; Harold Bauer, pianist, 
Feb. 8. All concerts will be held in the 
City Auditorium. 

Extra concerts, under the same man- 
agement, will be announced later. 

The Matinée Musicale, Nebraska's old- 
est music club, of which Emma Holyoke 
is president, announces three artists’ 
concerts for its winter season. The 
first, on Oct. 18, will be given by 
Sophie Braslau, formerly of the Met- 





dates, to be announced, recitals will be 

given by Muriel Kerr, pianist; and ” 
the New York String Quartet. Bot 
senior and junior departments of the 
club will give frequent concerts. All 
meetings will be held in the Temple 
Theater. 

By the completion, in the early sum- 
mer, of the new University Field House, 
to be known henceforth as the Coliseum, 
Lincoln has come into possession of an 
immense concert hall. The new building 
will seat 11,000, and it is planned that 
many events of a large nature will be 
held here in the future. 

Other concerts under local manage- 
ments will be announced later. 

H. G. KINSCELLA. 


KENTON FORMS CHORUSES 


Mixed and Junior Organizations to Lend 
Interest This Year 


KENTON, OHIO, Oct. 16.—This little 
manufacturing city has determined to 
vie with other Welsh singing communi- 
ties of this district. 

Owen Roberts, supervisor in the 
schools, has practically completed the 
personnel of a large mixed chorus, and 
contemplates forming two choral groups 
of boy and girl units. A series of 
operettas and cantatas are in prepara- 
tion for public performance. The Ken- 
ton organization will in the future par- 
ticipate in the public school contests of 
northwestern Ohio, the Junior Eistedd- 
fod meetings. 

More than seventy-five candidates re- 
ported at the first call upon the open- 
ing of high school early in September. 
An imposing registration was reached 
before the close of the month in both the 
boys’ and girls’ glee clubs. ‘One-fourth 
of a unit in academic credit is given this 
year for regular work. 

Another special music feature of the 
schools promised for this season is the 
high school band. Before organization 
had been effected, Capt. L. E. Willes on 
Sept. 8 presented a splendid concert by 
the Kenton High School concert band 
at the annual charity féte sponsored by 
the Women’s Guild of the McKittrick 
Community-owned Hospital. 
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Perry Averill BARITONE Caroline Beeson F Walter Leary SARITONE Michel el Sciapiro nn 


TEACHER OF SINGING 


Studio: 215 \w 9iet St.. New York 
Tel. Schuyler 1346 





Ella Bachus-Behr 
231 West 96th Street, New York 
Telephone Riverside 804! 


TEACHER OF SINGING 
New York Studio: Carnegie Hall. "Phone Circle 0321 
White Plains studio: 2 Orchard Parkway. 
"Phone White Plains 3200 





Hilda Grace Gelling 
TEACHER OF SINGING 
Associated with Percy Rector Stephens 
Studios: 215 West 98th St., New York 
Tel. Riverside 5143 





Gregory Besrodny VIOLINIST 
Graduate of Petrograd Conservatory 
Studio: 315 W. 92nd St., New York City 
Phone Riverside 6168 





William 1S. Brady 
HER /* SINGING 
Stadia: (7 West 66th St., N York 
Telephone Schuyler 3580. “as 





Dudley Buck Teacher of Singing 

471 West End Ave. Phone Endicott 7449 

Member of the a of Teachers of 
nging. 





Giuseppe Campanari— BARITONE 
TEACHER a 7 
beudio: 255 West 90th S 


By Appointment Only 





Ernest Carter 
COMPOSER—CONDUCTOR 
Address: 115 East 69th St., New York 
el. 8623 Rhinelander 





Clarence Dickinson 
CONCERT ORGANIST 
Organist-Director Brick Pres. Church; Templ 


School of Acting 
Geo. W. Hammond "SPGvand Opera 


Know the stage business of the role you wish to sing. 
Studio 25. 
Metropolitan Opera House Studios 
hone Penn 2634. 





Victor Harris 
Teacher of singing in all its branches. 
Member: American Academy of Teachers of Giaging. 
The Beaufort, 140 West 57th Street, N. Y 
Telephone, Circle 3053 


Carl Haydn TEACHER OF SINGING 
Studio: 342 W. 56th St., New York City 
hone Columbus 7715 
Tues.-Fri.—La Forge- aR, Studios 
14 W. 68th St., New Yor 








Arthur J. Hubbard 


Vincent 
Teachers of Singing 
246 Huntington Avenue, Boston, Mass. 





Helen Allen Hunt —conTrRALTo 
Teacher of Singing 
543 Boylston St., Boston, Mass. 





International Musical and 


Educational Agency 


Church, Concert and School Positions Secured 
MRS. BABCOCK 





Beth-el; Union Theol 1 Semina 
Address: 412 Fifth i tee York, N cy 





Ralph Douglass P!*™!*t—Accompanist 


Teaching 
Coach to Many Prominent Artists 
Studio: Metropolitan Opera House Bidg., New York 
Appointment) 


(By 
Residence Phone: Billings 6200 





Mrs. Karl Feininger 
PIANO INSTRUCTION—COACHING 
Studio: 1438 West 108rd St., New York City 
Phone: Academy 3711 





Telephone: 2634 Circle Carnegie Hall, New York 
A ist—Coach 
Harry Kaufman “comes ce 


At the Curtis Institute, Philadelphia. Pa. 





Studios: N. Y. 411 Steinway Bldg. Tel. Sch. 0614 
Phil. 1832 Spruce St. Tel. Pen. 1310 
Minna Kaufmann Voice | and 
INSTRUCTION LEHMANN “METHOD 


4735 Maripoe St., Pittsburgh, Pa. 





Sergei Klibansky Teacher of Singing 


8 years leading instructor Stern Conservatory, 
Berlin. 3 years Institute of Musical Art, N.Y.C. 


TEACHER OF SINGING 
Studio: 134 West 87th St. N. Y. C 
Tel. Schuyler 0480 





Caroline Lowe 

TEACHER OF ae 7 ae 
Chickering Studios: 29 W. Plase 2690 
Many pupils appearing in aioe and mausical 
comedies. 


Isidore Luckstone 
TEACHER OF SINGING 
200 West 57th St.. New York 
Telephone Circle 3560 








Mrs. John Dennis Mehan 
Voice Expert—Coach—Repertoire 
Studio: 70 Carnegie Hall, New York City 
All appointments by telephone, 1472 Circle 


BASS- 
George Harold Miller B4itroxe 
Member of Actors Equity As 
TEACHER OF SINGING 
414 West I2!st Street 
Phone Cathedral 4020 


Rhoda Mintz— SOPRANO 
TEACHER OF SINGING 

Studio: 312 West 109th St., 

Phone Academy 0573 


Mme. Katherine Morreale 
Soprane 
Voice Culture Repertoire 
170 West 72nd St. New York City 
Phone Enaicott 7957 


Elizabeth Kelso Patterson 

SCHOOL OF SINGING 

336 West 89th St.. New York City 
Phone Schuyler 10167 


Adele Luis Rankin soprano 


Art of Singing 
Metropolitan Opera House Studios 
1425 Broadway, New Yo 
‘Phone Pennsylvania 2634 














Studio: 








° Tenor 
Franklin Riker Teacher of Singing 
Studios: New York, 1425 Broadway 
Tel. Pennsylvania 2634 
Phila., 1714 Chestnut St. Tel. Sproce 9845 


Carl M. Roeder 
TEACHER OF PIANO 
Technique—interpretation—Norma! Course 
607-608 Carnegie Hall. New York 








New York City | 


Teacher of OTAKAR PSEVCIK 
73rd St.. New York City 
Tel: Trafalgar 9002 


coacH— 


Ora tories —Operas—Concert pg 4 


Sele” Associate 
55 W. 








Studio Metropolitan House, New York 
Res. : 49 ~ ten Ave., Mt.Vernon, N.Y. Appt. by Mail 
VIOLINIST 
Bernard Sinsheimer Vaan tiene’ 


SINSHEIMER QUARTET 
Sele American representative and teacher - entrance to 
te Normal de Musique, Pari 


| Studios: Wurlitzer Bldg. 120 W. 42nd Se... N. Y. 


Ave., Crestwood, N. Y. 


Harry Reginald Spier 
Teacher of Singing 
11? W. 86th St—Phone Schuyler 0572 
Residence Phone Raymond 3066 


Gilbert Spross 

Carnegie Hall, Studie 504 
Wednesdays 
Available for concerts in New York and Vicinity 


Residence Studio: Penna. 








Planist—Com peser 
Accom panist—Ceaeh 
Phone Circle 8964 





| Mrs. C. Dyas Standish 


Teacher of Many Noted Singers 
Studio: 211 West 79th no New York City 
6 





Charles Tamme 


TEACHER OF SINGING 
Studio: 223! Broadway, New York 
"Phone Trafalgar 3614 


: ra—C t— 
Nita Taylor en he 


Leading Soprano 
Kansas City Civic Opera Company, 
Direction, Kansas City Concert Bureau, 
3ttt Park Ave. Kansas City, Mo. 








Mme. Zeta Van Gundy-Wood 


TONE BUILDER 
TEACHER OF SINGING 


| Steinway Hall, 109 W. STth St.. New York. Circle 041! 





Claude Warford 
Teacher of Singing 
Studios: 4 West 40th St.. New York 
"Phone, Penn 4897 


S. Constantino Yon 
TEACHER OF SINGING 
Studio: 853 Carnegie ae York 
Phone—Circle 








David Zalish Pianist and Pedagogue 
Appointment by mail or phone 














American Rep.: L’Ermitage, V illes, Fr 
» SS ance | Studios: 205 W. 57th St. Phone: Circle 10324 | Uptown Studio: 308 Alexander Ave, Bronx | 225 W. 110th St, New York Cathedral 9543 
Fay Foster DICTION Guacning | McCall Lanham  ,,fencert Baritone | Francis Ro W. Henri Zay ®'in Voice Technique 
Stadio: 15 W. 11th St.. New York, KN. ¥ “ Teacher of Singing | CONCERT BARITONE AND TEACHER | «ith 2 VERITABLE MASTER IDEA behind them 
° + New York, N. Y. Dir.: Vocal Dept., Chevy Chase School, Wshgtn.,D.O. OF SINGING | See “The Practical Psychology of Voice,’" pub. @ 
Tel. Watkins 1101 New York, 2493 B’way, Phone: Riv. 6569 Member American Aca of Teachers of Singing Sehirmer. which is a Complete Vocal Method. 
Birector Vocal Dept. Ogontz School, Ogonts, Pa Studios: Wash. (Wed.) 1310 19th St., Ph. Frank. 6651 Studio: 144 Bast St.. New York Studie: 30 West T2nd St., New York 
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Milwaukee Awaits Civic ‘Concert Plan with Enthusiasm 





Musical Series at Popular Prices Organized with Large Body of Subscribers—Chicago Symphony Will Give a Dozen Programs, 
Including Two for Children—Operas by Chicagoans on Three Separate Dates Will Be Novel Feature—Choral Society to 
Celebrate Fiftieth Milestone with Gala Events—Many Recitals Scheduled by Leading ALG eae Orchestra Active 





ILWAUKEE, WIS., Oct. 16.—Mil- 
waukee will have more and better 
music in the coming season than ever 
before in the history of the city. Choral 


clubs are taking on new life; there are 
at least four grand opera performances 
scheduled, as well as twelve concerts by 
the Chicago Symphony, several elabo- 
rate concert series, including one given 
at cost, and with many single events by 
some of the world’s leading artists. 

One of the most unique enterprises in 
local music for the coming season will 
be that of the Civic Concert Association, 
in which six concerts will be offered for 
$5 to season ticket holders only. The 
buyers of these season tickets may sit 
in any part of the auditorium, up or 
down stairs, or in the boxes for the same 
price. The good seats will be for those 
who come first. 

The series was to be opened by Benia- 
mino Gigli, Metropolitan Opera tenor, 
on Oct. 14. Others to be heard are: 
Efrem Zimbalist, violinist, Nov. 30; 
Sophie Braslau, contralto, and Philip 
Manuel and Gavin Williamson, two- 
piano artists, Dec. 14; Claudio Muzio, 
soprano of the Chicago Civic Opera, Jan. 
11; Alexander Brailowsky, pianist, Feb. 
11, and the Chicago Civic Opera Quar- 
tet, including Edith Mason, soprano; 
Charles Hackett, tenor; Cyrena Van 
Gordon, contralto; and Virgilio Lazzari, 
bass, on March 31. 

This course at remarkably low prices 
was made possible largely because many 
leading citizens and music-lovers secured 
a large number of subscribers. The 
community character of the proposition 
is denoted by the fact that Mayor Daniel 
W. Hoan is one of the directors. The 
officers are Victor L. Brown, president; 
Mackey Wells, vice-president; Marion 
Andrews, secretary; and James L., Crit- 
tenden, treasurer. 

The directors are Mayor Daniel W. 
Hoan, Marion Andrews, Walter H. 
Bender, Victor L. Brown, James L, Crit- 
tenden, Mrs. George P. Earling, Mrs. 
James H. Hackett, H. H. Jacobs, Her- 


bert W. Laflin, Fred J. Schroeder, Nat 
Stone, Herman Uihlein and Mackey 
Wells. 


The bulk of the musical attractions 
to be presented in Milwaukee for the 
coming year, outside of this community 
course, will be again under the direc- 
tion of the two musical managers, Mar- 
garet Rice and Marion Andrews. 

Miss Rice will again be manager for 
the Chicago Symphony concerts, which 
will be given in the Pabst Theater. The 
dates are Nov. 1, 15 and 29; Dec. 13, 
Jan. 17 and 31, Feb. 14 and 28, and 
March 14 and 28. In addition, the or- 
chestra will play in two concerts in the 
auditorium, with 7000 seats for public 
school children. 

The second series of Miss Rice will 
be three appearances by the Chicago 
Civic Opera Company on Friday nights 
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Photos of Miss Andrews, Miss Rice and Mr. Bergen by Stein, 
FOUR MUSICAL WORKERS IN MILWAUKEE 


Left to Right, Alfred Hiles Bergen, Conductor of the Lyric Male Chorus, the Teacher’s Chorus and That of the MacDowell Club; Margaret Rice, Manager of the Series by the 
Chicago Symphony and Civic Opera and the Twilight Musicales; Marion Andrews, Manager of Important Concerts by Leading Artists; and Herman F. Smith, Supervisor and 
Director of Music in the Milwaukee Public Schools 


at the auditorium, Nov. 26, Dec. 10 and 
Jan. 7, presenting the operas “Aida,” 
“Tristan and Isolde” and “Resurrection.” 

These operas will be given without a 
guarantee, enough subscribers having 
been obtained to insure the financial 
success of the course. The operas are 
to be given several weeks apart, so that 
opera-goers will not have to attend suc- 
cessive days’ performances. In fact, 
any opera in the Chicago répertoire 
was offered as choice to be given here 
with the same scenery and cast of prin- 
cipals as given in Chicago. Milwaukee 
will thus be a suburb of Chicago in the 
giving of opera by use of the auditorium 
with 3500 seating capacity. If the plan 
is a success, it is possible to enlarge 
the course materially and thus lengthen 
the stay of the opera company in Chi- 
cago. 

Singers will be chosen from the fol- 
lowing list: Rosa Raisa, Claudia Muzio, 
Elsa Alsen, Mary Garden, Cyrena Van 
Gordon, Tito Schipa, Alexander Kipnis, 
Fernand Ansseau, Cesare Formichi 
and Charles Marshall. 

Miss Rice will again offer her popular 
Twilight Musicales at the Pabst Thea- 
ter, with six attractions this year, in- 
stead of five as formerly. These con- 
certs have attracted large audiences 
from the beginning ten years ago, when 
they were inaugurated largely as cham- 
ber music recitals. 

To be heard this year are the English 
Singers on Nov. 7 with Flora Mann, 
Nellie Carson, Lillian Berger, Norman 
Stone, Norman Notley, and Cuthbert 
Kelly; Sylvia Lent and Gilbert Ross, 
violinists, on Dec. 5; Joseph Szigeti, vio- 
linist, on Jan. 16; Dusolina Giannini, 
soprano, on Jan. 30; Pablo Casals, ’cell- 
ist, and Eduard Gendron, pianist, on 
Feb. 13, and Walter Gieseking, pianist, 
on March 20. 

In addition, Miss Rice will offer a 
long list of single attractions, some of 
which have been announced at this time. 
The present bookings include Raquel 
Miller, Spanish diseuse, at the Pabst 
Theater, Dec. 28; Wanda Landowska, 
harpist, at the Atheneum, Jan. 10; the 
Denishawn Dancers at the Pabst, Feb. 8; 
the Philadelphia Orchestra, with Leopold 
Stokowski, conducting, at the Audi- 
torium, Feb. 24; Roland Hayes, Negro 
tenor, at the Pabst, March 3; Marion 


Talley at a date to be fixed, and Ernest- 
ine Schumann Heink at the Pabst, 
April 18. 


Interesting Concert Events 


Marion Andrews will again bring an 
imposing array of artists to the city, 
all as single attractions. Three of these 
will be given in the auditorium, which 
has a capacity of 4800: John McCor- 
mack, tenor, on Nov. 5; Feodor Chalia- 
pin and his opera company in “The 
Barber of Seville,” Jan. 27, and Amelita 
Galli-Curci, coloratura soprano, on Feb. 
99 


hhee 


In addition Miss Andrews has booked 
six attractions at the Pabst Theater, 
with other dates pending. They include 
the Mischa Elman Quartet, Oct. 31; the 
Ukrainian National Chorus, Nov. 14; 
Tito Schipa, tenor, Dec. 4; Elisabeth 
Rethberg, soprano, Jan. 23; Mikhail 
Mordkin and his Ballet, Feb. 19, and 
Fritz Kreisler, March 7. Georgia Hall 
Quick, Milwaukee pianist, will be pre- 
sented at the Athenzum, on Nov. 18. 

An elaborate course of concerts has 
also been booked by Miss Andrews for 
Kenosha, with Mrs. A. H. Vance co- 
operating. These concerts will be given 
by Reinald Werrenrath, baritone, Oct. 
18; Paul Kochanski, violinist, Nov. 15; 
Luella Melius, coloratura soprano, Dec. 
6; Walter Gieseking, pianist, Jan. 31, 
and Mikhail Mordkin and his Ballet, 
Feb. 18. 


Arion Club's Jubilee 


The Arion Musica! Club will have its 
most ambitious program in many years, 
because the club is celebrating its golden 
jubilee, the fiftieth year of its founding. 
Dr. Daniel Protheroe will conduct the 
club for the twenty-eighth season, having 
officiated with the baton for more than 
half of the life time of the club. 

The season will be opened with a 
concert at the auditorium with Luella 
Melius, coloratura soprano, as the artist. 
On May 38 a big festival will be held with 
the chorus and soloists giving “The 
Swan and the Sky Lark” and “Hia- 
watha’s Wedding Feast.” A large or- 
chestra will be used for this concert com- 
posed of picked Milwaukee and Chicago 
players. The soloists for these works 
have not been chosen. 

Between Christmas and New Year, at 
a date to be chosen, the club will give 
its annual presentation of “Messiah” by 
Handel at the auditorium. A Chicago- 
Milwaukee orchestra of picked players 
will play the accompaniments. 

Early in May the Arion Junior Musi- 
cal Club, the educational department of 
the Arion Club, will give the annual 
concert at the Pabst Theater. This club 
will again be conducted in two afternoon 
classes by Dr. Protheroe. Hundreds of 
child singers are trained all year by Dr. 
Protheroe. At the end of the season, 
the children sing in a program of solos, 
duets, trios, form small choruses and 
large choruses. 


The Arion Musical Club plans to 
have a chorus of at least 300 for the 
Jubilee Year. About 250 singers will 
be recruited from the old and new 


members in Milwaukee, about sixty sing- 
ers have been gathered at Racine in a 
branch club, and branches have been 
formed in other nearby towns. This 
may possibly bring the chorus to 500 
members, which would easily be the 
largest active chorus in the history of 
Milwaukee. 

The A Capella Chorus, directed by 
William Boeppler of Chicago, with 


Milwaukee; Mr. Smith by Daguerre Studio, Chicago 


Herman Nott as accompanist and E. W. 
Groth as president, has been reorganized 
with about 200 singers. One concert 
will be given on Dec. 13, and one will be 
given in the spring at a date to be 
chosen. Both will be at the auditorium 
and both will be part-song concerts. 
The spring program will feature Bee- 
thoven numbers in honor of the com- 
poser’s 100th anniversary. The soloists 
for these two events have not been 
chosen. 


Musical Society’s Plans 


The Milwaukee Musical Society has 
been reorganized with an enthusiastic 
membership. It plans to give the opera 
“Martha” under the direction of Her- 
man A. Zeitz. Mr. Zeitz and the board 
of the club believe that the singers, as 
well as the public, will be more inter- 
ested in opera than in oratorio—hence 
the change in policy. The opera will 
be given at some time in January; the 
place has not yet been chosen. 

Mr. Zeitz states that the opera will 
be given with scenery, with a picked or- 
chestra from Chicago and Milwaukee, 
and with the principals chosen from the 
singing staffs of the Chicago or Met- 
ropolitan opera companies. In the last 
half of the season the Musical Society 
will give a part-song concert. 

The Lyric Male Chorus has embarked 
on the most ambitious year of its entire 
career with two concerts planned for 
Milwaukee in the Pabst Theater, one 
on Dec. 2 and the other on April 28, 
both under the direction of Alfred Hiles 
Bergen. The Dec. 2 program will be 
composed of request numbers taken from 
the club’s répertoire for the last five 
years and soloists will be chosen from 
the club’s ranks. Mr. Bergen has now 
directed the club for five years. 

In addition the club plans ten concerts 
in the State, one at Kenosha; another 
was to be on Oct. 13 at Racine; another 
is planned for Oct. 20 at West Allis, and 
a fourth at Whitewater on Oct. 29. All 
of these concerts are opening numbers 
on concert courses. The other six con- 
cert dates in the State are now under 
negotiation. 


Civic Orchestra List 


The Milwaukee Civic Orchestra, di- 
rected by Carl Eppert, has decided upon 
an elaborate program of concerts com- 
prising sixteen events at the Pabst 
Theater for adults and ten concerts to 
be given on Saturday mornings for 
school children. 

The Pabst series will be given in two 
parts—nine concerts on Monday nights 
as the principal series and seven “pop” 
concerts to be given on Sunday after- 
noons. A fund of $15,000 will be 
obtained from fifteen guarantors. The 
city has appropriated $5,000, and the 
balance of the fund will be obtained 
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were heard in recital Oct. 10, in the 
Central Theater. 


AMERICAN CONSERVATORY 


The regular Saturday afternoon con- 
cert series, given in Kimball Hall, was 
opened by Mae Doelling-Schmidt, whose 
program represented the faculty of the 
Conservatory with Joseph Brinkman’s 
transcription of Adolf Weidig’s Bour- 
rée, Leo Sowerby’s transcriptions of two 
songs a Fog Olaf Andersen, and 
Heniot Lévy’s Scherzino and “Concert 
Exercitium:” Walton Pyre was heard 
in a dramatic recital in the’same course 
this afternoon, assisted by Pauline 
Peebles, pianist. 

Classes have been begun by the fol- 
lowing new teachers: Scott Willits and 
Arthur Fagan, violinists, and Hans Lévy 
Heniot, Jacob Hanneman, A. Manasso- 
vich, Annelle Keane and Erwin Wallen- 
born, pianists. Victor Oakley has been 
engaged as baritone soloist and leading 
juvenile by the Henri Boyd Players, of 
New York; he recently finished a long 
Chicago engagement with “The Student 
Prince.” The attendance at the Con- 
servatory this year exceeds that of any 
previous season. 


BUSH CONSERVATORY 


Alfred Blumen’s piano interpretation 
classes, begun on Oct. 4 with a discus- 
sion of Bach and Brahms and a per- 
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formance of the G Minor Fantasy and 
Fugue and the Handel Variations, will 
be* continued with . discussions of 
Beethoven (Sonata, Op. 111); Schu- 
mann (“Papillons” and Etudes Sym- 
phoniques) ; Liszt (Etude, “Funerailles” 
and Sonata); Chopin (Preludes, Etudes 
and B Minor Sonata), and modern com- 
posers, including Debussy, Skriabin, 
Granados, De Falla and Albeniz. 

Lillian Egly Latchaw, singer, gave 
the opening program of the Lincolnwood 
Mothers’ Club, Oct. 11. The songs of 
Robert Yale Smith, of the faculty, are 
being sung by many concert artists; 
Gladys Swarthout, formerly of the Chi- 
cago Civic Opera, has been using “O 
Happy Wind,” still in manuscript. The 
same song was recently used by Goldye 
Levin, of the Bush student body, when 
she made a successful application for a 
Juilliard scholarship. Myrtle C. Gissler 
sang at the Woodlawn Methodist Church, 
Sept. 26. George Johnson has been mak- 
ing several public appearances in song 
recital. 

The Bush Conservatory Trio, com- 
posed of Paul Smith, Robert Quick and 
John Weatherholt, played for the Ger- 
man-American Independent Club, Oct. 
6; Paul Jors, pupil of Poul Bai, assisted. 
Helen Pratt, voice pupil of Edgar Nel- 
son, is soloist at the New England Con- 
gregational Church. Verna Tomlinson, 
a piano: pupil of Mr. Nelson, played for 
the German Altenheim, Oct. 5. Nellie 
Gilmore sang at Frankfort, Ind., Oct. 
11. Maud McKenna has had two en- 
gagements at the Beverly Hills Commu- 
nity Church. 


BLACKMORE STUDIO 


Alan Irwin, winner of a Juilliard 
scholarship, will continue his work un- 
der John F. Blackmore at the Bush Con- 
servatory. Florence Steele-Carr, head 
of the piano department of Burdette 
College, Sherman, Tex., is in Chicago 
to resume her work under Mr. Black- 
more. 


GIRVIN INSTITUTE 


Ramon B. Girvin, president of the 
Girvin Institute of Musical Arts, and 
Vitaly Schnee presented the following 
pupils in violin and piano recital in the 
school recital hall on Oct. 10: Lillian 
Bernstein, Bernice Spitalny, Josephine 
Feuer, Helen Krauss, Meyer Reznikoff, 
Shirley Levin, Lillian Frankel, Doris 
Letbovitz, Edward Brody, Harry Joseph- 
son, Marshall Golden, Muriel Ward, 
Norman Miller, Joseph Rosenstein and 
Harriet Trachtenberg. Henry Sopkin, 
pupil of Mr. Girvin, and representing 
the Institute, has charge of the violin 
work in the Michigan City public schools’ 
department of music. Armand Roth, 
also a pupil of Mr. Girvin, is in charge of 
the violin work at Bradley Institute, 
— and at Eureka College, Eureka, 


THOMSON STUDIOS 


Anna Burmeister, soprano, pupil of 
Mary Peck Thomson, sang in recital at 
Cedar Rapids, Iowa, last night. Mrs. 
Gilbert M. Smith, also a pupil of Miss 
Thomson, sang at Milwaukee Oct. 13. 


DE HORVATH STUDIO 


Betty Baldwin, pupil of Cecile De 
Horvath, who has recently been fulfilling 
a three weeks’ engagement in the new 
Tower Theater here, is now on a tour 
which will include piano recitals in 
Youngstown, Akron and Cincinnati. 


SHERWOOD MUSIC SCHOOL 


Ruth Jones, pianist, assisted by 
Margaret Nolan of the dramatic depart- 
ment, was heard in recital in the Sher- 
wood recital hall Oct. 12. Gertrude E. 
Claudy, of the dramatic department, was 
assisted by Lois Albright, violinist, and 
Patricia McPike, pianist, in recital at 
the same place Oct. 14. 


BREED STUDIOS 


Herbert Gould of the Liela A. Breed 
Studios, is singing Escamillo this week 
in the Utah Opera performances of 
“Carmen.” Mr. and Mrs. Edward Sachs 
are fulfilling a theater engagement in 
Detroit. Cooper Lawley is appearing in 
leading Philadelphia cinema houses. Ada 
Dahlgren is contralto soloist and direc- 
tor of the choir at the Drexel Boulevard 
Congregational Church. Carolyn Hess 
has resumed her classes at Lawrence 
Conservatory, Appleton, Wis. 
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MASON CITY’S SCHEDULE 


Artists and Clubs Active in Concert- 
Giving—Instrumental Study in Schools 


Mason City, Iowa, Oct. 16.—Musical 
activities in Mason City for the ensuing 
year have begun. The Matinée Musicale 
Club has started the year’s work, which 
will be a study of Russian music and the 
music of Czecho-Slovakia, Hungary and 
Poland. Current music news will also 
be considered. One meeting will be given 
to a study of the psychology of musical 
talent as illustrated by Dr. Seashore’s 
musical intelligence tests at his labora- 
tory at the University of Iowa. 

The music department of the Woman’s 
Club will study folk-songs, period of 
polyphony, ancient music, origin of in- 
struments and other related musical sub- 
one In addition, it will sponsor a pub- 
ic Christmas music program and events 
during National Music Week. 

A series of a high order has been spon- 
sored by the Y. W. C. A. for the past 
few years, but this year it is uncertain 
whether the course will be given. 

The Chamber of Commerce has one of 
the largest men’s glee clubs in Iowa. 
This season it will make an effort to en- 
large the club, which now has about 
thirty-five members. The director, Harry 
Keeler, tries out all voices of prospective 
members, before they are accepted, and is 
very particular about the voices includ- 
ed in the club. Mabel McEwen is pianist 
for the club. Weekly rehearsals are held. 
The club gives a number of concerts in 
the nearby towns and cities, and also 
broadcasts one or more concerts during 
the season. The club will rehearse en- 
tirely new material and later give a pub- 
lic home concert as in former years. 

One of the leading musical organiza- 
tions of the city is the high school band, 
which has recently been reorganized as 
the Mohawk Band. It is composed of 
about fifty-eight members from the high 





school, junior high and junior college. 
W..A. Storer is director of the band and 
rehearsals are held twice a week. This. 
season marching practice will be stressed, 
a phase that has been somewhat neg- 
lected in the past. Later in the year a 
campaign will be started for new uni- 
forms. 

The Women’s Club sponsored a suc- 
cessful music memory contest, the first 
to be given here in the last season, with 
2000 school pupils enrolled. Concerts 
were given by the organist, Charles 
Leech Gulick. 

The public schools of Mason City are 
among the leading schools in the State 
in music instruction and ensemble work. 
Credit is given for music work as for 
other studies. An unusually large num- 
ber of pupils this year are taking piano 
instruction—97—in the different schools 
and junior college. There are 35 violin 
students. This was the pioneer school in 
Iowa to give violin instruction in the 
schools. 

Mildred Carson is violin instructor and 
Mabel McEwen piano instructor. There 
are 39 students studying band and or- 
chestra instruments, besides the violin 
students. The orchestra has 36 mem- 
bers. 

The girls’ glee club has 35 members 
and the boys’ glee club 45 members. On 
Oct. 29 the two glee clubs and the or- 
chestra will give the first public program 
of the year. 

H. Olesson is at the head of the music 
department of the high school. 

BELLE CALDWELL. 





Denishawn Los Angeles Studios Change 
Quarters 

Los ANGELES, Oct. 16. — The Deni- 
shawn Dance Studios, founded eleven 
years ago by Ruth St. Denis, and Ted 
Shawn, have moved to comodious quar- 
ters on South Vermont Street. New 
equipment and furnishings have been in- 
stalled. H. D. 
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LATEST PUBLICATIONS 


ELEANOR EVEREST FREER 


ONE ACT OPERAS 


Legend of the Piper (C. C. Birchard Co., Boston-New York). 
Massimilliano, the Court Jester (Wm. A. Kaun Music Co., Milwaukee, 


The Chilkoot Maiden (Kaun Music Co.). 
Modern Dances for the Pianoforte (Kaun Music Co.). 
Established organizations considering presentation of the Freer Operas 


may inquire concerning rental of the Freer orchestrations of. Vincent 
Sulanchek Pallen, 628 Fine Arts Building, 410 S. Michigan Avenue, Chicago. 
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Washington, with Own Symphony and Opera, Expectant 


Musical Year, Opening with Chamber Music Festival at Library of Congress, Will Bring Bountiful Harvest of Artistic Events 


—Local Orchestra Anticipates Many Concerts—Civic Opera Group Again to Give Series with Visiting Artists—Notable 
Ensembles and Soloists Add Lustre to Lists. 
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MUSICAL LEADERS IN THE NATIONAL CAPITAL 





Suet. By MARRS F EWI S eon Vy 


Upper Row, Left to Right: Mrs. Katie Wilson-Greene, Concert Executive in Washington and Other Cities of the South; T. Arthur Smith, Manager of Concerts by Visiting Orchestras; 
Mrs. Edouard Albion, Manager; Edouard Albion, General Director of the Washington Opera Company. Lower Row: Mrs. Lawrence Townsend, Manager; Claude Robeson, Con- 
ductor of the Rubinstein Club; Kurt Hetzel, Conductor of the Washington Symphony, and Clyde B. Aitchison, Director of the Interstate Male Chorus 


ASHINGTON, D. C., Oct. 16.—The 

forecast of activities for Washington 
in the coming season is a rich one. 
Though it is sometimes asserted that the 
National Capital is not a musical city, 
statistics show that the city supports 
more events than some of its sister cities 
of greater population. There seems 
hardly to be a noted concert organization 
or artist which does not appear in con- 
cert in Washington during the season. 
The capital now boasts of three musical 
groups which draw audiences to its con- 
certs from other parts of the country. 
These include the Elizabeth Sprague 
Coolidge Chamber Music Festival Con- 
certs in the Auditorium of the Library 
of Congress. The recitals of the National 
String Quartet, a local organization 
which has had the distinction of playing 
for the Coolidge Festival concerts both 
in the National Capital and in New Eng- 
land, are also noteworthy. The newly 
organized Washington Symphony, which 
will accept an invitation to give a con- 
cert in New York, received after its first 
Washington program, is also notable. 
This organization of some eighty local 
musicians proved its worth at its first 
concert, and will become in time a strong 
asset of the National Capital. 


Resident Symphony Events 


Besides the concerts bringing to Wash- 
ington musicians from out of town, the 
National Capital is taking great pride in 
the musical events given by its strictly 


local organization, namely, the Washing- 
ton Opera Company, Edouard Albion, 
director; the National String Quartet, 
Henri Sokolov, first violinist and direc- 
tor, and the Washington Symphony, Kurt 
Hetzel, conductor. 

The Washington Symphony, under the 
direction of Mr. Hetzel, the management 
of Mrs. Katie Wilson-Greene—and the 
patronage direction of Mrs. Walter Wil- 
cox for an event at Poli’s Theater on 
April 20—assures for Washington the 
continuance of this splendid organization 
as a permanent institution. Mr. Hetzel 
contemplates a series of five regular sym- 
phony concerts, a series of twenty popu- 
lar concerts, and a series of five chil- 
dren’s concerts, which, it is hoped, with a 
series of guaranteed concerts outside of 
Washington, will make the orchestra self- 
supporting. 

The Washington Symphony ,which has 
brought many splendid musicians of the 
city together in one big organization—a 
thing which seemed at one time impos- 
sible to do—last season gave a concert 
of fine caliber on only five rehearsals. It 
has as its leaders in the various string 
section the entire personnel of the Na- 
tional String Quartet, with Mr. Sokolov, 
the first violinist of the quartet, and the 
concertmaster of the Washington Opera 
Company, as the concertmaster of this 
orchestra. The definite dates have not 
yet been announced for the concerts of 
the Symphony, but they will probably 
take place in the new Washington Audi- 
torium. 





The Washington Opera Company, 
Edouard Albion, general director, does 
not announce its program until after the 
Metropolitan Opera Company has 
planned its schedule. Mr. Albion explains 
that this is necessary inasmuch as many 
of the leading réles are taken by Metro- 
politan Opera artists, and their dates at 
the former institution must be settled be- 
fore the local opera company can fix 
upon its program. 


Notable Concert Year 


Mrs. Katie Wilson-Greene, former na- 
tional president of the Concert Managers’ 
Association, and local manager of artists, 
will present during the 1926-27 season a 
galaxy of world-famous artists, as is her 
custom. Her list, which will be supple- 
mented as the season progresses, as so 
far announced, is as follows: Feodor 
Chaliapin, with his own opera company, 
in “Barber of Seville,” Nov. 4; the New 
York Symphony, Nov. 9, both of these 
events being scheduled at Poli’s Theater 
in the afternoon; Tito Schipa, tenor, at 
the Washington Auditorium, Nov. 20; 
Claudia Muzio, soprano, in concert at 
Poli’s Theater, afternoon, Dec. 1; the 
New York Symphony’s second concert of 
the season, at the same place, Dec. 7; the 
English Singers, who made such an im- 
pression at the Coolidge Festival in the 
Library of Congress last fall, in joint re- 
cital with Ossip Gabrilowitsch, pianist, 
at the Washington Auditorium, Jan. 8; 
Marion Talley, soprano of the Metro- 
politan, who will make her first appear- 


ance in Washington at Poli’s Theater, 
Jan. 14; Sigrid Onegin, contralto, at the 
same theater, Jan. 25; the New York 
Symphony and the Boston Symphony, 
Poli’s Theater, on Feb. 1 and 2, respec- 
tively; Fritz Kreisler, violinist, Feb. 8, 
and Sergei Rachmaninoff, pianist, Feb. 
21, both at Poli’s Theater. 

The Cincinnati Symphony, Fritz Rein- 
er, conductor, will make its first appear- 
ance in Washington at the Auditorium 
on Feb. 19. On March 4 Maria Jeritza, 
soprano, and on April 5 the Boston Sym- 
phony will be presented by Mrs. Greene 
at Poli’s Theater. 

The following artists have been en- 
gaged by Mrs. Greene for appearances 
in Washington, although the dates have 
not yet been announced, Elisabeth Reth- 
berg, soprano, and Lawrence Tibbett, 
baritone, in joint recital; Dusolina Gian- 
nini, soprano; Roland Hayes, tenor; Will 
Rogers; John McCormack, tenor, and 
Amelita Galli-Curci, soprano. 


Opera Series A ntici pated 


The Chicago Grand Opera Company, 
which is presented every year under Mrs, 
Greene’s management, has not yet an- 
nounced its dates, but it is guaranteed 
for three or four appearances in Wash- 
ington. The experiment will be made 
this year of alternating the appearances 
with those in Baltimore. The regular 
afternoon and evening performances, 
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running in four consecutive operas, was 
felt to be a difficult undertaking. 

Mrs. Greene has announced two very 
interesting soloists for the last two of 
the New York Symphony concerts: 
Ernestine Schumann Heink, contralto, 
who will sing in an all-Wagner program 
on Dec. 7, and Paul Kochanski, violinist, 
on Feb. 1. 

Mrs. Wilson-Greene is extending her 
concert bureau, not enly to Baltimore, 
Richmond and Raleigh, N. C., this year, 
but also to Hagerstown, Md. Mrs. Greene 
visited Europe this summer, and as a re- 
sult she will probably make some very 
interesting announcements later in the 
season. 

The withdrawal of that well-beloved 
concert manager, T. Arthur Smith, from 
the field of “Star series” management, 
has brought a feeling of disappointment 
to the regular patrons of his ten years’ 
concert series. Mr. Smith this year will 
devote his managerial abilities to orches- 
tras and ensemble organizations. 


Orchestral Schedule 


Mr. Smith has announced the follow- 
ing dates for his orchestral concerts, 
which will probably be the only sort of 
events he will manage this year, though 
there is a possibility of two special re- 
citals. The New York Philharmonic 
will appear at the New National Theater 
on the following afternoons: Nov. 16, 
Jan. 4 and March 8. The Philadelphia 
Orchestra will be presented in the Wash- 
ington Auditorium in five concerts on the 
following afternoons: Oct. 26, Nov. 23 
Jan. 18, March 1 and March 29. Mr. 
Smith has in contemplation the presen- 
tation of the Minneapolis Symphony, the 
Mexican Tipica Orchestra, and possibly 
the Ukrainian Chorus and the Dayton 
Choir. All of Mr. Smith’s concerts are 
presented at the National Theater, the 
Washington Auditorium or the President 
Theater. 

Mrs. Lawrence Townsend, whose three 
years of concert managing have been 
most brilliant, has so far announced that 
among the twelve noted artists in her six 
concerts she will present five Metropoli- 
tan Opera singers: Rosa Ponselle, Lu- 
crezia Bori, soprano, and Maria Miiller, 
soprano, and Frederick Schorr, baritone, 
in an all-Wagner program; Edward 
Johnson, tenor; Alberto Salvi, harpist; 
the début in Washington of Guiomar No- 
vaes, pianist, and Ruth Breton, violinist. 
Mrs. Townsend has announced the fol- 
lowing dates for her concerts in the ball- 
room of the Mayflower Hotel, Wednesday 
rnornings at 11:30 o’clock, Dec. 8 and 15; 
Jan. 5, 12, 19 and 26. Mrs. Townsend’s 
concerts draw almost exclusively the of- 
ficial, diplomatic and social sets of the 
National Capital, and are always well 
attended. 

The popular concert manager, “Peggy” 
Albion, because of an unfortunate auto- 
mobile accident, has been so incapaci- 
tated this summer that she has not been 


allowed to attend to any concert matters. 
She had announced early in the spring 
a series of concerts, which were to take 
place at the new Washington Auditorium 
on Monday evenings. The names of Ed- 
ward Johnson, tenor; Joan Ruth, so- 
prano; the Cleveland Orchestra; the 
London String Quartet, and Lucrezia 
Bori were included in the earlier an- 
nouncement. No definite announcement 
has yet been forthcoming about this 
series. 

The National. String Quartet will 
again have an active year. Already ap- 
pearances have been booked at the Arts 
Club, in a series to be given under the 
auspices of the Community Center De- 
partment of the public schools, and one 
concert under the direction of the Cham- 
ber Music Society of Washington. Un- 
doubtedly this excellent quartet will re- 
peat its performances at the Library of 
Congress Auditorium, under the auspices 
of the Coolidge Foundation. 

The Community Center Department of 
the public schools has announced a series 
of three concerts to be given in the Cen- 
tral High School auditorium, when the 
artists will be Sophie. Braslau, contralto; 
Efrem Zimbalist, violinist, and the Na- 
tional String Quartet. The dates have 
rot yet been announced. 


Chamber Music Society 

Washington is proud in having in its 
realm a splendid organization, fostered 
by the social leaders of the city, and in- 
cluding the official and diplomatic repre- 
sentatives there, known as the Chamber 
Music Society of Washington. Joseph C. 
Grew, the Under Secretary of State, is 
the president of the organization, while 
Mrs. Walter Bruce Howe and Carl En- 
gel, the chief of the music division of the 
Library of Congress, and the director of 
Mrs. Coolidge’s Chamber Music Festival 
concerts, are the directors of the pro- 
grams. This Chamber Music Society 
presents three or four private recitals 
during the season, devoting them en- 
tirely to chamber music. Only members 
of the organization are advised of the 
dates of the concerts, which are usually 
given in the ballrooms of the private 
homes of the individual members. 

W. S. Corby, one of Washington’s 
many patrons of music, and a great lover 
of the organ, has in contemplation a 
series of organ recitals to be given on 
the magnificent Mueller organ. So far 
no definite dates have been announced. 

The Interstate Male Chorus is re- 
hearsing for the annual fall and spring 
concerts, the former of which will take 
place in November at the Masonic Audi- 
torium. Clyde B. Aitchison, chairman of 
the Interstate Commerce Commission, 
and director of the chorus, who has been 
visiting the Pacific Coast during the 
summer, has brought back worth-while 
material for the chorus. The Interstate 
Male Chorus will participate in the joint 
concert of fifty-eight male choral so- 
cieties which are members of the Asso- 
ciated Glee Clubs of America, on Nov. 
27, at the Sesqui-Centennial celebration in 
Philadelphia. At this time over 2000 
men will sing together. 

The Rubinstein Club of women’s voices, 
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Season of 1926-27 Now Booking 


For Terms and Dates 
Address: Exclusive Management 
HARRY and ARTHUR CULBERTSON 
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ALICE HACKETT 


In Musical Interpretations for Children 
Programs include numbers by 

Ibert, 

Goossens, MacDowell, etc. 


In dance groups, street scenes, nature pictures, etc. 
Personal Address: 1510 Third Ave., N., Fort Dodge, lowa 
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MONTCLAIR TO HAVE NOTABLE CONCERTS 





Unity Series Again Booked 
and Local Orchestra 


to Be Feature 
By Philip Gordon 
ONTCLAIR, N. J., Oct. 16.—The 
seventh season of the Unity Con- 
cert Course will be the outstanding fea- 


ture of the musical season in this city. 
Under the direction of the Rev. Edgar 





Apeda, N. Y. 
Philip James, Conductor of the Montclair 
Orchestra 


Swan Wiers, pastor of Unity Church, 
an elaborate course of concerts by fa- 
mous artists has been booked. The 
Unity Course is always sold out, and 


there have been extra seats on the stage 
at many of the concerts. 

The list for the coming season was to 
be opened on Oct. 15 by Efrem Zimbalist. 
Other events are: Nov. 24, Boston Sym- 
phony Orchestra; Dec. 17, Mary Lewis 
and Lawrence Tibbett; Jan. 7, Pablo 
Casals and Ossip Gabrilowitsch; Feb. 4, 
Roland Hayes; March 4, Sigrid Onegin. 
There will be two extra concerts, one on 
Nov. 19 by Lucrezia Bori, and the other 
by George Barrére and the Montclair 
Orchestra, Philip James conductor. 

The fifth season of the Symphony 
Concerts for Young People, also given 
under the auspices of Unity Church, 
will consist of three concerts by the New 
York Symphony, with Walter Damrosch 
conducting, on Oct. 26, Dec. 21, and Jan. 
11. Three recitals with explanatory 
talks will be given by Estelle Gray- 
Lhevinne, on Nov. 16; Percy Grainger 
on Jan. 25, and Louis Graveure on 
March 1. 

The Montclair Orchestra, under the 
direction of Philip James, opened its 
season with a concert in Caldwell on 
Oct. 8, with Ralph Leopold as soloist. 
The dates of the concerts in Montclair 
are Dec. 10, March 15 and May 13. As 
an innovation, each concert will be re- 
peated at the new Orange High School. 
The soloists for the season include 
George Barrére, Helen Norfleet, and N. 
Stuart Smith. The programs will con- 
tain several works to be given for the 
first time, A. W. Kramer’s “O Kaiser- 
stadt, du schéne,” “Overture on French 
Noél,” by Mr. James, and several others. 
The programs will. also include Bee- 
thoven’s Eighth Symphony, Mozart’s 
Symphony in G minor, Bach’s Suite in 
B minor, A. W. Kramer’s Elégie, Philip 
James’ “The Nun,” Holst’s Fugal Con- 
certo and “St. Paul’s” Suite, Mendels- 
sohn’s “Midsummer Night’s Dream,” and 
Debussy’s “Children’s Corner,” orches- 
trated by Rabaud. 





with Claude Robeson as director, has not 
yet announced its program, although it 
usually gives three concerts during the 
season, at the New Willard Hotel ball- 
room, when it always presents an assist- 
ing soloist. Its annual luncheon, early 
in November, will open its season. 

A number of benefit performances are 
anticipated, in which local organizations 
are assisted by noted artists. Among 
groups that in the past have given such 
events is the Tuesday Evening Club, a 
choral organization of women’s voices. 
In a previous concert this group was 
under the able direction of Mrs. Eugene 
Byrnes, president of the Friday Morning 
Club. This latter organization meets 
every Friday morning at the Cosmos 
Club, presenting in its weekly recitals 
local musicians and musical organiza- 
tions. 

R. Deane Shure, composer and director 
of the Mount Vernon Place Church 


choir, has announced that a perform- 
ance of “Messiah” will be given under 
his baton during the season. 

Individual local musicians and schools 
of music have not yet announced their 
forecast plans for the season, but it is 
assured that there will be many events 
under their auspices. 

DorotHyY DeEMuUTH WATSON. 





Society for Modern Music Formed in 
Bremen 


BREMEN, GERMANY, Sept. 30.—A Mod- 
ern Music Society has recently been 
formed here, under the leadership of 
Manfred Gurlitt, which will give Schén- 
berg’s “Pierrot Lunaire,” among other 
works in the coming season. At the 
first concert the pianists, Walter Giesek- 
ing and Eduard Erdmann, will play two- 
piano works by Mozart, Schubert, Bu- 
soni, Debussy and Stravinsky. 
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Conductor 
Conductor 


Residence 


1353 Wilson Ave., Chicago 
Telephone: Edgewater 7389 


Studio: 921 Kimball Hall 
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Director Wisconsin Conservatory of Music 

A Capella Chorus, Miwaukee 

Singverein, Chicago 

Bach Chorus, Chicago, 

Conductor Lake View Chorus, Chicago 

Conductor Bethany Choir, Chicago 

Teacher of Voice, Piano and Conducting 
Coach of Artists 





Wisconsin Conservatory of Music 

Milwaukee, Wis. " 
Telephone: Broadway 1104 

(On Monday and Tuesday) 
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BLACKMORE 


DISTINGUISHED PIANIST 


“HIS PLAYING IS SANE, MASTERFUL 
Chicago Eve. Post 


South and Pacific Coast Tour 
February and March, 1927 


Address 839 No. Dearborn St., Chicago 
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Art-Loving Toledo to Welcome New Orchestral Series 


OLEDO, OHIO, Oct. 16.—A full mu- 
sical season, including visits by some 
of the best visiting artists and much 
activity of local organizations, promises 


to give zest to Toledo’s life. The inaugu- 
ration of a symphony series has been 
greeted with great enthusiasm by music- 
lovers of the city, and shows a realiza- 
— of definite progress in Toledo’s art- 
life. 

The series of concerts by the visiting 
symphony orchestras will be given at 
Keith’s Theater, under the direction of 
Grace Denton, and will include one con- 
cert each by the Detroit Symphony, 
Ossip Gabrilowitsch, conductor; the Cin- 
cinnati Symphony, Fritz Reiner, con- 
ductor, and the Cleveland Orchestra, 
Nikolai Sokoloff, conductor. An inter- 
esting feature in connection with the 
series will be the advance talks on the 
programs. The Orchestral Society of 
Toledo is sponsored by some of the best- 
known business men and music-lovers 
of the city, who expect to develop the 
symphony series from year to year. 


Notable Recital Roster 


Miss Denton is also presenting her 
usual Rivoli City Concerts. Among the 
notable special attractions which she 
will bring are Feodor Chaliapin and his 
opera company in “The Barber of 
Seville”; Rosina Galli and ballet; Luella 
Melius, soprano; Mischa Levitzki, pian- 
ist, with Muriel LaFrance, soprano; and 
the Tipica Orchestra of Mexico. The 
Rivoli Concerts are always of the high- 
est order and the house is usually entire- 
ly filled. 

Under the direction of Bradford Mills, 
Toledo is to have a “Famous Artists’ 
Series,”’ including five events of stellar 
magnitude. Marion Talley, Metropoli- 
tan soprano, will make her initial bow 
to Toledo audiences in the first concert 


of the series, at the Coliseum. The 
course will include recitals by these 
artists: Claudia Muzio, Giovanni Mar- 


tinelli, Harold Bauer and Joseph Szigeti. 

As separate attractions, Mr. Mills will 
also bring Sousa’s Band, Will Rogers 
and the De Reszké Singers, and Elsie 
Janis and her company. 


Club and Choral Lists 


The Eurydice Club, a chorus of 
women’s voices, under the direction of 
Mrs. Zella Sand, will open its thirty- 
sixth season with a costume recital, as- 
sisted by Douglas Stanbury, baritone. 
For the April concert the Eurydice Club 
will present Harry Farbman, violinist, 
who has appeared with the Detroit Sym- 
phony. 

The Toledo Choral Society, after 
presenting “The Children’s Crusade” by 
Pierné at the concert last spring, is 
contemplating further laudable under- 
takings. The Society, under the capable 
conductorship of Mary Willing Megley, 
will present this season an American 
work, “The Rhapsody of St. Bernard” 
by David Stanley Smith. This event 
will have additional interest from the 
fact that the composer, who holds the 
chair of music at Yale, was born and 
bred in Toledo. Mrs. Megley, who has 
been in the East in conference with Mr. 
Smith, has arranged for him to be 
present when the Society gives his work 
at the first concert in November. Mr. 
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TOLEDO ADVANCES MUSICALLY WITH NOTED WORKERS 
Left to Right, Upper Row, Mrs. Frank Stranahan, Member of the Symphony Society Board; Mrs. Zella B. Sand, Director of the 
Eurydice Club; Mary Willing Megley, Conductor of the Toledo Choral Society. 
the Rev. Ignatius Kelly, Director of the Symphony Society Board, Moderator of the Mozart Choir and Head of Music in the 


Catholic Schools of Toledo; Mathilde 


Smith will also conduct his “Prince Hal” 
Overture at this concert. The soloists 
for this concert will be Mrs. Frederick 
F. Fuller, Norma Schelling Emmert, 
Clarence Ball and Roscoe Mulholland. 

At the second concert, the Toledo 
Choral Society will follow its established 
custom of presenting Handel’s ‘“Mes- 
siah” during Christmas week. There 
will be two visiting soloists for this per- 
formance—F red Newell Morris, bass, of 
Indianapolis and Paul Mallory, tenor, 
of Chicago. 

Corinne Ryder Kelsey, soprano, who 
since her recent marriage to Lynnel 
Reed, prominent teacher and composer, 
is making her home in Toledo, will sing 
the soprano réle in “Messiah.” The 
contralto part will be sung by Mrs. 
Arthur Tracey of this city, a member 
of the Collingwood Avenue Presbyterian 
Church Quartet. 


“The Atonement” by Coleridge- 


V. COLOMBATI 


Eminent Vocal Teacher 


to whom 





Josephine Lucchese 
owes her brilliant success 
Gwe 


Voice T ‘aining 
in All Branches 


Specialist in Bel Canto 
Geo 
For Appointment Address: 
Secretary, 226 West 7Oth St. 
New York 
Susquehanna 9930 





Crosby 


Taylor, given for the first time in Toledo 
by the Toledo Choral Society in 1921, 
will be repeated at the spring concert 
this season. The soloists for this work 
will be Maude Ellis Lackens, Helen Lease 
Sloan, Beulah Ruth Trautwein, Regi- 
nald Morris and Harrington Van Hoesen 
of New York. The accompaniments for 
these works will be played by the Cleve- 
land Orchestra and the Detroit Sym- 
phony. The president of the Toledo 
Choral Society for 1926-27 is Clinton 
Mosbach. 

The Toledo Piano Teachers’ 


Associa- 


Lower Row, Grace Denton, Local Impresario; 


Burns, Supervisor of Orchestra in the Grade Schools of the City 


tion will present Ossip Gabrilowitsch in 
its first subscription concert and Guio- 
mar Novaes at its second. Toledo is 
greatly indebted to the Piano Teachers’ 
Association for the educational work it 
is doing for the piano students of the 
city, not only in bringing noted pianists 
in recitals, but in the work accomplished 
in establishing music credits in the 
high schools. The president of the 
Piano Teachers’ Association is George 
Lane, Jr. 





[Continued on page 150] 
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or costume recitals 
“She is not one who is heard and easily for- 
gotten. She is of the elect.”—Pittsburgh Post. 
Management CALVIN M. FRANKLIN 


Coloratura Soprano 


Metropolitan Opera Company 
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MARY WILLING MEGLEY 


2307 Monroe Street, Toledo, Ohio 
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Toledo) 
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_D. M. Swarthout, Dean of the School of Fine 
Arts, University of Kansas 


LAWRENCE, KAN., Oct. 16.—The 
‘twenty-fourth annual University Con- 
cert Course at the University of Kansas, 


as announced by D. M. Swarthout, dean 
of the School of Fine Arts, includes the 
following attractions: Oct. 21, Kansas 
City (Mo.) Little Symphony; Nov. 8, 
_ Alfred Cortot, pianist; Bee. 1, Manhat- 
tan Opera ompany and Pavley- 
Oukrainsky Ballet; Feb. 10, Maria 
Kurenko, soprano; Feb. 24, Percy Grain- 
ger, pianist; March 24, Richard Crooks, 
tenor; April 29, Efrem Zimbalist, vio- 
linist; April 30, Minneapolis Symphony 
in two concerts; April 4, Tony Sarg’s 
Marionettes. 

Several changes and additions have 
been made in the faculty of the School 
of Fine Arts at the University of Kan- 
sas, according to announcement made re- 
cently by Dean Swarthout. Alice Mon- 
crieff, contralto, replaces Minna Dorn. 
' Mrs. Moncrieff comes from the Illinois 
Woman’s College, Jacksonville,  IIl., 
where, for the past two years, she has 
' been head of the voice department. She 
‘has had extensive concert and oratorio 
work in the East and unusual success 
as a teacher. 

Kathryn Sutherlin, soprano, for the 
past four seasons a member of the Chi- 
pcago Civic Opera Company and this 
| summer a member of the Summer Opera 
| Company at Cincinnati, replaces Louise 
Miller, who has been granted a year’s 
leave of absence for advanced study in 
New York. 

Ella Bear, pianist, a student of God- 
owsky and Isidor Philipp and for the 
past few years a teacher in piano at 
the Drake University, Des Moines, 
comes to take the place of Fanny May 
Ross, who will spend the year in ad- 
vanced study at New York on leave of 

absence. 

| Lee Greene, pianist and organist, re- 
laces Stewart Dickson. Helen Marcell 
is added to the faculty to take charge 
of classes in sight singing and ear train- 
ing and students in organ. Helen Lind- 
sey joins the piano faculty. 

Enrollment in the School of Fine Arts 
for the coming year is unusually large. 

Charles Sanford Skilton has _ been 

anted leave to remain at the Mac- 

owell Colony, Peterboro, N. H., till this 
}month in order to finish his Indian 
opera, “Kalopin.” 

The Lawrence Choral Union organized 
| for the year’s work Oct. 12, will sing 
Elgar’s “King Olaf” and “Messiah.” 

An important addition to the equip- 
ment of the music department this year 
will be the four manual organ, recently 


completed. Several new pianos are 
being added. 
The orchestra of Haskell (Indian) 


Providence Retains Orchestral Series 
and Announces Fine Recital Bills 
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Boston Symphony Again to 
Give Five Concerts Under 
Koussevitzky — Manager 
and Music League Both to 
Present Artists—Clubs Will 
Be Active in Season’s Events 


PROVIDENCE, R. I., Oct. 16.—A series 
of five concerts by the Boston Symphony, 
Sergei Koussevitzky conducting, and re- 
citals by noted artists, are among the 
outstanding musical events scheduled for 
the season of 1926-7 in Providence. The 
series of concerts by the Boston Sym- 
phony will be given in the E. F. Albee 
Theater on Tuesday evenings, Oct. 26, 
Nov. 25, Dec. 7, Jan. 18 and Feb. 15. 


Feodor Chaliapin will appear in “Bar- 
ber of Seville,” in the Rhode Island 
Auditorium on Nov. 9. The following 
four events will be given in the Majestic 
Theater: John McCormack, Dec. 5; 
Mary Lewis, Jan. 16; Sergei Rachman- 
inoff, Jan. 30, and Fritz Kreisler, March 
20. All these artists appear in Provi- 
dence under the exclusive management 
of Albert Steinert. 


Music League Concerts 


In addition to these stellar musical at- 
tractions a series of three concerts will 
be given under the auspices of the Prov- 
idence Music League. The first of these 
is to be given by the New York Phil- 
harmonic, Willem Mengelberg, conductor, 
in the new Auditorium Arena, seating 
6000, on Oct. 17. The other coming 
events, in the same auditorium, are a 
concert by the Russian Symphonic Choir, 
conducted by Basile Kibalchich, on Oct. 
24, and a recital on Nov. 14 by Joseph 
Szigeti, violinist, and Eva Gauthier, so- 
prano. These special concerts, under the 
auspices of the Music League, are 
planned for industrial workers who are 
unable to pay the high prices for famous 
artists and orchestras, and the price of 
tickets is so small as to be virtually in- 
significant. The concerts were made pos- 
sible, several years ago, by the late Ed- 
gar J. Lownes, wealthy manufacturer 
and philanthropist, and since the death 
of Mr. Lownes the series has been con- 
tinued through the beneficence of Mrs. 
Lownes, who is president of the League, 
with Harry Parsons Cross, of Provi- 
dence, as secretary. Mrs. Lownes was 
appointed to represent Rhode Island’s 
music at the Sesquicentennial this year. 

The Rhode Island State Federation of 
Music Clubs, of which Mrs. Caesar Misch 
is president, has arranged—as a part of 
its plan for the season of 1926-27—some 
musical events free to the public each 
month. The Federation will also present 
Frederick Dixon, pianist, in a _ recital 
complimentary to the public at a date to 
be announced later in the season. 


Club Schedules 


The musical clubs of Providence, which 
are a potent force not only in the musi- 
cal life of Providence but of the State, 
will all open their seasons before the end 
of the month. The schedule of musical 
events planned by these clubs for the 
season of 1926-7 is a brilliant and color- 
ful one. The Chopin Club, said to be 
the second oldest music club in America, 
with a membership of more than 500, 
and with Mrs. Edgar J. Lownes as pres- 
ident, opened its season on Oct. 14 with 
a song recital by Berrick Schloss, tenor 
and conductor of the University Glee 





Institute is to make a number of ap- 
earances this year. The players usual- 
y wear native costume. 
The University Orchestra and Band 
will also give several concerts. 
FREDERICK A. COOKE. 
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Club. The regular meetings of the club 
this season are to be in the big ball room 
of the Providence Biltmore riotel. An 
innovation in this club is the admission 
of professional men musicians for the 
first time in the more than fifty years’ 
existence of the ciuo. Willard Amison, 
tenor, of Providence and Boston; Berrick 
Schloss, tenor, and Ray Gardiner, bari- 
tone, are among those already admitted, 
together with Hans Schneider, pianist 
and musical lecturer. 


In addition to the regular monthly 
meetings of the Chopin Club, when the 
programs are given, for the most part, 
by members, several well-known artists 
are to appear at special concerts to be 
sponsored by the club. On Jan. 7, “Art- 
ists’ night,” the program will be given 
by Sylvia Lent, violinist, and Gertrude 
Ehrhardt, soprano. An illustrated musi- 
cal lecture by Prof. H. Augustine Smith, 
of Boston University, and a song recital 
by Lucy Marsh Gordon, are other nota- 
ble musical events of the club for the 
coming season. 

The Monday Morning Musical Club, 
Mrs. Harold J. Gross, president, has 
planned a year of unusual interest with 
several ensemble programs. The annual 
concert of the club, always given for 
some local charity, will take place 
in the second week of November, featur- 
ing a string number by members of a 
“Pétite Symphony,” under the direction 
of Wassily Besekirsky. 

John B. Archer, director of the Provi- 
dence Festival Chorus of 300 mixed 
voices, has just returned from a summer 
in Europe and announces that the cho- 
rus is to give two concerts in the season 
of 1926-1927—the first on Sunday after- 
noon, Jan. 2, and the second early next 
June. The latter will be given at the 
Benedict Monument to Music in Roger 
Williams Park. There will be soloists of 
national reputation at both concerts. 

W. BISSELL PETTIs. 


CHURCH COMPANY CENTERS 
CINCINNATI DEPARTMENTS 


Distribution Will Be from Home Office— 
General Manager to Retain New 
York Headquarters 





In connection with information given 
out last week to the effect that the music 
publishing house of the John Church 
Company has decided to concentrate its 
distribution departments in Cincinnati, 
which is the home office, the announce- 
ment is made that W. L. Coghill, for 
many years general manager of the 
company, will retain his offices in New 
York. Mr. Coghill is widely known 
among musicians, composers and those 
closely identified with music. 

With the concentration of the sales 
and distribution departments in Cin- 
cinnati, Mr. Coghill will be relieved of 
many of details in connection with these 
departments. He will thus be free to 
devote his time exclusively to the gen- 
eral management and development of 
the business, and also to the enlargement 
of his work in musical and educational 
fields. : 

During the past summer, Mr. Coghill, 
while in Europe, concluded arrange- 
ments whereby the John Church Com- 
pany closed its London distribution 
house and will, in the future, be repre- 
sented by Boosey & Company. This 
representation includes Great Britain 
and its Dominions, with the exception 
of Canada and Australasia. Under this 
arrangement, the John Church Company 
feels that the works of American com- 
posers who are represented in its catalog 
will be more satisfactorily and efficiently 
placed before the musical educators of 
Great Britain. Mr. Coghill believes that 
it means the beginning of a new era 
for American works abroad, and that 
all American writers will be more or less 
benefited through the interest which will 
be taken in the exploitation of their com-° 
positions. 
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Long Beach Offers Wealth of Municipal Music 
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City Band Gives All-Year- (mm 
Round Concerts—Two New [J 
Orchestras Organize—Art- 
ist Courses and Local Clubs 
Flourish 


ONG BEACH, CAL., Oct. 16.—Hand 
in hand with the phenomenal 
growth of Long Beach this last year, 
the development of all its industries, 
has gone the advancement of its cul- 


tural activities in which music has 
played the principal réle. 

Concerts are given in the Municipal 
Auditorium all the year round. The 
Municipal Band of forty-eight pieces 
gives two concerts every day except 
Sunday, when it plays only once and 
Monday, which is the holiday. In win- 
ter these concerts take place in the 
Auditorium and in summer in the Pavi- 
lion on the beach. The band is main- 
tained by the city at a cost of nearly 
$150,000 per year, probably more than 
is expended for municipal music in any 
other city of the same size in the United 
States. Herbert L. Clarke, cornetist 
for many years with Sousa’s Band, is 
serving his third year as director. For 
seventeen years this band has been a 
drawing card for the city, and a number 
of the musicians have been in the or- 
ganization from its inception. 











New Orchestra’s Progress 


Two orchestras have been organized Sits " 
Hy past — to the pleasure Photo of Mr. Prey by Wiltiom Way 
of the music lovers of the city. One ; : - . 2 : r — ; 700, Which Premises te 
is Sy , The New Woodrow Wilson High School in Long Beach, a Feature of Which Is the Large Auditorium, Seating 1700, 
a . ft ee oe Be the Scene of Many Musical Activities. Left Insert: Katheryn Coffield, Director of the Seven Arts Society of Long Beach. Ragha 
musicians, with Leonard J. Walker, di- Insert: L. D. Frey, Manager of the Philharmonic Artist Course 
rector; Mrs. Florence Van Dyke, presi- 
dent, and Hillyer Deuprey, secretary- 
treasurer. This organization works on 
a co-operative } wore which finances the 
appearances. oncerts are given in the 
Municipal Auditorium the first Monday 
of each month. The final rehearsals 
will be free to public school pupils. 

The Long Beach Community Orches- 
tra, non-union, amateur and professional 
musicians, has a membership of nearly 
fifty. Its purpose is to bridge the gap 








Mojica, tenor. Other artists in_ the chestra of thirty pieces directed by Eva Moore, director of orchestras im the 
course are Adna Swanson Ver Haar, Anderson. Paid talent will be used schools, will organize and direct ‘Lhe or 
contralto, Nov. 3; Emil Rousseau, tenor, during the season. _ chestra in the new high school, and 
Nov. 17; Portia Mansfield Dancers, Dec. The Woman’s Music Study Club, the Charlot Louise Brecht will direct the 
15; Josephine Lucchese, soprano, Jan. oldest musical organization in the city, glee clubs. Dwight Defty, will direct 
12; Isa Kremer, balladist, Jan. 19; Paul opens its nineteenth year with 300 mem- the Polytechnic High School orchestra 
Leyssac, actor, and Dwight Fisk, com- bers. Mrs. Wilbur R. Kimball is presi- work, and Ethel Ardis will continue to 
poser-pianist, Feb. 16; Vera Poppe, dent, Mrs. Ruth Parkinson, program direct the glee clubs. Orchestra work 
‘cellist, and Hubert Carlin, pianist, chairman. The year’s study will be In- and appreciation starts with the hinder- 
March 16. These events will take place ternational Music, including French, garten, where children as young as five 
afternoons in the Grand Salon of Vir- Spanish, Italian, Northern Europe and years are taught rhythm, playing im an 

: ginia Hotel. Seven lectures by Aline America. Many programs will be given orchestra composed of bells, triangles, 
between the High School orchestras and Barrett Greenwood, morning events, in costume. Miscellaneous programs cymbals, drums and humanaphomes. 
the | Symphony Orchestra. Ingwald opened Oct. 15, also at the Virginia. will be presented by the artist members Class and private lessons are given om 
Wicks is director; William Robbins, Naoxt summer, Mrs. Coffield will present of the club, and a Long Beach Com- all orchestral instruments, pismo, woiee, 
president; Mrs. May Hensley, secretary. several artists, in view of the fact that posers program will be featured. A harmony and composition, in grade amd 
Monthly concerts will be given begin- the concerts given last summer by Ric-_ special study section is maintained, and high schools. In the five Junior High 
a tial cardo Martin, Richard Bonelli and a choral section under the direction of Schools the orchestras, and boys’ and 

esides these organizations there are 


> Meisle proved a great success. L. D. Frey is one of the most interest- girls’ glee clubs have five periods a 
well-balanced orchestras in all the large Aye en - . ° ing features of the club. week, for which credits are given. The 
churches, and several quartets, trios and Local Clubs Progress The Long Beach Chapter of the Del- appreciation classes are carried cm 2 
small groups, which will be heard in ; : . phian Society, Ada Potter Wiseman, ll schools, with pictures and co-relatz 
programs during the winter. The Opera Reading Club, made up , 


si é irec i s y rts S vi ic. Music 
; ‘ é 2 i ‘ ned president and director, will study arts used with the music , 
The Long Beach Philharmonic Course, = yo A per ay ee Cees “Poetry and Music” this year, from an- Memory contests are held each year, the 
L. D. Frey, manager, announces the tion “a Dr Frank Nagel, pianist- ‘cient to modern times, and the co-related prizes going to the schools. QOperetitas 
following _o ~~ ohh — ss mer lecturer; Mrs. G. H. Galbraith, presi- arts. The first regular meeting is on are presented in the grades, and am 
opening in November in the Municipa ; Mrs. G. H. , 


Oct. 20. opera each year in the High School. 
en ; . : =r dent; Mrs. Elmer Tucker, program ? ‘. , ™ nbs . i is irec 
ee Amelita Galli-Curci, so- chairmen, tees) and enteide talent will Nearly all the Men’s Service Clubs Last year, Miss a a a 
ree “er gf — —: be used on the monthly programs. have choruses and mass singing. Joseph Chimes of Normandy,” wit nee 
ecember ; e ussian Symphonic : é 


fo Soci allantyne is director of the Elks; Fred- rus, soloists and orchestra and “Im @ 

; pe : The Choral-Oratorio Society enters on Ba “ wad ; vy? ns . 
ee a ome LS See oe its eighth year of activities under the ¢rick 7% | seed of _ oe Persian —, Tah Gace 
Maier-Patterson, two-piano secitaliste, ‘direction of Clarence E Krinbill, Dr. Club, L. D. Frey, song leader of the given by the Poly $5 





March John M. Forsyth, president. The chorus Rotary Club. ee ee Sk ae 

Maren. ein ene é Co pee Ac tage eagetelncy . ‘ , . ‘ selected orchestra an pad soloasts 

The Seven Arts Society opened its "umbers - = paid nome are a Steps in Public School Music + nate programs are given at the As- 
a q ° ; > g 2 ys) Ss Te ac i § « ; $ ~ , 

fourth _year a the direction of — at the three concerts given eac Long Beach is fortunate in having in semblies, artists of ae faume 

neers eee. 0, Wah Jone The Ebell Club now has about 1000 W. L. Stephens, superintendent of City appearing before the — ody. a 

members, and uses paid talent on its Schools, a man who understands the cul- Poly High Faculty Trio, Marian King 


musical programs given once each month’ tural value of music in the lives of the gins, — oara yy ag! ee 
in the spacious auditorium of its club people. With the opening of the new Defty, ce ° ~ - 0 = a 
house. Mrs. H. W. Spratt is president aoe Wilson > i eseaee = _ oS Munisioal Seotineninenn in ge te 
é Mrs. O. G. Hinshaw, program (built at a cost of $1,500, ), the fa- 2 I d 2 ’ 
pe ag : = culty of the Music Department has been last season, had — a — 
The College Woman’s Club, Mrs. Ger- increased to thirty-one supervisors and day, showing all t ny . ro ee 
trude Johnston Fisher, president, and special teachers of music, with Minerva the music Ry ee o Califuraia 1588 
Mrs. Theodora Brewitt, program chair- C. Hall, who has made the department fod Finals — _ +" a Ss * 
man, will have several musical programs equal to that of the larger cities, Gen- the Pee ge = nic ath OTC are 
by paid talent during the season. eral Director. John L. Lounsbury, prin- won irst p ace, — ~ Aye hand 
“The Cadman Choral Society numbers cipal. of Woodrow Wilson High School, of the same schoo : — ~— a 
forty voices, with Rolla Alford, director, is enthusiastic over the musical possi- organizations _ direc = A. vo ~~ ree G 
and Dorothy Bell Alford, accompanist. bilities the auditorium, with its seating Moore. The ——— — A ee 
An all-Cadman program will be given capacity of 1700, its large stage and on in the _— t ~ —— Seal a 
in October, featuring “The Sunset Trail” dressing rooms, has for the presentation principal, anc y tne  pemaren, By tng 
(Cadman) sung in costume, with an or- of operas and concerts. George C, sion. ALICE MAYNARD GRIGGS. 
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Wichita’s Enterprising Managers and 
School Heads Foster Year of Plenty 





ST TE 
ICHITA, KAN., Oct. 18.—Musical 
progress has had its part in a 


strenuous spring and summer of inten- 
sive building activities, of establishing 
the city on the air-mail route from 


Dallas to Chicago. A bumper wheat 
erop safely harvested, Wichita is blithe- 
ly settling down from mountain vaca- 
tions and iced tea to the promotion and 
enjoyment of a wonderful musical 
season. 

Private music teachers, colleges of 
music, music clubs, and managers of 
artists’ courses have begun their activi- 
ties, amd the hum of industry of a mate- 
rial nature is bravely seconded by activi- 
ties along the lines of musical endeavor. 

Two notable series of concerts by 
visiting artists will be given here dur- 
img the season. Mrs. L. K. Brown, who 
has been successfully managing artists 
appearing in this city for a number of 
years, will bring the Russian Symphony 
Choir to the Forum on Nov. 15. Amelita 
Galli-Curci will appear at the Forum on 
Dee. 7, under the management of Mrs. 
Brown. Guy Maier and Lee Pattison, 

jianists, at the Crawford Theater on 
eb. 10, and Tito Schipa, tenor, at the 
Forum on April 27, will complete the 
list of artists in Mrs. Brown’s series of 
eoncerts. 

After sponsoring a recital by Marion 
Talley, who sang before an audience of 
close to 6000 people at the Forum, M. 
C. Casey, a newcomer in the managerial 
field of Wichita, with offices in the new 
Union National Bank Building, an- 
meunces the following further attrac- 
tions: Will Rogers and the De Reszke 
Simgers, Nov. 18; Anna Case, Nov. 26; 
Tamaki Miura and the Pavley-Oukrain- 
sky Ballet, Nov. 30; Elsie Janis and 
Company, Dec. 9, and the English Sing- 
ers, March 7. 

The American opera, “Alglala,” will 
be givem some time during the season, 
but the date has not yet been fixed. 
Manager Casey is corresponding with 
several other internationally known 
artists, whom he expects to secure for 
appearances in Wichita during the pres- 
ent season. 


Many Schools at Work 


Wichita has at present ten colleges, 
schools and conservatories of music, of 
which the Metropolitan School of Music, 
largely devoted to instruction in band 
and small instruments, is the oldest. It 
was established in this city early in 
| 1906, after several years of successful 

operation in Oklahoma. Myron A. Hull 
is the founder of the school and its di- 
rector. 

The Wichita College of Music and 
Dramatic Art, Theodore Lindberg, 
founder, president and owner, has its 
own two-story brick and stone building, 
with concert hall, stage and organ. It 
is now in its twenty-first year of success- 
ful operation. 

The Power-Myers Conservatory of 
Music, Frank A. Power, director, or- 
ganized about fifteen years ago, was for 
the last ten years merged with the late 
Pairmount College under the name of 
the Fairmount College Conservatory of 
Music. Now, since the college has been 
transformed into the University of 
Wichita, the conservatory, under the 
directorship of Mr. Power, has resumed 
its old name and status. 

The Academy of Fine Arts, organized 
three years ago with Mrs. Minnie Fer- 
guson Owens, one of the pioneer voice 
teachers of Wichita as director, occupies 
the re-modelled building formerly hous- 
img the Wichita College of Music and 
Dramatie Art. The Academy was re- 
eently granted a State charter. 

The Three Arts Conservatory, estab- 
lished two years ago, and which is this 
year under the direction of Paul H. Polk 
as president, occupies rooms in the 


Butts Building. 


cement 


The Cavanaugh School of Music, with 
E. O. Cavanaugh as director and owner, 
occupies a suite of rooms in the Sedg- 
wick Annex. 

The June Frisby Academy, on South 
Water Street, confines its activities to 
small instruments of the banjo and 
guitar type. 

The School of Music of the newly or- 
ganized University of Wichita adver- 
tises a full course of instruction in 
music, with Thurlow Lieurance as Dean 
of the Department. 

The music department of Friends 
University has been in successful opera- 
tion for a number of years, with Roy 
Campbell as dean of the department. 

The Coleridge-Taylor Conservatory of 
Music, Dorothy Sims, director, instructs 
colored students only, and has had a suc- 
cessful career for the last two or three 


years. 
Club Schedule Full 


The music clubs, judging from the 
tentative programs issued, are looking 
forward to an unusually active and 
helpful season. 


The Wichita Musical Club, with Mrs. 
E. Higginson, president, always opens 
its new season with a reception and mu- 
sicale for club members and friends 
given at the home of the president. The 
subjects for study this season will in- 
clude “Musicians of Today,” “The 
Rhythm of Modern Music,” and “Folk- 
songs of all Nations.” There will also 
be two American programs, a Spanish 
Program in costume, and a sacred con- 
cert. The hundredth anniversary of 
Beethoven’s death will be celebrated by 
a program of his works, interspersed 
with interesting facts concerning his life 
and compositions. 

An outstanding feature of the work 
of the Wichita Musical Club is the an- 
nual concert for the performance of the 
works of Wichita composers. These 
concerts which have been given for more 
than twelve years are attracting more 
and more attention. 

The Saturday Afternoon Musical 
Club, under the presidency of Mrs. Rich- 
ard Gray, will enter upon its fall activi- 
ties with a concert to be given by Lam- 
bert Murphy on Nov. 6 in the beautiful 
new York Rite Temple. Other pro- 
grams will feature English composers, 
American composers, and American 
Western composers, a talk on folk music 
given and illustrated on the harp by 
Mrs. S. P. Wallingford, a program of 
Musical Contrasts, a Candle-lighting 


program at Christmas, the 
4. Gin preen bey Thali 


ar is also planned to give a number 
of interesting compositions by a choral 
department being at present organized 
among members of the club. The club 
has sent Margaret Shanklin, one of its 
protégés, for a winter’s course of study 
to the Curtis Institute im Philadelphia. 

With befitting youthful enthusiasm 
the Junior Music Club, of which Mary 
Thompson is president, has already 
started its seasom’s work. The year’s 
work follows the National Federation 
outline, and promises to be vital, and of 
great interest. 

The new Mason & Hamlin Studios in 
the Sedgwick Building on First Street, 
with W. H. Ounsworth, manager, and 
Mabel Whitney, as assistant, are plan- 
ning a number of informal recitals for 
the season. Frederick Dixon, Ampico 
artist, will give a number of afternoon 
musicales, using the Mason & Hamlin 
Ampico. 

The three principal moving-picture 
theaters of Wichita, the Miller, Orpheum 
and Palace, have fine organs, and main- 
tain creditable orchestras, performing 
music above the average in similar 
theaters. This is specially true of the 


Miller, where P. Hans Flath has been 
musical director for a mumber of years. 
T. L. Kress. 
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Among the club activities, the Edu- 
cational Club Chorus is preparing some 
interesting programs for the year, under 
the direction of Herbert S. Boynton. 
Franz Abt’s dramatic “Christmas” Can- 
tata will be given by the chorus in the 
Yuletide program, in addition to several 
educational presentations of two, three 
and four-part vocal works for women’s 
voices. A costume recital of excerpts 
from operatic works of Wagner, Schlet- 
terer, Humperdinck, Lachner and Schu- 
bert will be given in the mid-season con- 
cert of the Chorus. Mrs. Allen Gaither 
is president of the Educational Club 
Chorus. 

The Monday Musicale, a club com- 
posed of the women soloists of the city, 
with Mrs. Arthur Tracey as president, 
is planning a year of interesting musi- 
cal programs. Georgiana Potts, music 
director of the club, has arranged a 
Christmas program, to be given at the 
Collingwood Avenue Presbyterian 
Church; a program correlating art and 
music at the Art Museum; a Beethoven 
list commemorating the centenary of his 
death; a lecture-recital by Helen Wright 
Wilmington, and an evening program 
of folk-music. 

Aside from these events, there will be 
miscellaneous programs of French, 
Spanish and American music. The club 
will also exchange artists with some of 
the similar large clubs of Cleveland and 
Detroit. 


Public School Activities 


The music departments of the public 
schools are preparing for a_ splendid 
year, with the same faculty in charge. 
The four high schools, under Clarence 
Ball, supervisor and Bessie Werum, di- 
rector of orchestras, are preparing a 
series of orchestral and glee club con- 
certs. Mr. Ball will present the glee 
clubs of each high schoo! in operas, at 
which the orchestras of the schools will 
assist. 

Miss Werum is forming a symphony 
of picked members of the high school 
orchestras, and is planning to give some 
excellent concerts by this organization 
during the school year. 

At the close of the year the annual 
concert of the combined glee clubs and 
orchestras will be given. The opera “Il 
Trovatore,” given last spring, was an 
outstanding performance, and reflected 


great credit on the work of Mr. Ball 
and Miss Werum. 

In the grade schools, Mathilde Crosby 
Burns, supervisor of orchestras, and 
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Concert Manager 


Union National Bank Building, Wichita, Kansas 


Presenting All Artists and Productions on an Independent Basis 


Helen Johnston Nold are obtaining some 
splendid results. Mrs. Burns has about 
400 children in her four orchestras; for 
the May Festival she gleans the best 
from the different orchestras and forms 
an orchestra of fifty to assist the glee 
clubs. Each orchestra gives individual 
concerts during the year. 

Mrs. Burns has formed a string quar- 
tet and a piano trio in two of the 
schools. She feels that this beginning 
of the performance and appreciation of 
chamber music in the grade schools will 
have a great influence in the future 
musical life of the city. 

The Mozart Choir, temporarily with- 
out a conductor, plans to give at least 
two concerts this winter. Mrs. George 
Fell is the president of this organization 
and the Rev. Ignatius Kelly is the 
moderator. 

The Orpheus Club, a male chorus with 
Walter Ryder, director, is anticipating 
a busy season, the concert dates to be 
announced later. 

In the realm of chamber music the 
Nold Trio and the Trio Toleti will re- 
sume their activities. The Nold Trio 
is booked for severa! out-of-town recitals 
and plans to continue its educational 
programs in the various schools of the 
city. Its personnel is the same as in 
previous years; Helen Johnston Nold, 


violin; Marjorie Johnston, ‘cello, and 
Franklin Nold, piano. Members of the 
Trio Toleti are Gerald McLaughlin, vio- 
lin; Daniel McKenna, flute and Mrs. 
Zella Sand, piano. 

The new organ in the Art Museum 
Auditorium will be ready for use some- 
time in January. There will be the 
usual Sunday afternoon concerts at the 
Art Museum during the season. 

John Gordon Seely was to begin his 
weekly recitals at Trinity Episcopal 
Church on the first Mo nday in October, 
the events to be continued up to Christ- 
mas. These recitals, given on one of 
the finest organs in the country, are 
greatly appreciated by the Toledo public 
and are always well patronized. They 
are of exceeding educational value, as 
Mr. Seely takes great pains to this end 
in planning his programs. 

The churches of the city are planning 
extensive musical acti ivities. Among 
those planning special programs are 
Max Ecker, organist and director of 
music at the Collingwood Avenue Pres- 
byterian Church; Mary Willing Megley, 
director at the Ash’and Avenue Baptist 
Church; J. Harold Harder, at the 
Epworth Methodist Church, and Charles 
Paul Tanner, the new director and or- 
ganist at the First Congregational 
Church. HELEN Masters Moris. 














ESTABLISHED 1857 


PEABODY Se"7 | 
Baltimore, Md. | 
HAROLD RANDOLPH, Director 
the completion of the extended building improvements, which make it possible 


to offer culture in all grades and branches, and te maintain « staf of eminent 
European and American masters, including: 


Frank Bibb Frank Gittelson Gustaw Strabe 
Charles H. Bochau ro Minetti tT 

F. C. Bornschein Alfredo Oswald Howard R. Thatcher 
George C. Castelle A. Papalarde Bart Wirtz 

Austin Conradi Louis Robert Eliza McC. Woods 
Charles Cooper Margaret C. Rabold J. C. Vam Helstey= 
Edmund Ender Alexander Sklarevski 


Scholarships, diplomas, teachers’ certificates 
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TEACHER OF SINGING 


“Miss 
seprane veice of good range and warm, pure 
color. 
enunciation is 
Christian Science Monitor, Bo=ten. 


Stadio: 28 West 63rd Street. New York 


MARIE 


Soprano 


IN ALL ITS BRANCHES 
De Kyzer, of New York. has a 


She uses Rt expressively and her 
specially commendable” 
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Upper Row, Sandor Harmati, Conductor of the Omaha Symphony, and the 
Right. Grace Irene Roberts, President of the Women’s Division of the Chamber of Commerce, Which Sponsors the Local Symphony: 
Program Committee, Fortnightly Club; Mrs. Lucien Stephens, President of the Tuesday Musical Club and Chairman of the Howse Cx 





FIGURES AND HALL IMPORTANT TO OMAHA’S MUSIC 


Auditorium of the Technical High School, Which Has a Seating Capecity 


ef 2053. Lewer Rew, Left to 
Mrs. Ralph L. Bryant, Chairman of the 
mmittee ef the Friends of Music; Elsie 


Paustian, Board Member of the Women’s Branch, Chamber of Commerce, in Charge of the Omaha Symphony Plans fer the Coming Year 


MAHA, NEB., Oct. 18.—Never has 

musical appreciation for the highest 
type of music been more evident than 
in the plan for Omaha’s 1926-1927 sea- 
son. Outstanding in the point of inter- 
est will be the course of six concerts to 
be given by the Omaha Symphony, 
under the management of the Business 
the Professional Women’s Division of 
the Chamber of Commerce. 

In the return engagement of Sandor 
Harmati to conduct the orchestra, 
Omaha people are looking for the best 
in music. The concerts are to be played 
on the first Thursday of each month, 
beginning Nov. 4—with the exception of 
the concert on March 10, which occurs 
on the second Thursday. This the 
third season of Omaha Symphony ac 
tivities, and the plan to double its con- 
certs reveals a vital growth. 

At the first concert, Nov. 4, the soloist 
will be Joseph Szigeti, violinist: at the 
second concert, Dec. 2, there will be no 
soloist; on Jan. 6, Marguerite D’Alvarez. 
contralto, will be the assisting artist: 
on Feb. 3, the program will be purely 
orchestral: on March 10. Lee Pattison, 
pianist, will appear, and the closing con- 


is 





cert, April 7, will be choral. It is hoped 
that the school children’s concerts will 
be continued and that matinee perform- 
ances will be given in Council Bluffs, 
Omaha’s neighbor-city. 


Ernest Nordin, is the associate con- 
ductor. Grace Irene Roberts is the 
president of the Women’s Division of 


the Chamber of Commerce. Elsie Paus- 
tian, who is a board member, is in charge 
of the orchestra. Herman K. Mansfield, 
whose love for music inspired him to 
organize the Omaha Symphony, is still 
active in helping to support this or- 
ganization. The personnel of the or- 
chestra is composed of local musicians, 
who are most enthusiastic in their loyal 
support. 
Recital Series Booked 


A very interesting course is promised 
music-lovers by the Tuesday Musical 
Club, of which Mrs. Lucien Stephens is 


president, Mrs. S. S. Caldwell, chairman 
of the program committee, and Mrs. A. 
D. Dunn, treasurer. The season will 
open with Claire Dux, soprano, and 


t+} 


Lauritz Melchior, tenor, in 
on the evening of Nov. 18. 


; »¢ "e 
joint rex 


The other 





events 


of the 


series 


are: Car©ri 


Flesch 


violinist, Dec. 5; Walter Gieseking 
pianist, Jan. 30; Dusolina Giannini 
dramatic soprano, Feb. 24, and for the 
closing concert the New York String 
Quartet, March 31. All these recitals 
will be given in the Brandeis Theater. 

The Apollo Club, a male singing or- 
ganization of fifty, has become one of 
the finest choruses in Omaha. The Clul 
has an associate membership of 50 
which is increased every year. Frank 
Van Gundy is the conductor; A. A. Gutz- 
mer, president, and Ruth Rockwood, ac- 
companist. Soloists engaged to appear 
with the Apollo Club this seas are 
Esther Dale, soprano, for the fall n 
cert, and Jeanne Laval, contralt for 
the spring concert. This club gives 
midwinter concert free to its friends and 
for this concert a local artist will be 
presented as assisting soloist 

Another excellent body male ¥ $ 
is the Orpheus Chorus . os am 
Swedish singers, under Fritz Al r 
son. This chorus presents a visiting 
artist at the fall and spring : ts 

Thirty-two well-known mus u 

i uded the members! 


the Fortmightly Club, which meets every 


two weeks at the homes of its members. 
The officers are: Mrs. A. D. Dunn, presi- 
dent; Mrs. Arthur Klopp, vice-presi- 
jent; Mrs. Fred C. Hill, secretary; Mrs. 


and Mrs. 


treasurer ; 





hairman of program 
was to inaugurate 
ts seasom with a reception given by the 
board, at the home of Mrs. A. D. Dunn, 
mn Oct. 5 New and interesting com- 
positions are presented at each meeting. 
The Clu * enter the Monday 
Musica a Nov ) and the mati- 
The Friends of Music, founded by 
Mrs. A. V. Kimsler, elected Mrs. C. 
W. Axte president, at its annual meet- 
g. The other officers are: Mrs. Edgar 
M. Morsmaz sident; Mrs. For- 
rest Richards treasurer, and Mrs. 
Myron L. Learned, program chairman. 
Ti has ared a splendid pro- 
gram r s is s eustom, will pre- 
$ sf artists The programs 
- ¢ * members” | mes 
Edith M M under of the music 








MUSICAL 





AMERICA 


October 23, 1926 











Omaha 
Te UTEP Pe 
[Continued from preceding page] 
department of the Omaha Women’s 


Club, has announced an instructive pro- 
gram for the coming season. The first 
Wednesday of each month will be given 
over to meetings for music appreciation. 
Members will give talks and the depart- 
ment will use “From Song to Symphony” 
by Daniel Gregory Mason, a text book 
adopted by the Federation of Music 
Clubs. The monthly programs are as 
follows: “Nature Music”, presented by 
Florence Rose Thompson; “Women Com- 
osers”, in charge of Lillian Gould 
aber; open day program by the 
Women’s Club Chorus and assisting ar- 
tists; “Musical Moments with the Mas- 
ters” presented by Mrs. Allen MecNitt; 
“Valentine Luncheon” and program ou: 
American music from the beginning to 
the present time, and an evening musi- 
eale closing the season on March 18. 

The Technical High School activities 
have contributed in a large way to the 
musical life of Omaha during the last 
three seasons. Mrs. Flora G. Ellis, 
music supervisor; Will L. Hetherington, 
orchestra instructor; Ruth Rockwood, 
vocal music and harmony; Warren Wat- 
ters, vocal music, H. W. Wendland, band 
instructor, and A. F. Wendland, are 
giving pernianent and valuable service to 
the school and community. 

Attractions scheduled for this year are 
the Manhattan Opera Company on Nov. 
23, in “Namiko San,” with Tamaki 
Miura, and the Pavley-Oukrainsky Bal- 
let. The other concerts will be given 
by the Cherniavsky Trio, March 9: two 
local artist concerts by the Tech- 
nical Choral Club in Max Bruch’s 
cantata “Fair Ellen,” and the Senior 
Glee Club in the light opera, “When 
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Metropolitan College of Music 
212 West 59th Street 
New York City 


KATE 8S. CHITTENDEN, 
Dean of the Faculty 


Forty-first Season 
COURSES 


Pianoforte Instruction for Amateur 

and Professional 
Junior Department: Piano, Strings and 
Ensemble 
Classes in Harmony, Ear-Training, 
History of Music, Psychology and 
Appreciation of Music 
Normal Training Course for 

Piano Teachers 





Normal Training Course for 
Piano Teachers 


The Junior Teacher's Certificate is 
granted to those students who have 
satisfactorily completed the required 


work of a two year course. 


First Year: 

Elementary Harmony 

Ear-training 

Analysis of Musical Form 

History of Music and Musicians 

Applied Pedagogy: Pianoforte 

Repertoire: Junior Grades 

Normal Playing Class 

30 hours of private lessons in tech- 
nics and repertoire of Grades | 
and Il 


Second Year: 


Harmony |! 

Ear-Training II 

Sonata Form 

Educational Psychology 

Applied Pedagogy: Pianoforte 

Repertoire: Advanced Grades 

Musical Appreciation 

30 hours of private lessons in tech- 
nics and repertoire of Grades III 
and IV 


CALENDAR 
Winter Session: October 4th to 
June 10th 
Mid-Winter Intensive Course: 
Jan. 3rd to Jan. 28th 
Summer Session: July 5th to 
August 12th 








For catalogue and information address 


Ethel McIntosh, Managing Dir. 


212 West 59th Street, New York City 














Johnnie Comes Marching Home.” 

A club which holds its meetings in 
the evening at the home of its members, 
is the Monday Musical. This ciub has 
a membership of thirty-two women. Mrs. 
Flora Sears Nelson is president; Mrs. 
Harvey Wing, vice-president. Vital and 
interesting programs are planned for 
this year’s programs. 

The Woodmen of the World broadcast- 
ing station will give music talks as a 
weekly feature. The program chairman, 
Lester Palmer, has made arrangements 
for Mrs. Hester Bronson Copper, music 
editor of the World Herald to give these 
talks every Friday evening. Mrs. Cop- 
per is president of the City Concert Club. 


The Junior Musical Club is sponsored 
by Mrs. C. W. Axtell and a number of 
patronesses, who open their homes for 
meetings. In the suring a recital is given 
in a public auditorium, when admission 
is charged. Mrs. Axtell, through the 
activities of this club, spurs the am- 
bition of many young people. Ruth 
Durkee is the president of the Junior 
Music Club. 

The Matinée Musical Club is composed 
of a number of young women. This club 
has for its president, Evelyn Ledwick. 

Omaha and Creighton Universities 
take an active part in the musical life 
of Omaha. The high schools are doing 
more serious work each year. Students 





are fitted to take their places in the 
musical profession and to do credit to 
themselves and to the schools. 

Juliet McCune directs music in grade 
schools. Musical memory contests are to 
be features of the year’s work. Besides 
the study of singing, orchestra and band 
work play their part in the daily pro- 
gram. 

Carol M. Pitts is head of the music 
department at Central High School. In- 
teresting events are planned for this 
year. This school has a course in all 
branches of music, and, along with 
Technical High School, ranks with the 
best in the educational music work of 
this city. MARGARET GRAHAM AMES. 





Supervisors’ Meeting Will Be Feature 
of Banner Season in Springfield, Ii. 
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PRINGFIELD, ILL, Oct. 16.—Cit- 
izens of Springfield and musical or- 
ganizations are anticipating with keen 
interest the convention of the Music 
Supervisors of the North Central Con- 
ference, which is scheduled for April 12, 
13, 14 and 15. Delegates will attend 
from ten States: Ohio, Indiana, Michi- 
gan, Illinois, Wisconsin, Minnesota, 
Iowa, Nebraska, North and South Da- 
kota. 

Anton Embs of Oak Park, IIL, is presi- 
dent, and Frank Purcival, treasurer. 
Music departments of city schools, under 
the supervision of Frances Chatburn, 
are laying plans for demonstrations of 
various phases of public school music, 
and it is probable that the district con- 
test between glee clubs, orchestras and 
bands may be a feature of the meeting. 
Hazel Kinsella will conduct a demonstra- 
tion of class methods in piano, lessons 
being given for the second year by Irene 
Newby and Mrs. C. J. Peterson. The 
Chamber of Commerce will give a re- 
ception for visiting supervisors, and the 
Civic Orchestra will offer a complimen- 
tary concert. The new Abraham Lincoln 
Hotel will be the headquarters. 


Musical Club Program 


The Amateur Musical Club, to whose 
untiring efforts in behalf of good music 
the city of Springfield is greatly indebt- 
ed, is entering on its twenty-fourth year, 
with Mrs. Willard Bunn as president and 
Elberta Smith as secretary. Reinald 
Werrenrath, baritone, was booked to 
open a series of concerts on Oct. 1. Fol- 
lowing are more announcements: Nov. 
12, Josef Hofmann, pianist; Jan. 24, 
Kathryn Meisle, contralto; March 28, 
New York String Quartet. The first 
of these events is to be given in the 
State Arsenal, in which auditorium Mr. 
Werrenrath was engaged to sing. The 
other two will be given in the First 
Christian Church. 

In addition to evening concerts, a 
series of afternoon recitals, in which 
Springfield musicians will take part, will 
be given in the auditorium of the new 
Centennial Building. Eugene Musser, 
pianist, was announced for Oct. 11. 
There will follow: on Nov. 1, selections 
from “Madama Butterfly,” Mrs. Oramel 
Irwin in charge; Dec. 6. Herbert Bickel, 
baritone, assisted by Springfield High 
School Boys’ Glee Club; Jan. 10, Emma 
Scheffler, soprano; March 7, Mrs. J. Hol- 
brook, presenting music by local com- 
posers; March 19, annual music students’ 
contest; March 21, recital by winners in 
students’ contest. 

The Civic Orchestra, under the direc- 
tion of Wallace Grieves, announces five 
concerts and several guest artists. 
Sophie Braslau, contralto, will be the as- 
sisting soloist at the opening concert, Oct. 
22, in the State Arsenal. Two other ar- 
tists have been engaged to appear with 
the Orchestra. the dates to be arranged— 
William Phillips, baritone, and Frank 
Ruhf, tenor from Chicago. Concerts will 
be given on Dec. 3. Jan. 28 (when a 
popular program will be presented), and 
March 18. Music Week will be notable 
for the participation of a festival chorus. 

Mr. Grieves announces some of the 
numbers to be played in the course of 
the season. These include the “New 
World” Symphony of Dvorak. Haydn’s 
Thirteenth Symphony, the Eighth Sym- 
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phony of Beethoven, and the overtures 
to “Egmont,” “Prometheus,” “The Bar- 
ber of Seville,” “Martha,” “Der Frei- 
schiitz” and “The Mariage of Figaro.” 

The A. B. C. Club—American Busi- 
ness Club—will bring the United States 
Naval Band on Nov. 9, the proceeds to 
be used for civic purposes. 

Arthur Kraft, tenor, will sing at a 
vesper service of the Second Presby- 
terian Church. 


The Morning Etude Club has planned 
a very attractive program for the year, 
making a special study of Italian, Ger- 
man, French and Russian music. The 
members have affiliated with the Evening 
Etude, the Junior Etude, and nine juve- 
nile clubs. In December Mrs. Joseph 
Tyler of Evanston, IIL, president of the 
State Federation, will be their guest, 
and will address the Springfield clubs and 
representatives of the district. Mrs. 
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Rulif Stratton and Marion Drake of the 
Morning Etude were recently elected to 
state positions, Mrs. Stratton as third 
vice-president, and Miss Drake as chair- 
man of the legislative committee. The 
third observance of Music Week will be 
again sponsored by Morning Etude Club. 
The officers are: president, Rulif Strat- 
ton; secretary, Nettie C. Doud. Eve- 
ning Etude: president, Mrs. H. A. Mc- 
Keene; secretary, Mrs. Jay Millard. 

The Springfield College of Music and 
Allied Arts will enter upon its eleventh 
year with a faculty of twelve, under the 
direction of Wallace Grieves, offering 
courses in piano, voice, violin, organ, ex- 
pression and dancing. Eugene F. Mus- 
ser has been engaged as the head of the 
piano, organ and theory departments. 
Genevieve Wilson continues as head of 
the voice department, and Mr. Grieves 
as director of the College and of the 
violin department. 

The Tiffany School of Music is under 
the direction of Mary Berdan Tiffany, 
piano; George Killius, violin;,and Helen 
Johnson Benton, harmony and theory. 
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AMONG OTHER SPECIAL FEATURES 


MY MUSICAL LIFE 


By Nathaniel Shilkret 


BEETHOVEN’S DEBUTS IN AMERICA 
By Richard G. Appel 


BEGINNING NEXT ISSUE 


RECORDED SYMPHONY PROGRAMS 


The Standard Orchestra Repertory in the Concert Hall and on the Phonograph 


By Robert Donaldson Darrell 


In the next issue 


THE PHONOGRAPH MONTHLY 


REVIEW will inaugurate 


a special feature which will be of inestimable value to all lovers of good music, 
both in recorded form and concert hall performances. 
Arrangements are being made to have the programs of all the leading Symphony 


Orchestras sent to us. These 
ered whether a piece heard in 
and of what worth the version is. 
added, not in the nature 
exact nature of the recording. 


will be reprinted and the recordings of the works 
played listed and briefly commented upon 


In this way it may be quickly discov- 


concert performance is recorded, by what company, 
A few words of analysis or comment will be 
of a critical review, 
interpretation, 


but as an aid to discovering the 
etc. 


The standard orchestral literature is now largely available on records, sometimes 


with a variety 
at a symphony concert 
our new feature will 


answer the 


f versions to choose from. 


For those who, hearing a work played 


and wishing to know it better through further hearings, 
questions: 
what companies and by what orchestras? 


Is the work recorded? If so, by 
Is it an adequate recording, interpreta- 


If there are several versions, what is the comparative worth of each? 


think 
accomplishments 


of no better way 


to make the t 
of the record companies, or to assist the record buyers in getting 
the works he desires in the best versions 


eoncertgoer familiar with the 


FROM JAZZ TO SYMPHONY 


By Moses Smith. Self Education in Music by Means of the Phonograph 


Fer sale at music steres and news stands at 35 


cents per copy, or send 


your subscription $4.00 in U. S.. 85.00 in Canada and 
fereign countries to 


THE PHONOGRAPH PUBLISHING CO. 


101 Milk Street, Boston, Mass. 


Advertising rates furnished on application 
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St. Paul’s Music Roster Filled with Many Good Things 





Series by Minneapolis Symphony Again Will Provide Concerts 
With Notable Soloists—Managers and Clubs to Present 
Artists and Ensembles, Including Opera Company—Munic- 
ipal Encouragement Aids Cultural Progress 
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T. PAUL, MINN., Oct. 16.— Variety in 
musical fare offered for the coming 
season, and the promised excellence of 
its various courses, point to a feast of 


music for St. Paul. Orchestral music, 
opera, chamber, band and choral music 
and programs by solo artists figure in 
the list of prospective events. 

These are offered by the local concert 
managers, by organizations active for 
the city’s cultural advancement and by 
civic authorities through the department 
of education. These act with notable 
friendliness and cooperation, supported 
by the conviction that each is the bene- 
ficiary of the other. 

Functioning of local resources is pro- 
vided for, and education through the 
hearing of music is especially stressed. 

Dr. Arthur Sweeney, president of the 
St. Paul Institute, announces a course 





MANKATO’S WINTER PLANS 


Orpheus and Women’s Glee Clubs Plan 
Joint Bach Production 


MANKATO, MINN., Oct. 16.—Plans for 
the winter’s musical attractions have 
not entirely taken shape as yet. The 
various clubs are still preparing their 
programs and some of their projects are 
in a tentative state. It is expected, how- 
ever, that there will be the usual number 
of concerts, both by professional artists 
and by “home talent.” 

The Mankato Orpheus Club will study, 
together with the Women’s Glee Club, 
the “Christmas Oratorio” by Bach, 
which will be sung in the spring, under 
the direction of Dr. Hiram J. Lloyd. The 
Orpheus Club alone will give its annual 
choral concert some time after Christ- 
mas. Soloists have not yet been en- 
gaged for either event. 

At the State Teachers’ College, a 
course of four recitals will be given for 
the students. The first will be sung in 
October by Lorna Doone Jaxson, con- 
tralto. The others of the series will be 
given by Stanley Deacon, baritone, in 
November; the Muenzer Trio in Janu- 
ary; and by George Liebling, pianist, 
in March. 

Jessie Rice will present John Philip 
Sousa and his Band in October; and the 
Chicago Symphony Band, Victor J. 
Grabel, conductor, in several concerts 
in November. 

The Mankato Music Club will pursue 
a course of study, using the text books 
prepared for the purpose by the Na- 
tional Federation of Music Clubs. The 
Music Club’s annual concert will be 
given by an artist, or artists, not yet 
selected. 

Herbert Schueller, sixteen-year-old pi- 
anist, who recently won a scholarship 
from the Juilliard Musical Foundation, 
will, after playing a recital in Mankato, 
leave for New York to take up his stu- 
dies at the Juilliard Graduate School of 
Music. JessiE RICE. 
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concerts by the Minneapolis 
Symphony. Henri Verbrugghen, the 
conductor, will this season—the thir- 
teenth for the Minneapolis Orchestra in 
St. Paul—enter the period of his new 
contract for three years. His programs 
will be general and varied in character, 
including a number of modern orchestral 
works as well as the usual répertoire. 
George F. Lindsay will continue as chief 
promoter of these concerts with Edmund 
A. Stein as manager of the St. Paul 
series. William H. Marzolf is the new 
press representative, who also will write 
the descriptive notes for the programs. 
The dates and solo artists for the or- 
chestral concerts are Oct. 21, Florence 
Macbeth; Nov. 6, no soloist; Nov. 13, 
Mischa Levitski; Nov. 18, Sophie Bras- 
lau; Nov. 25, Guy Maier and Lee Patti- 
son; Dec. 9, Joseph Szigeti; Dec. 16, E. 
Robert Schmitz; Jan. 6, Albert Spald- 
ing; Jan. 13, Pablo Casals; Jan. 20, 
Beethoven’s Ninth Symphony, soloists, 
Nevada Van der Veer, Jeannette Vree- 
land, Judson House and Fraser Gange; 
Feb. 19, Charles Courboin; Feb. 26, 
Toscha Seidel; March 10, Julia Claus- 
sen; March 17, no soloist; March 24, 
Harold Bauer; April 7, Richard Crooks. 
Edmund A. Stein will add to his man- 
agerial activities with the orchestra the 
management of several important sepa- 
rate concerts. His presentations will be 
made in the Municipal Auditorium and 
will include Sousa and his band in the 
eighth consecutive yearly appearance 
under Mr. Stein’s management late in 
October; the Manhattan Opera Com- 
pany, presented in conjunction with C. 
O. Kalman, for three performances on 
Nov. 19 and 20; Ted Shawn and the 
Denishawn Dancers, Feb. 12; Fritz 
Kreisler and Will Rogers, in March; and 
the Barrére Little Symphony in April. 


Club Work Outlined 


The Schubert Club enters upon its 
forty-fourth season with the most com- 
prehensive program in its history. Its 
membership is 1615. With a course of 
artists’ recitals as its outstanding fea- 
ture, a large amount of creative work in 
the upbuilding of general musical in- 
terest and patronage is provided for in a 
specifically educative schedule. Mrs. 
Warren S. Briggs, president and man- 
ager, announces the following artists to 
be presented in recital in the People’s 
Church Auditorium: Maria Kurenko, in 
October; Harry Farbman, Oct. 20; Al- 
fred Cortot, Nov. 9; Nikolai Orloff, Nov. 


of sixteen 


17; Mario Chamlee, Dec. 2; Elisabeth 
Rethberg, Jan. 21; and the London 
String Quartet, March 1. Local re- 


sources will be drawn upon for the re- 
mainder of a schedule of twenty-five 
events. Work among students provides, 
in addition to a program of study and 
demonstration, competitions for three 
$100 scholarships in the department of 
voice, piano and violin. Educational ex- 
tension work will be carried into the 
schools through cooperation with school 





Mezzo-Soprano 

New } rT Sings delightfully 

New } Swn—A voi good quality and an attractive stage manner 

New Yort Herald Tribuae—<Artistic phrasing and a vers asing qualits 
of tone. 

Concerts — Recitals — Masicales 


Exclusive Management: Annie Friedbere, Fisk Bide.., 


FLORENCE 


OWES 


Season 1926-27 
250 W. Sith St.. 
New Yerk City 


























| DR. ARTHUR D. WOODRUFF 


Teacher of Singing 


Studio: 810 Carnegie Hall, New York City 


Mondays in Philadelphia 























Photo by Moffett 


ACTIVE IN ST. PAUL’S MUSIC 


Left. Mrs. Warren S. Briggs, President of the Schubert Club and Manager of Its Concert 
Series: Right. Mrs. Edward Rellin Sanford, President of the St. Paul Chapter of 


Pre-Masica 


authorities, and 
institutions. 

Mrs. E. R. Sanford, president of the 
St. Paul Chapter of Pro-Musica, an- 
nounces the presentation of the Pro-Arte 
String Quartet om Nov. 10. Selection of 
other artists and dates must await, Mrs. 
Sanford states, the amnmouncement of 
definite schedules of 


into factories and city 


of artists, so that tour 
privileges may be secured. These pres- 
entations wil] be made in homes of mem- 
bers of Pro-Musica. 


Sunday Chamber Music 


George F. local musical pa- 
tron, will present chamber music (prob- 
ably by the Verbrugghen String Quar- 
teté in a number of Sunday afternoon 
events in the music room of his very 
hospitable he Although imvitations 
regulate Mr. Lindsay defi- 
nitely states his purpose to make this 


ae 


_— 
it 2 


Te. 


ndanee., 


“not a social undertaking but rather to 
make it im the best semse a musically 
cultural one.” 

Malcolm McMillan, conductor of the 


Orpheus Club, a body of more than forty 
male singers, announces the club’s eighth 
season. Two will be given 


neerts 





one in November and one in March. 
Paul Althouse is announced for the as- 
sisting soloist for the first. Concerts 


will be given im People’s Church Audi-, 


rium 

Mrs. Benjamin Sommers, president of 
the Young People’s Orchestral Associa- 
, reports am added interest of chil- 
dren and parents, with more guarantors 
and consequent better support. This, she 
believes, augurs wel] for the success of 
the two concerts under her direction in 
the Municipal Auditorium on the after- 
noons of Nov. 30 and March 1. The 
Minneapolis Orchestra will 


Don 
Lluor 


Symphony 


give the concerts, and Mr. Verbrugghen 
will conduct. Tickets will be sold to 
school children for a nominal sum. 

Leopold G. Bruenner, Hugo Goodwin 
and Elsie M. Shawe are the outstanding 
figures in music under municipal direc- 
tion. Miss Shawe will superintend 
music in the public schools, giving close 
and expert application to the develop- 
ment of musical knowledge, interpreta- 
tion and appreciation in the classroom 
and in public platform demonstration. 
Mr. Goodwin will preside over the muni- 
cipal organ in innumerable recitals in the 
Municipal Auditorium. During the win- 
ter there will be weekly recitals on Sun- 
day afternoons. Later in the season 
these will be given more frequently, 
during some periods daily at noon. 

Mr. Bruenner, director of the Munic- 
ipal Chorus, is preparing for several ap- 
pearances of his body of singers. One 
will be a performance of “Samson and 
Delilah” in concert form. Others will 
include “Hiawatha’s Wedding Feast” 
and “Departure,” and Max Bruch’s 
“Fair Ellen.” Appearances with the 
municipal organist and in other joint 
concerts are forecast for Sunday after- 
noons. 


The St. Paul Music Society, Hugo 
Goodwin, president, will continue its in- 
formal gatherings and dinners, with 


visiting artists as guests of honor. 

James Shanley will preside over the 
box-office at Dyer’s and handle advance 
sales and seat reservations for all musi- 
eal events scheduled for the Municipal 
and People’s Church Auditoriums. 

Musical criticism will be in the hands 
of Frances Corning Boardman for the 
Pioneer Press and Dispatch, and N. B. 
Abbott for the Daily News. 

FLORENCE L. C. BRIGGs. 
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Grace Leslie 


Contraito 





“AN ARTIST OF 
RARE DISTINCTION” 


Soloist with the New York 


Symphony Chautauqua, 
Seasons 1925-1926. 


Syracuse University (Am- 
neris — Aida), Decem- 
ber 9th. 

Handel and Haydn Society, 
Boston, Messiah, Dec. 


19th and 20th. 


University of New Hamp- 


shire, Jan. 26th (Re- 
engagement). 

Second Chicago Recital, 
Feb. 6th. 


Saint Louis Morning Choral 


Club, Feb. 8th. 
Mendelssohn Choir, Pitts- 


burgh, Saint Matthew 


Passion — Bach, April 
12th. 





“Cordial recognition must go to Grace 
Leslie for the courage with which she 
attacked, without shirking, difficulties 
—sinee to her fell some of the most 
troublesome passages in the score 
(the Bach B Minor Mass).” 

New York Telegram. 





“A far finer singer than many who 
have come with ten times as much 
advance trumpeting,” 

—Edward Moore, Chicago Tribune. 





“I desire to publicly thank Grace 

Leslie for one of the most enjoyable 

recitals I have listened to this season.” 
Herman Devries, Chicago Even- 
ing American. 





“Displayed an agility any coloratura 

soprano might have envied and a trill 

few could match for rapidity and ac- 

euracy.”—Glenn Dillard Gunn, Chi- 
cago Herald-Examiner. 





“The program was an agreeable de- 
parture—an interesting singer. Her 
voice has fine quality. Rich in lower 
tones. There were phrases in the 
upper register that were a joy if only 
for their sheer beauty of sound.” 


—Philip Hale, Boston Herald. 





“Only that Halifax is yet too self- 
conscious kept that house from rising 


to Grace Leslie after her group so ex- 


quisitely sung that the salvos of ap- 
plause seemed almost profanation”™ 
Halifax Morning Chronicle. 
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[Continued from page 143] 
from guarantors. The orchestra will 
have a minimum of sixty-five men, with 
additions for special programs requiring 
a larger number. William O. Goodrich 
is one of the prime movers in the enter- 
prise. 

The Milwaukee school system will give 
an elaborate music festival in May, 
which will last for either two or three 
days, with one matinée. The large audi- 
torium hall will be used. “Elijah” will 
be given with the help of male chorus 
singers in the city. More than 500 
choristers will be used, the majority of 
whom are members of the girls’ glee 
clubs in the eight high schools. 

An all-city orchestra, an al!-city band, 
and many smaller groups will be used 
in the series of concerts. Some leading 
orchestras like the Chicago Symphony 
will be engaged to play the “Elijah” 
score. 


Al-City Opera Group 


Milwaukee will have this season for 
the first time a genuine all-city operatic 
company through the conversion of the 
Polish Opera Company, long one of the 
flourishing organizations of the city, 
into an English company. 

A. J. Lukaszewski, who has sponsored 
the Polish Opera Company for many 
years, says the shift has been made to 
English because the city lacked such an 
organization, and because it is felt that 
the organization can retain very largely 
its Polish following and acquire many 
new lovers of opera music by making 
the change. 

So successful has been the Polish com- 
pany that it was able to go to Chicago 
and present the Polish national opera, 
“Halka,” and sell out the Auditorium. 
This packed house yielded the company 
$3,500 profit. The company has ap- 
peared in Chicago several times and al- 
ways with notable success from the 
standpoint of drawing large audiences 
and also from the artistic viewpoint. 

This year the company will perform 
“Masked Ball” by Verdi at its first offer- 
ing. This opera will be given on three 
evenings in the Pabst Theater, it is ex- 
pected, with an interval of a night be- 
tween performances. 

Mr Lukaszewski believes there is a 
place for opera in English, and he hopes 
to acquire several thousands of patrons. 
The standard of performance, he be- 
lieves, will be equal in many respects 
to that of the professional opera com- 
panies. In fact the Polish Club has 
given many operas and many of the 


. . 
troupe are acquiring considerable skill! 


and finesse in this field. Among the 
operas given are “Martha,” “Bohemian 
Girl,” “Il Trovatore” and “The Last 
Waltz.” Some of these operas were also 
given at Detroit. 

Unlike the managers of many of the 
budding local opera companies in the 
United States, Mr. Lukaszewski wants 
to train his own soloists. And it must 
be admitted the plan has succeeded re- 
markably well. The $3500 profit on 
“Halka” in Chicago, he adds, will be used 
almost entirely to train soloists. The 
best vocal teachers available, Mr. Lukas- 
zewski reports, are being employed for 
this work. The chorus and orchestra 
will also be and always have been the 
best home recruits obtainable. 

The plan has been possible, Mr. Lukas- 
zewski adds, because John C. Landowski, 
operatic leader, has given his time so 
unstintedly and practically without 
charge. In this way the costs have been 
held down and the company has been 
able to carry on without any rich con- 
tributors or guarantors. Packed houses 
have greeted the company again and 
again, and the receipts were always big 
enough to pay the costs. 

Rose Saskowska, who has been the 
club’s main soprano for years, will sing 
the part of Amelia in “The Masked 
Ball.” She will alternate with Helen 
Grzeszkiewicz. A new tenor will be 
offered in the leading part in William 
Armstrong who will be the Richard. 
The baritone réle will be filled by Walter 
Schwabe, Ulrica is in the hands of Mrs. 
Lazar, with Dorothy Oviat, as under- 
study. Oscar’s role, will be sung by 
Mrs. Mildred Langland Rotier, with 
June Coddington as understudy. 

All the singers give their services free 
of charge. Professionals will play the 
orchestra parts. It is hoped that music- 
lovers will give their support to this 
courageous and struggling company. 

C. OQ. SKmINROOD. 





All the material in Mvsrcat America is 
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PONTIAC CIVIC GROUP 
WILL PRESENT MUSIC 





Cencert Series To Include Chamber Lists 
—Tuesday Musicale Club Has Pro- 
gram of Study 


Pontiac, MICH., Oct. 16.—Pontiac is 
situated in Oakland County, noted for 
its 400 beautiful lakes and gorgeous 
seenery, twenty-five miles from Detroit. 
The city is growing rapidly, with an es- 
timated population now of 55,000. The 
industrial growth has been important, 
too. Two beautiful theaters have been 
built in the last year, and another is in 
process of construction. The city is 
striving to meet all musical needs and is 
growing in a sound musical way. 

The Civie Association will present 
four concerts to be held in the Oakland 
Theater. The first concert will be given 
on Oct. 21 by Edith Mason, soprano of 
the Chicago Opera. The other events 
will be: the Jacques Gordon String 
Quartet, with James Sanford, local pi- 
anist; the Russian Symphonic Choir and 
one other concert, not yet definitely ar- 
ranged. 

The Central M. E. Church sponsors a 
series of concerts, which each year in- 
cludes events by the Detroit Symphony 
and the J. L. Hudson Quartets. 

The Tuesday Musicale Club will study 
“Musical Instruments” by Edgar Still- 
man Kelley. It will also have purely so- 
cial meet.ngs. Among the programs 











planned are: a “childhood” list, with 
children as guests; MacDowell music; a 
violin recital; a Christmas program; a 
Colonial Day list in February; a lecture 
by Edith Rhetts, educational director of 
the Detroit Symphony; and a special 
program and picnic in May. 

The Junior League and the Student 
League are very active, under the spon- 
sorship of the Tuesday Musicale. 

The Institute Conservatory faculty 
will give concerts out of town during the 
winter, omitting the regular faculty con- 
cert as heretofore given in the city. 

The High School Band and Orchestra 
are under the able direction of Howard 
Monger. Each school in the city has its 
newly organized orchestra under the su- 
pervision of Mr. Monger. 

The glee clubs and voice work in the 
high school is under the supervision of 
Harry Quayle. Each year a successful 
opera is given by the glee clubs, as well 
as a regular program by these groups. 
A May Festival is held also, with visit- 
ing soloists. 

Mrs. W. FREDERICK JACKSON. 


Lincoln University School Year Begins 


LINCOLN, NEB., Oct. 9.—The University 
School of Music has opened for its thirty- 
third consecutive season, more than 1200 
students enrolling during the first four 
weeks. Two recent graduates of the 
school—Henry Kolling and Verna Trine 
—have been awarded scholarships in the 
Juilliard Graduate School. B. G. Ba 
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San Diego Counts New Hall Among Assets 





Amphion Club Announces Worthy Concert Series—Local Society to Present Six Concerts by 
Los Angeles Philharmonic—Choral Events and School Programs Among Features for 
Coming Year 
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AN DIEGO, CAL., Oct. 16.—San 
Diego’s 1926-27 season promises 
many rare musical attractions. Several 


fine courses with a wide variety of 


artists are being offered, and a prosper- 
ous season is anticipated by local man- 
agers. Music clubs are most active in 
outlining splendid programs, which will 
add much of worth to the city’s music 
activities. 

The new High School Auditorium, the 
finest in the city, will afford a real 
setting for many concerts and will no 
doubt attract many added musical fea- 
tures. 

Foremost in the concert courses will 
be the Amphion Artists’ Series, under 
the direction of Gertrude Gilbert, pres- 
ident; Mrs. L.;:L. Rowan, vice-president; 
and Mrs. B. A. Buker, secretary- 
treasurer; with a board of directors. 
The executive board of the Amphion 
Club announces the following: Law- 
rence Tibbett; Olga Steeb; Mischa El- 
man String Quartet; the Russian Sym- 
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TWO VIEWS OF SAN DIEGO’S NEW HALL 
Left, Exterior of the New Senior High School; Right, Interior of the Hall Included in This 


Outstanding Auditorium for Musical Events 


phonic Choir; Josephine Lucchese; 
Ossip Gabrilowitsch; Rosa Ponselle and 
Efrem Zimbalist. 

A special Resident Artists’ Course of 
leading local artists and prominent 
visiting artists will also be given each 
month to Amphion members. The stu- 
dents’ recital, as a result of the Amphion 
contest, will be held yearly in late 
spring. Students of the city will enroll 
and compete in a recital contest. The 
winners will be presented by the club 
as a regular Amphion concert. 

Mrs. B. A. Buker announces a fine list 
of attractions under her special direc- 
tion, which she will offer during the 
coming season. This list includes 
Amelita Galli-Curci, Elsie Janis Com- 
pany, Manhattan Opera Company, with 
Tamaki Miura and the Pavley-Oukrain- 
sky Ballet, Mordkin Ballet, Chaliapin 
Opera Company, Fritz Kreisler, Rach- 
maninoff, Will Rogers, Tito Schipa, Os- 
ke-non-ton and Princess Tsianina, and 


Ruth Draper. 
The San Diego Oratorio Society, 
under the direction of Nino Marcelli, 


announces a splendid program for the 
third season. Besides the three regular 
concerts, it will again offer by popular 


request the “Children’s Crusade” by 
Pierné. A special chorus of over 200 
children’s voices will be a feature of 
this work. The other works will in- 
clude “Elijah” by Mendelssohn’ in 


January; Verdi’s “Requiem” in March; 
and Gounod’s “Faust,” in operatic form, 
sung in English, in May. The Pierne 
work will be given in October. The 
best soloists obtainable will be used in 
these works and a complete symphony 
orchestra will accompany. 


Visiting Symphony Scheduled 

A series of six orchestral concerts will 
again be offered by the San Diego Phil- 
harmonic Society. The concerts will be 
given by the Los Angeles Philharmonic, 
under the direction of Walter Henry 
Rothwell. The 1925-26 officers are in 
charge of this years program and the 
concerts will be of the same high stand- 
ard as of last year. Concert dates are 
Nov. 11, Dec. 9, Jan. 20, Feb. 15, March 
17 and April 14. 

Daily organ recitals, San Diego's 
greatest musical asset, will be given on 
the great Spreckels out-of-door organ in 
Balboa Park. These concerts are given 
to the public without charge. Dr. 
Humphrey J. Stewart, veteran organist, 
will preside at the organ for his twelfth 
consecutive year. 

Dr. Stewart’s programs will include 
the best in organ music. His concerts 
are always an inspiration to his listen- 
ers. The organ in Balboa Park is due 
entirely to the wisdom and foresight 
of the donor, our late friend and fellow- 
citizen, John D. Spreckels. Plans are 
on foot to broadcast these programs each 
afternoon and it is hoped that these 
plans may be carried on successfully in 
the near future. 


School Work Thriving 


The new San Diego Senior 


High 


a SEN Ce PE ee en 


Structure, Which Seats 2400 and Provides an 


School Auditorium has been completed 
and many fine concerts were given there 
before the close of last season. Its ca- 
pacity is 2400 persons and it is by far 
the finest auditorium in the city. This 
splendid added equipment should bring 
many attractions to the city, which it 
was unable to take care of in the past. 

Full music courses will be offered in 
the city schools and a special course in 
music in the Senior High School. A 
new teacher will be added in the theory 
department to take the place made 
vacant by the resignation of Alice Bar- 
nett Stevenson. Nino Marcelli will have 
charge of the Orchestra, and Dudley 
Nashold will lead the band. The choral 
work will be under the direction of W. 
F. Reyer, with Mrs. Elizabeth Moore 
Reyer as accompanist. Concerts will be 
given regularly throughout the school 
year by these organizations and as a 
part of the regular school work. 

At the State Teachers’ College special 
courses in music will be offered under 
the direction of Deborah Smith. New 
teachers have been added in the theory 
department to accommodate the _in- 
creased enrollment in this branch of the 
work. Appreciation classes and ele- 


mentary music are offered, and there are 
giee clubs, orchestra and a mixed chorus. 
tach year an opera is given by the 
musical organizations of the college, 
“Robin Hood,” being last year’s choice. 

At a recent meeting of the San Diego 
Chapter of the American Guild of Or- 
ganists, Dr. H. J. Stewart was elected 
dean for the coming year. The usual 
policy of the past few years will be 
carried out next season. Their work 
will include monthly meetings, some of 
which are of a social nature, some lec- 
tures and educational meetings, and 
some public recitals. 


The San Diego Music Teachers’ Asso- 
ciation, with Mrs. L. L. Rowan, presi- 
dent, will hold its meetings each month 
during the year. A program, as well 
as business sessions, will be included in 
each meeting. A feature of the meet- 
ings will be a series of round-table dis- 
cussions on the different branches of 
music. Public school work will be given 
more prominence in the programs of the 
Association, thereby creating more co- 
operation between the public schools and 
the private music teacher. The Associ- 
ation will also sponsor the work of the 
Student Music Club. The students will 
give monthly programs under the direc- 
tion of Katherine Pierce, president, with 
a representative of the Senior Club. 

This fall the Morning Choral Club 
will enter its fourth season, continuing 
its custom of morning concerts, assisted 
by soloists. The active membership will 
be increased this season from sixty to 
seventy members. Louis J. Bangert will 
continue as director, with Mrs. Bangert, 
accompanist; Mrs. E. Newlon Porter- 
field, president; Mrs. John Lawrence 
Fox, vice-president; Eula Glen Funk, 
treasurer, and Mrs. Clair A. Nelson, 
secretary. 

Wallace Moody will again direct the 
San Diego Community Music Associa- 
tion, with Mrs. Moody as accompanist. 
This movement not only included sing- 
ing at civic affairs and on public pro- 
grams, but regular community “sings” 
at the meetings of the leading pro- 
fessional and business men’s. clubs. 
Regular singing is held at the various 
service units, such as the Marine Base, 
the Naval Training Station, and the 
Naval Air Base. Permanent organiza- 
tions affiliated with the Community Mu- 
sic Association are the Cabman Club, a 
male chorus of fifty voices; the Carol 
Club, Women’s Chorus of forty voices; 
and the Marston Store Choral Club, a 
mixed chorus of seventy-five voices. 

WILLIAM FREDERICK REYER. 
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Available for Song Recitals, 
Oratorio Engagements, 
Concerts with Orchestra 


San Francisco Call— 
June 28, 


Lillian Gustafson, the guest soloist, was ap 
plauded so long and rapturously that she had 
to give an encore for Mozart's ‘‘Alleluia,”’ ana 
her singing of the Norwegian Echo Song again 
“brought down the house.’’ 


1926 


New York Evening Journal. 


A VOICE WITH THE DEW ON IT. 
Lillian Gustafson sang the solo part in a 
voice so deliciously clear and pure that it was 
a sheer joy to listen to it We can scarcely | 


eall to mind, off hand, 


another voice today that 
is so bright and fresh 


The very dew of fresh 
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Horatio Parker’s “Hora Novissima”™ by 
the same choir, and an evening of plain 
song and Gregorian chants by the choir 
of St. Anne’s Church under Edgar Bow- 
man. A series of programs on third 
Friday evenings will include a concert 
by George Barrére, flutist, amd Arthur 
Loesser, pianist; an evening of old 
Christmas carols; a recital of old music 
upon the octavina, virgimals and the 
clavichord, by Lotta wan Buren; and 
Pergolesi’s Stabat Mater by Marguerite 
Lewin Quimby, soprano; Marie Simme- 
link Kraft, contralto, and Arthur W-. 
Quimby, organist. 

Edwin Arthur Kraft presents month- 
ly organ recitals in Trinity Cathedral, 
assisted by Cleveland soloists. 

Visiting Orchestras 

An additional series of symphony con- 
certs is being inaugurated this seasom 
under the management of Frederic 
Gonda. Four visiting orchestras will 
be presented in Masonic Hall, inclading 
the Cincinnati Symphony, under Fritz 
Reiner, assisted by the Orpheus Male 
Choir under Charles D. Dawe, on Jan. 
11; the New York Symphony, conducted 
by Walter Damrosch, and assisted by 
William A. Becker, pianist, Jan. 
the Philadelphia Orchestra, Fehb. 
and the Detroit Symphony, under Ossip 
Gabrilowitsch, March 21 

Mr. Gonda announces other attrac- 
tions, including an appearance of Feodor 
Chaliapin and his Opera Company im 
“The Barber of Seville,” in Public Andi- 
torium, Nov. 30. A concert series im 


>> 


Wits 


5 - 


Masonic Hall includes Beniamino Gigli, 
tenor, Oct. 10; Ignaz Friedman, pianist, 
in his Cleveland début, Oct. 22; 
Muzio, soprano, Oct. 


Claudio 


31; the Mischa E}- 


mam Strimg Quartet, Dec. 8; and the 
Harvard Giee Chab in April. 

Inte teresting announcements come from 
the Simgers’ Club as the thirty-fourth 
seasom opens with J. Van Dyke Miller 
directing. This organization is com- 
pesed of men from all walks of life. 
The first concert will be given on Nov. 
30 with Tite Schipa, tenor, soloist. 
Sephie Braslau, contralto, will assist on 
March 4 and Reimald Werrenrath, bari- 
teme, will be assisting artist on April 22. 

Choruses that are expected to give 

programs. as usual, are the Orpheus 
Male Choir, umder Charles D. Dawe; the 
Greater Cleveland Lutheran Chorus, di- 
rected by F. W. Strieter, and the Cleve- 
land Simging Society, led by Charles De 
Harrack. 

_The ammual appearances of Fritz 
Kreisler, om Feb. 9, amd of Sergei Rach- 
maninoff em Feb. 21, will be made in 
Masomic Hall under the local direction 
of Kathryn L. Pickard. 

Fiorence M. BARHYTE. 


Dreggists, Meeting at French Lick, 
Enjey Musical Fare 

Faence Lick, IND., Oct. 16.—Music 
was the principal factor im the success 
of the recent comvention held here by the 
Natiemal Wholesale Druggists’ Associa- 
tiem. Cyrema Van Gordon, mezzo-con- 
tralte of the Chicago Opera Company, 
was the chief attraction. Baldwin 
Allan-Allen, baritome, and Roger Mac- 
Gregor, his accompanist, were heard on 
the same program im Scotch and Irish 
somgs. The convention was formally 
opemed by a concert of the French Lick 
Sprimgs Hotel Orchestra, Arnold fF. 
Kolemberg. comductor. The Schubert 
Quartet of Indianapolis; Helen Warrum 
Chappell, soprano, and Fred Newell 
Morrts, baritome; W. H. Elmore, “fia- 
Her of Orange County,” accompanied on 
the guitar by Jake Graf, were other 
headlimers during the convention. 

H. E. H. 
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CONCERT COURSE FOR 
SPRINGFIELD, OHIO 


Women’s Club Federation 
Will Bring Notables— 
Orchestra Active 


By Anna Marie Tennant 


SPRINGFIELD, OHIO, Oct. 18.—Musical 
activities in Springfield center around 
the presentation of the annual artists’ 
course, under the music committee of 
the City Federation of Women’s Clubs. 
Mrs. H. H. Bean is the chairman of the 
committee. The City of Springfield is 
enabled to hear some of the world’s best 
artists at prices for the entire course 
which are usually charged for one seat. 
This is made possible through the sale 
of hundreds of tickets. 

This course will begin this year on 





Oct. 25, with a recital by Claudia Muzio, 
soprano, as the soloist. This will be 
followed Nov. 4 with a concert by 


Nikolai Orloff, Russian pianist. Lauritz 
Melchior, tenor, will give a concert Nov. 
26 and the last concert of the year 1926 
will be given Dec. 16 by Kathryn Meisle, 
contralto. Ohio’s own orchestra, the 
Cincinnati Symphony, with Fritz Reiner 
conducting, will give a concert Jan. 13. 
The English Singers will present a pro- 
gram on Feb. 9, and the last concert 
of the course will be given March 10 by 
Hans Kindler, ’cellist. 

The Springfield Civic Orchestra is 
busy rehearsing for its fall concert, but 
is not yet ready to announce the date. 
Charles L. Bauer is the conductor. Each 
musician gives his services gratis. This 
organization is rapidly reaching a high 
standard. 

Plans are being made by Mrs. Frances 
Hanford of the Zirkle Studio to sponsor 
a series of Sunday afternoon twilight 
concerts, free to the public. These will 


be given at the different cooperating 
churches, and the programs will be in 
charge of the organists of those 
churches. 


Great strides have been made in the 
music of the public, parochial schools 
and of Wittenberg School of Music. The 
work for the coming season will be 
carried on with an enlarged program in 
all departments and there will be added 
choruses, added bands, orchestras, piano 
and violin classes. The exact date of 
the annual performance by students of 
the Springfield High School has not been 
decided. Music is the principal feature 
and the event is in charge of G. R. Hum- 
berger supervisor of music of the public 
schools. He also has charge of the an- 
nual May festival of the grades of the 
public schools. This festival will again 
continue for three evenings, dates yet to 
be announced. 

All of the studios announce many in- 
novations such as more frequent recitals, 
study courses and so forth. The enroll- 
ment is already large. Those in charge 
look for the best year they have yet 
enjoyed. 

There is a spirit of enthusiasm among 
the churches in regard to music, and 
competition among singers and organists 
is keen. This promises well for the win- 
ter’s work, for all will endeavor to give 
their best efforts. 





Sylvia Lent, violinist, has been en- 
gaged by the Matinée Musical of Phila- 
a for a recital in that city on 
an. 4. 





Noted French Statesmen Pen 
Operetta Texts 


ARIS, Oct. 15.—Statecraft in 

France does not, apparently, 
keep its devotees from taking ex- 
cursions into other arts. Two for- 
mer premiers have been announced 
as authors of librettos for music 
plays. Edouard Herriot has writ- 
ten a Play called “Madame Ré- 
camier” and Georges Clemenceau 
another entitled “The Veil of For- 
tune.” The music for both has 
been composed by Charles Pons. 
They are announced for production 
on a double bill at the Opera in 
Lille this winter. 











Kochanski Will Give Novelties in Recital 


Several novelties will have _ their 
American introductions at the violin re- 
cital of Paul Kochanski in Carnegie Hall 
on Oct. 30. Excerpts from “L’Oiseau 
de feu” arranged from Stravinsky’s 
ballet by the composer has been dedi- 
cated in its new form to Mr. Kochanski 
who will play it for the first time as a 
violin number. Another work, arranged 
and dedicated to Mr. Kochanski by its 
composer, is the “Chant de Roxanne” by 
Szymanowski, taken from the Polish 
composer’s newest opera, “Le Roi Roges” 
which recently had a successful premiere 
in Warsaw. A group of old Spanish 
folk-songs which have been handed down 
from generation to generation since the 
Seventeenth Century, will also be of 
novel interest. Mr. Kochanski’s pro- 
gram will also include Bach’s Concerto 
in A Minor and the Mozart-Kreisler 
Rondo. 
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Portland Symphony Hub of City’s Music Life 





Oregon Center Will Have Notable List of Events by Concert Ce lebrities—Plan for Open-Air Civic Opera in Stadium Discussed 


—Clubs and Teachers’ Organizations Will Play Important Part in Season’s Schedules 


cQUUNUUagsaNN NAN ULALnnnnNyauyuauuuuyayssnansianuuun tis s4sa4ss4cgsssNKyUNUNLANetMMNNEA LD LASSNsNENENS VINES ANSNANON NOS TNESSA UPSET SAEBAANN ANT 








ger See 


ORTLAND, ORE., Oct. 16. — The 

quality and quantity of the concerts 
already announced presage an eventful 
musical year for Portland. Interest con- 
tinues unabated in the Symphony Or- 
chestra, in its second season under the 
baton of Willem van Hoogstraten. The 
evening audiences will tax the seating 
capacity of the Auditorium, the setting 
for major attractions. There will be 
sixteen orchestral concerts by the Port- 
land Symphony, under the management 
of Mrs. Donald Spencer. Six will be 
given on Saturday mornings. Paul 
Kochanski and Carl Flesch, violinists; 
Elly Ney and Carl Friedberg, pianists, 
will assist at four of the evening con- 
certs. The first will be in November. 
Mr. van Hoogstraten, as he did last 
year, will present at least six novelties. 

The subscription lists of the local im- 
presarios and the programs of the clubs 
and kindred societies will supply infinite 
variety. 

Steers and Coman will bring Amelita 
Galli-Curci, soprano; the Russian Sym- 
phonic Choir; Mordkin and his Russian 
ballet; Mischa Elman and his String 
Quartet; Percy Grainger, pianist, with 
the New York String Quartet; Ossip 
Gabrilowitsch, pianist; Rosa Ponselle, 
soprano, and Tito Schipa, tenor. 

The Elwyn Concert Bureau’s artists 
will be Louise Homer, contralto; Mary 
Lewis, soprano; Reinald Werrenrath, 
baritone; Cecilia Hansen, violinist; 
Charles Hackett, tenor; the Ukrainian 
National Chorus; Alexander Brailow- 
sky, pianist; Florence Austral, soprano; 
Albert Spalding, violinist; Lucrezia 
Bori, soprano, and Kathryn Meisle, con- 
tralto, with Allen McQuhae, tenor. 
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FEATURES OF CULTURAL LIFE IN PORTLAND, ORE. 


Left to Right, Willem wan Hoeogstraten, Conductor of the Portland Symphony; Mrs. Donald Spencer, Manager of the Symphony; Multnomah Falls, on Columbia River Highway, a 
Feature of Outdoor Portland; Mrs. Elbert C. Peets, President of the MacDowell Club, District President of the Federation and Head of the Oregon State Federation of Clubs; 
George Wilber Reed, President of the Oregon Music Teachers’ Association 


Marjorie Dodge, mezzo-soprano, and 
Florence Beeler, mezzo-contralto, will 
sing at two of the Apollo Club concerts, 
which are led by W. H. Boyer. Club 
members will be the soloists at the third 
concert. 

The Orpheus Male Club, Inc., singing 
a cappella, will make its usual appear- 
ances under the direction of William 
Mansell Wilder. 

The Portland String Quartet, com- 
prising Franck Eichenlaub and Carl 
Denton, violins; Ted Bacon, viola, and 
Ferdinand Konrad, ’cello, will fill en- 
gagements in and outside of Portland. 


Outdoor Opera Planned 


The Portland Light Opera Company, 
in addition to giving one or more pro- 
ductions next winter, will endeavor to 
assemble a civic organization to present 
outdoor opera in the summer. This will 
be made possible by the recent comple- 
tion of a unit of the Civic Stadium, seat- 
ing 40,000. This is in the heart of the 
city, on the field of the Multnomah Ama- 
teur Athletic Club. 

The American Grand Opera Company 
of Portland plans to give American 
operas “Winona” by Bimboni; “Pris- 
cilla” by Jones, and “The Monk of To- 
ledo” by Knowlton, as well as “Mignon” 
by Thomas and “Maritana” by Wallace. 

Resident musicians will take part in 
the municipal Sunday afternoon con- 
certs, beginning in November. 

The Junior Symphony Orchestra, 
Jaques Gershkowitch, conductor, and 
Mary V. Dodge, assistant to the conduc- 
tor, will give three concerts with sub- 
stantial support. 

The MacDowell Club will sponsor a 
miscellaneous program at one of its bi- 


ELLA CONNELL JESSE, Schmitz Piano Pedagogy 


MRS. FRED L. OLSON, 


Exponent Yeatman Griffith 


EICHENLAUB STUDIOS, Violin and Piano 


JOCELYN FOULKES, Piano Pedagogue 
EDITH C.——EVANS—E. MALDWYN, Voice 











| David Campbell, Director 
(On Leawe of Absence) 








ELLISON-WHITE CONSERVATORY 


The Outstanding School 
of 
Music—Stage Craft—Speech Art 
Portland, Oregon 


For Year Book Address Ruth Creed, Secretary, 
East Tenth Street N. at Weidler 


Frances Striegel Burke, 
Acting Director 











monthly meetings, a history of opera 
with vocal illustrations at the other. 
This course will begin with Gluck’s “Or- 
feo” and conclude with Deems Taylor’s 
“The King’s Henchman.” Mrs. Henry 
W. Metzger is the chairman of the opera 


study class and Jocelyn Foulkes, the 
lecturer. 
W. H. Boyer leads the MacDowell 


Club Chorus and May Van Dyke Hard- 
wick is accompanist. Mrs. Warren E. 
Thomas is chairman of the voice com- 
mittee and Mrs. Andre J. Wolff of the 
chorus. Frederick W. Goodrich is lec- 
turer for the musical appreciation class, 
and Mrs. Charles E. Sears, chairman, 
Ella Connell Jesse, Ruth Bradley Keiser 
and Mrs. H. D. G. Baxter are directors 
of the piano ensemble and Ruth Crit- 
tenden, chairman. The remaining chair- 
men are the president of the club, Mrs. 
Elbert E. Peets, program; Mrs. William 
R. Boone, publicity and membership; 
Mrs. Carlos Close, string ensemble; 
Laura Van Houten, student member- 
ship; Mrs. Perey Allen, scholarship 
loan; Mrs. W. A. Chatten, hospitality. 
Olga B. Moreland is librarian. 

In the Monday Musical Club, A. Per- 
lot instructs in French and Anita 
Strawn in dancing. Mrs. George Camp- 
bell directs the study club. The chair- 
men responsible for the fortnightly pro- 
grams are Lucille Warner, Alma Bick- 
nase, Mesdames G. E. Watts, B. B. Ban- 
ning, W. H. Braeger, Thomas Leonard, 
George Myers and R. L. Armstrong. 

The Cadman Club will meet every two 
weeks and the New England Conserva- 
tory Club once a month, both at the 
homes of members. 

The Dunning Teachers’ Club meets 


Auee Stedse.— 


every fortnight, as does the men’s Music 
and Arts Club. Others assembling 
monthly are the Portland district of the 
Music Teachers’ Association, the men’s 
Musicians’ Club, Pro Musica and the 
Oregon chapter of the American Guild 
of Organists. Most of these societies 
entertain visiting artists. 

The Oregon State Music Teachers’ 
Association, of which George Wilber 
Reed of Portland, is president, will hold 
its annual convention in the spring at 
the University of Oregon, in Eugene. 

Scheduled for public appearances are 
Rose Coursen Reed’s Treble Clef and 
Crescendo Clubs; the Olson choruses 
and the Olds, Wortman and King Indus- 
trial Chorus, led by Mrs. Fred Olson; 
the Helvetia Male Chorus, the Liederta- 
fel, the Edelweiss Harmonie and the 
Portland Fest Chor, directed by Her- 
man Hafner; the Arion Club, led by 
Povl Bjornskjold; the Beaumont Glee 
Club, by E. Maldwyn Evans, and the 
Fernwood Women’s Chorus by Edith 
Collais Evans. 

Ted Bacon’s string Orchestra of 85 
pieces and his junior strings of 45; Wal- 
ter Bacon’s String Ensemble; the Glee 
Club of St. Helen’s Hall and the String 
Quartet of St. Mary’s Academy are 
worthy ensembles which will be heard 
again in the coming season. 

The leaders of the High School Or- 
chestras, as heretofore, will be Carl 
Denton, Harold Bayley and Robert Mil- 
lard; the vocal supervisors, W. H. Boy- 
er, E. Maldwyn Evans, J. McMillan 
Muir, George Wilber Reed, Minetta 
Magers and Robert Walsh. 





[Continued on next page] 























Dorothy 
Parker 


Pianist 


Pianist of unusual ability— 
plays with authority, delicacy 
and tremendous understanding. 
—Mexico City. 

Miss Parker is well on her 
way to great achievement.— 
Springfield, Mass. 

“Your accompaniments are 
an inspiration.” —Jean de 
Reszke, Royat, France. 
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Management 
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Syracuse Announcements Show Brilliance 
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In the Forefront of Syracuse Enterprises—Left to Right: 


Cenductor of the Syracuse Symphony, an 
Frederick S. Honsinger 


YRACUSE, Oct. 16.—Syracuse will 

have one of the finest seasons in its 
history. Preparations are practically 
completed by the Syracuse Symphony 
Orchestra Association, the College of 
Fine Arts at Syracuse University, the 
Morning Musicals, Inc., the Salon Mu- 
sicals and the recital commission of the 
First Baptist Church. The Syracuse 
Symphony, Viadimir Shavitch, conduc- 
tor, was announced to begin the season 
with its first subscription concert in 
Keith’s Theater on Oct. 9, with Queena 
Mario as soloist. Eight subscription con- 
certs will be given at the noon hour dur- 
ing the winter and seven popular concerts 
on Sunday afternoons in the State Ar- 
mory. Mrs. F. S. Honsinger, former 
president of the Morning Musicals, Inc., 
is again serving as manager. 

The Morning Musicals, Inc., the 
largest club in the community, is well es- 
tablished for the year under the presi- 
dency of Mrs. Charles W. A. Ball, for 
many years an active worker in the club, 
and a patron of music at large. The 
season was scheduled to open Oct. 13 at 
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Mrs. 
d Mrs. Charles W. A. Ball, 


be thirteen morning recitals by local and 
foreign talent. Some of the guest artists 
during the forenoon series will be Law- 
rence Tibbett, the Lutz Quartet, and an 
opera company from Boston. 

There will be three guest evenings dur- 
ing the fall and winter provided by the 
English Singers, Wanda lLandowska, 
harpsichordist, and Hans Kindler, ’cel- 
list, in a joint program; and Elisabeth 
Rethberg, soprano. These concerts will 
be given in the Mizpah Auditorium. 

The Salon Musicale will open its sea- 
son with a guest night concert in the 
ballroom of the Syracuse Hotel, Oct. 
29. The balance of the recitals will take 
place in the afternoon at the homes of 
members. There will be a second guest 
recital in the afternoon during the holi- 
days. 

Mrs. A. Dean Dudley is again serv- 
ing as president of the Salon Musicale. 
Her administration in the past has been 
marked by splendid efficiency, and pro- 
grams for this season will be of an ex- 
ceptionally high type. 

Dean Harold L. Butler of the College 
of Fine Arts, who recently finished a 














A. Dean Dudley, President of the 


New President of the Morning Musicals, 











the Temple, with a recital by Claire successful series of lectures at Colum- 
Dux, soprano, of Chicago. There will bia University, has inaugurated a series 
Operatic Coach, Conductor, Accompanist, Pianist, 
Composer. Specializes in Italian Repertoire. 
Professional Singers and Advanced Pupils only 
Appointments by telephone, Nevins 3346 accepted. Studios New York and _ Brooklyn. | 
CMAKLES F. HIGGINS, Violin 
SCHOOL otZABETH PICKERING, 
OF Piano—Voice—Coaching 
MUSIC 125 West 119th Street, New York 
Tel. University 3936 
SOPRANO 
Metropolitan Opera Company 
Management Haensel & Jones 
Steinway Hall, New York 








Maude Douglas T weedy 


Endorsed by Dr Frank E Miller. Founder of Vocal Art-Science 


Vocal Art Science Studio 
Vanderbilt Studios 

15 E. 38th St., New York 

Tel. Caledonia 0497 











A. 
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MASTER INSTITUTE OF UNITED ARTS 
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The “Steel Mill Tenor” 


—>CATON 


Personal Address: 
54 Morningside Avenue 
New York City 
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VOCAL EXPERT FROM MILAN 
Introducing His New, Unfailing Method. 
Immediate Results Guaranteed. 


STUDIO: 503 CARNEGIE HALL NEW YORK 








:WILLGOOSE 2-2-2: 


MUS. BAC., A. R. C. O. 
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Studio: 915 Carnegie Hall, New York. 








METROPOLITAN C 
Kate S. Chittenden, 
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114-116 East 85th 
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partial scholarship examinations week 





Street of October eleventh 
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Bal by Hyatt. 
Vladimir Shavitch, 
Inc., Succeeding Mrs. 


and Mr« 
Musicale; 


i‘hotus of Mra 


Salon 


Dud.ey 


of radio concerts by students, graduates 
and faculty from the College every 
Thursday night. The stations are WGL, 
Schenectady; WFBL, Syracuse; WCAD, 
Canton; WHAM, Rochester and WMAC, 
Buffalo. 

Tina Lerner, pianist, has accepted a 
position on the piano faculty of the Col- 
lege of Fine Arts, and Dr. Jacob Kwal- 
waser, former head of music at lowa 
State University, has arrived to take 
charge of public school music in the Col- 
lege. Belle Louise Brewater, vocal 
teacher, has returned to the faculty 
after an absence of a year spent in Eng- 
land. 


Church Sponsors Concerts 


Convinced that its concert course for 
next season will be superior to any of 
former years, the recital commission of 
the First Baptist Church is making final 
arrangements for the presentation of six 
famous artists at the Mizpah Audi- 
torium. Four months in advance of the 
opening concert over 900 tickets were 
sold for the series. With orders still 
pouring in, it is expected that the entire 
auditorium with its seating capacity of 
2400 will be sold out. 

Artists booked are Edward Johnson, 
tenor; Lucrezia Bori, soprano; Alexan- 
der Brailowsky, pianist; Maria Kuren- 
ko, soprano; the London String Quartet, 
and Richard Bonelli, baritone, formerly 
a student in the Fine Arts College of 
Syracuse University. 

Besides a series of six recitals, two 
other attractions are being offered— 
Mary Lewis, and the Dayton Westmins- 
ter Choir. KENDALL D. V. PECK. 





Giannini Will Appear In Sweden 


The unusual successes of Dusolina 
Giannini at the Berlin Opera, as well as 
in recitals in Berlin, Breslau and Frank- 
furt-am-Main, have resulted in addi- 
tional engagements for her in October. 
In addition to recitals in Kénigsberg, 
Stettin, Tilsit, return recitals in Berlin 
and Hamburg, Miss Giannini has also 
been booked to sing two recitals in 
Stockholm, on Oct. 18 and 21, and in 
Munich, on Oct. 31. In November she 
will give recitals in Dusseldorf, Cologne, 
Duisberg and Mannheim, and will be en- 
gaged for two weeks of opera in Ham- 
burg. 





All the material in Musica AMERICA is 
copyrighted and may be reproduced only 
when proper credit is given. 
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Portland, Ore. 
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[Continued from preceding page] 


A bequest from the late Jeanette 
Meier to the public library will be de- 
voted to the purchase of material for 
the music room. This department is 
making important additions in every 
branch of musical art. MUSICAL AMERICA 
is among the journals in circulation. 

JOCELYN FOULKEs. 





Miinz Arrives in Time for Recitals 


Mieczyslaw Miinz, after a busy sum- 
mer in Europe, where he played many 
recitals in his native Poland, in Vienna 


where he gave his first Vienna concert 
in five years and in Paris, where he ap- 
peared in recital on Oct. 8, sailed the next 
day from Cherbourg and arrived in New 
York in time to fulfill early recitals in 
Boston and New York. On Oct. 29 the 
pianist opens the series of recitals by 
the Salon Musical of Syracuse and on 
Nov. 16 fulfills a concert engagement in 
Springfield, Mass. Later Mr. Miinz will 
go on tour, playing recitals in Louisville 
with the Wednesday Morning Musical 
Club; in Meadville, Pa., on the Allegheny 
College Concert Course, and in Dayton 
with the Dayton Symphony Association. 
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TALENTED 
VIOLIN PUPILS 


You May Have Personal Violin 
Instruction by Carl Flesch and 
Other World-Renowned Artists 


The much-sought opportunity of 
studying the violin under one of the 
greatest teachers in the world can be 
yours, if only you possess that hard-to- 
define but easily recognizable something 
called talent. The Curtis Institute of 
Music is making it possible for you to 
receive personal instruction from Carl 
Flesch and the other great artists com- 
its faculty. 
seeking out of unusual talent is 

school. Complet 


epara- 


prising 

The 
the constant aim of this s 
musical and cultural courses in pre 
tion for the concert stage or for teaching 
are offered to those students who are 

ccepted. 

Through its endowment, The Curtis 
Institute of Music is fortunately removed 
from commercial considerations. For 
those who can pay, tuition fees are very 
moderate. To those of exceptional talent 
who cannot pay, financial exemption is 
granted. 

For further it 
THE CURTIS INSTITUTE 
OF MUSIC 


LADELPHIA, 


aforr mation acgcress 


PENNSYLVANIA 


427 Rirrennouse Squarns, Pat 


The various Departme Th M 
are unoe the person iT s ~ 

1g members of its tacu 

Marcella Sembrich, Voice; Josef Hofmann, P Fies 
Violin; Louis Bailly, Viola; Felix Salm V 
Salzedo, Harp; Leopold Stokowski, Orchestra; Regu 0 


Morris, Composition, Theory, etc. 








Recent compositions. CG. 
Oliver Ditson, 


+6666 6664646444t tid 
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Head of piano department, School of Fine Arts, University 
of Kansas 


Schirmer, Inc. 


3 COMPOSER—PIANIST 
The Lord’s Prayer. 


+6466 46646666664 


Entreaty—Elves for piano 
Solo for a medium voice. 
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be active again during the coming sea- 


Contest Opens Year in Kansas City, Kan, 3 


The 114th Cavalry Band, though a 

_ military organization, is developing a 
good ensemble under the leadership of 
C. Robert Barnes. The band appears in 
at least one public concert each year. 

The amalgamation of the Horner In- 
stitute of Fine Arts and the Kansas City 
Conservatory of Music, under the name 
of Horner Institute-Kansas City Con- 
servatory, has given to the two Kansas 
Cities a publicly owned music school with 
a combined faculty of seventy members 
and with degree-conferring powers. The 
Kansan branch of the school will be op- 
erated as before, with the addition of two 
sub-branches, one in the Quindaro and 
one in the Argentine district 

Bernice Tate Burwell is secretary of 
the Kansas City, Kan., School, and Earl 
Rosenberg remains the director for the 
combined schools of the two cities. A 
few changes have been made in the fac- 
ulties of both schools, but for the most 
part the personnel remains the same. 

Ethel Kelley, pianist, formerly of Hor- 
ner Institute, has resigned from the fac- 
ulty and has opened a studio in Jayhawk 
Hall. 


School Fesitval Announced 
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The public schools are to repeat in 
April their eminently successful Music 
Week of last year. Bessie Miller, super- 
visor of music, will manage it as before, 
with the aim of showing the results of 
music work in the Kansas schools. 

Wendell M. Ryder will remain at Cen- 
tral High School as conductor of the band 
and orchestra. He will conduct again 
the orchestra of ninety-five players 
chosen from the three high schools dur- 
ing Music Week. 

The Rosedale district is getting a new 
high school, with a much larger audi- 




























“ torium, which is expected to be ready 
—_ ~ by midyear. Mrs. Sarah Howard remains 
Photo of Auditorium by Hodges; Mr. Barnes and Mr. Ryder by Hahn as he ad of music at Rosedale, Elsie 

ASSOCIATED WITH MUSIC IN KANSAS CITY Luther at Northwest Junior High 





School, Florence Jones as choral director 
at Central, Mildred Dillon at Central 
Junior High. Argentine High School is 
to have a new music director, Madra 
ANSAS CITY, KAN., Oct. 16.—The tests. She was also active in planning The concerts will be given in November, Hall. _ : ake PY 
musical season here was opened with the recent benefit concert for LeRoy with Evelyn Sonne-Finley, pianist, as so- At Ks: omens ity niversity, Faith 
Mace, tenor, of Kansas City, Kan., which loist; in February, with the Evelyn Mc- Reiser and Metta Legler Junkin will con- 
“ie : was given to provide the means for this Elrov Dancers in parts of the ballet from tinue to have the piano, voice and theory 
Musicians, held on Oct. 5 and 6. This promising young artist’s future study in “Faust”; and in May, with Alice Boucher, departments. It is likely that a new 


The Municipal Auditorium, a Soldiers’ and Sailors’ Memorial, Seating 5000, of Kansas City, Kan. Inset, Upper: Left, C Robert Barnes, 
Conductor of the 114th Cavalry Band and Organist of Scottish Rite Temple; Right, Roy Rawlings, Vine President and First Con- 
ductor of the Civic Choral Club; Below, Wendell M. Ryder, Conductor of the Central High School Band and Orchestra 























the State Contest for Young Professional 


was the third time that a National Fed- the East. sopeene, - - emer of orchestra and violin will be 
-rati : ; ; The Philharmonic Orchestra Society, The Elks’ Building, containing the chosen. : ae . 
= nigpaen wee Deon conumetes te organized in 1925, will give a series of Elks’ Hall, which has been used by the — R. G. Jackson of Western University 
this city within recent years. Much three concerts under Frederick 'e orchestra for concerts, has been sold. 1s head of the musical work at that insti- 
credit is due Esther Shaw-Gibson, who (Cooke. Beginning with twenty-six mem- The auditorium will be divided into of- tution. He has souenlly made a tour in 
has sponsored and managed these con- bers, it now has a personnel of sixty. fice suites. Jayhawk Hall will be used concert with the Jackson Jubilee Singers. 
instead, but the need of a large stage for W. W. Wrylie, music editor of the 





R the second concert will necessitate the Aansan, is to continue his fine work with 
are Old Violins, Violas, ‘Cellos, Basses. ' ‘ ; Se ] ; hi ,usical column in that publicati 

, , , se ( , , igh § 01 Audi- nis musical column in that publication. 
Hand-Made Rodier Violins — Musical Supplies use of the Central High Schoc - bet F 7 


torium for this event. The Kansan will remove in December to 
RODIER BROS. VIOLIN SHOP The Civic Choral Club has not an- a new building now under construction 


Violin Makers, Repairers, Dealers nounced its plans for the season, but it at Eighth and Armstrong Avenues, un- 

1118 Walnut St. Agency, 1002 Central Ave. is expected that it will present the “Mes- der the management of F. Lowell Law- 
Kansas City, Mo. Pp , ‘Kansas City, Kans. siah” in Music Week. The first meeting rence, editor, and G. E. Van ‘Steenwyk, 
All student outfits fully poche ell poe condition. was scheduled to be held in October. business manager. Frederick A. Cooke 





The Mozart and MacDowell Clubs will will write the music reviews for the Sun. 
R. Albert Couchman has been an- 











































c ‘ed as the direct if the Mozart 

KANSAS GROWS THE BEST Ad Astra Per Aspera—To the Stars nounc ed as the director < ) 
WHEAT IN THE WORLD. KANSAS ee KANSAS Through Difficulties—Kansas State Motto Club ¢ horus, to succeed Ear! Rosenberg, 
who has resigned. Mr. Couchman was 
Pa Ne formerly director of the Melrose M. E. 


Church choir, Kansas City, Mo. In ad- 
dition to his work with the Mozart Club, 
he will direct the choir of the First 
Presbyterian Church. He has sung dur- 
ing three years with the Kansas City 
Opera Company in major roles. 

Earl Rosenberg was reelected conduc- 
tor of the Civic Choral Club at a recent 
directors’ meeting. The outlook for the 
club is particularly bright, according to 
J. F. Wellemeyer, president. The mem- 
bers are eager to begin work. he states 

A series of five concerts by local and 
visiting artists will be sponsored in this 
city during the coming year by the 
Theta Chapter of the Lambda Phi Delta. 
The proceeds of the series will be used 
by the sorority as a scholarship fund. 
Two are morning and three eveni ng con- 
certs. 

The first concert will be on Oct. 29, 
and will feature Eugene Christy, tenor, 
of the University of Kansas voice de- 
partment, John Thompson, head of the 
piano department of Horner Institute- 
Kansas City Conservatory and Myron 
Johnson, violinist. 

The second concert will be in the morn- 
ing of Nov. 26, and will be given by 
the Adanac Male Quartet. The third 
number will be an orchestra, under H. 

Wheeler, assisted by Mrs. George R. 

















Kansas City, Kansas, is first in percentage of increase in postal receipts, 1926—Second in meat packing—Third in soap making—1|6th Cowden, soprano, and Flo Reiter, flutist, 
in value of manufactured products. Kansas City, Mo., is 38th—Ranks high in education—Has the best high school band in Kansas on Jan. 21. On Feb. 25, the scholarship 
One of the best orchestras—An auditorium seating 5,000—Three Universities and State Medical School—Best flying field in the United r . abda Phi Del “ 
States, Fairfax Airport—131,234 population—Railroad center—-Fine hotel accommodations—Ideal for musical and other conventions winners, the Lambda ul eita Chorus, 
Above are shown: (1!) Philharmonic Orchestra, F. A. Cooke, Cond. (2) Industrial Scene. (3) A downtown street. (4) Horner Institute, and faculty members of the Conserva- 
K. C. Conservatory. (5) !14th Cavalry Band, C. Robt. Barnes, Dir. (6) Central H. S. Band, W. M. Ryder, Dir Junior College and 
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F. A. Cooke. 
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Metropolis to Hear New and Old Ensembles 
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the program of Nov. 20, Miss Dale sing- 
ing a number of songs with obbligato 
played by Mr. Spalding. The final re- 
cital, on Dec. 4, will bring forward Mar- 
guerite D’Alvarez, contralto, in joint 
recital with George Gershwin, composer- 
pianist. Mme. D’Alvarez will sing some 
of Mr. Gershwin’s jazz songs, and he 
will play for the first time in public, a 
group of Preludes composed especially 
for this concert. 


St. Cecilia Club 


The St. Cecilia Club, Victor Harris, 
conductor, begins its twenty-first season, 
with a quota of 130 women’s voices. The 
initial concert of 
the year will be 
given, as_ usual, 
in Bellevue Hos- 
pital for the edi- 
fication of the 
patients there. It 
will be on Nov. 
16, and John 
Barnes Wells, 
tenor, will be the 
soloist. The first 
subscription con- 
cert will be in 
the Ballroom of 
the Waldorf-As- 
toria on Jan. 25, 
with Percy Grain- 
ger, pianist, as 
soloist. The final 
concert will be given in the same place 
on March 29, with Emilio de Gogorza, 
baritone, as soloist, and an orchestra 
from the New York Philharmonic as- 
sisting. Mr. Harris intends presenting 
a number of new works during the 
season. 





Victor Harris 


Sinsheimer Quartet 


The Sinsheimer Quartet, Bernard Sin- 
sheimer, and George Serulnic, violins; 
Samuel Stilman, viola, and Percy Such, 
‘cello, will give its customary series of 
three New York concerts. Several 
novelties will be given their first Ameri- 
can performances. Among these are 
quartets by Respighi and Nielsen, and a 
Piano Quintet by Pfitzner. 


Society of the Friends of Music 


The Society of the Friends of Music 
will open its season on Sunday evening, 
Oct. 31, in the Metropolitan Opera 
House, with a 
performance of 
Beethoven’s 
“Missa Solem- 
nis.” This work 
will be sung in 
commemoration 
of the 100th an- 
niversary of the 
death of Bee- 
thoven, and will 
be conducted by 
Artur Bodanzky, 
beginning his 
sixth season as 
leader of the 
“Friends.” Elis- 
abeth Rethberg, 
Marion Telva, 
Paul Bender and 
Richard Crooks will be soloists. The 
chorus, trained by Stephen Townsend, 
will be augmented to 200. The Phil- 
harmonic Orchestra will utilize its full 
complement of 104 men. 

On Nov. 7, the Society will present 
an all-Bach program with Mme. Reth- 
berg, Gustav Schiitzendorf, Miss Telva, 
Mr. Crooks and Lynwood Farnum. 

Nov. 21 will bring a repetition of 
Honegger’s “Le Roi David.” The solo- 
ists will be Queena Mario, Miss Telva 
and Armand Tokatyan. Léon Rothier 
will have the réle of narrator. 

The fourth concert, Dec. 5, will be 
devoted to Beethoven, Weber and Bloch. 
Nadia Riesenberg will play Weber’s 
Concertstiick as well as the piano ob- 
bligato in Bloch’s Concerto Grosso. A 
miscellaneous program is listed for Dec. 
19, with a Mozart Overture, a concerto 
by Beethoven and his Choral Fantasy. 
Carl Friedberg will be the soloist. The 
chorus will sing a group of Brahms 
folk-songs. 

On Jan. 16 the “Manfred” music of 
Schumann will be heard. Cornelia Otis 
Skinner and Paul Leyssac will read the 
Byron poem. 

The program for Feb. 13 will feature 
the Busoni Violin Concerto, played by 
Josef Szigeti, who will also appear with 





© Mishkin 
Artur Bodanzky 


Louis Bailly in the Mozart Double Con- 
certo for violin and viola. Orchestral 
and choral numbers are to be the 
“Tragische” Overture of Brahms and 
Zemlinski’s setting of the Twenty-third 
Psalm. 

Bach’s “St. John” Passion will be 
given on March 6, with Ethyl Hayden, 
Miss Telva, George Meader and Fried- 
erich Schorr as soloists. 

For March 27 Mendelssohn’s “St. 
Paul” with Miss Hayden, Lawrence Tib- 
bett, Miss Telva, and Mr. Meader is 
promised. 

On April 3, the series of choral works 
will close with Mozart’s Requiem. The 
soloists will be Mme. Rethberg, Merle 
Alcock, Messrs. Bloch and Schlegel. 

Sittig Trio 

The Sittig Trio, Margaret Sittig, vio- 
lin: Edgar H. Sittig, ’cello, and Fred V. 
Sittig, piano, will be heard in several 
concerts in New York during the sea- 
son, although the dates of its appear- 
ances have not yet been definitely de- 
cided upon. A trio by Paul Miersch, 
dedicated to the Sittigs will be featured. 
The Trio has been filling a number of 
out-of-town engagements already and is 
booked for extensive appearances during 
the season. 


Schola Cantorum 


The Schola Cantorum has not as yet 
engaged any permanent conductor but, 
as already announced, the organization 
will have two 
guest conductors 
for the coming 
season, Mar- 
garete Dessoff 
and Hugh Ross. 
Miss Dessoff is a 
native of Frank- 
fort-am-Main and 
is the daughter 
of Otto Dessoff, 
the teacher of 
Mottl, Nikisch 
and Gericke. eae 
Miss Dessoff has  L  “» sas i 
had valuable and 
important experi- 
ence as a conduc- 
tor both in this country and in Europe. 
Mr. Ross has been the conductor of the 
Winnipeg Male Voice Choir since 1921, 
and of the Winnipeg Orchestra since 
1923. He is a native of England and 
was educated at Clifton College, the 
London Royal College of Music and at 
Oxford. Louis Robert, assistant chorus- 
master, will train the chorus during part 
of the season. 

The Schola will give two concerts 
both in Carnegie Hall during the season. 
The first of these, under Miss Dessoff’s 
baton, will be on Dec. 29, and will be in 
the nature of a Christmas program. 
Two rarely-heard motets of Bach will 
be included, “Hear, Thou Shepherd of 
Israel” and “Nun Ist das Heil” in which 
the chorus will be assisted by the Phil- 
harmonic Orchestra. The remainder of 
the program will be made up of old 
French Carols, and works by Brahms, 
Schubert, Gibbons, Sweelinck and Schin- 
dler. 

The spring concert which Mr. Ross 
will conduct, will consist of a group of 
Old English Madrigals which, it is be- 
lieved, have 
never been heard 
in New York. 
There will be 
also, composi- 
tions by Pales- 
trina, Sweelinck, 
Bach, Brahms, 





Margarete Dessoff 


Cornelius, Gret- 
chaninoff, Mac- 
Dowell, Ravel 


Delius and a final 
group by modern 
English com- 
posers. 

In addition to 
its own two sub- 
scription c on- 
certs, the Schola will sing two perfor- 
mances of the Beethoven Ninth Sym- 
phony with the Philharmonic Society un- 
der Arturo Toscanini on Feb. 1 and 6. It 
will also give its regular series of lecture- 
musicales in private houses with the co- 
operation of the English Singers in a 
program of Old English Madrigals pre- 
ceded by a talk on that subject by Cuth- 
bert Kelly, a member of the group; the 
Belgian Pro Arte String Quartet; Duso- 
lina Giannini in a program of Italian 
songs, and Harold Samuels in a special 
Bach lecture and program. 





Hugh Ross 








Sunday Symphonic Society 


Under the leadership of Josiah Zuro, 
the Sunday Symphonic Society will be- 
A series 


gin its fourth season this year. 
of ten or twelve 
concerts will be 
given on _ alter- 
nate Sundays at 
noon in one of 
the prominent 
New York thea- 
ters. The orches- 
tra will consist 
of about ninety 
picked players. 
Following his 
custom, Mr. Zuro 
will feature on 
his programs, 
works by Ameri- 
can composers, 
especially those 
which have 
hitherto been 
unperformed, and he will also give op- 
portunity to talented young artists to 
test their abilities as soloists with his 
organization. Standard orchestral works 
will, of course make up the -principal 
part of the programs. 


Stringwood Ensemble 


The Stringwood Ensemble will give 
its first New York recital of the season 
on Nov. 12, in Aeolian Hall, introducing 
to Metropolitan audiences a new Sextet 
by Berezovsky which they recently 
played at the Coolidge Festival in Wash- 
ington. Their second concert will be in 
the same auditorium on Feb. 12, the pro- 
gram of which will be devoted entirely 
to Jewish compositions new to this coun- 
try. 





Josiah Zuro 


University Glee Club 


The University 
Glee Club, Mar- 
shall Bartholo- 
mew, conductor, 
begins its thirty- 
second season 
with an _ enroll- 
ment of 130 ac- 
tive members, 
Rehearsals were 
scheduled to be- 
gin on Oct. 21. 
Two concerts will 
be given, both in 
Carnegie Hall, 
the first on Jan. 
31, and the sec- 
ond on April 28, 
No announce- 
ments have been 
made as yet con- 
cerning programs 
or soloists. 





Marshall 
Bartholomew 


Tollefsen Trio 


_The Tollefsen Trio, Carl Tollefsen, 
violin; Augusta Tollefsen, piano, and 
Paulo Gruppé, ’cello, will give their first 
New York concert of the season in the 
Town Hall on Dec. 16. Novelties which 
will be presented on this program in- 
clude a Trio by Wolf-Ferrari, and a Trio 
by Gretchaninoff. The organization will 
give a concert on the radio and also 
make appearances at Hunter College 
and two in Brooklyn. The month of 
November will be spent on tour. 


Young Men’s Symphony Orchestra 


The Young Men’s Symphony Orches- 
tra, Pau! Henneberg, conductor, though 
existing primarily for the purpose of 
training young musicians for the larger 
orchestras, wul be heard in several pub- 
lic concerts during the season. The Or- 
chestra has already begun its weekly re- 
hearsals in the Yorkville Casino. 


Thirteenth Sound Ensemble 


The Thirteenth Sound Ensemble, a 
group of six musicians under the leader- 
ship of Julian Carillo was organized to 
give concerts of fractional tones. Mr. 
Carillo has for a number of years made 
a study of quarter, eighth and sixteenth 
tones, and specially made instruments 
are used in these concerts making pos- 
sible ninety-seven different tones be- 
tween each note and its octave. The 
members of the organization include 
Margaret Kane, Lucino Nava, Bernardo 
Ocko, Genaro Nava, Lajos Shuk and 
Emil Mix. The Ensemble will be heard 
several times in New York during the 
winter, one appearance being with one 
of the prominent symphonic organiza- 
tions. 


Wanamaker Auditorium 


For the concerts in the Wanamaker 
Auditorium, Dr. Alexander Russell an- 
nounces several personalities of interest. 
These include Louis Vierne, the eminent 
French organist, who holds the title of 
Titular Organist of Notre Dame de 
Paris, Marcel Lanquetuit, organist of 
Rouen, France, and Marcel Hubert, 
‘cellist. Another feature of the Wana- 
maker Concerts will be the Rodman 
Wanamaker collection of rare violins, 
violas, ‘cellos and double-basses, which 
will be used by soloists and by a small 
orcchestra when the occasion calls. 
Charles M. Courboin, formerly organist 
of the Antwerp Cathedral will also be 
heard in recital. Other engagements 
are pending. 





Gray-Lhevinne Active This Month 


Estelle Gray-Lhevinne, violinist, 
opened her fall season in September 
with a series of recitals in Buffalo, at- 
tended by over 10,000 persons. On the 
evening of Oct. 1 Mme. Gray-Lhevinne 
fulfilled her third return date in Dun- 
kirk, N. Y. A series of Cleveland re- 
citals followed, also played to audiences 
numbering more than 10,000. This was 
her third return series in Cleveland 
within two years. On Oct. 6 Mme. Gray- 
Lhevinne gave her second concert in 
Sandusky. On Oct. 8 she began her 
Toledo series. On the twelfth she played 
at Ohio Northern University. Piqua, 
Defiance, a second return to Williams- 
port, Pa., Sunbury, Bloomsburg repeat 
engagement at State Normal, the Ohio 
State Normal and Heidelberg Univer- 
sity, are among her October dates. 





Melius Scores In Coast Concert 


San Francisco, Oct. 18.— Luella 
Melius scored a great success when she 
gave her first Pacific Coast concert in 
the Scottish Rite Auditorium yesterday 
afternoon. She was assisted by Sola 
Alberti, pianist. 
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How Memphis Advances 
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Mrs. J. F. Hill, President of the Memphis Beethoven Club and of the Tennessee Federation of Music Clubs: Goodwyn Institate, a Gift 
to the Citizens of Memphis by One of Its Former Citizens, Where Lectures. Including Talks on Music, Are Given Free to the 
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FACTORS IN MEMPHIS’ MUSIC LIFE 


Newburger by C 


Public; Joseph Newburger, Patron of Music 


EMPHIS, TENN., Oct. 18.—With an 
i interest in the arts that grows year 
by year, Memphis is on a fair way to 
make its coming season notable. Prog- 
ress and an increase in the sponsorship 
of musical attractions are anticipated. 
The Beethoven Club and the Cortese 
Brothers are planning to bring attrac- 
tions of a particularly fine order. 

The Beethoven Club will offer its an- 
nual concert course, the initial event tak- 
ing place on Nov. 2, when Reinald Wer- 
renrath and the New York String Quar- 
tet will appear. On Dec. 8, Cecilia Han- 
sen and Glenn Drake will give a joint 
recital. The Russian Symphonic Choir 
is booked for Jan. 17, and Dusolina Gi- 
annini for March 21. Besides this course, 
the Club will bring the Mexican Tipica 
Orchestra on Oct. 16. 

In January the Club will inaugurate a 
new course for the special benefit of pian- 
ists. Details have not been completely 





























CLARK 


Recently returned 
from European suc- 
cesses in concert 
and opera. 


Management 
ROBERT deC. LELAND 


Boston, 82, Mass. | 























announced, but Mischa Levitski has been 
engaged for an appearance. 

The work of the Beethoven Club for 
the coming year has assumed larger pro- 
portions. Several new departments have 
been formed and will enter upon their 
particular activities this fall. Taking 
music into hospitals will be one of the 
foremost of these activities. Music set- 
tlement work will make it possible for 
children who are not able to pay for les- 
sons to obtain them through the Club. 
Others may secure orchestral and chorus 
work. Music in hospitals, sponsored by 
members and organizations affiliated 
with the Club, has met with a warm re- 
sponse, 

Saturday afternoon concerts, which the 
Club has given free to the public for 
many years, will be continued. In ad- 
dition, an evening concert will be given 
once a month in the Club home. There 
will also be lecture-recitals and several 
opera recitals. The Club has appointed 
a committee to arrange concerts in ad- 
jacent towns whenever called upon. 


Varied Bookings 

The Cortese Brothers will offer a va- 
ried program for the season. On Oct. 
21 Will Rogers and the De Reszké Sing- 
ers will appear; on Nov. 6, Elsie Janis 
and Company. The Ukrainian National 
Chorus will give a concert on Jan. 27, 
and the Mordkin Ballet will give a per- 
formance on March 3. These concerts 
will be given in the large hall of the 
Auditorium. 

The San Carlo Grand Opera Company 
is planning to give several performances 
in the Auditorium in November or De- 
cember under its own managership. 

The Bohlmann School of Music, with 
Theodor Bohlmann as director, opened 
its fall term on Sept. 9. Besides the 
piano department, in which Mr. Bohlmann 
teaches, there is a violin department un- 
der the headship of Paolo Grosso, with 
Genevieve Headlee as assistant. A 
vocal department is another feature. The 
school offers a scholarship in piano, the 
award being made by competitive dem- 
onstration. 

The Memphis Conservatory opened its 
piano department, under the direction of 
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Patrick O’Sullivan, on Sept. 7. 
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of the Conservatory. 


cow, has arranged for several events. 


with orchestra, scenery and costumes. 
In the first part of the year she will 
present “Cavalleria Rusticana.” Pupils 


from her studio will assume the leading 
A scholarship is offered to a bass 


roles. 


singer for the year. 


the De Shazo School 
direction of Jennie and Susie 


De Shazo. 


studio. 
ecutive 
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The vio- 
under Joseph Henkle, 
and the voice department, under Mme. 
Kern-Mullen, opened on Oct. 1. 
Louise now occupies the position of dean 


Sister 


Valentina Tumanskaya, a former artist 
of the Imperial Opera Company at Mos- 
In 
the latter part of November she will pre- 
sent “Pagliacci” in one of the theaters 


Scholarships in piano will be offered by 
of Music, under the 
La Verne 


Elizabeth McVoy has opened a piano 
McVoy was formerly ex- 
director of the Bohlmann School 
BABETTE M. BECKER. 


Denver Hears Tibbett in Varied Program 


Denver, Oct. 16.—Lawrence Tibbett, 
baritone, appearing in the second of 
Robert Slack’s series of subscription 
concerts, gave a recital here the night of 
Oct. 8 that may only be spoken of in 
terms of superlative praise. Presenting 
a program of solid musical worth and 
varied styles, Mr. Tibbett revealed him- 
self a recitalist of fine artistic equip- 
ment. Not only was his beautiful voice 
handled with sure technic, but his inter- 
pretations were notable for taste and a 
vivid dramatic sense. Edward Harris 
was his excellent accompanist. . 
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Schools Combine in Cincinnati 


CINCINNATI, Oct. 16.—Philip Werth- 
ner, who has directed the Walnut Hills 
School of Music for over twenty years, 
has combined his organization with the 
Schuster-Martin School of Drama. He 
will have charge of the piano depart- 
ment, while his wife, Dell Kendall- 
Werthner, soprano, heads the voice de- 
partment. On Oct. 13 they presented 
some of their advanced pupils in an 
artistic recital. Participants were Mrs. 
Walter H. Tarr, Jr., Gertrude Voigt, 
Stella Tieman, Christine Glier, Young 
and Sarah Benedict Brett. 


Hear Numerous Students in Recitals of 
Two Wichita Schools 


Wicuita, KANn., Oct. 16.—The Cavan- 
augh School of Music presented the fol- 
lowing pupils from the violin and 
expression department in the studio in 
the Sedgwick Annex: Margaret Thomas, 
Ross Williams, Elva Marble, Ear! 
Marsh, Evelyn Dunlevy, Evanella Clark, 
Virginia Randle, Verla Cox. The Three 
Arts Conservatory presented a number 
of students in a recital in its studio in 
the Butts Building. ‘Those performing 
were Norma Jean James, Maurice Short, 
Mildred Manning, Frances Louise John- 
son, Helen Davis, Anita Parks, Hester 
Martin, Ruth Brazil, Ossie May Ben 
ton, Mabel Kasenberg, Katherine Tem- 
pleton, Ruth Merris, Alice Mae Hester, 
Olga Sloan, Virginia Fair, Evelyn 
Blunn, Loreen Lampson, Jean Griffin, 
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seventeenth season in Steinert Hall, Nov. 
9, with the Boston Chamber Trio, Persis 
Cox, pianist; Barbara Werner Schwaab, 
violinist, and Marion Moorehouse, ’cellist. 
Margaret Gow, contralto, will be the as- 
sisting artist. Five concerts at monthly 
intervals will be held in Steinert Hall. 
The concluding concert will be in Jordan 
Hall, an orchestral one, Roy G. Greene, 
conducting, assisted by a quartet of 
singers, a pianist, and Boston Symphony 
violinists as accompanists. A new work 
by the founder of the Club, Edith Noyes 
Greene, will be performed by four voices, 
chorus, organ and strings, and a new 
two-piano composition dedicated to the 
MacDowell Club in memory of Mrs. 
Greene’s master, Edward MacDowell. 
Mrs. Margaret Richardson will have 
charge of the December meeting, and the 
following are in charge of the succeed- 
ing months: Arlene Taft, January; Mrs. 
Alice Eldridge Bascom, February; Mrs. 
Hazel Clark Leonard, March, and Roy 
G. Greene, April. 

Kathryn Perkins and Artiss de Volt, 
under the tutelage of Alfred Holy, have 
organized a harp trio, and will make 
their concert début in Bates Hall, Feb. 
21. They will play harp compositions 
which have real musical merit. Char- 
lotte de Volt, violinist, will assist. The 
combination of the two harps and violin 
will prove novel to a Boston audience. 
Miss de Volt and Miss Perkins have been 
re-engaged as harpists for the Boston 
People’s Symphony. 

Minnie Stratton Watson will manage 
the Professional Women’s Club Quartet 
for the coming season. A reception will 
be accorded Mrs. Nelson W. Howard, 
president, at the Women’s Republican 
Club on Oct. 26, at which the Quartet 
will contribute the musical program. 
The assisting artists will be Joseph 
Lopez, baritone, with Mrs. Watson, ac- 
companist. 


Davis-Chase Series 


Mrs. Anita Davis-Chase, manager, 
will, in addition to her Boston concerts, 
present Fritz Kreisler and Sergei Rach- 
maninoff in Fitchburg, Mass., and will 
also present Mr. Kreisler in Worcester, 
Mass. The Jordan Hall recitals under 
Mrs. Chase’s management include 
Mieczyslaw Miinz, Polish pianist; Bruce 
Simonds, pianist; Donald Francis Tovey, 
pianist, of Edinburgh University; Kate 
Friskin and Marie Nichols in a sonata 
recital; Pauline Danforth, pianist; 
Richard Crooks, tenor; Gertrude Ting- 
ley, mezzo-soprano; Helene Diedrichs, 
pianist; Charles Anthony, pianist; Clara 
Rabinowitch, pianist; George Raymond, 
tenor; Allan Farnham, violinist; Har- 
riet Eells, soprano; Bruce Benjamin, 
tenor; Joyce Bannerman, soprano; 
Nadia Riesenberg, pianist; Vera Ward, 
pianist; Lydia Gray, mezzo-soprano, and 
the Eighteenth Century Ensemble, with 
assisting pianist to be announced later. 

The Aaron Richmond offices report a 
season filled with interesting activity. 
Mr. Richmond’s efforts will be divided, 
as in the past, between the Boston man- 
agement of recitals in Symphony Hall, 
Jordan Hall and the Copley Theater, 
and the representation in New England 
territory of leading New York and Bos- 
ton attractions. An incomplete list of 
Mr. Richmond’s Boston concerts include 
Ursula Greville, in a song recital on Oct. 
14; George Liebling, pianist, Oct. 16; 
Reginald Boardman, pianist, Oct. 19; 


Willard Amison, tenor, Oct. 21; Dorothy 
George, mezzo-soprano, Oct. 26; Har- 
rison Potter, pianist, Oct. 28; Stefan 
Sopkin, violinist, Nov. 2; Niemack and 
Gorn in a joint recital on Nov. 9; Paul 
Doguereau, pianist, Nov. 17; Lester 
Donahue, pianist, Dec. 7; Richard Bur- 
gin, violinist, member of the Boston 
Symphony Orchestra, Dec. 9; Georgina 
Shaylor, soprano, Feb. 23; George Smith, 
pianist, March 22; Angela McCarthy, 
soprano, March 29. 

For the Daniel Mayer offices of New 
York, Mr. Richmond is representing in 
New England territory the Russian 
Symphonic Choir. The New England 
tour, under Mr. Richmond’s direction, 
covers North Adams, Oct. 18; Greenfield, 
Oct. 19; Norwich, Oct. 20; Lynn, Oct. 
21; Fitchburg, Oct. 22; Worcester, Oct. 
23, and Andover on the same evening; 
Providence, Oct. 24, afternoon, and Bos- 
ton that evening. 

Several New England committees are 
busily engaged in preparations for the 
coming in November and December of 
the Tony Sarg Marionettes, which Mr. 
Richmond is representing in this terri- 
tory for the Ernest Briggs Management 
of New York. The itinerary is as fol- 
lows: West Hartford, Nov. 29; New 
Haven, Nov. 30; Durham, N. H., Dec. 
1; Malden, Dec. 2; Providence, Dec. 3; 
Framingham, Dec. 6; Westerly, Dec. 8; 
Springfield, Dec. 9. The Boston per- 
formances will be given on Dec. 4. 


Others From New York 


These are not the only New York at- 
tractions for the coming season, how- 
ever, for Mr. Richmond also arranged 
Boston recitals for artists from the of- 
fices of George Engles, the Art Concert 
Service, Bogue-Laberge Management, 
Wolfsohn Musical Bureau, Loudon- 
Charlton, and Richard Copley. 

Laura Littlefield, soprano and Victor 
artist, has been rebooked for an appear- 
ance by the Yale Symphony, Dr. David 
Stanley Smith, conductor, for a second 
recital at Phillips Exeter Academy in 
New Hampshire; for appearances in 
Worcester and Greenfield, Mass., and 
Norwich, Conn., in addition to a series 
of private musicales. 

Félix Fox, pianist, is scheduled for 
appearances in Farmington, Conn., 
Haverhill, Andover and Boston. Nego- 
tiations are under way for a series of 
appearances in Hartford. 

J. Rosamond Johnson and Taylor Gor- 
don, who were presented by Mr. Rich- 
mond last season in Boston in a series 
of three concerts of Negro spirituals, 
will return to the Copley Theater under 
the same direction for a series of pro- 
grams. The first of these will take place 
on Sunday evening, Oct. 31. Four New 
England appearances have been ar- 
ranged to link up with the Boston con- 
certs. 

Joseph Lautner, tenor, has attained an 
enviable reputation under Mr. Rich- 
mond’s direction as a vocalist of distinct 
parts and a musician of the very highest 
order. Listed among Mr. Lautner’s en- 
gagements for the coming season ar 
appearances as soloist with the Harvard 
Musical Association, Miss Porter’s 
School, in Farmington, Conn.; the Plan- 
tations Club, in Providence; at Williams 
College, Franklin, N. H., and Bridgeport, 
Conn. 

Interesting appearances have been 
planned for Jean Bedetti, the solo ’cellist 
of the Boston Symphony, who has be 
come a great favorite: Claudine Leeve, 
soprano, whose solo appearances with 
the People’s Symphony last season dis- 
closed a voice of beautiful quality; Wel- 
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lington Smith, the New York baritone, 
and for the University Double Quartet. 

Wendell H. Luce announces his annual 
series of three concerts by the Flonzaley 
Quartet for the evenings of Jan. 20, Feb. 
16 and March 10 im Jordan Hall. These 
concerts, which always attract a large 
social and musical following, are already 
heavily subscribed, although the first 
does not occur until January. Other 
New England bookings for this organi- 
zation include appearances at Smith Col- 
lege and Wellesley College. 

Gladys de Almeida, soprano, under the 
Lace management, will give her first 
New York recital in Town Hall on Nov. 
5. Miss Almeida has also been booked 
for concerts at the St. Botolph Club, 
Boston; in the Moses Greeley Parker 
course, in Lowell, Mass., and concerts in 
Boston, Providence, Milton and New 
Bedford. 

Gertrude Tingley, mezzo-contralto, will 
give a joint recital with J. Langendoen, 
"cellist of the Boston Symphony, before 
the Woman’s Club im Worcester, on 
Oct. 27. 

Some of the Jordan Hall recitals un- 
der the Luce management include Leon 
Sampaix, pianist; Clarita Sanchez, so- 
prano; Bertha Putmey Dudley, mezzo- 
contralto; Raymond Putman, pianist; 
Howard Goding, pianist; Clara Larsen, 
pianist; Constamce McGlinchee, pianist; 
John Coates, the distinguished English 
tenor; Stella Robertson, contralto; Grace 
Leslie, contralto; Muriel Haas Carpen- 
ter, soprano, and Emma Roberts, con- 
tralto. 

Grace Leslie, contralto, will give a re- 
cital before the Harvard Musical Asso- 
ciation of Boston, a concert at the Uni- 
versity of New Hampshire, Durham, on 
Jan. 26. She will also sing the alto part 
in the “St. Matthew” Passion with the 
Pittsburgh Choral Society on April 12. 

Lambert Murphy, tenor, will give a 
song recital at the House in the Pines, 
Norton, Mass. 

In addition to her Boston recital and 
other New Engiand appearances, Clara 
Larsen, pianist, will make a western 
tour immediately after the New Year, 
opening with a Chicago recital in the 
Goodman Theater om Sunday afternoon, 
Jan. 2. 

Helen Stanley, sopramo, has been en- 
gaged to give a song recital in Dana 
Hall, Wellesley, Mass. as have also the 
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English Singers of London. John 
Coates, the English tenor, will appear 
in the concert course at Wellesley Col- 
lege. 

Raymond Putman, pianist; Louisa 
Burt Wood, contralto, and Ary Dulfer, 
violinist, have all been engaged to ap- 
pear at Middlebury College, Middlebury, 
Vt. Miss Wood will also give a song re- 
cital in Dana Hall, Wellesley, and ap- 

rances in Middleboro and Quincy, 

ass. 

The New England Conservatory 
opened its academic year Sept. 16 with 
a registration that will easily top last 
year’s record enrollment of 3443 pupils, 
in which were represented practically 
all the American States, the Philippine 
Islands, Porto Rico and foreign coun- 
tries. An important announcement at 
the Conservatory is of the engagement 
as coach in operatic and concert réper- 
toire of Frank St. Leger, of the Chicago 
Civic Opera Company. He will assist in 
forming the plans of the operatic de- 
partment for the present school year and 
will coach students who are qualified to 
take prominent parts in the execution 
of these plans. Mr. St. Leger has had 
a long and successful experience in op- 
era. He is a graduate of the Royal Col- 
lege of Music, London, and first came to 
this country upon the advice of Nellie 
Melba. His participation last April 
in the Conservatory’s production of 
“Madama _ Butterfly” contributed ma- 
terially toward the artistic success of 
that performance. 

The Longy School of Music, Minna 
Franziska Holl, executive director, 
opened its twelfth season Oct. 1 with an 
encouraging enrollment. There is but 
little change in the faculty. Doris Mor- 
rison will assist Miss Holl in the solfége 
and rhythmic gymnastic class. The ad- 
visory committee includes Dr. Archibald 
T. Davison and Stuart Mason. 

Registration in all departments of the 
Félix Fox School of Pianoforte Playing 
gives promise of the school’s most pros- 
perous year. Félix Fox, as heretofore, 
is the directing genius of this well 
known school. 

The Boston Conservatory, Agide 
Jacchia, director, is functioning with full 
classes. Arturo Vita, in charge of the 
vocal department, already has a waiting 
list of applicants for his course in voice 
culture. W. J. PARKER. 
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SIGMA ALPHA IOTA HOLDS 
CONVENTION AT APPLETON 





Forty-four Chapters Sending Represen- 
tatives—Well Known Speakers 
Appear on Programs 


APPLETON, WIs., Oct. 9.—Approxi- 
mately 250 persons, representing the 
forty-four chapters of Sigma Alpha 


Iota, honorary and professional musical 
sorority, in the colleges and universities 
of the country, will be present at the 
biennial national convention of the or- 
ganization, which will be held in this 
city Oct. 10 to 13. Xi Chapter at Law- 
rence Conservatory here will be hostess. 

The convention will open Sunday 
afternoon, Oct. 10, with a vesper service. 
The organist will be Emily E. Roberts, 
Chicago. Speakers will include Hazel 
E. Ritschey of Lincoln, Neb., national 
president of the sorority; H. M. Wriston, 
president of Lawrence College, Apple- 
ton; Mrs. Edward MacDowell, and 
Christine Penn, Boston. 

Founders’ day program will be held 
on Monday. Elsie Alexander, pianist, 
member of the faculty of the Bush Con- 
servatory, will represent Gamma pro- 
vince, which includes chapters in this 
section of the country. 

Chapters at the University of Wis- 
consin; Marquette University, Milwau- 
kee; the University of Chicago, and 
Lawrence College are each expected to 
have at least twenty-five members at 
the gathering. 
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Buffalo Sponsors Record Concert Roster 





Musical Foundation to Give Programs by Noted Visiting 
Orchestras, Recitals by Celebrities and Cycle of Beethoven 
Chamber Works—Local Symphony Society Will Promote 
Concerts by Visitors as Well as Series by Buffalo Sym- 
phony—New Philharmonic Course Launched 
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UFFALO, N. Y., Oct. 18—Several 

concert courses of unusual merit 
promise music of quality and quantity 
for Buffalo in the 1926-27 season. 

The Buffalo Musical Foundation, 
Marian DeForest, manager, concluded 
its mail order subscription sale of tichets 
for both its Orchestral Series amd its 
Artists’ Course on Oct. 9, with indication 
that greater interest than ever was this 
season manifest in the courses. 

In all, the Buffalo Musical Foundation 
will present twenty-five concerts, the 
most elaborate schedule yet attempted 
in Buffalo musical promotion work. 
This includes five artists’ concerts, six 
orchestral concerts, five orchestral ma- 
tinees for young people, six concerts im 
a special Beethoven Cycle, and three 
extra attractions. 

The Artists’ Series is as follows: 
Glasgow Orpheus Choir, Oct. 19; Mabel 
Garrison and Reinald Werrenrath im 
joint recital on Thanksgiving night; 
Sylvia Lent, violinist, on Dec. 7; Alex- 
ander Brailowsky, Russian pianist, om 
Feb. 1, and Mary Lewis on March 29. 

The Orchestral Series imcludes the 
Boston Symphony on Nov. 3; the Detroit 
Symphony on Nov. 30, Jan. 11, and 
March 22; the Cincinnati Symphony om 
Feb. 15; and the Cleveland Orchestra 
on April 25. 

Children’s Matinée, for boys and girls: 
of the public, parochial and private 
schools, will be presented by the Detroit 
Symphony on Nov. 30, Jan. 11 amd 
March 22, by the Cincinnati Symphony 
on Feb, 15, and by the Cleveland Orches- 
tra on April 25. 


Beethoven Chamber Cycle 


In commemoration of the 100th an- 
niversary of Beethoven's death, Buffak 
Musical Foundation will present the 
London String Quartet for six nights 
of the week of Jan. 17 im consecutive 
recitals, at which will be played im 
chronological order the sixteen string 
quartets of Beethoven. This week's 
program of exceptional music will] be 
conducted in the ballroom of the Hote 
Statler. 

The three “extra attractions” include 
the appearance of John McCormack om 
Oct. 28; the Westminster Choir of Day- 
ton, on Nov. 14 and the Ukrainian Cho- 
rus in its farewell American tour om 
March 10. 

Speaking of this most elaborate pro- 
gram of exceptional music, Maria De- 
Forest, manager, says “We appreciate 
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that twemty-five comeerts in a single 
semsom is twice as much as any course 
management has ever attempted in 
Buffalo, but musie appreciation has 
gradually expamded here and we had 
opportumity of booking so many good 
thimgs that the courses just grew 
maturally. Imterest im music has ever 
expanded im the schools, and each year 
our childrem’s comeerts are more exten- 
sively patronized.” 


Local Symphony Plans 


The Buffalo Symphony Society, com- 
prised of prominent men and women 
supportimg the Buffalo Symphony Or- 
chestra, plams a most active season. 
Mrs. Chauncey J. Hamlin is president, 
amd Dr. Lesser Kauffman, chairman of 
the executive committee. Courses are 
under the management of Michael- 
Kraft. The Buffalo Symphony Society 
course imeludes the Flonzaley String 
Quartet, Now. 15; Rochester Little Sym- 


phony on Dec. 13, English Singers on 
Jan. 31, Elshuco Trio on Feb. 14, New 
York String Quartet on March 21, and 
Lenox String Quartet on April 11. This 
Chamber Music series will be presented 
in the ballroom of the Statler Hotel. 

The Buffalo Symphony under Arnold 
Cornelissen, conductor, will again be 
heard in a series of concerts, scheduled 
for Sunday afternoons at frequent inter- 
vals throughout the season. 

Ernestine Schumann Heink is booked 
for a Buffalo appearance on Dec. 3. 


New Philharmonic Course 


A new series of concerts for Buffalo 
this season is that of the Philharmonic 
Organization, which will present a num- 
ber of high-class concerts in the beauti- 
ful Masonic Consistory, where the 
greatly successful presentations of the 
Chicago Opera Company were made last 
season. 

Amelita Galli-Curci, soprano, was the 
first attraction on the new Philharmonic 
concert schedule, appearing before a 
capacity audience in the Consistory on 
Oct.. 8, with Homer Samuels, pianist, 
and Manuel Berenguer, flutist. 

The balance of the artists to appear 
are: Josef Hofmann, pianist; Anna 
Case, soprano; Harry Farbmann, vio- 
linist; Giovanni Martinelli, tenor, and 
Marion Talley, soprano. 

FRANK W. BALCH. 
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Resident Musicians Vie with Guests to Make 
Trenton’s Season Outstanding 
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MUSA 
RENTON, N. J., Oct. 16.—Heading 
the list of musical events to take 

place in Trenton during the season is 

the Civic Concert Course, of famous 
artists, under the local direction of 

Gertrude Schultz. This list is one of 

the finest that has been presented in 

some time. 
All the concerts of the Civic Course 
will be given in the Crescent Temple 

Auditorium. The first event will be the 


appearance of Albert Spalding, violinist, 
on Nov. 5. Later bookings are: Mary 





Lewis, soprano, Dec. 10; Kathryn 
Meisle, contralto, Jan. 14; Ernst Dohn- 
anyi, pianist-composer, Feb. 8 The 


concluding concert will be given by the 
London String Quartet, March 5. 

In addition to the above, Mrs. Schultz 
announced the Manhattan Opera Com- 
pany of New York, with Orvil'e Harrold, 
in “Pagliacci,” and the Pavley-Oukrain- 
sky Ballet. with Andreas Paviey, Oct. 
13, in the Crescent Temple. 

Great interest is being shown in the 
Friday Chamber Music Society, which 


begins its second year Nov. 16. This 
Society has as members four talented 
Trenton girls—Lou Sutphin, ‘cellist; 
Marion Compton, harpist; Rosalind 





Porter, violinist, and Jean Haverstick, 
organist and pianist. Their director is 
again S. Wesley Sears of Philadelphia, 
organist of St. James Episcopal Church 
in that city. 

The first event of the Society will be 
an evening recital on Nov. 16 in the 
Y. M. C. A. Auditorium; Mae Ebrey 
Hotz, lyric soprano of Philadelphia, will 
be the soloist. All the other recitals 
will be given on Friday afternoons in 
the ballroom of the Stacy-Trent Hotel. 
Soloists will be: Jan. 21, Rosalind Por- 
ter; Feb. 18, Marion Compton; March 18, 
Lou Sutphin. 

The fourth annual Star Course of 
Entertainments will be resumed this sea- 


son, performances being given in the 
Y. M. C. A. Auditorium as follows: 
Loseff’s Russian Orchestral Quartet, 


Nov. 12; Davies Opera Company, in “The 
Mascot,” Dec. 10; Dietric & Company, 
Jan. 14; Howard Orchestral Quintet, 
Feb. 4; Apollo Duo, Mr. and Mrs. 
Arthur Wells, Feb. 18, and L. Verne 
Slout Players, March 4. 

The Rhondda Male Chorus will be 
heard in Crescent Temple Oct. 27 and 
28, under the auspices of the Men’s Club 


of the Greenwood Avenue Methodist 
Episcopa! Church. 
The music department the Con- 


temporary Club, under the direction of 
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Mrs. Charles H. Waters, is planning to 
carry on its usual monthly musicales 
in the auditorium of the clubhouse on the 
fourth Tuesday of each month, begin- 
ning Nov. 30. Under the leadership of 
Mrs. Waters, a chorus has been de- 
veloped of about forty voices, which will 
participate in programs from time to 
time. Their spring concert will be given 
in May. 

At the first musical evening in Novem- 
ber, the Male Choir of St. Michaels 
Protestant Episcopal Church, under the 
direction of Leonard Moreton, will pre- 
sent Stainer’s “Crucifixion.” 

Entering upon its fourth year of ac- 
tivity, the New Music Club will give ten 
composers’ evenings, in the home of 
Emma C. Whitehead, director and 
founder, meeting twice a month after 


Oct. 26, the date of the first meeting.” 


The Club now numbers eighteen mem- 
bers. They all participate in the various 
programs which are devoted to instru- 
mental and vocal solos, as well as in 
choral numbers under the leadership of 
Mrs. Whitehead. Louise Decker, con- 
tralto and elocutionist, will, in addition 
to rendering voca! numbers, give several 
readings. 

Under the direction of William Wood- 
house, the Arion Glee Club will enter 
upon its thirty-first season of activity 
and will present the usual concert 
series in the Y. M. C. A. Auditorium. 
One program is to be given in January 
and one in May. Out-of-town appear- 
anees by the Arions include a perform- 
ance on Oct. 21 at the Sesquicentennial, 
when they join the Philadelphia glee 
elubs. On Nov. 27 they will again sing 
at the Sesqui with the Associated Glee 
Clubs of America. 

Winter plans for the Lutheran Choral 
Society are as yet incomplete, but a pro- 
gram more ambitious than any hereto- 
fore presented is_ discussed. The 
organization numbers about seventy-five 
members, and will be under the leader- 
ship of H. Roger Naylor. 


New Church Course 


At the Community School of Religious 
Education there will be a new course of 
church and Sunday school music under 
the direction of the Central New Jersey 
Chapter of the National Association of 
Organists. Among those who will teach 
are Reginald L. McAll, president of the 
National Association of Organists, of 
New York, and Dr. Milton S. Littlefield 
of Long Island. 

The series of Sunday afternoon organ 
recitals and Sunday evening symphonic 
musicales have been resumed in the 
State Street Methodist Episcopal 
Church, opening with an American In- 
dian program on Sept. 26. Edward A. 
Mueller is organist and musical director. 
He has the assistance of the vocal quar- 
tet of the church, composed of Mrs. Ray- 
mond Phillips, soprano; Mrs. Raymond 
C. Hutchinson, contralto; Chester K. 
Ferns, tenor, and Albert J. Schultz, bass. 
It is plamned to have orchestral en- 
sembles appear also. 

The orchestra of the Third Presby- 
terian Sunday School, which numbers 
thirty-five pieces, under the direction of 
Martin Mayer, leader of Winkler’s Band, 
has started activities which include play- 
ing every Sunday. Among soloists to 
appear will be Lester M. Mayer, violin- 
ist. Detailed plans for the annual 
spring concert are yet to be made. 

The United Choirs Association, com- 
posed of the choirs of various churches 
throughout the city, numbers over 200 
voices. At the yearly spring choral 
service the different directors will lead 
the combined chorus. George Zimmer- 
man is president of the organization. 

The Eagle Philharmonic Band, under 


Benedict Napoliello, plans to give a 
series of Sunday afternoon concerts, free 
to the public; negotiations are under 
way to have this series sponsored by 
business men. This artistic organization 
has been in existence about six years. 
The members will give their seventh an- 
nual concert under the auspices of the 
Fraternal Order of Eagles in March or 
April. 

An announcement of interest concern- 
ing the Trenton Conservatory, which is 
under the direction of William J. O’Toole, 
is that a course in composition will be 
given this season by Frederick Schlieder 
of New York. Weekly students’ recitals 
will be given throughout the season, and 
faculty members will appear in special 
recitals. Mr. O’Toole, head of the piano 
department, and Gustav Hagedorn, of 
the violin department, plan a series of 
three chronological sonata recitals. 

The department of music of the State 
Normal Schools, under the direction of 
Mabel E. Bray, enters upon the second 
year as a four-year school. Several stu- 
dents will be graduated with degrees this 
year. Recitals will be given every month 
by students, and the regular Christmas 
concert will be given Dec. 23, when a 
chorus of over 600 will sing. Special 
programs will be given on other holi- 
days, and the Annual Glee Club concert 
will be given May 26 by 200 members, 
under the direction of Miss Bray. 
“Endymion,” by Liza Lehmann, will be 
a feature of this concert. A _ special 
men’s chorus will appear in a spring 
concert. The annual concert by the 
School Orchestra will be given June 3 
In addition, the School Orchestra plays 
at other events throughout the season. 
The graduating students’ recital will be 
given June 17. 

Mme. Victor Sabary has been ap- 
pointed head of the piano department. 
Lilian Cinberg will be in charge of the 
violin work. Mabel E. Bray is director 
of the Glee Club, in addition to directing 
all the musical activities of the school. 
She has the assistance of Helen West, 
Flora Voelcker and Carolus Clark in 
yarious departments. 

FRANK L. GARDINER. 


STUDENTS COMPETE FOR 
APPEARANCE AT “SESQUI” 





Boston Trials Held by National Federa- 
tion Involve Twenty-two Con- 
testants for Event 


Boston, Oct. 15.—Trials in the Na 
tional Interstate Student Contest of the 
National Federation of Music Clubs, 
under the auspices of the Sesqui- 
centennial Music Committee, were held 
in Steinert Hall, on Oct. 13. Fourteen 
vocalists, three violinists, four pianists 
and one ’cellist competed. Allan Farn- 
ham of this city, was chosen a winner 
in the violin competition. Florence 
Owens of Newton, Mass., a pupil of 
Charles Bennett of the New England 
Conservatory, was declared successful 
among the four contesting contraltos. 

There were nine entries in the soprano 
class, and at the conclusion, Mary G. 
Reed, president of the Massachusetts 
Federation of Music Clubs, announced 
that the judges were unable to come to 
a decision. This class of singers will 
compete again. Of the pianists in com- 
petition, Hazel Hallett, pupil of Mary 
O’Brien, Allston, Mass., was the winner. 
Dorothy E. Treml of Turner’s Falls, 
Mass., was the only contestant in the 
’cello class. She will compete later in 
the final contest. 

Winners in these classes will go to 
the Plymouth District contest which in- 
cludes all the New England States and 
will be held in New Haven, Conn., with- 
in a few weeks. Winners at the final 
contest in New Haven will go to the 
Sesquicentennial in Philadelphia and 
compete for the cash prize of $500. The 
judges in the contest were Frank E. 
Doyle, Anne Wasgatt Whittredge, Mabel 
Daniels. Lillian Shattuck, Henry Levine, 
Danie Kuntz, Heinrich Gebhard, Isidora 
Martinez, Louis Cornell, Laura Webster 
and Charlotte White. W. J. PARKER. 
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New Auditorium Will House San Antonio Concerts 


Spanish-Italian Structure Covers Five Acres, and Will Seat More than 6000 Persons—Weekly 
Organ Recitals to Be Educational innovation—Chicago Opera Booked for Three Per- 
formances—Several Concert Series Announce Popular Artists 
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Photo of Auditorium by H. L. Summerville 


ALL-STAR OFFICERS AND NEW AUDITORIUM 


Left to Right, Upper Rew, Nat M. Washer, President of the All-Star Artists’ Series at San Antonio; Mrs. Edith M. Resch, Treasurer and 
Manager, and Morris Stern, Vice-President: A. M. Oberfelder, Booking Manager of This Series; Below, the New $1,000,000 Audi- 
terium, fer the Dedicatery Seasen ef Which an Extensive Musical Schedule Has Been Outlined 


QaAnK ANTONIO, TEX... Oct. 18—The leading role; “Ressurection,” featuring M. Washer, retired merchant, and for 
\ present season holds special signifi- Mary Garden, and “La Traviata,” with vice-president, Morris Stern, former 
? " ne SS ae Claudia Muzio and Charles Hackett are Chamber of Commerce president, both 
cance for San Antonio, as it will put t the other two. The appearances will be of whom have long been identified with 


test, for concert use, the new $1,000,000 [ally in charge of Jean Wildenstein, San Antonio’s cultural life. Mrs. Edith 
municipal auditorium. The structure is manager of the auditoricm. M. Resch, who has made a notable suc- 
a magnificent one, occupying five acres _ The San Antonio Al'-Star Artist cess in the concert managerial field, has 
of ground in the heart of the city, with Series is backed by a new organization, been chosen secretary-treasurer and 
Spanish and Italian architecture em- Which offers a strictly concert series at manager. A. M. Oberfelder is the book- 
ployed in its design. It has 6060 seats, popular prices. It has for president, Nat. ing manager. Eight concerts compose 


~~» 


3840 on the ground floor and 2220 im the 
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the series, which opened Oct. 16 with 
Claudia Muzio, dramatic soprano, other 
artists being Mario Chamlee, tenor, Oct. 
25; Albert Spalding, violinist, Nov. 27; 
Reinald Werrenrath, baritone, Dec. 14; 
Russian Symphonic Choir, Jan. 10; Rosa 
Ponselle, dramatic soprano, Feb. 17; 
Dusolina Giannini, soprano, and Mischa 
Levitzki, pianist, March 23; Chicago 
Grand Opera Trio, with Irene Pavloska, 
mezzo-soprano; Forrest Lamont, tenor; 
Virgilio Lazzari, bass, and Frank St. 
Leger, conductor, April 25. In addition 
to the series of eight concerts, the same 
organization will sponsor a matinée and 
night appearance of Mikhail Mordkin 
and his Russian Ballet, Jan. 1, and 
Marion Talley, soprano, Jan. 26. 

Another series of considerable diver- 
sity is announced by Mildred Gates as 
follows: Will Rogers, American humor- 
ist, with the De Reszké Singers, Oct. 30; 
Elsie Janis and Company, with Carolina 
Lazzari, contralto; Robert Steele, bari- 
tone; Lauri Kennedy, ’cellist, and Doro- 
thy Kennedy, pianist, Nov. 13; Captain 
Roald Amundsen, Jan. 28; Elisabeth 
Rethberg, soprano, Feb. 11; Walter 
Gieseking, pianist, Feb. 19; Tony Sarg’s 
Marionettes, Feb. 26; Amelita Galli- 
Curci, April 1; Tito Schipa, April 18. 

The Mozart Society, which for many 
seasons past has pledged itself to big 
concert enterprises, will rest on _ its 
laurels this year, confining its manage- 
ment to one concert, Jan. 14, prestnting 
Ernestine Schumann Heink. David L. 
Ormesher will continue to direct the cho- 
rus, with Ada Rice as accompanist. Mrs. 
J. M. Krakauer, president, is planning 
several out-of-town appearances for the 
chorus. 

Two native San Antonians who*have 
attained grand opera will be heard in 
concert. Rafaelo Diaz, tenor of the Met- 
ropolitan Opera, will be presented Nov. 
20, under the auspices of the Business 
and Professional Women’s Club, the 
auditorium not yet determined. Adeline 
Bardenwerper, Texas representative for 
Mr. Diaz, has several bookings for him 
through the state. Josephine Lucchese, 
coloratura soprano, who spent the sum- 
mer in Europe, will be heard in recital 
Dec. 8, in the Municipal Auditorium, 
under the management of her sister, 
Marie Lucchese, who is her represen- 
tative for a Texas tour. 


Club Events Boeked 


The Tuesday Musical Club will con- 
tinue, for the fourth season, at the St. 
Anthony Hotel, the Musicale-Teas .which 
have been markedly popular. The series 
of four concerts under the chairmanship 
of Mrs. Joseph Choate King and Mrs. 
Leonard Brown will present Evelyn 
Duerler, soprano, and Anita Daniel, vio- 
linist, Oct. 12; Elizabeth Cunningham, 
soprano, Nov. 23; Raymund Koch, 
baritone, Feb. 8; Cherniavsky Trio, 
March 29. 

Mrs. Eli Hertzberg, president of the 
club, announces two contests for pupils 
of resident teachers. A _ violin contest 
will be held for the second year under 
the chairmanship of Mrs. Leonard 
Brown. The third annual piano contest 
will have Mrs. James Chalkley as chair- 
man. Several open programs will be 
given through the season, in addition to 
the regular study programs. The Cha- 
minade Choral Society, a department of 
the club, will continue under the direc- 
tion of David Griffith, with Mrs. George 
Percy Gill as accompanist, and will give 
several concerts. The Violin Octet, di- 
rected by Mrs. Edward Sachs, and the 
Piano Ensemble, under the chairman- 
ship of Mrs. Alexander McCollister, will 


[Continued on page 172] 





balcony. Each affords a clear view of 
the stage, which is elliptical m shape, 
100 feet wide and sixty feet deep. 
Every necessary modern appliance has 
been included in its equipment, and a 
$50,000 four-manual organ has been in- 
stalled. A highly educational feature 
of the season's musica! program will be 
the series of weekly recitals played by 
Hugh McAmis, the newly appointed mu- 
nicipal organist. Mr. McAmis, a native 
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San Antonian, is a graduate and post- 
graduate of the Guilmant Organ School 
of New York, has two diplomas and a 
Grand Prix from the American Conser- 


Harmony Counterpoint Forms Composition Orchestration 
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vatory, at Fontainebleau, France, and 
made his début under Joseph Bonnet, in 
Paris. 

The auditorium opens a new era in 
the musical life here, extending its range 
and inspiring active interest. An out- 
standing development is the guarantee 
of $50,000 by fifty busimess men for 
three performances of the Chicago Civic 
Opera Company, March 7, 8,9. “Aida” 
will be given, with Resa Raisa in the 
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Recitals Interest Patrons of Wichita 
College of Music 

Wicuira, KAn., Oct. 16.—The Wichita 
College of Music and Dramatic Art 
closed its series of six opening concerts 
with a joint recital by Florian Lindberg, 
violinist and Dorothy Finley, pianist. 
Pp opened with Handel’s So- 
nata in F for Piano and Violin, and in- 
cluded brilliant compositions by Schu- 
bert-Liszt, Chopin, Hubay, Beethoven- 
Auer, and Sarasate. The closing num- 
ber was Weber’s Concertstiick played 


by Miss Finley, with William Erhardt 
Snyder supplying the orchestral part on 
a second piano. The first students’ re- 
cital of the season at the Wichita College 
of Music took — on a Sunday after- 
noon in the College Auditorium with an 
orchestra of thirty players and the fol- 
lowing soloists: Mildred Skolant, Har- 
riet Bunting, Eva Jenner, Graydon Car- 
roll, Barlyn Farris, Kathryn Knesebeck, 
Frank Kessler. T LK 





All the material in MusicaL AMERICA is 
copyrighted and may be reproduced only 
when proper credit is given. 

















JEAN MACDONALD 


MEZZO-SOPRANO 


. . . Miss Macdonald's voice is most remark- 
able at present for the warmth and rare beauty 
of its low and medium registers. 
indeed, the semse of every song, and sang it 
accordingly with musical taste as well as with 
rhetorical intelligence.""—Boston Herald. 


“Miss Macdonald produced some of the most 
giorious tomes ever produced in Jordan Hall. 
She possesses in unusually high degree musical 
intelligence and interpretative power. 
in fuller voice, notably in the Gaelic songs, 
Miss Macdonald found quality but little short 
f perfection.”—Boston Transcript. 

. She achieved effects which were remark- 
able for their beauty and for the poetic and im- 
aginative power which they evidenced.’’—Chris- 
tian Science Monitor, Boston. 
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Worcester Launches Plan for Concerts 
of Worth at Nominal Admission Fee 





ORCESTER, MASS., Oct. 18.— 
Brilliant new attractions, combined 
with events that have become accepted 


as inherent parts of the annual musical 
season in orcester, promise a riod 
of exceptional color and variety to lovers 
of music. The outstanding feature of 
the 1926-27 program is a move to supply 
good music at far less than the ordinary 
cost. Fanny Hair is the pioneer in this 
movement, and has arra a series of 
five concerts opening in Mechanics Hall 
on Nov. 2, with Max Rosen, violinist. 
Other dates and artists are: Nov. 16, 
Cobina Wright, soprano; Dec. 7, Tollef- 
sen Trio; Jan. 4, Margery Maxwell, 
coloratura soprano of the ae ma 
Company, and Jan. 18, Richard Buhlig, 
pianist. Tickets for the entire course 
are to be had for the ordinary price of 
one concert—$2.50 and $3. 

As president of the Worcester Busi- 
ness and Professional Women’s Club, 
Miss Hair also has been instrumental 
in arranging for the appearance in Me- 
chanics Hall, Jan. 26, of Rosa and Car- 
mela Ponselle, in the annual concert 
sponsored by the club. 

The Albert Steinert series, which 
opened early this fall, will bring to 
Worcester on Oct. 19, John McCormack; 
Feb. 8, Roland Hayes; March 9, Mary 
Lewis, and March 16, Marion Talley. 
The concerts, as usual, will be in Me 
chanics Hall. 

Variety will be introduced on Oct. 26 
and 27 when Elsie Janis and her com- 
pony will make a double appearance in 

orcester under the direction of the 
Worcester Police Relief Association, 
which will conduct a two days’ benefit 
in Mechanics Hall. 

Another benefit concert has been an- 
nounced for Nov. 9, by Mrs. Julius Quist, 
= of the Ladies Aid Society of 

airlawn Hospital. Karin Branzell of 
the Metropolitan Opera Company, will 
be soloist of the occasion, and will be 
assisted by the Fairlawn Ladies’ Aid 
Chorus, trained and directed by J. Fritz 
Hartz. 

Club Programs Listed 


Muriel Haas Carpenter, new chair- 
man of the music department of the 
Worcester Woman’s Club, has planned a 
novel program for club members as her 
first contribution to the activities of the 
club. On Oct. 27, Mrs, Carpenter will 
present Gertrude Tingley, mezzo- 
soprano of Boston, in a recital on “The 
Birth and Growth of Song.” She will 
be accompanied on the ’cello, by Jacobus 
Langendoen of the Boston Symphony 
Orchestra. The program will be given 
in Tuckerman Hall. Another program 
directed by the music department will be 
given in Tuckerman Hall the afternoon 
of March 13. Numbers will be sung by 
the Choral class, which has just begun 
training under J. Vernon Butler. The 
works and assisting soloist remain to be 
announced by Mrs. Carpenter. 

Mr. Butler will direct the annual 
Christmas performance of Handel’s 
“Messiah” in Mechanics Hall, Dec. 28. 
It will be the twenty-eighth annual 
presentation of the “Messiah” under Mr. 
Butler’s direction, by members of the 
Worcester Oratorio Society, an after- 
math of the Yuletide celebration that 
invariably brings out a capacity audi- 


ence. It has not been possible at this 
date to ascertain the assisting : > 
as the Oratorio director has just re- 
turned from an extended stay in Europe. 

An Eastertime aes of the 
“Messiah” also is ming an annual 
event, and one of growing appreciation. 
It has been goes for the past five 
or six years by the Worcester Lutheran 
Choral Association, directed by J. Fritz 
Hartz. It was given last year in Me- 
chanics Hall before a — house. 
and will be given again spring in 
the same auditorium. 

The quality of singing produced by 
Swedish speaking men and women in 
the city apparently is ing recogni- 
tion. This year Mr. Hartz has been 
asked to present a program in the long- 
established Mechanics Course, with the 
result that Nov. 22 he will direct a con- 
cert by the Mendelssohn Glee Club, a 
group of male singers. 


Choral and Chamber Music 


The only French speaking group of 
singers that has retained its entity is 
the Jeanne Mance Chorus, a group of 
women, directed by Dr. J. Adelard Har- 
pin, director of the once flourishing 
Philharmonic Society. The chorus, 
which made a successful appearance last 
season, has just begun work again under 
Dr. Harpin and will give a concert, prob- 
ably in the early spring. 

Dr. Harpin, who is also music director 
of Plymouth Church, is planning six 
oratorio concerts and a series of organ 
recitals, beginning this month. Bi- 
monthly special musical services will be 
conducted also at Union, Piedmont, Cen- 
tral, Pilgrim and Old South Congrega- 
tional churches, All Saints Episcopal 
and First Universalist Church, so that 
devotees of sacred music have many 
hours of pleasure to anticipate through 
the winter. Monthly oratorio concerts 
will be directed by Mr. Hartz in the 
Swedish Lutheran Church. 

It is certain that Worcester may look 
forward to another series of chamber 
musicales that have been directed the 
last half dozen seasons or more by the 
Worcester Art Museum. T. Hovey Gage, 
president of the Board of Directors of 
the Museum, assisted by Arthur J. Bas- 
sett, prominent musician and former 
president of the Worcester County Mu- 
sical Association, are at work on the 
programs which probably will open late 
in December. The musicales are given 
on Sunday afternoons when the Art 
Museum galleries are thrown open to 
the public. 

Music as a fundamental of education 
was accepted last year by the authorities 
of Holy Cross College, where the music 
department under J. Edward Bouvier 
has been making big strides. The an- 
nual concert of the Holy Cross students 
will figure on the season’s calendar in 
Worcester, as will those of Clark and 
other college students. Concerts spon- 
sored by Harvard, Amherst and Bow- 
doin alumni in the city, will be among 
the spring events. 

If all special attractions fail, Worces- 
ter lovers of music are fortunate in 
that many of the picture houses make a 
real feature of the musical part of their 
programs, and offer worthwhile music at 
both afternoon and evening perform- 
ances. TyYRA LUNDBERG FULLER. 
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Plenitude of Events Form Grand Rapids List 





RAND RAPIDS, MICH., Oct. 16.— 
The Grand Rapids Symphony, under 
the able leadership of Karl Wecker, is 
entering on its third season as an estab- 
lished organization. A new president 
and board of directors will soon be 


elected. 

Six subscription concerts will be given 
on the following Saturday evenings in 
the Armory: Nov. 27, Dec. 18, Jan. 8, 
Jan. 29, Feb. 19, March 19. At each 
concert Mr. Wecker will present a solo- 
ist. At the opening concert, Roderick 
White, who appears regularly with our 
orchestra, will play Beethoven’s Violin 
Concerto. Reinald Werrenrath, Mar- 
guerite Melville Liszinlewska will also 
appear as soloists. At the-last concert 
Jean Ten Have, violinist, will be the 
soloist. 

The programs will contain music by 
Glinka, Rimsky-Korsakoff, Moussorg- 
sky, Rebikoff, Debussy, Ravel, Honegger, 
Beethoven, Mendelssohn and Schubert. 

The Auditorium of the St. Cecilia 
Building has been remodeled and re- 
decorated in the Italian style, carpets 
and new furnishings for the main room 
being gifts of members of the house com- 
mittee. A formal evening reception and 
a recital by Claire Dux on Nov. 5 will 
mark the opening. The first regular 
program was announced for Oct. 15 by 
members of the Society, with Mrs. Glen- 
wood C. Fuller, chairman; Mrs. Francis 
Morton Crume, contralto, accompanied by 
Mrs. W. H. Wismer, and a string trio 
composed of Mrs. Clarence Willey, vio- 
lin, Frederick Daily, ‘cello, Mrs. Joseph 
Putnam, piano. Another interesting 
members’ program will be given on Oct. 
22, by Hilda Vanden Bosch, pianist, and 
the following quartet, Mrs. J. A. Michael- 
son, soprano; Mrs. Loren Staples, con- 
tralto; William J. Fenton, tenor, and 
Fred Caro, bass. On Nov. 19 Mrs. 
Claude Hopkins of Chicago and Spring 
Lake has arranged for the appearance 
of Thelma Frederickson, pianist. On 
Nov. 12 Clara Clemens will appear in 
a dramatic presentation of Mark Twain’s 
“Joan of Are.” She will be assisted by 


the Walter Hampden Players. Two 
other recitals to be given are Ruth 
Breton. violinist, Dec. 5, and Guiomar 


Novaes, pianist, March 18. Helen Baker 
Rowe, chairman of the Lenten Morning 
Musicales, announces, for April 6, Lewis 
Richards, harpsichordist. 

Following the Christmas program a 
Christmas tree and party. will be ar- 
ranged in the ball room for the junior 
league. An elaborate program is being 
outlined by the chorus committee, of 





Syracuse Symphony Opens Season 


Syracuse, Oct. 11—Vladimir Sha- 
vitch opened the sixth season of the 
Syracuse Symphony with a program 
which awoke great enthusiasm in an 
audience of 2700. The soloist was 
Marie Sundelius, soprano. 
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William Van Gemert, Director of the Van Gemert Academy of Music and Choral Conductor 
(Left) and Willie Frances Braden, Teacher 


which Mrs. Charles Antisdel is chair- 
man, and Emory Gallup, director. A 
series of descriptive talks on modern 
operas by Mrs. W. H. Loomis will in- 
clude Manuel de Falla’s “La Vida 
Breve.” There will be an exchange 
program with the Flint St. Cecilia So- 
ciety. 
St. Cecilia Chorus 


The St. Cecilia Chorus (women’s) 
has outlined an interesting year. Emory 
L. Gallup has succeeded Harold Tower 
as director. Concerts on Nov. 8 in 
South Congregational Church and on 
Feb. 4 a St. Cecilia program, a musical 
tea, are activities planned. The Chorus 
is composed of fifty or more women. The 
officers are as follows: Director, Emory 
L. Gallup; chairman, Mrs. Charles F. 
Antisdel; accompanist, Mrs. Joseph W. 
Putnam; first vice-chairman, Mrs. Frank 
A. Montelius; second vice-chairman, 
Mrs. H. W. Garrett; publicity, Mrs. B. 
H. Masselink; secretary, Mrs. Clarence 
U. Clark; treasurer, Mrs. W. J. Kings- 
burg; librarian, Mrs. E. F. Fitzgerald; 
chairman, social committee, Mrs. Gordon 
Du Bois. The officers of the Society are: 
President, Mrs. Estella H. Osborne; first 
vice-president, Mrs. Clara H. Davis; 
secretary, vice-president, Mrs. Thomas 
C. Irwin; recording secretary, Mrs. Mark 
Stone; corresponding secretary, Mrs. W. 
J. Miller; treasurer, Mrs. George Van 
Wiltenburg. 

David Mattern, director of choral or- 
ganizations for the last ten years, suc- 
ceeds Glenn Cliffe, now at Northwestern 
University, as supervisor of music in the 
public schools. During the last four 
years he has been a member of the 
faculty of the Eastman School of Music, 
Rochester, and of the Rochester schools, 
and played first violin in the Rochester 
Philharmonic Orchestra. Mr. Mattern 
has also succeeded Mr. Bainum as di- 
rector of the Schubert Club (men’s 
chorus) and as supervisor of school 
music will cooperate with Karl Wecker, 
director of the Grand Rapids Symphony. 
They wish to build a picked symphonic 
orchestra, choosing children from the 
lower grades up, then giving several 
concerts a year, culminating in the 
spring in a May festival. Fifteen 
schools are already rehearsing; approxi- 





Xenia Club Commences Season 


XENIA, OHIO, Oct. 18.—The Women’s 
Music Club opened its season on Oct. 4 
with Mary Munger Meredith as hostess. 
Mrs. W. J. Cherry, leader for the day, 
read a paper on “The Lure of Music.” 
Participants in the program were Hen- 
rietta Logan, Mrs. Raymond Tobias, 
Mrs. John Eavey, Mrs. Edwin Buck, 
Mrs. W. H. McGervey and Margaret 
Steele. H. E. H. 


mately forty concerts will be given dur- 
ing the year; ten bands are also or- 
ganized in rehearsing. 

Mrs. Armen S. Kurkjian, president of 
the Mary Free Bed Guild, announces 
the De Reszke Singers with Will Rogers, 
humorist on Dec. 4. Two more concerts 
will probably be given later in the sea- 
son. This will mark the sixteenth season 
of concerts under the auspices of the 
Guild. Helen Barstow is the press repre- 
sentative. 


Noted Artists Booked 


The Philharmonic Central Concerts 
Course in the Grand Rapids Armory, 
under the auspices of the Armory Exten- 
sion Association, Marion Allen Smith, 
local manager, announces five concerts: 
Detroit Symphony, Ossip Gabrilowitsch, 
conductor; Tito Schipa; Ernestine Schu- 
mann Heink; Mikail Mordkin; Amelita 
Galli-Curci. An extra concert will be 
given by the Ukranian Chorus, Nov. 12. 

The Vested Choir of the Fountain 
Street Baptist Church consists of forty- 
five voices, a solo quartet and selected 
chorus of twenty voices, with a supple- 
mentary chorus of twenty-one. The 
quartet members are the following: 
Elizabeth Barker Van Campen, soprano; 
Mrs. Henry J. J. Dotterweich, contralto; 
Arthur A. Vogelsong, tenor; Lynn H. 
Clark, bass. Emory Gallup, who had a 
leave of absence, has resumed his duties 
as organist and director, replacing Row- 
land W. Dunham of St. Luke’s Church, 
Montclair, N. J. Mr. Dunham, church 
editor of the American Organist, has re- 
turned to his duties in Montclair. Plans 


for the year include an evening service 
of music on the third Sunday of every 
month. ; 

The second year of the Grand Rapiis 
Conservatory, Oscar Cress, director, is 
starting with a splendid enrollment. A 
number of = ee are — to 
the faculty. e piano department com- 
prises Oscar Cress, Bertha Seekell, 
Julia Krapp, Carl Sennema, Helene 
Verspoor and Cecil Wierda. The vocal 
department: Jurien Hoekstra, director; 
Mrs. Kathryn Strong-Guterkunst, con- 
tralto; Catherine Bushouse of Kalama- 
zoo, assistant to Mr. Hoekstra. The 
violin department: Carl Wecker, di- 
rector, with Ronald Kingsbury, assistant. 
Organ department: Harold Tower. 
‘Cello department: Louis Evans, har- 
mony, counterpoint and history of music; 
Carl Wecker. French department: 
Marthe Picoche-Klinger. 

The Schubert Club has re-elected 
Charles W. Watkins, president; John 
Eikenhout, vice-president (re-elected) ; 
Fred A. Caro, secretary, and Chris 
Steketee, treasurer (re-elected). Fred 
A. Caro and Herman Gessler are new 
members of the board of directors. The 
Schubert Club (choral) is an organiza- 
tion of ninety-five men, professional and 
business men. David Mattern, director, 
and Chester Berger, accompanist. The 
policy of the club is to give two concerts 
a year, in the spring and fall, usually 
with artists from abroad, and a banquet 
shortly after the holidays. 

The Annual Lecture and Concert 
Course of Fountain Street Baptist 
Church begins Oct. 19. There will be 
fifteen numbers, three concerts. The 
Schubert Male Quartet, Arthur Kraft, 
tenor, and the Russian Symphonic Choir 
will be heard. ee 

Katherine McCoy Braddock, violinist, 
recently of Little Rock, Ark., has taken 
up her residence in Grand Rapids. 

Willie Frances Braden, teacher of 
piano, harmony and theory, with class 
work in theory and principles of piano 
playing and keyboard instruction, has 
opened her studio. : 

William Van Gemert has ninety pupils 
enrolled. Mr. Van Gemert is conductor 
of the Holland Male Chorus Excelsior 
(forty-five voices) which give two con- 
certs a year, spring and fall; conductor 
of the Grand Rapids Male Chorus 
(thirty-two voices); singing school of 
sixty voices, giving two programs a 
season. Tena Harvey is assistant 
teacher. 

The United Workers’ Society of Park 
Congregational Church announces a fall 
and winter course in place of its usual 
Christmas bazaar: Jaroslov Gons, ‘cel- 
list, Nov. 3; Erma Blaine McKendry, 
soprano, Dec. 8, with Florence Lucas, 
contralto, Branson De Cou in travel 
talks, entitled “Dream Pictures,” syn- 
chronized with music, Jan. 3 and 18. 

Reese Veatch Studio is rehearsing 
with two church choirs which will give 
two public concerts here and two out of 
town. ; 

Harold Tower, organist and director 
of the Vested Choir of St. Marks 
Pro-Cathedral, announces weekly noon- 
day organ recitals, and “Iolanthe” by the 
choir. VroLca CRAW PARCELLE. 
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LA ial, 


ere MO., Oct. 16.—Musical life 

im Sedalia during the coming season 
will center principally around the Helen 
G. Steele Musie Club, which is federated 
with the National and State Federations. 
This club, which for the past thirty-five 
years has been the active influence in 
musical progress in this community, is 


about to enter upon a most promising , 


season. Its year book is replete with in- 
formation forecasting a program of 
study, interspersed with many interest- 
ing features. The study is based upon 
“Epochs in Musical Progress,” by Clar- 
ence G. Hamilton. 

__ Mrs. Edwin Forrest Yancey, life pres- 
ident of the club, who since the death of 
its founder, the late Helen G. Steele, has 
been the guiding spirit of the organiza- 
tion, has recently been tendered national 
recognition musically. The new office is 
that of chairman of State Fair music 
in the General Federation of Women’s 
Clubs, which added to her offices as board 
member of the Missouri Federation of 
Music Clubs, chairman of State Fair 
music in Missouri, and life president of 
the Helen G. Steele Music Club, makes 
for a very busy season for the club’s 
popular and valued leader. 

With the cooperation and assistance of 
the able body of officers and members, 
one of the most successful years in the 
elub’s history is assured. 
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Club and Ensemble Work Influential in Sedalia 
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ser cwar ne: 


Left, Mrs. Edwin Forrest Yancey, Member of the Board, Missouri Federation of Music Clubs, 
and Life President, Helen G. Steele Club of Sedalia; Right, Elizabeth Estle Rucker, 


Pianist and Member of the Latter Club. 


Elizabeth Estle Rucker, artist pianist 
of the Helen G. Steele Music Club, was to 
sail on Oct. 9 on the Colombo for Italy, 
to further her studies in Rome. Mrs. 
Rucker, who was formerly a pupil of 
Teresa Carrefo in Berlin, has since been 
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giving concerts individually and with 
other artists in the East. Last season 
she appeared as soloist with the St. 
Louis Symphony. 

The standing committees of the music 
club are: Chairman of chorus, Mrs. C. 
C. Kelly; piano, Mabel DeWitt; com- 
munity music, Mrs. Harvey MacGugin, 
official chairman Missouri State Fair 
junior music contest; junior clubs, Mrs. 
J. W. Sims; social, Mrs. H. H. Fleming; 
music memory contest, Mrs. W. I. 
Thomas; hymn memory contest, Miss 
Anna Weir; philanthropic, Mrs. W. W. 
Barrett; club house, Mrs. Nannie G. 
Estill; representative Chamber of Com- 
merce, Mrs. I. D. Turner; representative 
Girl Scouts, Mrs. Walter J. Brill. 


Club Program Announced 


The date set for the club’s opening 
program in the Elk’s Club is Oct. 20. 
The subject is “Every Ditty Has Its 
Day,” with Mrs. Clifford Johnson, chair- 
man. The prize-winning juniors in the 
Missouri State Fair contest in August 
will be presented in a program on Oct. 
27, with Mrs. Harvey MacGugin direct- 
ing. John DeYoung, director of the Se- 
dalia Boys’ Band, in which the club is 
vitally interested, will be a speaker at 
this time. 

The formal dedication of the club’s 
new piano by Nannie Louise Wright, 
pianist and composer, Fayette, Mo., will 
take place on Nov. 3. A club breakfast 
and initiation of new members is an 
event set for Nov. 17. The choral de- 
partment will present during the year 
“Messiah” and “I] Trovatore.” 

The club will observe “Missouri Day,” 
Oct. 12, as well as National Music Week. 
May 2 to 8. 

Foremost among its educational fea- 
tures will be a music memory contest in 
the public schools for the purpose of 
promoting better appreciation of music. 
Members of the club will visit the various 
schools, giving weekly explanatory talks 
on the records, tw2nty-four of which will 
be used in the first four grades, and fifty 
in the upper grades. Mrs. W. I. Thomas 
is chairman of this feature, which will 
be concluded next spring, at which time 
the music club will present the winners 
with gold pins. 

“Primitive and Mediaeval Music,” 
Polyphonic. Classic and Romantic 
Periods, “French Opera” and “Music 
Today and Modernism” are the subjects 
of study programs. 


Boys’ Band a Feature 


Sedalia has one of its important junior 
musical organizations in the Bovs’ Band, 
organized Avril, 1926, by John DeYoung, 
its leader. It has a present membership 
of 202 boys, ranging from seven to four- 
teen years. It is backed by a Sponsors’ 
Association, made up of parents. As a 


HENRY 


reward for its most creditable appear- 
ance at the Missouri State Fair, last 
August, the latter organization has 
awarded the band a silver cup, which 
will be formally presented the band at a 
public meeting next month. The Spon- 
sors’ Association has offered the services 
of the band at several exhibitions and 
also for the dedication of the American 
Legion Memorial, which is to be unveiled 
here Armistice Day, Nov. 11, on the 
Court House Square. 

The Boys’ Band has three depart- 
ments, the beginners, juniors and seniors, 
out of which a picked band of fifty is 
being developed for park concert work. 
It now numbers 202 members, with a 
unit of twenty at Smithton, Mo., which 
functions as a band in itself, directed 
by Mr. DeYoung. The latter was direc- 
tor formerly of the Boliver, Mo., Boys’ 
Band, and before that was engaged in 
park concert work in Chicago for a num- 
ber of years. During the World War 
he was band master of the 125th Regi- 
mental Band. The band rehearses twice 
weekly in a social service building. : 

A merit system adopted recently is 
meeting with great success. 


Orchestras in Schools 


Sedalia boasts of orchestras in nearly 
every grade school, the high school en- 
semble being under the direction of W. B. 
Hert, of the Hert Violin Studio. 

Mabel DeWitt, instructor of piano and 
organ, will continue in training a group 
of young students for organ work, pre- 
senting them in their second annual re- 
cital next spring. 

Latonia Barnett, pupil of Herbert 
Witherspoon’s New York voice studio, 
has opened her voice school. She will be 
heard in an annual recital before the 
Helen G. Steele Music Club in.a program 
of French opera. 

The Handel, Mozart and Beethoven 
Junior Clubs of Mrs. W. I. Thomas have 
reorganized, and will be presented in 
their first monthly programs on Oct. 14, 
15 and 16. 

The Sedalia and Liberty theaters will 
feature high-class music in its programs. 
The latter has effected a reorganization 
of its orchestra with John Heisterberg 
directing. Mrs. Fred Ross will preside 
as organist. 

The Kiwanis and Rotary clubs will 
feature music on their weekly programs, 
as will other civic organizations. 

LOUISE DONNELLY. 





De Reszké Singers and Will Rogers 
Appear at Buffalo 
BuFrFraLo, N. Y., Oct. 16.—The De 


Reszké Singers and Will Rogers were 
presented in an evening of delightful 
entertainment in Elmwood Music Hall 
on Monday, Oct. 11. It was the first 
concert presentation of the season by the 
Buffalo Players. Two groups of songs 
were offered by the Singers, and to each 
numerous encores were necessary. Will 
Rogers delighted old friends and new 
with his current events comments on 
matters European and American. 





Jollif Opens Season for Buffalo Club 


BuFFALo, N. Y., Oct. 16.—The Amer- 
ican Artists’ Club held its first session 
of the fall season in the ballroom of the 
Hotel Buffalo on Wednesday night, Oct. 
13. Norman Jollif, baritone, pleased with 
a number of selections. Edna Zahm, 
soprano, prize winner of one of the local 
music festivals, was accorded an en- 
thusiastic greeting, and her program of 
songs was lengthened by _ encores. 
Dorothy Hawkins, pianist, played sev- 
eral numbers. DeWitt C. Garretson, 
organist, accompanied the singers in ex- 
cellent fashion. 





Band Leader Retires After Thirty 
Years’ Service 


WASHINGTON, Oct. 20.—Warrant Offi- 
cer Robert Treiber, leader of the Tenth 
Field Artillery Band, stationed at Camp 
Lewis, Washington, has been placed on 
the retired list of the United States 
Army on his own application after more 
than thirty years’ service. A. T. M. 
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The Riviera, 270 Huntington Ave., Boston 
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Music Is Vital Issue in California 
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Oakland, Berkeley, Alameda | 
and Piedmont are Promised 
Abundance of Good Things 
—Qn All Sides are Proofs of 
Keen Appreciation of Im- 
portant Part Art Plays in 
General Progress 


AKLAND, CAL., Oct. 18.—A survey 
of preliminary announcements 
promises a season of rich musical fare 


for the East Bay cities of Oakland, 
Berkeley, Alameda and Piedmont. Six 
major courses are offered, supplemented 
by two or more of local appeal, by club 
programs and music school activities. 

The Elwyn Artist Series will enter its 
fourth season, and the Seckles-Oppen- 
heimer “Famous Artist Pops” will be in- 
augurated. The Berkeley Musical As- 
sociation continues, in its seventeenth 
season. Piedmont High School Course, 
in its fourth year, offers the usual good 
list. The San Francisco Symphony will 
be presented in Oakland by a citizens’ 
committee, as a sequel to the series 
started last year. The Music and Drama 
Committee of California University will 
present a few concerts and several plays 
in Wheeler Hall. 

The Elwyn Course presents Louise 
Homer, Nov. 8; Mary Lewis, Nov. 27; 
Albert Spalding, Dec. 13; Ernst von 
Dohnanyi, Jan. 10; Reinald Werrenrath, 
Jan. 17; Ukrainian National Chorus, 
Dec. 20; Allen McQuhae, Feb. 5; Cecilia 
Hansen, Feb. 17; Charles Hackett and 
the Elshuco Trio, both in March. 

Seckles-Oppenheimer will offer ten 
events in a course, with Amelita Galli- 
Curci, Will Rogers, Elsie Janis and her 
company as individual attractions. The 
course includes Louis Graveure, Oct. 25, 
followed by Rosa Ponselle, and a joint 
recital by Carl Flesch and Ossip Gabril- 
owitsch, Josephine Lucchese, Percy Soke ee —— 
ee et ik Miata Elan ond The Civic Auditorium, Oakland, in Which Major Concerts Are Held. Inset: William Edwin Chamberlain. Pounder ef Young People’s 
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East Bay Cities 
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his String Quartet in November, the Concerts in Berkeley, President of the Musicians’ Club, and Secretary of the Berkeley Musical Association 

a ms ead Symphonic —_ Pattison, Jan. 26; Carl Flesch, Feb. 17; “regular,” by the San Francisco Sym- themselves with standard symphonic 
Mario Chamlee and a joint recital by ito Schipa, March 24. phony under Alfred Hertz, was tried out scores. This will be the fourth season. 
Julia Claussen and Paul Kochanski in 


The first two courses named will be 


in the Civic Auditorium. The price was Special soloists are engaged and three 
December. given in Oakland Civic Auditorium, and reasonable, and several special soloists concerts, with the subscription plan 
Berkeley Association’s List the latter in Harmon Gymnasium on the’ were listed. With encouragement from used, are given in Harmon Gymnasium 
- University Campus; all three being open the Chamber of Commerce, this series during the winter. 
The Berkeley Musical Association, to the public. 


proved a marked success; 
close announcement was made 


and at the 


. s : The orchestra sponsored by the Cali- 
serving the community with high class of the 


Piedmont High School adopted, some 


programs at a nominal sum, remains a 
“non-profit” society. This will be the 
Association’s first year, in its seventeen 
seasons, that reserved seats will be of- 
fered, but at no increase in price. No 
tickets are sold for single concerts, and 
there is a student membership of $2.50 
for the course. William Edwin Cham- 
berlain is secretary of the Association 
and chairman of the program committee. 
Early in the summer all seats were sub- 
scribed; as a rule, the full seating capa- 
city of 2200 is taxed at éach concert. The 
artist list includes Mischa Elman and 
his String Quartet, Nov. 17; Julia 
Claussen, Dec. 1; Guy Maier and Lee 


years ago, a plan of supplementing the 
high grade of music work done in the 
class room with an artist series in the 
school auditorium primarily for the 
students. This year the following course 
is offered under the general control of 
Harry W. Jones, principal of the school; 
Louis Graveure in October, Russian 
Symphonic Choir in November, Jose- 
phine Lucchese in January, the Stanford 
University Glee Club in February, and 


Percy Grainger in April. The fee is 
nominal. 
Last year, through the interest of 


patriotic citizens of Oakland, a series 
of concerts, alternating “pop” and 


forthcoming season’s series. 
son, general chairman, announces these 
dates for this year: Oct. 28, Nov. 9, Nov. 
23, Dec. 7, Jan. 4, Feb. 1, March 15. 
The Music and Drama Committee of 
the University has made no definite an- 
nouncement other than the usual one of 
presenting concerts and dramas through- 
out the year; these ordinarily come at 
much later dates, and last through the 
succeeding summer. Chiefly, they are 
given in Wheeler Hall and in the Greek 
Theater. Modeste Alloo of the Univer- 
sity music department, has organized 
an orchestra for younger professionals 
and amateurs who wish to familarize 


A. S. Laven- 


fornia Music League is in rehearsal for 
the coming season. Citizens of Berke- 
ley and Oakland comprise the board of 
directors. 

Some fifteen years ago, William Ed- 
win Chamberlain originated the Young 
Peoples’ Concerts. These have been 
given in school auditoriums and in Har- 


mon a principally for younger 
school students. The fee has not exceed- 
ed fifteen cents per concert. When sym- 
phony orchestras have been visitors, 
models have previously been made in the 
scheola, showing the arrangement and 
types of instruments used. Lectures 





[Continued on page 172) 
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“Musical Obligations of the American People” PRISCILL A WHITE 
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With Boston People’s Symphony Orchestra 
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Manager, A.C. pe VOLT, 223 Audubon Road, Boston, Mass. 
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Tacoma Managers and Clubs Unite for Active Year 





ACOMA, WASH., Oct. 18.—The mu- 
sic season opens auspiciously this 
month, with the promise of a very busy 
year and with many good things in pros- 


pect. 

Always of first importance is the Art- 
ist Course, sponsored by Bernice E. 
Newell, who is offering an unusually in- 
teresting array of artists this season. 
Louis Graveure opens the course and 
will be followed by Rosa Ponselle, Tito 
Schipa, the Russian Symphonic Choir, 
Guy Maier and Lee Pattison and Percy 
Grainger, with the New York String 
Quartet. 

The Ladies’ Musical Club, again un- 
der the leadership of Mrs. George C. 


Hastings, will present its active mem- 
bers in sixteen fortnightly matinée con- 
certs; the student department, which 
has developed into one of the most suc- 
cessful and inspiring departments of the 
Club, will be featured in seven monthly 
matinée concerts, and the choral depart- 
ment will give two evening concerts. 
The winter event will take place in 
February, when Josephine Lucchese will 
be the assisting soloist. The spring con- 
cert, which will be given in April, will 
have Arthur Johnson, concert tenor, as 
soloist. Frederick W. Wallis is the di- 
rector of this splendid organization, 
which numbers 100 voices. 

In line with the educational work 








HARRIS S. SHAW 





TEACHER of PIANO and ORGAN 
COACHING in INTERPRETATION 
of SONGS and ENSEMBLE 





Phone, Copley 9691-R 


175 Dartmouth Street (Trinity Court) 


Boston, Massachusetts 
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RALPH P. RUSSELL, 146 Boylston St., Boston 
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LEVERETT B. MERRILL 
TEACHER OF SINGING 
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12 Huntington Avenue 
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Individual Instruction in All Grades—Ensemble— 
Public Recitals 
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HELEN WESGATE LAMSON 


SOPRANO 
Teacher of Singing 


CARL LAMSON 


PIANIST 


Available for Concert and Teaching 
until Fritz Kreisler Tour, Jan. 1, 1927 


Boston, Mass. 


MM MMMM 


being carried on by the Club will be the 
lecture-recital by Mrs. Edward Mac- 
Dowell, who is to be presented in an 
evening concert on Dec. 15. This will 
be Mrs. MacDowell’s first appearance in 
this city. 


Music in Clubs and Schools 


The Saint Cecilia Club, Mrs. Walter 
McHaney, president, will be heard in 
three evening concerts. The first will 
be on Dec. 6 and will present Thurlow 
Lieurance and co-artists, with the Club 
chorus assisting. The midwinter con- 
cert, which will be on Jan. 18, will have 
as assisting artists the Cornish Trio. 
The = concert will be on April 22, 
for which an assisting artist is to 
be engaged. Fred Biedleman is in- 
ning his second year as director. 

The Tacoma Civic Orchestra has be- 
gun another season, which, it is hoped, 
will prove even a greater success 
it was last year. D. P. Nason, founder 
and conductor, will again lead and Carl 
Bergman will continue as concertmaster. 
Three formal concerts will be given. A 
number of complimentary matinée con- 
certs will be given on Sundays for the 
benefit of music students from studies 
and the public schools. 

Other organizations active in the 
music life of the city which generally 
present assisting artists have not yet 
we their plans for the year’s 
work. Among them are the Orpheus 
Club, John Spargur, conductor; the Ora- 
torio Society, J. W. Bixel, founder and 
director; the Thule Male Choir, E. C. 
Bloomquist, director; the Ensemble Vic- 
linists’ Club, Mrs. Chauncy Dunkleber- 
ger, founder and conductor, and the 
Normandies Singing Society, George 
Johnson, director. 

The public schools are making strides 
in musical development under the gen- 
eral supervision of D. P. Nason, direc- 
tor of music. 

The churches are organizing bigger 





Bernice E. Newell, Manager of Tacoma 
Coneert Series 


and, it is hoped, better choirs. J. W. 
Bixel has taken over the First Congre- 
gational Church choir and is organizing 
a chorus of fifty singers. The First 
Christian Church has a chorus under 
Fred Biedleman, organist and conduc- 
tor. Frederick Kloeper directs the cho- 
rus and Solo Quartet choir of the First 
Methodist Church. Ernest C. Shepperd 
has a choir of sixty at the First Bap- 
tist Church. Edward Fairbourn is or- 
ganist and director of the large choir of 
the First Presbyterian Church. 

Other large choirs are Christ Church, 
Mary Ella Cook, organist and director; 
the Church of the Holy Communion, 
Mrs. H. R. Maybin, director; Mason 
Methodist Church, Frederick W. Wallis, 
director; St. Patrick’s Church, Harry 
R. Maybin, director; Central Lutheran 
Church, Clayton Johnson, organist and 
director. Etra M. MAYBIN. 





MONTREAL TO HEAR 
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Choral Societies 
Actively Preparing 
for Season 


MONTREAL, Oct. 16.—Complete details 
of the season remain to be settled. 
Numerous announcements, however, have 
been made. 


Local choral societies will be active. 
L’Association des Chanteurs de Mon- 
treal, Jean Goulet, conductor, announced 
“Franciscus,” by Edgar Tinel, in cele 
bration of the seventh centenary cf St. 
Francis of Assisi, with Rodolphe Pla- 
mondon, Montreal tenor, now resident 
in Paris, in the title part. The Mendels- 
sohn Choir of Montreal, conducted by 
Harold Eustace Key, is preparing “Eli- 
jah” for performance this winter. The 
Montreal Elgar Choir, B. E. Chadwick, 
conductor, has its own orchestra and a 
string quartet. This choir will give the 
following programs: His Majesty’s The- 
ater, Nov. 29, orchestral and choral 
numbers; Windsor Hall, Dec. 9, Mon- 
treal String Quartet; His Majesty's The- 
ater, Jan. 24, orchestral concert; Wind- 
sor Hall, Feb. 7, chamber music: His 
Majesty’s Theater, Feb. 28, Elgar’s 


Local 


March 21, orchestral pro- 
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CELEBRATED GUESTS 


gram with a piano concerto; Windsor 
Hall, April 18, chamber music and song 
recital. 

Louis H. Bourdon will present a fine 
list of attractions. These include John 
McCormack, the Boston Symphony, Al- 
fred Cortot, the English Singers, Pablo 
Casals, and the Denishawn Dancers. 
Mr. Bourdon will manage, as usual, the 
Dubois String Quartet, which will begin 
its seventeenth consecutive season on 
Nov. 11. 

Bernard Laberge, of the Bogue-La- 
berge Music Bureau, New York and 
Montreal, has the following artists un- 
der his management: Marcel Grandjany, 
harpist; Marcel Hubert, ’cellist, and his 
sister, Yvonne Hubert, pianist; Robert 
Imandt, violinist, and Léo-Pol Morin, 
pianist. 

J. A. Gauvin, whose activities as im- 
presario embrace both music and drama, 
has the following program of attrac- 
tioms: Feodor Chaliapin and his com- 
pany in “Il Barbiere di Siviglia,” at the 
Forum; Mordkin and his Russian Ballet, 
three days in November at the Princess 
Theater; Mischa Elman String Quar- 
tet, His Majesty’s Theater; Will Rogers 
and De Reszké Singers, His Majesty’s; 
the Russian Symphony; Toscha Seidel; 
Marcel and Yvonne Hubert; Ina Bour- 
skaya; Ukrainian National Chorus; the 
French Operette Company from Paris; 
a recital by the Messrs. Imandt, Grand- 
jany and Morin. One must also men- 
tien his drama venture with the Porte 
Saint-Martin (Paris) Company, with 
Pierre Magnier as leading man. 

J. J. Gagnier is working on the or- 
ganization of the Montreal Symphony. 
Players are engaged, and a hall has 
been chosen; but there remains the ques- 
tion of finding guarantors for a season 
of from twelve to sixteen concerts. 

A new applicant for musical favor in 
America and Canada this season will be 
Madeleine Monnier, ’cellist, soloist with 
the Paris Conservatory, Colonne and La- 
moureux orchestras, the Concertgebouw 
of Amsterdam and the Residentie Or- 
chestra at the Hague. Efforts are being 
made to have her play in Montreal some- 
time in January. Miss Monnier is a 
niece of Henri Rabaud, director of the 
Paris Conservatoire. 

Christabel Hamilton, lyric soprano 
from New York, was scheduled to sing 
in the Mount Royal Hotel Concert Hall, 
under the auspices of the Montreal Mat- 
inée Musical on Oct. 5. 
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Interesting Season Outlined by Guardians of San Jose’s Music 





AN JOSE, CAL., Oct. 16.—Quality, 
rather than Quantity, is San Jose’s 
motto for the season just opening. That 


is the avowed policy of the San Jose 
Musical Association’s Board of Direc- 
tors who supply the one and only Ar- 
tists’ Series here, and while the season 
does not get under way until well after 
the time that this article goes to press, 
and the Valley is more concerned with 
the harvest of the late fruit than with 
the making of music, all signs point to- 
ward a general obeisance to the enforced 
decision of the Musical Association, and 
a general following of said _ policy 
throughout musical circles. 

Instead of six concerts, the Musical 
Association will present but four with a 
possible fifth. This decision was brought 
about through necessity, pressure from 
public for expensive artists and pressure 
from the bank roll crying for help! 
The Association starts the year with a 
deficit. At the last concert of the past 
season the audience was given the privi- 
lege of voting for the artists it wished 
to hear during 1926-27 and it was 
clearly stated by Dr. Charles M. Rich- 
ards, president of the Association, that 
if the audience had too expensive tastes 
they would have to be satisfied with 
fewer concerts but, in any event, they 
were assured that their wishes, as ex- 
pressed on the ballots, would be strictly 
adhered to in regard to the choice of 
artists. 

The vote was interesting and would 
be an inviting study subject for a class 
in psychology as it disclosed the fact 
that the audience had absolutely no 
curiosity and preferred the known to the 
unknown every time! Consequently, the 
four concerts will give return engage- 
ments to four artists—two of them hav- 
ing been heard here more than once in 
recent seasons! The San _ Francisco 
Symphony Orchestra, with Alfred Hertz 
conducting, will open the Musical As- 
sociation’s series. It has been an an- 
nual feature of this series for the past 
three years during which the Associa- 
tion has been in existence and was a 
welcome visitor in previous seasons 
when presented under other auspices. It 
is gratifying to note that the Symphony 
has always been a “best-seller” from the 
box-office standpoint. In December, 
Maier and Pattison will appear here for 
their second consecutive season, having 
outdistanced many of their most dis- 
tinguished brethren among soloists of 
the keyboard in the popular vote men- 
tioned heretofore. Werrenrath returns in 
January, a single season having elapsed 
since his last concert here. And April 
will bring Tito Schipa. These old 
friends make a galaxy of stars to con- 
jure with. 

These concerts will be held, as of yore, 
in the Morris Elmer Daily Assembly 
Hall of the State Teachers’ College. It 
is confidently hoped that these four 
stellar attractions will serve to put the 
Association upon its financial feet as 
there is no emergency fund nor guar- 
antee of any kind upon which the direc- 
tors may draw. They are their own 
guarantors. The directors serving for 
the past year and planning this year’s 
series were Dr. Charles M. Richards, 
president; Mrs. William Leet, Robert R. 
Syer, D. M. Burnett, Earl Towner, and 
George Eardly. At their next meeting 
the personnel will be slightly changed 
owing to Mr. Towner’s departure from 
the city and another resignation. Janie 
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IMPORTANT FIGURES IN MUSICAL SAN JOSE 


Above, Left: 


Earl Towner, Musical Director and Conductor of Annual Santa Clara Valley 


Blossom Festival; Right: Dr. Charles M. Richards, President of the San Jose Musical 
Association, and Conductor of Elks’ Orchestra and Richards’ Glee Club; Below, Left: 
LeRoy Brant, Conductor, Vallesingers; Right: Marjory M. Fisher, President, San Jose 
Music Study Club and Musica, America’s Correspondent 


Johnston will continue in the capacity of 
secretary and will be in charge of the 
Association’s box-office for her second 
successive year. 


Music Study Club 


The San Jose Music Study Club, which 
was the original sponsor and leader in 
the organization of the Musical Associ- 
ation, is each year establishing itself on 
a firmer footing and is taking a more 
conspicuous place among civic organiza- 
tions. While making no effort to com- 
pete with the Association which it 
founded, the Music Study Club will this 
year present some interesting programs 
and lectures by guest artists. New and 
larger accommodations are being sought 
in order to care for the club’s increased 
membership and to make it possible to 
sell a greater number of Associate 
Membership tickets to meet the demand 
for such privileges as are granted as- 
sociate members. 

The program committee has outlined a 
season of miscellaneous programs which 
will be given on the second and fourth 
Wednedsay mornings of each month, 
October to May, inclusive. Opening 


with a tea and reception at which new- 
comers to our musical circles will be 
introduced, the following program topics 
will be featured at successive meetings: 
Oct. 27, French Music; Nov. 10, Califor- 
nia composers; Dec. 8, Folk Songs of 
Many Nations, Lecture-recital by Fijeril 
Hess; Dec. 19, Christmas Music; Jan. 12, 
Chinese Music, illustrated lecture by 
Grenville Pettis; Jan. 26, Piano En- 
semble Program; Feb. 9, Scandinavian 
Music; Feb. 23, Italian Music; March 9, 
Lecture-recital, Ethel Grahman Lynde; 


March 23, Cadman Day; April 13, 
Easter Music; April 27, Humor in 
Music; May 11, German Composers; 
May 25, Open Date. 

Ensembles 
The Richards Glee Club, the Elks’ 


Concert Orchestra, and the Vallesingers, 
a community chorus, are each planning 
three or more public performances dur- 
ing the year. Each is doing a splendid 
work in interesting the general public 
in music of the better sort. 

The Richards Glee Club is the most 
professional of the three, really the 
only professional musical group in the 


city unless one counts brass bands! 
Composed of twenty selected singers un- 
der the baton of Dr. Charles M. Rich- 
ards, this group plays an engagement 
once each year at a local vaudeville 
house in order to raise the money neces- 
sary to finance the giving of three con- 
certs free to the public. The club also 
derives some financial assistance from 
an associate membership. 

This year, two theaters are bidding 
for the club’s services. Whichever wins, 
the public is assured of three free con- 
certs in the State Teachers’ College 
Auditorium, each with an assisting 
artist, and each staged in a thoroughly 
artistic manner. The programs will 
present music representative of the best 
available for male choruses, music of 
both a serious and light variety. 

The Elks’ Concert Orchestra, also un- 
der the baton of Dr. Richards, will ada 
a few new players to its personnel this 
year. The orchestra, composed origi- 
nally of business and professional men, 
now includes a number of -women play- 
ers and serious students. It demon- 
strates that an orchestra although fall- 
ing under the “amateur” classification, 
can give great pleasure while it is de- 
riving both pleasure and profit itself 
from the weekly meetings. Dr. Rich- 
ards will introduce several Haydn Sym- 
phonies this year, and other symphonic 
material at rehearsals and perhaps at 
concerts. A series of Sunday afternoon 
popular concerts will be given by this 
orchestra either in the Scottish Rite 
Auditorium or at the California Theater 
during the winter season, and one or two 
evening concerts are also planned by the 
indefatigable Dr. Richards whose musi- 
eal activities are to him an enjoyable 
avocation. Holding a place in the top 
ranks of the medical profession, Dr. 
Richards is doing more for the musical 
good of the community than any group 
of professional musicians has ever suc- 
ceeded in doing. 

The Vallesingers start their second 
year as a choral organization with an 
ambitious program. LeRoy Brant, the 
conductor, is starting rehearsals this 
month for “The Messiah,” which will be 
given in December by this community 
chorus, membership in which is open 
at a small membership fee to any one 
who can sing. The Vallesingers will be 
heard in a miscellaneous program in 
March, and in June, some choral work 
not yet selected will be presented. The 
concerts will be given in the Scottish 
Rite Auditorium if satisfactory arrange- 
ments can be made; otherwise in the 
State Teachers’ College Auditorium. 

Faculty Changes 

The music department of the State 
Teachers’ College will have two new 
members on its faculty, due to the re- 
signation of Earl Towner as head of the 
department and teacher of public school 
music, and the leave of absence granted 
another member of the faculty. Mabel 
Glenn of Kansas City, Mo., will succeed 
Mr. Towner as head of the music de- 
partment and of the public school music 
classes at the college. Benjamin Ed- 
wards, baritone, leaves the Conserva- 
tory faculty at the College of the Pacific, 
Stockton, Cal., to become affiliated with 
the local institution. 


Group Organizations 


The local branch of the State Music 
Teachers’ Association has found a 
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with themes from the works to be played 
have prepared the audiences, Other com- 
munities have also adopted this plan. 

This year, for the first time, Mr. 
Chamberlain has turned over the work 
to the Board of Education, with Victor- 
ine Hartley, music supervisor, as secre- 
tary. These concerts are not open to 
the public. 


To Give Opera Series 


Paul Steindorff, veteran impresario, 
coach, teacher and conductor, is plan- 
ning productions of German and Italian 
operas. His list includes “Der Frei- 
schiitz,” “Czar and Zimmerman,” 
“Mignon,” and “The Masked Ball.” He 
’ will direct the Treble Clef Society of the 
University in a production of Herbert’s 
“Sweet Sixteen” in October, and will 
again direct the Wednesday Morning 
Choral in its season of weekly concerts 
and three public ones. These begin Nov. 
1. Mr. Stefndorff will also lead the 
Civic Band during the summer of 1927. 

There are two clubs of more than 
twenty years’ activity, and _ several 
newly organized ones for younger pro- 
fessionals. Berkeley Piano Club and 
the Etude Club have rendered invalu- 
able service. Mrs. John W. Garthwaite 
is president of Berkeley Music Club, 
with a membership of 200. Monthly pro- 
grams will be given by members. Mrs. 
H. A. Dunbar is president of Etude; 
monthly programs will include a Berke- 
ley composers’ day, with the composers 
as honor guests. 

Alameda County Music Teachers’ As- 
sociation gives encouragement to 
younger musicians and composers. Jose- 
phine Wilson-Jones is serving her third 
year as president. Monthly concerts will 
be given by members. 


Young Clubs Wide Awake 


Young clubs, with members of both 
sexes are Alpha Mu, Amphion, Senza 
Ritma and the Violin Club. Alpha Mu 
is the University honor society, and will 
give six concerts, at least. Marjorie 
Geer is president. Dean Donaldson, 
president of the Amphion Club, an- 
nounces monthly programs, with special 
attention given to California composers. 
Virginia Treadwell is president of Senza 
Ritma. The Violin Club will present, at 
the first fall concert, Agnes Clegg, as- 
sisted by Jean Allen, ’cellist. Natalie 
Bigelow is the president. 

The Oakland Piano Club, sponsored by 
Mrs. J. I. Del Valle, has been reorgan- 
ized. 

The music section of the Berkeley 
Branch of the League of American Pen 
Women, has Florida Parrish Moyle as 
chairman. Three public recitals will be 
sponsored, the first to feature composer- 
members, Mary Carr-Moore and Jose- 
phine Crews-Alwyn, and Dr. Derrick 
Norman Lehmer, compiler of Indian 
tunes. 

The Orpheus Club, male choral, will 


have Edwin Dunbar Crandall as direc- 
tor. At least three public concerts are 
given yearly, with an occasional one in 
the Greek Theater. 

Mills College Music School will give 
the usual faculty concerts in Lisser Hall, 
and a course to be announced later. 
Luther Marchant is dean. 

Jenkins Music School will provide 
monthly faculty and student recitals. 
Cora W. Jenkins is founder and director. 

Wisler School of Music functions in 
Berkeley, teaching music, drama and 
dancing. Leah Hall Wisler is director. 

Wiley B. Allen and Kohler and Chase 
music stores lend assistance in furnish- 
ing small concert halls free for private 
recitals. 

Work done in the East Bay schools is 
of a high order. Numerous bands, orches- 
tras and choirs combine at the spring 
promotional exercises. Glenn Woods is 
Oakland supervisor. Victorine Hartley 
is supervisor in Berkeley, and Alexander 
Ball in Piedmont. ADELINE F., SEE. 
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be heard in public work. The Junior 
Department, with Lida V. Grosh as 
chairman, and the Juvenile Department, 
under Mrs. A. M. Fischer, will hold 
monthly study programs with a public 
appearance at the close of the season. 

The San Antonio Musical Club has 
broadened its scope by establishing a 
dramatic department with Mrs. G. D. 
Robbins as chairman. A soirée in the 
St. Anthony Hotel ballroom, Oct. 25, 
combining the musical and dramatic 
element, will open the series of monthly 
programs, several of which will be con- 
ducted by the dramatic department. An 
important work to be undertaken by this 
club will be the formulation of plans for 
civic opera under the direction of Hector 
Gorjux, who will return to San Antonio 
after a prolonged stay in Chicago. A 
large advisory board has been added to 
the officers and directors for the accom- 
plishment of this venture. Because the 
handsome new ballroom of the remodeled 
Gunter Hotel will not be completed in 
time, the club’s project to inaugurate a 
series of Morning Musicales, followed by 
luncheon, with which it was planned to 
dedicate the ballroom, will be carried out 
next year. Mrs. Lewis Krams Beck, 
president of the club, announces that 
the annual Texas prize composition com- 
petition will be continued with some 
changes over former years. Concerts 
to be sponsored by this club include a 
presentation of the Clavilux in the Mu- 
nicipal Auditorium, Feb. 26; and at a 
date not yet decided, Harold Morris, 
composer-pianist, a former San An- 
tonian, now of New York City, with 
Lois Kirkpatrick, soprano, and Oran 
Kirkpatrick, tenor, San Antonians who 
have recently returned from several 
years’ study in Europe. 

Plans for the course of concerts held 
annually at Our Lady of the Lake 
College, for students and faculty, are 
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dinner-hour meeting provocative of good 
attendance and will continue to hold 
its monthly meetings at the Y. W. C. A. 
eafetaria. A private dining room makes 
possible the necessary business meeting 
and programs at which speakers are 
usually featured, at least under the 
régime of Homer de Wit Pugh, who be- 
lieves that music teachers may profit 
more of interest through hearing leaders 
in other activities than in complete con- 
centration upon their own activities. 
The A. A. G. O. is the least conspicu- 
ous of any of the local musical groups. 
Its meetings are not reported in the 
press nor are its activities heralded ex- 
cept in such instances as when the Guild 
invites the public to special organ re- 
citals given by visiting organists or by 
its own members. These occasions occur 
at no regularly stated intervals but are 
given only when circumstances warrant. 


Festivals 


Music Week is observed each year, a 
director being appointed by the Chamber 
of Commerce as the annual celebration 
approaches. There are those who be- 
lieve that a Music-less Week would be 
far more efficacious in emphasizing the 
place that music holds or can hold in 
daily affairs than the seven-day musical 
flood will ever do but as long as the 
Music Week habit persists, it must be 
recorded that the San. Jose musicians 
both individually and collectively do 
their part with fine co-operative spirit. 

The Santa Clara Valley Blossom Fes- 
tival is unique. The Valley, of which 
this city is the center, raises a large per- 
centage of the country’s prunes, and 
during the blossom season which comes 
in March, the entire orchard district 
takes on the appearance of a veritable 
fairy land made from snow-white bloom. 
Thousands of visitors come from all 
points of the compass to drink in the 
loveliness of the scene and its perfume 
and the little foot-hill town of Saratoga, 
which is in the heart of the blossom dis- 
trict, offers a program each year in com- 
memoration of the blossom feast. For 
two years past Earl Towner has been 
engaged for the pleasant task of com- 
posing and directing special music for 
the occasion and while he has now taken 
up his residence in San Francisco it is 
believed that his change of residence 
will in no way effect his continuing with 
the direction of the musical program 
for the Santa Clara Valley Blossom Fes- 
tival. The musical programs are held 
in a natural amphitheater of splendid 
acoustic properties and the date is set 
for the Saturday and Sunday when the 
fruit experts and weather man prognos- 
ticate that the orchards will be at their 


best. This natural phenomenon occurs 
usually during the last week in March 
sometimes a week earlier, and occasion- 
ally a week later. The exact date for 
the festival is determined about six 
weeks in advance, and is sometimes 
changed to accord with the whims of 
old Sol! MARJORY M. FISHER. 





Two Los Angeles Clubs Begin Seasons 


Los ANGELES, Oct, 16.—Two impor- 
tant musical clubs began their season’s 


activities with enjoyable programs. Leo- 
nida Coroni, baritone, assisted by Will 
Carroway, presented an attractive pro- 
gram before the Matinée Musical Club, 
Alma Priester, president, in the Ambas- 
sador on Oct. 7. Honor guests included 
Walter Henry Rothwell, John Small- 
man, Hugo Kirchhofer, Mrs. James 
Henry Ballagh, Ethel Graham Lynde, 
Mrs. W. E. Evans and Peggy Hamil- 
ton. The Wa-wan Club, Mrs. W. E. 
Mabee, president, outlined plans for the 
year at a luncheon given in the Hotel 
Biltmore on Oct. 12, when Charles 
Wakefield Cadman, Richard Bonelli, Mr. 
and Mrs. Pietro Cimini were among the 
guests of honor. Coloratura songs and 
arias were sung by Lucille Gibbs, who 
leaves shortly for Milan for a period of 
study as a protegée of the club. 
BH. D.C. 
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WINNIPEG LAUNCHES 
NEW MUSICAL SPAN 


Manitoba City Holds Organ- 
ists’ Meet and Plans 
Concerts 


By Mary Moncrieff 
WINNIPEG, MANITOBA, Oct. 16.—Oc- 
tober has marked the opening of a prom- 


ising musical season for Winnipeg. Con- 
certs were scheduled to be given by 
Amelita Galli-Curci and her co-artists 
in the Amphitheater, on Oct. 12. On 
Oct. 7 Joseph Shadwick, concertmaster 
of the Minneapolis Symphony, was to 
give a recital, assisted by Marie Frank- 
fort, soprano, in St. Stephen’s Church. 
Both concerts were under the manage- 
ment of Fred M. Gee. 

The Winnipeg Center of the Canadian 
College of Organists arranged a confer- 
ence in Westminster Church on Oct. 4 
and 5. Organists were to attend from 
all the western Canadian provinces. A 
special feature of the conference was to 
be two model musical church services. 

The organists’ group expects to bring 
Charles M. Courboin, organist, for a re- 
cital here in November. 

The Women’s Musical Club will give 
its opening program on Nov. l. Jean 
Duseau, Canadian soprano, of Toronto, 
will be the visiting artist. The club 
plans to present Ruth Breton, violinist, 
on Dec. 16; Gitta Gradova, pianist, in 
January, and Mona Bates, Canadian 
pianist, on March 7. 

The Winnipeg Male Voice Choir, under 
the leadership of Hugh C. M. Ross, will 
give a concert on Nov. 4, in conjunction 
with Campbell McInnes, baritone, of 
Toronto. 

The Winnipeg Orchestra Club is ar- 
ranging a series of five concerts, the 
first to be given early in November. 
The orchestra is under the direction of 
Hugh C. M. Ross. 

The Manitoba Music Teachers’ Asso- 
ciation will hold their annual fall con- 
vention on Oct. 26 and 27. A concert, 
in aid of the J. W. Matthews Scholar- 
ship, will take place on the first night 
of the convention. 

Marcel Grandjany, harpist, was to 
give a recital in St. Boniface College 
auditorium, under the auspices of 
L’Union Canadienne, on Oct. 10, 

The choir of the Chapel Royal, Wind- 
sor Castle, under the direction of Rev. 
Dr. Fellowes, will sing in Winnipeg after 
Christmas, and will be accompanied by 
Rev. Dr. Baillie, Dean of Windsor. The 
choir comes under the auspices of the 
National Council of Education. 

The St. Boniface, Norwood and St. 
Vital Choral Society has commenced re- 
hearsals for the first concert. The main 
feature of the program will be Men- 
delssohn’s “Hymn of Praise.” James 
Bending is the leader of the choir. 

The Music Option Board of Manitoba 
will bring Daniel Gregory Mason, for 
a series of lectures in January. The 
subjects of the lectures will be “Inde- 
pendence,” “Spontaneity,” “Workman- 
ship” and “Originality.” 

Percy Grainger, pianist, will be the 
visiting soloist at the two spring con- 
certs by the Male Voice Choir on March 
2 and 3. 

The Ukrainian National Chorus, 
Alexander Koshetz, conductor, will give 
three concerts—two evening and one 
matinée—on Nov. 19 and 20, in the 
Walker Theater. Fred M. Gee is the 
local concert manager. 

William Heughan, Scottish singer, 
will appear in recital during November. 
Gladys Sayer, pianist, will be the assist- 
ing artist. 


Picturesque Settings form Background 
for Attractive Events in New Orleans 





Reorganization of Symphony Orchestra Is Movement of 
Especial Significance—Production of Beethoven’s 
“Ninth” to Be Feature of Season— 
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Entrance Drive to City Park in New Orleans, 


with Delgado Art Gallery. Inset: Ernest FE. 


Schuyten, Conductor of the Reorganized Symphony 


EW ORLEANS, Oct. 16.—The 
“Crescent City”—a city of romance, 
mystery and picturesque streets—will 
have a season of exceptional excellence. 
Probably the three movements of 
greatest significance in the musical 
growth of the city are the reorganiza- 
tion of the New Orleans Symphony un- 
der the direction of Ernest E. Schuyten; 
the production of Beethoven’s Ninth 
Symphony by the Minneapolis Sym- 
phony and a local chorus, trained by 
Mary V. Molony and Victor Chesnais; 
and operas produced by Le Petit Opera 
Association, which is developing along 
the lines of Le Pétit Théatre du Vieux 
Carré. Harold Levy, the director and 
moving spirit, returns from Europe this 
month. 

The Philharmonic Society, in addition 
to the Beethoven performance it is back- 
ing in celebration of its twentieth an- 
niversary, will present Claudia Muzio, 
soprano, on Nov. 2; Josef Hofmann, 
pianist, Nov. 16; Richard Crooks, tenor, 
Jan. 15; Walter Gieseking, pianist, Feb. 
8; Paul Kochanski, violinist, March 10; 
Chicago Littl Symphony, March 28; the 
Minneapolis Symphony, with quartet of 
vocal soloists, Jan. 29 and 31. 

Robert Hayne Tarrant announces the 
following among his attractions: Feodor 
Chaliapin, bass, and his company; John 
McCormack, tenor; Michael Mordkin 
and his Russian Ballet; John Powell, 
pianist; Isa Kremer, balladist; Ethyl 
Hayden, soprano; Elsie Janis and her 
company; Carlos Sedano, violinist; the 
Mexican Tipica Orchestra. 

Benedict Grunewald of the L. Grune- 
wald Company, will bring Guy Maier 
and Lee Pattison to Jerusalem Temple 
on Feb. 9 in a two-piano recital. The 
proceeds of this concert will be given to 
the fund for a new music building for 
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Newcomb College, Tulane University. 
Dr. Pierce Butler is dean of Newcomb. 
Walter Goldstein is acting director of 
the School of Music during the absence 
of Leon Ryder Maxwell who is in Eu- 
rope for a year’s study and travel. 


Orchestral Concerts 


The Amelia Schreiner Memorial Or- 
chestra of the New Orleans Conserva- 
tory will give monthly concerts during 
the year, as will also the Conservatory’s 
Symphony, composed of students of the 
higher grades assisted by professional 
musicians. 

The New Orleans Symphony will give 
noon concerts in the High School Audi- 
toriums. Five concerts will constitute a 
series, Ernest E. Schuyten directing. 
William Specht is president of the or- 
ganization; Anita Socola Specht, chair- 
man of the membership committee; 
Mary V. Molony and Mary M. Conway 
are chairmen of educational institu- 
tions; Mrs. Dupuy Harrison and Mrs. 
W. B. Gregory, women’s clubs; M. L. 
Carso and R. I. Raymond, men’s clubs. 
W. N. Marbut is secretary. 

The Philip Werlein Music Company 
will continue to offer free piano classes 
in “The Melody Way” for beginners. 

Le Cercle Lyrique is entering its six- 
teenth year of musical activity. Mem- 
bers have planned eight recitals em- 
bracing works of three schools—French, 
German and Italian. A special evening 
of Louisiana composers—‘“old romances 
our grandmothers used to sing, old 
French songs’—will be given by this 
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organization. The president, Jeanne 
Dupuy Harrison, writes: “We strive to 
keep our banner high and preserve 
French traditions in musical New Or- 


leans.” 

The Polyhymnia Circle, of which 
Theresa Cannon-Buckley is director and 
Mary V. Molony, accompanist, has an 
interesting choral program in prepara- 
tion. 

The Saturday Music Circle, of which 
Mrs. Mark Kaiser is president, will not 
resume activities until January, owing 
to the numerous demands made upon 
its personnel—musicians and _ other 
members—earlier in the season. They 
will present the “New Love Songs” of 
Brahms, also his “Song of Destiny,” 
some Dvorak duets and an evening of 
Beethoven. Mary V. Molony is musical 
director. She is also directing rehear- 
sals for the Ninth Symphony of Bee- 
thoven. 


New Club Is Formed 


The latest woman’s club—L’Orleans— 
has a strong music committee consisting 
of Mmes. Dupuy Harrison, Mary V. 
Molony, Eugenie Wehrmann-Schaffner, 
Helen Pitkin-Schertz, W. P. Burke, 
Irving Lyons and Corinne Mayer. They 
plan a series of lectures for each Satur- 
day morning and the entertainment of 
visiting artists. 

Radio stations are to broadcast good 
musical programs as well as some jazz. 
WSMB announces frequent concerts by 
Jerusalem Shrine Band, operatic eve- 
nings by La Petite Opéra Louisianais; 
school children’s musical programs and 
a music appreciation contest for children 
of the public schools in co-operation with 
Mary M. Conway, director of music in 
the schools. 

The High School will give the usual 
operetta in the spring and National 
Music Week will be elaborately cele- 
brated in the public schools. Five sym- 
phony orchestra concerts will be given 
for the school children, one each by the 
Minneapolis Symphony, the Chicago 
Little Symphony, (George Dosch con- 
ducting), the Mexican Tipica Orchestra 
and two noon concerts by the New 
Orleans Symphony. 

MARY M. Conway. 


Spaeth Lectures Before Cleveland Or- 
ganizations 


CLEVELAND, Oct. 16.—A recent visitor 
to the city was Sigmund Spaeth of New 
York, who appeared before several clubs, 
schools and other organizations and de- 
livered addresses on various phases of 
music. His remarks were illustrated by 
themes and excerpts from various com 
positions played upon the piano. Early 
during his visit he was guest of honor 
at a luncheon given by the women’s 
committee of the Cleveland Orchestra in 
the Hotel Statler, at which he spoke on 
the value of orchestral music in the 
community. Newton D. Baker, former 
Secretary of War, and R. G. Jones, sup 
erintendent of Cleveland public schools, 
made short responses to Mr. Snaeth’s 
remarks. P. MB. 


Kansas City Students Applauded 


KANSAS Clty, Mo., Oct. 16.—Thelma 
Kessler, soprano, and Chester Bree, 
baritone, representing the Arch Bailey 
Studios, were recently presented in re- 
cital in the Bellerive Hotel. Mr. Bree 
combines a voice of fine quality with 
well-developed interpretive gifts. Miss 
Kessler, only sixteen, won a generous 
share of the applause. Jack Crouch’s 
accompaniments were up to his usually 
fine standard. B. L. 
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Lowell’s Memorial to House Series 


of Concerts by Notable Artist Folk 


MMRUTH eee 


OWELL, MASS., Oct. 16.—Although 
a complete prospectus of the forth- 
coming musical season here is not avail- 
able at this time, the city’s possession of 
the Memorial Auditorium, affording a 
great concert hall, as well as one suit- 
able for more intimate affairs, may be 
counted upon to attract the attention of 
the promoters of musical events in the 


coming season. 

As has been the case for several years, 
Sousa and his band opened the local 
season with a concert in the Memorial 
Auditorium on the evening of Sept. 27. 

The trustees of the Moses Greeley 
Parker Fund will include music in the 
series of entertainments and lectures 
for which the bequest provided. Artists 
of the first rank are engaged for the 
concerts, which are given in the Memo- 
rial Auditorium. Definite announce- 
ments for all the events of the coming 
season are not ready for publication. 

Among the bookings announced at the 
Memorial Auditorium, however, are John 
McCormack, Oct. 21; the Glasgow Or- 
pheus Choir, Oct. 25, and subsequent 
dates for the appearance of Gladys F. 
Almeida, soprano; Louis Daigle, ‘cellist; 
Claire Dux, soprano; and the Harvard 
Glee Club. 

The Masonic Choir of male voices, one 
of the most flourishing of the local or- 
ganizations, has already resumed re- 
hearsals under the direction of Ferdi- 
nand Lennert, Jr. Wilfred Kershaw, 
organist at the First Congregational 
Church, will again be the pianist for 
the choir. For its annua! concert next 
February, Jeannette Vreeland, soprano, 
has been secured for a return engage- 
ment as assisting artist. 

The Middlesex Women’s Club, which 
always gives a prominent place on its 
calendar to music, will assemble soon 
for the first meeting of the season, at 
which time the announcement of the pro- 
grams will be made. The Glee Club, 
which was organized last season, will 
resume rehearsals under the direction 
of Inez Field Damon, head of the music 
department at the Lowell State Normal 
School, and will provide the program for 
at least one of the musical afternoons. 

The Philharmonic Orchestra of fifty 
or more local musicians, organized last 
year and directed by Julius Woessner, 
will resume rehearsals soon for the sea- 
son’s work. 

Plans for the Chorale 


Ste. Cecile, 


Me er ao ie) a UU LST 
composed of singers from the various 
French-American parishes of the city, 
await the return from abroad of Rodolphe 
G. Pepin, director. Mr. Pepin for al- 
most a year has been studying in Paris, 
specializing in organ and ecclesiastical! 
music under Bonnet and Dupré. It is 
hoped soon after his return to arrange 
for him to give an organ recital. 

William G. Heller, organist at St. 
Anne’s Episcopal Church, will again be 
in charge of the piano department at 
the Rogers Hall School. 

Henry Jackson Warren, director of 
music at All Souls Church, has reopened 
his studio here. As baritone soloist he 
fulfilled a number of engagements dur- 
ing the summer. 

John J. Giblin, director, hopes to de- 
velop still further the instrumentation 
in the already excellent band of the 
High School Regiment. The band took 
first prize in the Massachusetts competi- 
tion among school bands last season and 
made a very creditable record at the 
national competition in Fostoria, Ohio. 

The musical department of the State 
Normal School, as usual, will have re- 
citals by visiting artists as well as pro- 
grams by school talent. Miss Damon 
has had fine success in the development 
of a Glee Club among the young women 
at the school, which may be expected to 
maintain its reputation this season. 
Many students were enrolled at the open- 
ing of the term in the special course for 
public school music supervisors. 

The University Extension courses here 
include one in the appreciation of music. 

Friends of Caroline V. Urbanek, so- 
prano, are planning a concert for her 
benefit to be given in the Memorial Audi- 
torium in November. Miss Urbanek, 
who began her musical studies here, con- 
tinued them in Boston and New York. 
She has just won in competition one of 
the scholarships under Mme. Sembrich 
at the Curtis Institute of Music in Phila- 
delphia. The Lowell concert is designed 
to supplement the scholarship fund for 
her musical education. 

SIDNEY R. FLEET. 





Piano Department to Be Feature in 
Houston Schools 


Houston, TEx., Oct. 16.—A new de- 
partment of music in the city schools has 
been announced by E. E. Oberholtzer, 
superintendent. Piano lessons will be 
given to all students, from the fourth 
grade up, who have had no previous in- 
struction in music. 





500th “Bohéme” Given at Paris 
Opéra-Comique 


ARIS, Oct. 10.—The five-hun- 

dredth performance of “La 
Bohéme” was given at the Opéra- 
Comique on a recent evening. The 
first hearing at this house was in 
1898. Luigini conducted, and the 
singers included Mme. Guiraudon 
as Mimi, Mme. Tiphaine as Mu- 
setta, Maréchal as Rodolfo and 
Bonnet as Marcello. The first per- 
formance found the critics some- 
what hostile, it is recalled. They 
expressed astonishment, in several 
cases, that two composers like 
Puccini and Leoncavallo had been 
rivals for a story so much “out of 
fashion.” But this verdict was 
reversed by the public. 


INDEPENDENCE HAS _ 
CONSERVATORY PLAN 


Spring Festival Week to Bring 
Opera Program 
Under Club 


By Frederick A. Cooke 
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INDEPENDENCE, Mo., Oct. 16.—Several 
of the leading teachers of Independence 
have joined forces to form a Conser- 
vatory of Music during the coming year 
and to acquire a conservatory building 
eventually. The details of this move- 
ment have not been entirely worked out 
as yet. The campaign to form such an 
institution strikes a new note for In- 
dependence. It has the utmost support 
and co-operation of the local Music Club 
and other organizations. 

The Independence Music Club was or- 
ganized in 1920 by Mrs. W. N. Robins. 
Mrs. H. C. Burgess is its president. 

A departure from the usual course 


of events in Independence is to take 
place this year, in that the Independence 
Music Club is not to engage visiting 
artists in its concert series, as hereto- 
fore. Instead it will put all its energies 
into a big festival week, at the begin- 
ning of March. During that week “The 
Mikado” by Gilbert and Sullivan and 
two scenes from “Madama Butterfly” 
and “Martha” will be presented by a 
local cast. The White Mask, a dramatic 
club, will present Channing Pollock’s 


play, “The Fool.” A costume program 
by the student section of the club, and a 
Children’s Night given by the junior 
section, will complete the festival. 

Mrs. H. C. Burgess is director of the 
children’s chorus, and Gladys Morton 
of the White Mask is coach of the chil- 
dren’s dramatic events, both of which 
will be a feature of this special program. 

The observance of Christmas will be 
marked by a performance of “Messiah” 
by the chorus of the Reorganized 
Church of Jesus Christ, Latter Day 
Saints, of which Paul N. Craig is con- 
ductor. At the church conference in 
April another oratorio will be given. 

Mrs. W. N. Robinson, member of the 
board of Horner Institute, Kansas City 
Conservatory of the two Kansas Cities, 
who was instrumental in the formation 
of the Independence Music Club, will be 
assisting artist on a series of National 
Programs to be given by the club, 
through its active members. The theme 
of the club for the year is “Modern 
Composers.” 

The club intends this year to raise 
more money to add to its scholarship 
fund, which will be used to help worthy 
music students. Most of the local teach- 
ers, too, have offered a limited number 
of scholarships, to be given through 
the Music Club. 


RECITAL BY GIGLI OPENS 
CLEVELAND’S MUSIC YEAR 





Tenor Is Received with Enthusiasm— 
Institute Faculty Series Begins 
with Chamber Trio 


CLEVELAND, Oct. 16.—The season was 
officially opened the night of Oct. 10 with 
a song recital by Beniamino Gigli in 
Masonic Hall. 


Mr. Gigli was in splendid voice and 
enthusiasm ran high, recalling the 
artist after each group. The program 
included “Una Furtiva Lagrima” from 
“L’Elisir d’Amore,” “Ah, nom mi ride- 
star” from “Werther,” an aria from 
“Sigurd” by Reyer and songs by clas- 
sical and contemporary composers. 

Lillian Hunsicker, soprano, sang a 
Verdi aria and other songs. Vito 
Carnevali supplied discriminating ac- 
companiments. 

The season’s first faculty recital at 
the Cleveland Institute of Music was 
presented by Beryl Rubinstein, pianist; 
Andre de Ribaupierre, violinist, and 
Victor de Gomez, ’cellist. The program 
included Mozart’s Trio in B Flat, No. 2 
and Brahms’ Trio in B, Op. 8. These 
works were enthusiastically received. 
The recital was the forty-second in the 


_series of faculty recitals at the Institute. 


FLORENCE M. BARHYTE. 
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Tilly Winkepaw Runs Manhattan’s Music Gauntlet 


A True Story of What Happened to Music-Starved Spinster from New England Who Came to 
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» HIS is a true story. 
That it necessarily 
involves so much bio- 
graphical detail is to 
be regretted, but I 
see no loophole if 
this Manhattan Mus- 
ical Tragedy is to 
be set down honestly 
and without deceit, if all its hide- 
ous import is to be realized. She 
was my music teacher, Tilly Winke- 
paw, and I hated her, because she 
rapped me over the knuckles with her 
pencil and because all the other chil- 
dren had shiny alligator music rolls 
and went to a dapper, long-haired for- 
eigner who called them “Signorita.” 
Still, after my musical education had 
been given up for lost, and I came to 
see Tilly Winkepaw more in perspective, 
I felt a little more kindly to her. After 
all she was a distant relative (awful 
confession), and she was so shabby and 
stupid looking, always tired, and with 
such a passion for music. I used to see 
her sometimes coming out on the last 
train after the theater—we lived twenty 
miles out from Boston—sitting bolt- up- 
right on those red plush seats, looking 
straight ahead of her with a vacant rapt 
stare. She scarcely ever saw me unless 
I went over to her. Then she'd tell me 
she’d been to a concert, standing up, it 
was so much cheaper that way and she 
went so often. Didn’t she ever get tired 
of it? No, she'd never heard enough. 
She'd like to go to New York, get her 
fill, go morning, noon and night to the 
Metropolitan, the Philharmonic, the New 
York Symphony and all the other big 
orchestras that played there, hear 
Paderewski and Hofmann, and that 
new man, Gieseking, and see all the 
critics, she knew them all by name, 
Gilman, Henderson, Downes. 

I'll make it brief. Her day came. The 
proverbial uncle died and left her a 
legacy, a very tiny one to be sure, but 
one that would enable her to give u> 
a few of her pupils and I was glad, as 
glad for the children who need never 
have their knuckles rapped, as for Tilly 
herself. But we hadn’t counted on that 
far-away vacant look, that passion that 
would let her go every night into town, 
stand up the evening long and then take 
the horrible train trip home. 

Did she give up her pupils? She cer- 
tainly did, everyone of them, bought her- 
self a new outfit and a ticket for New 
York. And here my story begins. 

Directly she arrived in the city 
‘she started on the round of the halls. 
It was early morning. She had come 
through in the night, sat up in the day 
coach, so as not to miss a single day. 
She was mealy and mussed. 

But did she go to a hotel? Come to 
think of it, I am not sure she ever had 
a hotel. I never heard her mention one, 
I certainly never saw her there. But 
she didn’t stop for one that morning. 
She went first to Aeolian Hall, found it 
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after getting herself lost in the maze of 
elevators and offices on the Forty-second 
Street side. The program rack in the 
lobby was her first pitfall. She took 
several of a kind and started via the 
Sixth Avenue route for Carnegie for 
more, shuffling through her wealth of 
glazed announcements. She got there 
but she was bruised on the trip by a 
cloak and suit pushcart. Carnegie had 
another rack of literature. She gath- 
ered it all and stood on the corner of 
Seventh Avenue and _  Fifty-seventh 
Street to read. A passer-by took it, 
thought she was distributing free liter- 
ature. Insult followed injury. 


A Metropolitan Initiation 


Tilly Winkepaw’s dose of New York 
music was first administered at the 
Metropolitan Opera House. It was a 
gala performance of “Cavalleria” and 
“Pagliacci.” She was in line three hours 
before the appointed time, wrapped tight 
in her musty brown coat, teeth chatter- 
ing, memorizing her libretto. The line 
pushed its way to the window, snatched 
its admission slips and broke into a run, 
scattered this way and that, left poor 
Tilly, near-sighted, befuddled at a cross- 
ing of winding red roads. 

“Run!” ai fat, friendly foreigner 
yelled at her. She couldn’t believe her 
ears—to run in The Metropolitan Opera 
House. 

“Look! Chauncey Depew.” Another 
friendly foreigner pointed him out. For 
a sight of Chauncey! She stepped back, 
back right on to Chauncey Depew’s 
patent-slippered foot. He looked at her. 
She fled. 

People seemed to stand around that 
red, plush rail. A good idea. She saw 
a vacant place, just an overcoat there. 
She ran for it. A head came out from 
under the seat, encountered poor Tilly’s 
shins, pushed her back. 

“This is my place, you know. I’m 
here every Monday night.” 

Tilly withdrew. That must have been 
a subscriber, one of the Monday nighters. 
She’d heard of them, but still on the 
floor. . . . She found a niggardly inch 
or two on an exit step, squeezed one foot 
on to it, the heel of the other, stood 
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She Tries for An American Singer’s Début 


balanced. The lights went out, 
there was a clapping, the conductor 
must have come out, the music started. 
Tilly was spellbound. . : 

“Look out, Mama, there’s three steps,” 
two fat fur-clad women had chosen 
Tilly’s exit. “Mama” couldn’t see, she 
couldn’t count. She went sprawling. 
The crowd hissed. 

“That woman there tripped me,” she 
pointed to Tilly. The crowd hissed Tilly. 
It was too much for her. She went out 
for a drink of water. There were no 
cups. Her step was taken when she 
got back. She found another vacant 
inch, behind a post. Some one had been 
eating garlic. An old lady rested her 
shopping bag on her. A friendly for- 
eigner kept offering her his opera 
glasses. She could not focus them. It 
was a very wide post, surely. A for- 
eigner on the other side told loudly the 
story of the stars’ home life. He called 
them all by their first names. The man 
in front had asthma. . . 

The great yellow curtain fell on 
“Pagliacci” and Tilly stood rapt. All 
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around her men stood cheering, yelling 
bravos! A foreigner near her beat 
cannon shots with his two bare hands— 
great powerful hands, great powerful 
man. He signaled to Tilly to clap. She 
didn’t dare refuse. She clapped wildly. 

“Yeli!” he ordered. She yelled, till 
her throat was sore and her arms were 
numb—in the Metropolitan Opera House. 
Her program dropped to the floor. An 
old woman, cleaning up, stooped for it. 
Tilly screeched, salvaged it, ran. 


An Average Saturday 


The next day was just an average 
New York Saturday. Tilly went first to 
Aeolian. It was a children’s concert 
with the Philharmonic. Tilly stood at 
the head of the aisle waiting for an 
usher. A man rushed in, called the 
usher. 

“Has Perkins come in yet?” 

The usher was new. She did not know. 

“You’ll know soon enough. He’s on 
the Tribune. You can’t start the con- 
cert until he comes.” 
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She Shouted 





“Stop at Carnegie,” 


Then the critics were important, the 
coneerts couldn’t start until they came. 
She’d have to watch for them. She knew 
all their names—Gilman, Henderson, 
Downes. 

That afternoon she went back to the 
Metropolitan. An American singer was 
making her début. Ten thousand people 
stormed the gates, swarmed Broadway 
and Fortieth Streets, pushed, kicked. 
Tilly held her own until the mounted 
police came. She’d always had a horror 
of horses, and one rose on his hind legs 
and snarled at her. She turned and ran, 
ran until she came to Town Hall. 
There was a piano recital there she 
wanted to hear. She listened to a bar 
or two and dashed for Aeolian, a ’cellist 
was there. She must not miss it. A 
swinging door flew open and a figure 
shot out. 

A critic, Tilly decided, running to 
make another concert. It must be im- 
portant. She would not miss it either. 
The critic took a taxi. She stumbled 
into another. 

“Follow that cab.” 

The traffic changed. The race started. 
They made Fifty-seventh Street, stopped 
side by side. Tilly plucked up her 
courage, leaned out: 

“Are you a critic?” 

No answer. The man in the yellow 
taxi was sound asleep. Her cab lunged 
forward, over the side of a curbstone, 
up Fifty-seventh. 

“Stop at Carnegie,” she shouted at 
the driver. 

A violinist was playing there. People 
were streaming out. The concert was 
over, but perhaps all the critics had not 
gone. She fought her way in. Gilman 
’ a clerical looking chap. . . . She 
bumped into a little man, surely a 
cleric. “Is that Mr. Gilman?” she 
asked a woman. No answer. “Is that 
Mr. Gilman?” she demanded louder. 

“That’s Bishop Manning, my dear,” a 
florid, pompous soul answered, “our 
bishop who has... .” 

Tilly didn’t wait. 
door man. 

“Have the critics gone?” 

“Two hours ago, miss.” 





She rushed for the 
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In a Bare White Room 


Tilly gave up on the critics but to a! 
forms of musical entertainment she ap 
plied her undivided energies. She went 
to hotel musicales in the morning, te 
children’s concerts and young peoples 
concerts in the mornings, to recitals im 


Steinway, Chickering, Town and Aeolian, 


to special recitals in theaters when the 
music halls were taken. She heard the 


Philharmonic under Schelling, under 
Mengelberg. She heard the New York 
Symphony under Damrosch, under 


Klemperer, the Philadelphia Orchestra, 
the Boston, Cleveland and Cincinnat 
symphonies. She heard violinists, ’cel- 
lists, harpists, assorted singers—al 
within three weeks. 


A Typical Sunday 


A typical Sunday was her undoing 
She started with a free Sunday sym- 
phonic concert at high noon. Aeoliar 
was next on her list—a piano recital, 
then a Gigli concert at the Century, back 
to Carnegie for the Philharmonic, dowr 
to Town for the Friends of Music. There 
were more concerts that evening, a gala 
one at the Metropolitan she would noi 
miss, Zryschmahahl at Mecca Temple 
a violinist at Carnegie, the New York 
Chamber Music Society at the Plaza. 

— day I had a telephone messag« 
call. 

“Do you know a woman named Tilly 
Winkepaw?” Did I know her? My 
knuckles still smarted. 

“Yes, I know her.” 

“This is———— Hospital. We have 
her here. Can you come over?” 

When I got there they referred me 
to her nurse. 

“You are Miss—————_——_-?” 

I was. 

“We found your card in her purse 
She was brought in last night. She's 
not hurt at all, just wandering,” and the 
nurse tapped her head, with that most 
woebegone of gestures. 

They gave me her purse and I went 
through it. I found a little memorandum 
book with the whole story. There was 
a list of concerts, of operas, and a line 
drawn through those she’d been able to 
make and smudgy comments here and 
there, the same one entered three times. 
“The critics here must get very tired.” 

They let me in to see her. She was 
all alone, in a bare white room. They 
had tried her in a ward, they said, but 
on account of the other patients. 

She was singing when I came in, tap 
ping out the beat with her medicin 
spoon on the iron bedstead. 

“Is she always like that?” 

“Oh, this is very mild. Most of the 
time she wants to get up and run from 
one corner of the room to another 
Puss-in-the-corner, I thought it was at 
first, and I couldn’t understand it, but 
she’d name them  off—Metropolitan, 
Town, Aeolian, Carnegie. It seems ti 
be some route she’s been on.” 

I understood too well. I had not see 
her since she’d come to New York. One 
night I’d asked her to dinner but she 
would not come. She had to be im line, 
she’d said. . . . 

Now they say she'll get well. She's 
better now, able to sit up. But they dare 
not let her out of bed because then she 
wants to run. Probably she'll never 
walk again. 
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